NINTH AFTERNOON'S SALE 

FRIDAY, FEBRUARY 24th, 1911 

At the American Art Galleries 

Madison Square South 

beginning at 2.30 o'clock 
Catalogue Nos. 1845 to 2oj6, inclusive 



£u'ck At) fiefeience library 



GERMAN STONEWARE AND IVORY 
CARVINGS 



PORPHYRY, MAPLE WOOD AND OTHER MATERIALS, 
MOUNTED IN SILVER, LARGELY ENGLISH, IN STYLE 
OF THE SIXTEENTH AND SEVENTEENTH CENTURIES 

184-5 — German Gray Stoneware Jug 

Mounted in silver. Globular body with reticulated pattern on the upper 
part, flutings on the surbasc, and a frieze of lion masks on the cylin- 
drical neck. The mounting consists of an ovolo and beaded lip band. 
Stoneware: Siegburg. second half of Sixteenth Century. Silver. Style 
of second half of Sixteenth Century. 

Height, 6 inches. 

1846— German Brown Stoneware Jug 

Mounted in silver pit. Pear-shaped body, with medallion heads alter- 
nating with acanthus motives, a "Bellarmine" mask krug, and a band 
with inscription, repeated: "Got vilt so ist mein silt." The mounting 
comprises a cover having engraved anus within an ornamentation of 
lion heads in cartouches alternating with fruit motives. Underneath is 
an engraved inscription: "The Guift of Sir Francis Bodcnham to 
Humphrey Whistler, Somtymes Baitiffe of the Cittie of Oxon, 1635." 
Stoneware: Cologne, Sixteenth Century. Silver. Style of early Sev- 
enteenth Century. 

Height, 7»/ 3 inches. 

1847— German Brown Stoneware Jug 

Mounted in silver gilt. Body decorated with medallion heads, alter- 
nating with acanthus leaves, a "Bellarmine" mask, and a band with 
motto. The silver gilt mounting comprises a cover having engraved 
arms within an ornamentation of lion heads in cartouches alternating 
with fruit motives; a curved handle, and on the lip and foot an orna- 
mentation Similar to that on the cover. Underneath is the engraved in- 
scription : "The guift of Sir Francis Bodenham to Humphrey Whistler, 
somtymes Bailiffc of the cittie of Oxon, 16*35." Stoneware: Cologne 
(Trechen), Sixteenth Century. Silver; style of early Seventeenth Cen- 
tury- Height, 1% inches. 



1848 — German White Stoneware Flagon-tan hard with Cover 

White stoneware, mounted in silver. Cylindrical body with oval panels 
in relief repeating the figure of a king, a coat-of-arms and the date 
"1591." The mounting comprises a repousse band of fruit motives 
and lion heads on the cover, an engraved coat-of-arms in the centre, 
and a mermaid as thumb-piece. The lip has a band of engraved strap- 
work. Engraved on the handle: "M. E. 1592, A. H." Stoneware: Sieg- 
burg, 1591. 

Height, #y„ inches. 

1849— German White Stoneware Jug 

Mounted in silver. Globular body with reticulated pattern, and neck 
decorated with masks. The silver mountings consist of an engraved 
band of arabesques and initials II. I. E. on the lip, and an ovolo band 
with leaf cresting on the foot. Stoneware: Siegburg, second half of 
Sixteenth Century. Silver. Style of second half of Sixteenth Century. 

Height, 7 inches. 

1850— German Brown Stoneware Jdo 

Mottled surface, mounted in silver gilt. Globular body with cylindrical 
neck and curved bundle. The mounting consists of a cover, a band 
around the lip, a base ornamented with repousse and chased owls, par- 
rots and branches on a matted ground, and a turned finial resting on a 
gadrooned disk. Silver: Maker's mark: N. S. (probably X. Sutton). 
London hall mark. Date letter 1591. 

Height, 8% inches. 

1851 — English Write Stoneware Taneaed 

Mounted in silver. Cylindrical body with the "Four Ages" in relief, 
and a curved handle. The mounting consists of a Hat cover with a large 
engraved coat-of-arms, a knob for a thumb-piece, and a scalloped band 
on the base. Stoneware: English, first half Nineteenth Century. Silver 
mark : M. 

Height, fi'/ 4 inches. 

1852 — English Brown Stonew are Jug 

Mounted in silver. Bulging body with three oval medallions: 1. Hose 
of Tudor with the royal crown, "1576V* 2. I. E., the coat-of-arms 
of England, and the motto "Honi soit qui ma] y peuse." 3. A royal 
crown above the monogram "E. R." and *'157fi." The silver mount- 
ings consist of a band at the base of the neck connecting and holding 



tliu moulded base by four moulded bands which frame the medallions; 
a cover with a Hat finial, and u grotesque mask as a thumb-piece. Stone- 
ware: York. Silver: Maker's mark G. Hall mark of York. Date let- 
ter 1577 (?). 

Height, 7% inch,,. 

1853— German White Stoneware Jug 

Mounted in silver. Body with reticulated pattern on the upper part, 
a moulded mid-band, Hidings on the surbase, and a hand of lozenges 
and female masks on the cylindrical neck, and S-shapcd handle in- 
scribed "1589." The mounting comprises a cover with a band of re- 
pousse lion heads in cartouches alternating with fruit motives, a turned 
finial, a mermaid as thumb-piece, and a band of lozenges and masks in 
low relief on the lip. Stoneware: Siegburg, 1689. Silver mark on foot: 
H. L. 

H.ight, 9./, i,,rhe,. 

1851— German Brown Stoneware Jus 

Mottled surface. Mounted in silver. Globular body with cylin- 
drical neck and curved handle. The silver mountings consist of a 
cover with a chased band of lion masks alternating with fruit motives, 
a turned finial resting on a gadrooued disk, a mermaid as thumb-piece, 
a wide band of engraved arabesques on the lip, a twisted ribbon and .lot 
hand, and an acanthus cresting on the splayed foot. Silver: London 
hall mark. Date letter 1573. 

Hhutrated Btlfkt, s% huh,,. 

1855 — Brown Stoneware I'lagon 

Mounted in silver. Bulging pear-shape bod; with cylindrical neck 
and curved handle. The silver mounting consists of a cover ornamented 
with strapwork and leaves, two small round medallions inscribed "L. R. 
('." and "C. M. S." and a turned finial ; and a band of rosettes, strap- 
work and leaves on the lip. Inscription under the foot: "L. R. Carter, 
ye gifte of C. M. S., 1507." Silver: Maker's mark: H. 0. N. London 
hall mark. 

Height, 10y, inch,,. 

1856* — Brown Stoneware Jug 

Mottled surface, mounted in repousse silver. Globular body with long 
cylindrical neck and curved handle. The mounting comprises a cover 
with an acorn finial and a mermaid as a thumb-piece, with the cover 
ami lip ornamented in repousse ami chased fruit motives, strapwork 
and cartouches. Silver: London hall mark. Date letter 1588. 

Illustratal Height, 9% inche,. 



1857 — German Brown Stonkware Jug 

Mounted in silver. Cylindrical body, having a wide middle band with 
a scene of dancing peasants inscribed: "Gerhet dunius daper bias en so 
dansscn diburen als weren si nasen spricb baa tor ich vcr dans di kapemit 
kor 1598." The narrow tubular neck, shoulder and base have orna- 
mental bands. Tl:c silver mounting comprises a cover ornamented in 
repousse and a turned finial; a mermaid as thumb-piece terminating in 
"rat-tail" on tbe handle ; a repousse band of lion masks and cartoucbes 
on tbe lip and on tbe base. Stoneware: Haeren, Nennickcn Workshop, 
late Sixteenth Century. Silver: C. 1'. London mark: 1598. 

Height, 11% inchet. 

1858— German White Stoneware Flagon with Cover 

Mounted in silver. Cylindrical body divided into three perpendicular 
medallions with full-length figures of Judith holding the head of 
fcrnes, set in an elaborate ornamented frame, and panels with male and 
female masks, foliage and strapwork. The silver mounting comprises a 
repousse cover, an engraved band on the lip, ami an acanthus cresting 
on the foot. Stoneware: Siegburg, second half of Sixteenth Century. 
Marks: L. W. Second half of Sixteenth Century. 

II eight, 10 H inehe: 

1859 — Bkown Stoneware Coffee Pot 

.Mottled surface, mounted in silver. Pear-shape body, with cylindrical 
neck having a band of rosettes between moulded bands, and at the lip 
a hand of foliated scrolls, two coats-of-anns on the body, and a long 
straight spout with silver mouth. The mounting consists of a cover 
with turned finial and two interlaced blossoms as a thumb-piece. In- 
scribed on handle piece "C. C" Silver: Style of first half of Seventeenth 
Century. 

lllustrnted Height, \a% inchee. 

18B0 — German Brown Stoneware Ji g 

Mounted in silver gilt. Cylindrical body having a wide middle band, 
with figures of soldiers in niches; a cylindrical neck decorated witli ro- 
settes and masks. The silver gilt mountings consist of a cover with 
turned finial; a mask as thumb-piece engraved "1896"; ami a foliated 
band on the foot. Stoneware: tlaeren, Nennicken Workshop, late 
Sixteenth Century. Silver: Style of the Sixteenth Century. 

Illustrated U H ""■"»»• 



1861— Two-handled Flagon with Cover 

Brown stoneware, mounted in silver. Globular body with two medallions 
containing warriors; a long, fluted neck with bulbous lip, and two 
S-shape handles having foliated scrolls in relief and the date 1590. 
The silver mountings consist of a cover with repousse and chased flowers 
and lion masks in cartouches; a hand of fruit and strapwork on the 
lip, and a narrow foliated band on the foot. Silver: Style of late 
Sixteenth Century. 

Illustrated Height, 12 feefcu. 

1862— Cologne White Stoneware Flagon-tankard 

Mounted in silver. Cylindrical tapering body, with three perpendicular 
relief bands having figures of "JuiHt, ano 1572," "De Gerecheit" and 
"Lucretia in llomerin," in the centre; above them, "God, the Father,*' 
"The Trinity" and "The Saviour," and below them the coat-of-anns 
of Cleve, of Cologne. There are three moulded bands at the neck and 
base. Has a plain silver cover witli conical top. Stoneware: Cologne. 
Style of end of Sixteenth Century. 

Height, 11% htcke*. 

1863 — German White Stoneware Flagon 

Mounted in silver. Tall pear-shaped, of reticulated pattern. The re- 
pousse silver mounting comprises a cover, with bands of lion heads in 
panels alternating with fruit motives ; flowering twigs and birds in 
high relief, and a mermaid as thumb-piece. The base has a similar 
decoration to the cover. Stoneware: Siegburg, second half Sixteenth 
Century. Silver: Style of the late Sixteenth Century. 

Height, 12y 3 inches. 

1864— Red Earthenware Flagon-tankard 

Mottled brown glaze mounted in silver. Cylindrical body with four 
relief coats-of-artns (three with the date 1652). The mounting con- 
sists of a cover with a repous.se, chased and engraved ornamenta- 
tion of fruit motives and cartouches and a fluted finial; a band which 
runs down the handle and ends in a large acanthus leaf at the lower 
joint; a shell as thumb-piece, and bands of engraved arabesques at the 
lip and a band of rosettes around lip and base. Stoneware: Maker's 
mark: A sun. Silver: London hall mark. Date letter 1660. 

Height, 14 inches 



1865 — German White Stonhwakk Flagon-tankard 

Mounted in silver. Tall cylindrical body, divided into three perpen- 
dicular panels each having, in the centre, a medallion with a warrior; 
above it a coat-of-arnis of the German Kinpire, ami below it the arms 
of Cleve; dated 1580; all in rich foliated frames. The mounting com- 
prises a cover with repousse ornamental band and smooth conical top, a 

lip band with ivpou>si' hwn'ption, "Quis amat .jus et sequum," and 

a foliated band on the foot. Stoneware: Siegburg, 1580. Silver: Style 
of end of Sixteenth Century. 

Height, 15 huh*. 

1866 — Small Bohemian Glass Urn 

Mounted in silver. Ruby-red glass, with intaglio decoration of a land- 
scape and a wild boar. The mounting comprises a domed cover sur- 
mounted by a ball finial, and inscribed -Anno Domini 1687." A spout 
in the form of a dolphin; and a circular foot with a gadrooned baud. 
Silver: Style of late Seventeenth Century. 

Illustrated Blight, 8% inches. 

1867— Pair Bohemian Glass Standing Cupa 

Mounted in silver. The goblet-shaped howl is of plain ruby-red glass. 
Deep beaker-shape body. The mounting comprises a cover with an 
amorino standing on a dolphin as a finial; a baluster stem having a 
pear-shaped knop with three applique masks, and a double domed foot 
slightly engraved. Silver: Style of second half of Seventeenth Century. 

Illustrated Height, 11% inches. 

1868 — Pair Bohemian Glass Flasks 

Mounted in repousse silver. Ruby-red pear-shaped bod v. The 
mounting comprises a stopper surmounted by a ring; two satyr masks 
on the body, joined by narrow bands to two lion-mask rudimentary 
handles ami to the foot, and an oval domed foot. Under the foot the 
inscription: "Racconciarc, 17^0." Silver: Style of early Eighteenth 
Century. 

Illustrated Height, 14 inche*. 

1869— Covered Vase 

Engraved gourd, mounted in silver. The mounting comprises a cover 
with a foliated border in relief and the figure of a boy as finial; an ova! 
foot set upon a square pedestal with four ball feet, and four hinged 
vertical bands joining the lip to the foot. 



1S70 — Cocoanut Cup 

Mounted in silver gilt. The mounting comprises a cover with a chased 
band of arabesques on a matted ground, and a mule figurine as finiai; 
an engraved crest and initials M. H., and band borders and foot orna- 
mented in repousse and chased with medallion head and cartouches. 
The shell is held bj three lunged vertical bands adorned with cherubim 
heads and joined at the neck to a band chased with ovolo and strapwork. 
Silver: German, second half of Sixteenth Century. 

mutrated Bttgkt, s inch™. 

1871— Paie Boxwood Tankards 

Mounted in silver. The mounting comprises a cover with an engraved 
coat-of-arms within a repousse and chased bund of lion masks in car- 
touches, alternating with fruit motives; two bands of engraved ara- 
besques on the body and a hand of ornaments on the lip ; a scrolled 
handle with a caryatid on the back, and on the base ornamentation simi- 
lar to that of the cover. The thumb-piece is engraved "H. C, 1687." 
Silver: Style of early Seventeenth Century. 

llc'ujhl, 5% 'niche*. 

1873— Goued Flask Mounted in Silvee 

The mounting on the neck consists of a band of chased fruit motives 
and two female masks with rings which are joined to smaller rings on 
the base by a chain. The foot has a repousse and chased band of fruit 
motives and rosettes below a Huted band. Silver: .Maker's mark: W. S. 
Style of first half of Seventeenth Century. 

Height, 10'/, iiichet. 

1878— Standing Cup with Cover 

Buffalo horn mounted in silver. Cylindrical tapering body with a cir- 
cular foot ami octagonal cover. The mounting consists of a cover with 
eight vertical bands, and a finiai in shape of a bracketed pedestal sur- 
mounted by the figure of a warrior ; three vertical bands with female 
masks on the body ; a vase-shape stem, and an ornamentation of chased 
strapwork and fruit motives on the foot. Silver: Style of the Seven- 
teenth Century. 

mutrated BttgU, w A inch,,. 

1874— Goblet-shape Cup 

Buffalo horn, mounted and lined in silver gilt. Beaker-shape bowl. The 
mounting comprises a stem with pear-slmpc knop flanked by two scrolled 



brackets, and a foot with repousse and chased festoons, garlands and 
conventionalized plants on a matted ground. Silver: Seventeenth Cen- 
tury. 

Illustrated "'¥"■ »M "«'»"■ 

1875— Two-handled Leather Cup 

Mounted in silver. Cylindrical body with flat S-shapc handles. The 
mounting consists of a plain lip hand engraved: "Nullus est locus do- 
mestica sede jucundior, MDCLXXIII." On the body is an applied 
coat-of-arms. Silver: Style of late Seventeenth Century. 

Height, 5% inchei. 

1876 — Leather Field Flask 

Mounted in silver. Cylindrical body with flat S-shapc handles. The 
mounting consists of a plain lip band design. Silver: Style of Seven- 
teenth Century. 

Height, 7'/ 4 inehet. 

1877— Black Leather Mug 

Mounted in silver. Cylindrical body with S-ahape handle. The mount- 
ing consists of a wide lip-hand with scallop cresting, engraved "Aug'st 
1st, IMS." On the body is an applied medallion engraved with a 
monogram. Silver: Maker's mark: J. S. English, style of Seven- 
teenth Century. 

Height, 7 inrhee. 

1878— Black Leather Tankard 

Mounted in silver. Tall cylindrical shape. The mounting consists of 
an engraved band of strapwork, masks and foliage on the lip; a re- 
pousse foot; anil a curved handle. Inscribed underneath the foot is 

"William Bell, 1679." Silver : Maker's mark : I. M. English, style of 
late Seventeenth Century. 



1879— Standing Cm- with Cover 

Black horn, anted in silver. Cylindrical tapering body. The mount- 
ing consists of a high incurved cover with a high turned linial; three 
hinged vertical bands on the body; a band of repousse and chased lion 
masks alternating with fruit motives in cartouches on the lip: a tall 
baluster stem with pear-shape knop; and a circular splayed dome foot. 
Silver: English, style of beginning of Seventeenth Century. 

Height, l5'/ 2 inches. 



1880 — Serpentine Tankard 

.Mounted in silver. Cylindrical body spreading towards the bast-. The 
mounting comprises a flat cover with an engraved monogram "A. M. E." 
and a knop finial; plain moulded bands on the body, lip and base, and 
an S-shaped handle. On the lip is engraved: "If that mysfortune fall 
to the, Then hyde yt close in Thrall, Lest that thy Foes rejoyce to 
see. What happe is the befall," and underneath the rim of the foot is 
the date lfili), and unrecognized marks. 

Height, fii/ 8 inchet. 

1881 — Stone Pitcher 

Elaborately mounted in silver gilt. Large pear-shape body. The 
mounting comprises a high domed cover, a mid-band and dome foot, all 
ornamented with repousse and chased mythological female figures and 
cupids in shaped panels, and masks; an S-shaped handle with engraved 
female figures in a scroll and rocaiUe frame, and a female figure as a 
thumb-piece. Silver: Maker's mark: S. U. English. Seventeenth 
Century. 

Illustrated Height, loy 2 inchet. 

1882— Boxwood Wine Cooler 

Mounted and lined in silver. Drum-shaped body, rounded and moulded 
at the base. The mounting consists of a hp-hand with repousse and 
chased lion heads, rosettes and fruit motives: two scrolled ring handles 
dropping from lion-mouths; two royal coats-of-arms on the body; and 
an engraved OVolo band on the foot. Silver: Maker's mark: Kerr & 
Demster (Cripps, p. 160) and other makers* marks : J. R. G. G. 
(Gurney & Co., London, cut. 1739, Cripps, p. 403. Perhaps the re- 
pairer's mark?). Hall mark of Edinburgh. Date letter 1738. 

Height, 7'/ 2 inchet. 

1883— Laroe Beechwood Bowl with Covin 

Elaborately mounted and lined with silver. The mounting comprises 
a low domed cover, a broad lip-band and a splayed hexagonal fool 
with repousse, chased and engraved lion masks in strapwork frames, 
alternating with fruit motives. The cover has a crown-and-cross finial 
set upon a high pedestal. Two engraved coats-of-arms are applied to 

the body, find the handles are formed of lion masks and loose rings. 
Silver: English, beginning of Seventeenth Century. 

Illustrated Hei 9 ht ' 13 inches - 





—Large Drinking Horn 
Buffalo horn elaborately mounted in si 
claw feet. Mounting: A low domed 
bands; all ornamented in repousse wi 



coat-of-arms and the 
Silver: Maker's mar] 
Seventeenth Century. 



' and standing on three bird- 
er, a lip-band and two body 
lion masks and fruit motives 
. The cover has a bird finial and an engraved 
lint of the horn is sheathed with a serpent's head. 
W. T. London hall mark. English, style of 
Illustrated 

Height, 16% inches; length, 15 inches. 

— Elaborate I'kksi-.xtation Bowl 
Said to be a gift from Charles I to the Duke of Buckingham. Beech- 
wood, with massive silver mountings. Drum-shaped body, with flat 
.•over and flat circular foot. The elaborate silver mounting consists of 
three bands on the cover, one with shells, one with a floriated and one 
with an acanthus pattern, and a crown finial ; a wide hand on the body 
with sea nymphs, merbabies, dolphins and fishes above three bands 
similar to those on the cover; and an acanthus band on the edge of 
the foot. On the inside of the cover is a chased silver plate with 
Charles the First on the throne and the inscription: "Cnrolus Dei 
Gratia Anglise, Scotise, Franciaj, Hiberniae, Rex, fidei defensors" Un- 
derneath the foot in the centre is the following inscription: "Fear God. 
Honor the King. To Buckingham." This is surrounded by an inscrip- 
tion: "Charles I, King of England, Scotland, France and Ireland. 
Anno 1627." Silver: Maker's mark : I. T. (Cripps, 888, Monogramisl 
I. T. London, 1641). Illustrated 

Height, 15% inches: diameter nf mouth, S</„ inches; diameter of base, 9 inches 

-Pair Large Presentation Bowi.s with Covers 
Stoneware, covered with a dark brown salt glaze with granulated sur- 
face like the skin of an orange, elaborately mounted and lined with 
silver. The cylindrical body tapers towards the bottom. The mounting 
comprises a double-domed cover with repousse, chased and engraved 
strapwork. lion masks and fruit motives on a matted ground, and a 
large fluted acorn-shaped finial. Ornamentation of lip and base is 
similar to that of the cover. On the ring of each cover is the inscrip- 
tion : "Ye Gifte of Nicholas Woodroffe, Sonne to David Woodroffe of 
ye Parish Vicombe Devonshire in ye yeere 1579" and an engraved 
coat-of-arms ; under the foot of each bowl is a large engraved coat-of- 
arms and the motto : "God be our Friend." Silver: Maker's mark : t. 
London ball mark. Date letter 1576. 

Illustrated Height, 12% inches. 



GERMAN STONEWARE 



1887— Old Geeman Eakthenwake Mrns 

With pewter hinged cover. Brown glazed cylindrical body with a curved 
handle. On the body is a mid-band of notched pattern; above find 
below a frieze of pulmettes in relief ; the bundle is adorned with a Lion 
mask. Seventeenth Century. 

Bright, 4>/ 2 i«cl,e,. 

1888— Old German Mug 

Cylindrical wood body, set in pewter pierced with foliated scrolls and 
having a central cartouche. The lip and base are moulded. The 
low domed cover has a spiral band and is inscribed on the inside with 
"A. H.," a bare and "!)()." German, 1691. 

Height, 7y, inch,,. 

1889— Seventeenth Century German Stoneware Jua 

Brown glazed, with pewter hinged cover. On the body is a large relief 
frieze with half length figures of the German Electors holding couts- 
of-arms, standing under arches, the pilasters of which bear their initials. 
On the neck is a relief frieze with masks, scrolls and floral designs. The 
shoulders and surbase have an incised foliated ornamentation. Rarer] 
(Rhineland), Mcnnickcn workshop, date letter 1603. 

Height, 9% iiiehee. 

1890— Old White Stoneware Ewkh 

With pewter hinged cover. Oviform body. Cylindrical fluted neck 
with relief masks; curved handle anil long slightly curved spout with a 
grotesque mask at the joint and an S-shaped scrolled bridge. On the 
body is a large mid-band in relief with dancing peasants, after II. S. 
Beham, with Mir inscription, twice: "Deiz Mount sein •rithitu Wuluu] 
Qred WW fang**." .Maker's mark: II. II. (Hans Hilgers). German, 
Siegburg, end of Sixteenth Century. 

Illustrated Height, l<»/ 4 hu*«. 

1891— German Stoneware Jug 

With hinged pewter cover. Brown glazed. On the body is a wide re- 
lief frieze with peasants dancing under arches, after H. S. Beham, and 
tin' inscription; "Geret. du; must, daper, blase*, so dmtsscu. die. Bvren. 
ids. xu-rrn. si. rusvu." etc.. "1598." The neck has horizontal fiutings. 
and the shoulder incised foliated panels. German, Raeren, late Six- 
teenth Century. 



189* — Grit dt Flandre 

Gray body, with blue overgraze decoration. Cylindrical. The nirbase 
and shoulder are fluted, the neck is decorated with a frieze of birds in 
relief, and the spout with scroll work and masks. German. Eighteenth 
Century. 

Belial, 9'/ t Inrnii 

1893 — ElOHTBENTH Centerv German Stoneware Tankard 
Black-glazed pear-shape body. Decoration in red, white and blue 
enamels. In the centre of the body is a round medallion with an 
Apostle ill relief; above and below lire bunds with foliated ornaments 
alternating with rosettes. The remaining space has vertical spiral 
bands and is filled with ■ notched pattern, Mas pewter lid inscribed: 
"G. N. 1756." Kreuwen (I'nmkcn. Bar aria). 

Bright. \ov, inrhrt. 

1894— Beiuijiisk White Stoneware Jus 

.Mounted ill repousse silver. I'eiu-shape. The lower part of the body 
is fluted, the upper pari studded with incised rosettes and has pointed 
Oral medallions filled with u notched pattern; under tin- spout is a 
relief mask of ii grajbeard. German. Earl; Seventeenth Century. 
Siegburg. silver: English. Seventeenth Century. 

Illustrated Beifkt, ny, hwaw. 

1895— Seventeenth Ckntirv Germax White Stoneware Tankari. 
Cylindrical body, with pewter hinged lid and foot, and curved handle. 
With incised fall-shaped ornaments, fluting! and raised foliated vertical 
bands gilded, having a fruit motive at each end. Siegburg. 

Bright. io fcirnra 

1896 — Sixteenth Center*' German Grav Stoneware Tankaiu, 

With hinged pewter lid. The surhasc has spiral [lutings and on each 
side of the body is a large incised foliated ornament glased in blue ami ■ 
manganese-purple ornament on a notched ground. The lid is inscribed: 
"David Frantic, 1700." Teupiti (Laustiz, Saxony). 

Btifkt, 9% inrhrt. 

1897— Grit it Flandre .In; 

The surbase is fluted and topped with a foliated border, the shoulder 
has flirtings alternating with panels tilled with a notched pattern, 
and the neck is ornamented with a frie/e in the style of de Brys, and 
is inscribed: ".11111 Ernst." Mas pewter hinged lid. German. Six- 
teenth Century. Westerwald, date letter 1595. 

Illustrated Btifkt, 11% inch.,. 



1898— Grcs de Flandrc Beli.armixe Jug 

German, Seventeenth Century. Gray oviform body, with blue over- 
glaze decoration, and rosettes in relief; on the neck is a "graybeard" 
mask, also in relief. Westerwald. 

Height, 12 V4 inches, 

1899 — Seventeenth Centuey German- Stoneware Tankard 
Brown-glazed barrel-shape body, with flaring base, decorated with a 
wide mid-band of square medallions with Christ and two Apostles in 
scroll frames, and cherubim and hernies between the medallions ; an 
upper hand of oblong- panels with foliated scrolls and ornamental 
designs, and a lower band with female masks alternating with strap- 
work panels framing masks. Has a pewter hinged lid. Saxony. 

Illustrated Height, 13'/;, inches. 

1900— Seventeenth Centum Grh de Flandrc Jro 

Quadrilateral body, with tall cylindrical neck. Decorated in opaque 
overglazc blue and on the shoulder and neck with incised leaf scrolls. 
German. 

Height. 14 inchps. 

1901 — Pair of Fiui-re-shape Jugs 

German, Westerwald stoneware. Seventeenth Century. In the forms 
of peasant women, their skirts spiral-fluted, their waists with incised 
spiral patterns. Illustrated Height, 14 inches. 



1902— Fkkx.-h Enamelled Faience Oval Dub 

Attributed to Bernard PalisAj. In the centre the Baptism of Christ 
in high relief and enamelled in yellow, blue, green and purple. The 
deep rim is of fluted leaf pattern in opaque blue and white, the under- 
surface coated with a lustrous glaze of mottled red, blue ami white, 
Illuntratcd 

Length, 11% inehet: wUMk, 0% ftrrtfr. 

1908— Pai.issv Ovai. Dish 

In the deep centre, in high relief. Henri IV of France, seated, with his 
family standing around him: on the Hat rim acanthus and floral icrolll 
in relief: the embellishment being in green, brown and blue enamels 
on a white ground. This plaque has been attributed to Bernard 
Palissy. Second half of Sixteenth Century. 

Illustrated 

Length. 16% bukmj vidlh. U inehet. 

ITALIAN MAJOLICA 

1904— Italian Majolica Cur and Sauckr 

Painted large!? in blue, brown ami yellow, tin- cup with a scene show- 
ing two amorini playing with a dog, and the saucer with a pastoral 
scene. Underneath the saucer a red seal, reading: "No. 57. Control 
Siegel," surrounding a Prussian eagle. Castelli. About 17(H). 

1905— Castelli Birth Plate ( Descho da Parto) 

Early Eighteenth Century Italian majolica painted in blue, yellow and 
brown with the representation of a birth scene: on the rim an amorino, 
flowers and masks. 

Jiiamtttr, 7 inrftet. 

1906— UflniNO Majolica Dish 

Sixteenth Century Italian, with raised centre, fluted sides and scalloped 
rim. Polychrome painting of a man and a woman seated on a rock ; 
landscape background. The underside is covered with an ivory-white 
glaze and decorated with leaf M-rolIs in blue. In a black wood frame. 

1907— Italian Skvkxtkkxtii Cknti kv Majolica Dish 

Raised centre, scalloped rim and low f< M >t. In the centre, painted in 
yellowish-brown on a white ground, is an angel carrying a sphere sur- 
mounted by a cross, against a landscape background; on the rim is a 
decoration of arabesques, Fruit motives and birds. 



1908— Uhbino Majolica Plate 

Italian, Sixteenth Century, with deepened centre. Painted in brown, 
yellow, green, flesh-color and black, with a rocky landscape where war- 
riors arc seizing a bearded man. Black wood frame. Urbino. Second 
half of Sixteenth Century. 

1909— Set of Three Casteli.i Majolica Plates 

Italian, Eighteenth Century. Have deepened centres and are decorated 
with figures of peasants and landscapes which are surrounded by a 
wide border of Horal scrolls, all painted in yellow, blue and green on an 
ivory-white ground. In black wood frames. Beginning of Eighteenth 
Century. 

Diameter, 8% inches. 

1910— Uhbino Disn 

Italian, Sixteenth Century. Circular, deep, on a low foot. Decorated 
with a "Triumph of Bacchus," in which blue, green ami brown pre- 
dominate ; nymphs and fauns bringing vessels and fruit baskets to 
Bacchus seated on a throne, near which lies a big cask. In the back- 
ground is a seascape, and above is a cartouche with a coat-of-arnis and 
"C. M." On the underside, figures of sea nymphs and sea gods on a 
ground of wave pattern. 

Illustrated Diameter, 9 inches. 

1911— Faiexza Dish 

Italian, Eighteenth Century. Circular, deep shape, of fluted design on 
a low foot. On the domed centre is painted the Holy Virgin standing 
with the Child in her arms: on the rim arc floral scrolls, fruits and 
birds in blue and yellow on a white ground. 

1912 — Castelli Oblong Plaque 

Italian, Eighteenth Cenl ury. Decorated after the original painting 
entitled "Mars and Venus," by Annibale Carracci. On the buck is an 
inscription to Mr. Samuel P. Kales from Canullc Piton. 

Height, 6% inches; length, ii inches. 

1913 — Italian Seventeenth Centtry Plaque 

Circular shape, decorated with a half-length figure of a nude woman 
draping herself in a blue cloak; on the left, a large tree against a back- 
ground where a castle shows. In black wooden frame. From the 
Diamond collection, June 4th, "I.NS7. Catalogue No. o-tH. 



1914— Castelli Plate 

Seventeenth Century Italian majolica. Circular shape. Decorated in 
fine tones of yellow, blue, green ami purple with a representation of 
the Holy Family, with little John kissing the foot of the infant Jesiis. 
Inscription on the lower edge painted in black: "Joan 68 Grim, fecit." 
In black wood frame. About 1700. From the Diamond collection, 
June 4th, 1887. Catalogue No. 548. 

Illustrated Diameter, 9% incite*. 

1915 — Fai'enza Tazza 

Italian, Sixteenth Century. Flat circular shape, on tall foot. Painted 
in light blue, yellow, grayish-green and brownish-black, with the Apostle 
Peter baptizing a young woman who is kneeling before him; in the 
background are numerous spectators and a temple portico with vaulted 
ceiling. In carved ami gilt wood frame. Second half of Sixteenth 
Century. From S. L. M. Harlow collection. Catalogue No. 79. 

Illustrated Diameter, II inches. 

191G- — Seventeenth Centuky Italian Majolica Jak 

Oviform, with a short cylindrical neck. On the body, painted in yel- 
low, purple, green and blue, is a large mid-band with trophies of war, 
dragon motives, and an oval medallion showing a saint in a reclining 
posture; around the foot is an acanthus border, and on the neck a 
border of conventional flowers. 

Height, 13% indie*. 

1917 — Seventeenth Century Italian Majolica Jaii 

Oviform, with short neck and spreading base. On the body is a medal- 
lion showing a kneeling saint, a large coat-of-arins with a crown, a ban- 
ner, and the date "1685," and on the ruck and base are foliated scrolls, 

all painted in yellowish-brown, blue and green. Caste! Duranti. Early 
Seventeenth Century. 

Height, 13% inches, 

1918 — Majolica Gallipot 

Large oviform body, with two branch-like handles ending in coils which 
are connected with two large grotesque masks in relief on the body. In 
a large round medallion on the body is n sunburst, with "I. H. S." in 
yellow on a blue ground, and below, the inscription "M. Ros. Sol" The 
remaining space is filled with foliated scrolls, leaves and fruits, in dark 
blue upon a light blue ground. Underneath is an engraved mark. 
Italian, Venice. Second half of Sixteenth Century. 



PERSIAN AND ASIA MINOR POTTERY 

1919— Pair of Anatolian Pots with Covers 

Coated with a vitreous ivory-white glaze and decorated with conven- 
tional flowers painted in yellow, blue and red enamels. On one curved 
stand. Eighteenth Century. 

Height, 5% inches. 

1920— Damascus Tankard 

Cylindrical body and angular handle. Coated with an ivory-white 
glaze and decorated with tulips and leafage in opaque blue, green and 
red enamel colors; lip and base with black scroll borders. Beginning 
of Seventeenth Century. 

Height, 6% inches. 

1921— Persian Bowx 

Coated with a soft ivory-white glaze and decorated with sprays of car- 
nations and tulips painted in blue, green, yellow, purple and brilliant 
red enamels. Eighteenth Century. 

Height, 1% inches: diameter. 7 inch eg. 

Damascus Jug 

Bulging body, with tall cylindrical neck and curved handle. Decorated 
with a conventional Moral design in purple-red, white and turquoise-blue 
on a dark opaque blue ground. Sixteenth to Seventeenth Centuries. 

Height, 7% inches. 

Rhouian Jug 

Coated with an ivory-white glaze and decorated with carnations and 
leafage painted in blue, green and red, and outlined In black. Seven- 
teenth Centurv. 

Height, 8>/ a inches. 

1924— Ancient Persian Wine Jug 

Bulged body. It is coated with a light celadon glaze ami decorated in 
opaque underglaze blue with birds, flowers and a gadroon border show- 
ing Chinese influences. Seventeenth Century. 

Height, 8% inches. 

1925— Damascus Plate 

Deep form. Coated with an ivory-white glaze and decorated hi the 
centre with conventional carnation and leaf scrolls painted in underglaze 
blue^ and a border of scroll pattern of similar color. Seventeenth Cen- 
tury. Diameter, 11% inches. 



1922 



19213— 



1926 — Rhojoxak Plate 

Deep form, with scalloped edge. Decorated in brilliant green, red and 
underglaze blue with carnations and grasses, the border of scroll pat- 
terns being pencilled in black. Seventeenth Century. 

Diameter. ll>/ 4 inchtt. 

1927 — Hhodian Plate 

Deep form. Decorated in tbe centre with palmcttes and conventional 
flowers in blue, green and red, on an ivory-white ground. Border of 
diaper pattern in opaque blue and green. Seventeenth Century. 

Diameter, \-2 inrhts. 

1928 — Rhodian Plate 

Decorated with conventionalized tulip* and carnations in blue, green 
and red, with outlines in black, on a soft ivory-white ground. There 
is a narrow border of white flowers with red centres on an opaque 
blue ground. Seventeenth Century. 

Diameter, 11 inehet. 

1929 — Large Persian Plate 

Deep form. Decorated in opaque underglaze blue on a white ground 
with a central medallion containing fabulous monsters and floriated 
scrolls, framed by two borders of floral and medallion design, showing 
Chinese influence. Eighteenth Century. 

rthMMfir. U iiirhrw. 

1930 — Ancient Persian Jar 

Oviform; with metal collar. Decorated in underglaze blue with orna- 
ments forming five medallions containing floral motives, on the body, 
and a gadrooned and floriated bonier on the shoulder and base; crackled 
ground. The ornament at ion shows ( 'himse influence. Seven! eenth 
Century. 

1931 — Hispano-Moresque Plate 

Hulging centre, buff ground. Copper lustre. Hand of Gothic letters 
painted in relief. In the centre, running rabbits; around them a border 
with an inscription in Gothic characters; on the rim, painted in relief, 
leaves and branches. Wooden frame. Hispano-Moresque. Sis t eenth 
Century. 

Illustrated 

Diameter without frame. 10'/, inehee. 



1932— Korean Teahowi, (Chawan) 

With Miahima decoration. Hie pattern carved in the paste and filled 
in with white glaze. Mended with gold lacquer. It lias its chirimcn 
bag. Sixteenth Century. 



1933— Japanese Te; 
Old earthenwa 
with a bold cn 



(Chaw,, 

lc; with its 



1934— Yk-kakktsit Teabowl (Chai 
Coated with a mottled ivory-J 

design in dark brown. Japa 



-colored glaze, which is marked 
bag. Seventeenth Century. 

I) in in v I c r, l> '/., inches. 



'.v and decorated with a pine-tre 
ghteenth Century. 

Height, 3</ 8 inche. 



-Pair ok Rrrzto Okimonos 

A. Montjubosatsu seated upon a mythological lion. 

B. Fugenbosatsu seated upon a sacred elephant. 
Modelled in red pottery and coated with lacquer i 

resemble Sentoku bronze. Signed by Ritzuo. Have 
About 1800. miffktt 8% u 



id gilding to 
arved stands. 



1936 — Old Satsuma Statue 

The Indian type- of the Goddess of Mercy, beautifully modelled. The 
robe and drapery richly decorated with peony spray*, phoenixes and 
brocade designs in red and blue enamels and gilding. 

Utight, 19% inche$. 

1937— Powder-blue Jar 

Globular shape. Hard paste of the K'ang-hsi period (1662-1722). 
Invested with a monochrome glaze of powder-blue of even quality. 
Mountings and cover of chiseled and gilt ormolu of the Louis Seize 
period. 

Height, 12 inrhex. 



MISCELLANEOUS SILVER AND PLATED 
OBJECTS 

1938 — Three Small Piec es of Silver 

Consisting of two salt spoons with gilt bowls mid a repousse tea caddy 
spoon. 



1939 — Eleven After-dinner Coffee Spoons 
French silver. 

1940 — Eight Assorted Sfoons 
Old silver, various marks. 

1941— Silver Fork and Spoon 

Gilt Olympian pattern. Tiffany & Company. 



1942 — Three Silver Spoons 

With gilt bowls, two with enamelled ornamentation, various marks and 
dates. 



1943 -Six Rat-tail Spoons 

Old English silver, with leaf scroll handles. 

1944— Two Silver Gilt Nut Crackkrs 

King's pattern. Mark: Harwood. Initial I. 



1946 — S-Hurmt and Teat 

Old Sheffield plate. Herder of rocailles and flowers. 



1946 -Hand Candlestick 

Old Sheffield plate, Rich roeuille border, engraved crown and initials 
A. If, S. 

1947 — Two Indian Idols 

llcpousse copper. Silver plated. 

Respertivc height, 5'/ s and 4»/ 3 inches. 

1948— Desk Lamp 

Silver plated. Floral sprays in relief and framed with roeuille bor- 
ders. Mark: Depose. 1'. E. G. 

1949— French Silver Covered Bowl and Plate 

With cornucopia scroll handles, applique ornaments and perforated 
base. Cover surmounted by a butterfly. The plate rimmed with a 
border of acanthus. Mark: Has inorocco case. 

1950— Set of Thhee Porringers 

Copper, lined with silver. Mark: Tiffany K; Company. 

1951— French Silver Gilt Teapot 

Ornamented with repousse spiral hands of rocailles: made by Michelsen 
for the Exposition in Paris. 1900. 

1952 — Set of Dinner, Dessert and Feuit Knives 

With mother of pearl handles and repousse silver mounts, by Touron, 
Paris. Consisting of 18 table knives, 18 dessert knives, 18 fruit knives. 
In morocco case. 

1958— English Silver Gilt Flask 

Canteen shape. Marks: Engraved crown and initials D. S. In original 
shagreen case. 



1951 — Covered Bowl 

Oviform, on tripod- Repousse ornamentation of angels, vestal lamps, 
the inscription Perenn, and border of laurel The cover baa an orna- 
mentation representing "The Vintage." 

llthjhl. 1% hrhn: dmmtlrr, 9% iachei. 

1955— Standing Cup 

Repousse silver gilt. 



1956 — Silver Vase 

Graceful oviform, divided into eight lobes, with a chased diaper pattern 
around the neck and a repousse border encircling the foot. Mounted on 
a loaded wood base. 



1957 — Silver Plated Inkstand 

Square shape, on ball feet. Drawer in base. Old English. 



1958 — Silver Inkstand 

Oblong. On rocaille scroll feet. Repousse and chased ornamentation 
with diaper patterns, gadroon borders and other designs. Furnished 
with inkwell, sand receptacle and bell. 



1959— Table Lamp 

Old English silver plate, with a standard on four rocaille feet, and or- 
namented with leaf and floral patterns in high relief. Engraved coat- 
of-arms. 



1960— Old English Plated Tall Lamp 

On triangular base, with rocaille feet. The shaft .if lily patte 
relief ornaments. 



1961— Pair Table Lamps 

Old Sheffield plate, on triangle bases supporting three parti; draped 
female figures, who uphold the framework of basket design in which 
are fitted cut glass lamps. 



1962 — Oi.i> Shetfibld Platrd Epbbgki 

Elaborate base, supporting three partly draped figures, which uphold 
a frame for a cut glass dish. Three branches of leaf scroll design also 
Supporting cut glass dishes. Arranged to be converted into a large 
lamp and matching the preceding. No. 1961. 



COLLECTION OF OLD BRONZE 
HAND BELLS 

1968— Two Small Bronze Hani. Hi t.i.s 

A. Gilt surface, with festoons, flowers and grapevines in relief on a 
punched ground. Handle in shape of a cock. 

B. Ribbons and rosettes, gadroons and pahnettes in relief. Handle in 
shape of a pierced trefoil rosette. French, middle of Nineteenth 
Century. 

1964— Italian Sixtkkxth Century Cast Bronzk Bell 

Decoration in relief of a hand of masks with arabesques and festoons; on 
one side a monkey playing the violin and the inscription: "S. Pedro"; 
nn the other side an eagle and the inscription: "Apostol Consngoyada." 
On the top are four cherubim heads, and on the rim is inscribed : 
"ME fecit. Johannes a Fine Ao 1555." 

Illustrated Height, 5»/ 8 inches. 

1965 TWO ElGHTEEXTH CeXTUKY BrOXZE BeI.LS 

A. Peasant woman wearing a cap and holding a field plant in her right 
hand. Shows traces of enamel. 

B. Woman in fancy costume. 

Height, 4 inches. 

1966 — EIGHTEENTH Century Bronze Bei t. 

In the shape of a lady with an elaborate coiffure and hoop skirt. 

Height, 4% inches. 

1967— Eighteenth Century Bronze Bell 

In the shape of a lady wearing a hat and carrying flowers in her hand. 

Height, 4V 4 inches. 



1968 — Gilt Bronze Bei.i. 

Decoration of engraved arabesques on a matted ground with Pour oval 
panels bearing female figures in high relief; handle, a kneeling figure of 
Hebe. Modern French reproduction of an original of the second half 
of the Sixteenth Century. 

Height, 4% inrht*. 

1969 — Eighteenth Century Bronze Bell 

Court jester, with an engraved inscription in Gothic letters. 

Height, 3% inrhe*. 

1970— Eighteenth Century Bronze Belt. 

In the form of a Chinese woman, the upper part of t he body being of 
pewter. 

Jhight, l'/ H inchfm. 

1971 — French Sixteenth Century Bronze Bell 

On one side is Orpheus charming the wild animals with his violin, on 
the other a coat-of-arms with a helmet, and above then a hand of cheru- 
bim heads connected by a ribbon festoon, all in relief. On the top is 
an acanthus wreath band, and on the rim the inscription: "Son Mot 
Tenir, Ao DNI 1552." Handle of three 
Illustrated 

1972— Two Eighteenth Cknti ry Bronze Bei.i 

A. Court lady holding a fan. 

B. Woman with arms akimbo. 



1973— Two EiGH' 
Court ladii 



1974— English Seventeenth Century Bronze Bkli. 

On lower part of body, lambrequins in relief; on the upper part acan 
thus; on the handle two cocks in openwork. 

Illustrated Height, V/ x i«cA M . 

1975 — Eighteenth Ckntiry French Bronzx Bell 

Lady with an elaborate coiffure and wearing a hoop-skirt, decorated 
with festoons of flowers in relief. 

Height. 4% inches. 



Ur.d TWO EIGHTEENTH CENTUBV BeONZE Bki.I.S 

Female figures with pointed hats. 

Height. I ,«,/„». 

1977 — Eighteenth Centuev Bronze Bell 

An old lady leaning on a sties carries a little dog in her arm; Table 

head. 

Height, i% tmdu,. 

1978 — Feench Eiohtebnth Centobe Beonze Bell 

Decorated with grapevines and rocailles in high relief on a punched 
ground and three oval panels containing animals and cupids. Handle 
in shape of a monkey playing the violin. 

Height, ly, inches. 

1979— Two Beonze Bells 

A. Decoration of rocailles in high relief. Pierced handle topped with 
a shell ornament. Height, 4% inches. 

B. Lady in a hoop-skirt and wearing a hat. with a fan in her hand. 
French. Eighteenth Century. 

Height. 3>/ 8 inches. 

1980— English Seventeenth Centoet Beonze Bell 

Decorated in high relief on a punched ground with scroll work and fe- 
male masks in panels. 

Height, 4% inches. 

1981 — English Seventeenth Cbntoey Beonze Bell 

The decoration in high relief consists of a hand with masks and scrolls 
above a wide hand with hunting scenes. Handle in shape of a seated 
fisherwoman. 

Illustrated Height, 5% inches. 

1982— French Seventeenth Centoet Beonze Bell 

Decoration in high relief of winged sinus, masks, and garlands of 
fruit on a scale ground: scrolled border in relief. The head of the 
handle is in the shape id' a kneeling rapid holding a cornucopia. 

Height, 5% inches. 

1983— Gilt Beonze Bell 

Decorated in relief with alternating pahncttcs and hemes : the upper 
part has a fish-scale pattern, the lower part an acanthus wreath. Han- 
dle in shape of a young haeehanal seated on a sphere. 

Height. 5 inches. 



1984— Feench Eighteenth Centuey Bbonze Bell 

Decorated in high relief on a punched ground with grapevines, roses 
and rocailles; two oval panels with cupids unci goats. Rocaille handle. 

Height, 4'/* inches. 

1985 — ErNGUSH KiciiTKKXTn Centuit Bkonze Bell 

Decoration of pahnettes in relief. The handle is in the shape ">f an 
angora eat and kittens. The cat has a movahle head. 

Height, inche*. 

1986— Fekhch Seventeenth Cbntues Bbokse Bell 

Decorated with nude figures, goats, hirds, grotesque masks and acan- 
thus scrolls in relief. Handle in shape of a kneeling nude female 
figure. 

Ilrhjhl. 5 KUSW. 

1987— Dutch Seventeenth Centuey Beonse Bum. 

Decorated with laurel festoons in reliefs inscribed on the body : "Ghegotan 
in t Jaeh MDCI." On the top is the inscription: "Van Allolt Gode." 

lllustruted Btlfkt, !, imh,». 

1988— Two Bronze Bells 

A. Lady in a riding costume, smoking. 

B. Woman wearing a cap and playing a hurdy-gurdy. 
French, middle of Nineteenth Century. 



1989— Bbonze Bell 

Decoration in high relief of masks, garlands of fn.il and rosettes; 
handle, a spreail eagle. Nineteenth Century. 

Hltght, 4% wcht: 

1990— Two Bronze Bells 

A. Decorated with moulded hands. Handle in the shape of a palm 
tree. 

B. A round Gothic chapel, with a turret as handle. 
Both French, middle of Nineteenth Century. 

llrighl. I Into, 

1991— Gilt Bronzi: Bell 

Decorate,! with four female masks in high relief helow a twisted and 
headed hand. Scrolled handle. Reproduction of an Italian model "f the 
Seventeenth Century. 



1998— Bbonze Bell 

Decoration of masks, fr.n liin.U of fruit and rosettes in high relief. The 
lower rim Is engraved with a scroll border; handle, a seated amorino. 
Nineteenth Century. 

Height. »V4 inchtt. 

1998 Two Beonze Bells 

A. In the shape of a servant holding a broom. French, first half of 
Nineteenth Century. 

Height. 3% inr/ie«. 

B. In the shape of a lady, her dress decorated with applique flowers. 
French, about !«:«). 

Height. 41/, inches. 

1994 — Beonze Bkt.i. 

In the form nf Napoleon, Ins arms crossed on his breast. French, first 
half of Nineteenth Century. 

Height. 3% inches. 

1998 — Beonze Bell 

.loan of Are in armor. French, middle of Nineteenth Century. 

Height. iy 2 inches. 

1996 — Fbench Eighteenth Csntotu Beoku Bkll 

Decoration of four oval engraved panels framed in flowers and roc allies 
and female masks in relief. Handle with a small seated cupid holding 
a basket of flowers on top and four lion masks at the base. 

Height, 5% inches. 

1997— Frkxc h Sixteenth Cbhtdbi Beonze Bell 

Decoration in relief easting of the fUwr-de-Ut, rosettes and two medal- 
lions; one with Mary and the Child, the other with a profile head of 
Christ. 

Illustrated Height. 5% inches. 

1998 — Beonze Bell 

Decorated with a hand of foliated scrolls below a hand with the fleur- 
tlc-lis. Handle in shape of the figure of a saint. French, first half of 
Nineteenth Century. 

Height. 1% inches. 



1999— Bbonze ISkj.t. 

Decorated with three female masks and three acanthiu motives, all in 
relief. Laurel irreath for handle. French, beginning of Nineteenth 

Century. 

Height, 3% mehei. 

2000— Bkonzk Bell 

Decorated in relief with rocaillea and shells in panel ■ matted 

ground, and gadi is. Rocaille handle topped with ■ shell ornament 

and resting on a fruit. French, first half of Nineteenth Century. 

Ueigkl, 4% hwksa 

2001— Two Exgi.ish Eighteenth Ckxtiiu Bbonh Belli 
Necromancers, with movable heads. Around the rim. serpents and 

the initials M. N. ill relief. 

Height, 4% Imtkt. 

2002— Thhkk English Eighteenth Chxithv Hhonze Biui 
Chinese musicians, enamelled; one with movable bead 

Height, t% hibt. 

2003— Fool English Eighteenth Centuiy Bionzx Bills 
Chinese musicians, all with movable heads. 

Height, t>, ■■<.«». 

2004— Two Bronze Bells 

A. Decorated with palmettes in relief. The ring handle is also deco- 
rated with palmettes. French, middle of Nineteenth Century. 

Height, 3% itrhee. 

B. Decorated with Chinese ornaments and .Slum character! In relief. 

Baluster-shape handle. Chinese, Eighteenth Century. 

Height. t% inchei. 

2005 — Bronze Bell 

Clown seated, on a barrel-shape base. Inscription : "Pommaae de 
I.ion." French, Eighteenth Century. 

Height. 4% iarhe,. 

2006— Gkbman Seventeenth Ccnti „v Bkonzk Bill 

Figures of St. George and St. Barbara between rosettes and masks; 
on the lower rim rosettes alternating with lion masks: all in relief 
casting. Triangular handle decorated with acanthus leaves. 

Illustrated Height. 4% inehe,. 



2007— Bronze Bell 

A lad; with one hand at her mouth holds a letter in the other hand. 
French, first half of Nineteenth Century. 

Height, i% inchet. 

2008— Gilt Bronze Bell 

In the shape of a »• an in medieval costume, wearing a crown. French. 

Nineteenth Century. 

Height, 3'/ a inehet. 

2009— Gilt Bronze Bell 

Cup-shape. Handle of silvered bronze in form of a boy acrobat stand- 
ing on Ids hands on a hall and holding on his feet another hall. En, I 
of Nineteenth Century. 

Height, 514 Imtku. 

2010— Two Eighteenth Centum English Sii.vk.iki> Bkonze Bells 

In tlie shape of Columbines wearing high conical hats, with costumes 
partly engraved. 

Height, 4% inches. 

2011 English Seventeenth Cektoet Silver Bell 

Decorated with engraved designs. Tall handle witll a knob head. 

Illustrated Height, 4>/ 4 inehet. 

2012— Repoesse Selves Bell 

III the shape of a lady in Elizabethan court costume with engraved leaf 
scrolls on a scale ground. Maker's mark : Illegible. English. Nine- 
teenth Century. 

Height, 4'/. inehet. 

8013— English Eighteenth Century Silver Belt. 

A female figure in a jester's costume (Folly), holding a mask in her 
hand. Maker's mark: J. W. Second half of Eighteenth Century. 

Height, 3% inehee. 

2014— English SlLVEE Bki.i. 

Decorated with engraved rocailles, rosettes and lozenge patterns. 
Maker's mark: Indiscernible. Nineteenth Century. 

Height, 4% inehet. 

2018 — French Sixyei Bell 

Decorated with a finely chased lozenge pattern and a foliated hand. 
Handle, a dancing girl with cymbals. Engraved inscription on inner 
rim: John King. Jr. Paris, standard mark since 1838. 



801(5 — Thibetan Seventeenth Century Bkonzb Bell 

Decorated with moulded bands. The handle is in the (or fa religious 

Illustrated Ueight. « .».;,«. 

8017— Silves Bell 

Decorated with three banda of engraved leaf and floral scrolls. Handle 
in shape of two mythological lion*. English. Nineteenth Century. 

Height. 3% i»r» ( ». 

8018— Russian Silvei Bell 

Decorated with spiral Outings. Handle in form of a Mated Oriental 
figure with a bird. Nineteenth Century. 

II right. 3% bah*. 

2019— French Silver Gu t Bell 

Decorated with three chased laurel bands. Pari-, standard mark since 
1888. First half of Nineteenth Century. 

Ueigkt. SI/, inehe,. 

2020— Bronze Bell 

Decorated in relief with two hands, the knrer one irith griffins holding 
shields, the upper one with skulls of animals between laurel festoons 
and rosettes; an acanthus hand on the rim. Handle, node female 
figure. Italian. Sixteenth Century. 

Illustrated "•'<9'>l- r K •'»<•*" 

2021— Italian Bronze Bill 

Mid-band of grapevines, between two acanthus hands, all in relief. 
Handle decorated with acanthus. Sixteenth Century (?). 

Htiakt. SH inehe,. 



Decorated with spiral Hidings, three applique* flower sprays and a 
pierced ovolo border. Handle with poppy blossoms on the top. 

Height, i% inehe: 

28— Silver Gilt Bell 

Decorated with a frieze of dancing cupids in relief on a matted ground, 
and a border of flower festoons and acanthus. Handle in the shape 
of an amorino. Reproduction of an Italian hronze hell of the first 
half of the Sixteenth Century. London hall mark: HK. 

Height. «'/, inehe. 



2034 — Enema Sevbxtbenth (kxtlkv Sii.vkr Gtvt Bra. 

The decoration in high relief consists of a band of masks and scrolls 
above ii wide band depicting a stag hunt, and an engraved scroll bor- 
der on the rim. Handle, • young bacchanal. 

Ithutrated Height. S% inch,,. 

2025— Hiioxzk Bmx 

In relief around the bodj is the Last Judgment, with Gothic architec- 
ture in the background. Pierced handle with a swan at the top. French, 
Nineteenth Century. 

Height, 6% (»<•*,,, 

2026— English Sm.vkii Bra, 

Decorated with a frieze of dancing cupids, cartouches, female masks 
mill garlands of tinners and fruit in relief. Handle with a chased laurel 
border on the head. London hall mark : 1300. 

Height. .5 inchei. 

2027— Gkrmax Seventeenth Centum Bkoxzk 11k..t. 

Decoration of huntsmen on horseback, and two falconers. On the rim is 
the inscription: "Herboldus Thombergius, Ao 1607." 

IUlt*t rated Height. 5% ,»<•&„. 

20*8 — English Silver Bnx 

A lady in Renaissance costume. First half of the Nineteenth Century. 

Height. 91/, inches. 



ANCIENT GREEK AND ROMAN COINS 



2029— Caulonia didrachm, incuse reverse type. Also Macedonia tetradrachm 
under the Romans; head of Artemis on shield. Good; 2 pieces. 



8080— Velia ami Neapolis didrachms; grasshopper above lion; Victory flyii 
over the Minotaur; facing both right ami left; very good; 3 pieces. 



2031— Tarentum didrachm; the Dioscurii riding lift. Reverse, Ti 
a dolphin holds a Victor; ami shield; fine. 



2032 — H«tapontum didrachm. Female profile right Reverie, large ear of 
wheat; plow in field; fine. 



2033— .Kgina didrachm; land tortoise. Reverse, Ave compartment incuse; 
very good. 

2034 — Dyrrhachium didnchm. Cow nursing her calf. Reverse, the plan of 
the gardens of Alcinous ; very flood. 

2035 — Elis drachm, ErythrsE hemidrachm, Sinope oholus, and Roman I 'on 
sular denarius of Poblicia; fine lot; 4 pieces. 

2036— Syracuse decadrachm ; head of Persephone to left between four dol- 
phin!. Reverse, Victory Hying over a quadriga. A fine example of 
this noble coin ; rare. 



2037— Syracuse gold hecta ; head of Hercules in lion-skin headdress to left 
Reverse, small female head in sunken disc in quadripartite incuse; line. 



2038— Rome gold solidus of Tetricus I. Fine portrait. Reve rse. Emperor 
facing left holding an olive branch. Counterfeit by Becker. 

2039— Honorius gold solidus. Draped bust with pearl headdress. Reverse, 
Emperor with foot on a captive, holds a labarum and a Victory. 
Struck at Constantinople; very fine 

2040— Anastasius gold solidus. Full-faced bust in helmet and decorated armor, 
with a javelin held over the shoulder. Reverse, a Victor; walking left 
holds a large cross. Constantinople mint; very fine. 

2041— Pope Pius VII silver crown, 1S00. Also one of Lucca, 1747, showing 
St. Martin on a horse dividing his cloak with a beggar. Very good; 2 
pieces. 



MEDALS RELATING TO THE GUTENBERG 
INVENTION OE PRINTING FROM 
MOVABLE TYPE 

(Sum quoted arc m lixteentlu of an inch— American Scale) 

2042— Jobann Gaensefleiach, commonlj styled Gutenberg; a collection of 
medals, IS of which bear the finest portraits, some depicting' his statues; 
3 illustrating bis press. The most beautiful are those struck for Mr. 
Hoe, which bear the fur draped portraits an<| full-length statuesque 
figure, anil the old press, with reverse showing the Hoe octuple press 
of 1900, witli capacity of 192,000 four page newspapers per hour. 
(Also, the original lead die proofs of this medal.) A scarce anil inter- 
esting series of Hi pieces. Silver (11): bronze (4) ; had (1); size 
20 to M ; all different. 

204:1— Large convex medallion iriUi profiles jugata of Gutenberg, Fust and 
Schoeffer; bronze, east and chased bv Cn.juc : size 96 (6 inches). 

2044— Medals relating to the Haerlem invention of printing by Lawrence 
Coster (7 silver and 3 bronze). Also medals of Gutenberg, Frobenius, 
Franklin, Bodonius, Didot, etc.. all relating to typography, which 
together with those preceding make possibly the finest mcdullic col- 
lection in America on this subject. 10 silver. 10 bronze (1 duplicate); 
sizes 20 to 44; 20 pieces. 

OTHER MEDALS 

2045— Poultry yard and horticultural landscape and betrothal medals; bv 
Rivet and Rot;; 2 bronze, 1 silver; sizes 32 and 26; 3 pieces. 

2040— Bronze tablets illustrating grape culture, die cutting, and Cbristotle's 
silverware establishment and the foundation of the School of Oriental 
Languages. Bronze, 2 silvered; sizes 24x43 to 37x60; 4 pieces. 

2047— Socictc da Amis da Mora bust of Paillet, President 1880-1901; and 
one of the Due d'Aumnlc, honorary president 1881-'97; the latter ob- 
long: both from special tablet dies inscribed li sar Hps; therefore 

unique. Silver: sizes 36 and 37x39; 2 pieces. 



2048 — French Academy of Sciences, for the Passage of Venus before the Sun, 
1874, and the .Mission to Cape Horn, 1882. Also Science measuring the 
Earth ; copper, silvered ; sizes 42, 31 ; 3 pieces. 

2049— French National Sharps] ters' medals, by Dull.. is and Roty; silver: 

sizes 32 and 36; 2 pieces. 

2050— President Carnot's death and funeral 1894; beautifully executed tablet 
in silver, bj Roty; .size 36x50. 

20.51— Coudray's Music medal in silver (size 42). Also Lauer's Dog Show 
medal for Coethen-Anlialt : copper-silvered, size 80; 2 pieces. 

2052— Hans Holbein (silver); Thierry Martens; Girardin; Firmin Didot ; 
Balbi; and Vienna Artists - Ball (silver") medals; 2 silver, 4 bronze: liset 
28 to 34. 

X083— Scharffa beautiful Goethe medal. Also Wagner medal with Christ rais- 
ing the dead girl. Silver; sizes 44 and 24; 2 pieces. 

2054— Erasmus tablet by Hans Frei; half-length figure; east bronze silvered. 
43x62. Also Pawlik'a portrait id' Anton Scharff, bronze tablet ; 8*J 13; 
2 pieces. 

2055— Maria Theresa, fine bust and view of monument, 1888. Also Dr. 
Folder's portrait, Vienna, 1877. Both bj Scharff. Bronze, size 40; 2 
pieces. 

2056 — Vienna City Hall, 1883 (silver); also Bohemian Savings Bank Semi- 
Centenary) 1875; elaborately designed medals, the latter copper- 
silvered; both by Scharff'; sizes 44 and 40: 2 pieces. 

2056A — Queen Wilhehnina of Holland, copper silvered. Also the Napoleonic 
Occupation of Hanover, 1803: the British lion destroying the Treaty of 
Amiens. Reverse, Victory riding a horse to right. Silver; sizes 38 and 
25 ; 2 pieces. 

2056B— Josef .Meyer. P. K. Rosegger, Oscar Winger and Liege Exposition 
medals; one silver, 21x27; bronze 32 to 44: 4 pieces. 



2056C— Scharff's beautifully modelled medallion profile bust of a young 
woman, 1K78; cast in bronze and carefully chased and worked out: 
sine SO (5 inches). 

20561)— ScharfTs bronze medallion profile of a young matron facing right; 
equally beautiful; size 70. Abo > duplicate of the preceding; size 80; 
2 pieces. 

2056E — Du Vivicr's Washington before Boston; from the third dies. Silver: 
size 43. 

S1056F— ScharFs Washington Hall of Fame medal in silver and bronze; size 
44 ; 2 pieces. 

205fiG — John Pintard and Egbert Benson Historical Society medal by Bren- 
ner, in silver. Also Pratt's Longfellow; bronze: size 40; 2 pieces. 

8056H— The Groher Club medallion of James Russell Lowell, by Calverley. 
Cast bronze silvered ; size 6% inches. 

20561— Duplicate, not silvered. Also the Nathaniel Hawthorne by D'lllzach; 
bronze : sizes 6 : *4 and 7 inches : 2 pieces. 

2058.1— Another Lowell, same as last. Also the Edgar Allan Poe by Edith 
Burroughs; bronze: 6% inches; 2 pieces. 



TENTH AFTERNOON'S SALE 

SATURDAY. FEBRUARY 25th, 1911 

At the American Art Galleries 

Madison Squabb South 
beginning at 2.30 - ci.ock 

Catalogue Nos. 20fj7 to 22JS, inclusive 



COLLECTION OF SNUFF BOXES 



2057— Gkrmax Pori-ki.ain Snuf* Box 

Gold mounting' Oval, tapering towards the base, and with hinged lid. 
Punted nil over, including the inside of the lid, with marine landscapes 
and Dutch figures. Marks: Swords and K. 1'. M. German, Meissen 
about 1780-1740. NmtruUd 

Length, 3V, inch**; tridlh, 1% inchet. 

2058— Painted and Enameljleb Sxi kk Box 

Silver gilt mounting including an inside lining. Semi-hexagonal, 
pouch-shape; with hinged lid. Painted in colore and gilding, with 
vines, Sowers, Hags and warriors and allegorical figures partly in relief. 

Underneath the foot are two figures in a landscape. 

Length, 2% inchet: u-idth. »% inchet. 



2059 — Poeckuuh Shufi Box 

Silver mounting. Rectangular shape, with hinged lid. Brown ground 
with basket weave pattern in slight relief. Inside of the lid is a 
painting showing three court ladies at a plav. French, middle of Nine- 
teenth Century. 

Length, t% inchet: u-idth, l'/ 2 inchet. 



2060 — DRESDEN PomCBLATK Sniff Box 

Silver mounting. Oval, with hinged lid. Turquoise-blue ground. On 
the outer surface and inside of lid are reserves framed with gold hands 
containing landscapes with Chinese. Turkish and Dutch figures, painted 
in colors. About 1780-1740. 

Length. 2% inchet: width. 1% inchet. 



2061— Battkrska Enamel Smn Box 

(iilt mounting. Rectangular, rounded at the base: with hinged lid. 
On the lid is painted a seascape with ships: on the sides flower garlands 
on a slate-grav ground, and under the foot, in a rocaille frame, a naval 

combat. Middle of Eighteenth Century. 

Length, «jj inchet: n-idlh. -> inchet. 



2062 — French Porcelain Snuff Box 

Silver mounting. Semi-hexagonal, pouch-shape; with hinged lid. Dec- 
orated nil over with paintings of 1 find sea pes with personages, except 
that the inside of the lid has a scene representing a lady and a gentle- 
man seated at a table. Middle of Eighteenth Century. 

Illustrated 

Length, 3 inches; width, 2% incite*. 

2063 — French Porcelain Snuff Box 

Gold mounting. Rectangular, with hinged lid. Painted all over with 

pastoral scenes, except for the inside of the lid on which is a woman 

half length, holding a domino mask. Middle of Eighteenth Century. 

Length, 2% inches; width, 2% inches. 



2064— English Pokckj.ain Double Snuff Box 

(iilt mounting. Rectangular shape, with hinged lids. The white ground 
with a basket, weave in slight relief ami the outer surface decorated 
with landscapes in polychrome; on the inside of the lida landscapes in 
purple camaieu. Middle of Eighteenth Century. 

Length, 3 inches; width, 1% inches. 



S065— French Porcelain Snuff Box 

Gilt mounting of chased rocaille designs. Rectangular, with a hinged 
lid which is set with rubles. The outer and inner surfaces are painted 
with landscapes, cavaliers and ladies. Underneath the foot are flowers 
en semis. .Middle of Eighteenth Century. 

Illustrated 

Length. 2% inches; width, 2 inches. 

2066 — EnoLISH Porcelain Double Sni ff Box 

Silver mounting. Rectangular, with hinged lids. The white ground 
with a latticed pattern in sllghl relief has forget-me-nots painted in the 
squares; on the inside of the lids are pastoral scenes painted in purple- 
red eamaiea on a plain white ground. Middle of Eighteenth Century. 

Length, 2% inches; width, 1% inches. 



2067— German Porcelain Etui 

Silver mounting. Quiver shape, with hinged lid. Painted in green 
nnutucu with pastoral scenes, flowers and butterflies. Meissen, middle 
of Eighteenth Century. 

Length, 4% inches; width, 2 inches. 



2068— Diesden Porcelain Snuff Box 

Gilt mounting. Oval shape, with hinged lid On the lid and body aire 
painted pastoral scenes in green eiimuku. ami on the inside- of the lid 
is a lady at her toilet. Underneath the foot Bowers en limit. Meissen. 
Murks: Swords. Middle of Eighteenth Century. 

Length. S Imtkn: iciilth, f% inches. 

8069 — German Porcelain Snuff Box 

Gold mounting. Rectangular shape, with hinged lid. On the outer 
surface arc painted flowers en semis, on the inside of the lid a gentle- 
man, his wife and chihl. Middle of the Eighteenth Century. 

Length, 3 Inches; width, 2% kteku. 

2070— English Porcelain Snuff Box 

Gold mounting. Rectangular, with hinged lid. Bed fish-scale ground. 
On the outer surface and on the inside of the lid are pastoral scenes 
painted in enamel colors. Middle of Eighteenth Century. 

length, 3% inches; width, 2% inches. 

4071— German Porcelain Snuff Box 

Silver mounting. Rectangular, with hinged lid. Painted all over 

with flowers ell semis, except for the inside of the lid. on which are three 

frolicking amorini. Middle of Eighteenth Century. 

Length. 3 huh—; width, 2</ 2 inches. 

8078— Frkscii Lous XV Porcelain Snuff liox 

Gold mounting. Rectangular, with hinged lid. The ground with a 
basket weave pattern and flowers in slight relief: on the inside of the 
lid is painted a landscape with girls Lathing. Middle of Eighteenth 
Century. 

Length, 3'/. inches; width, 21/, inches. 

8073— Porcelain Show Box 

Silver mounting. Rectangular, with hinged lid. The white ground in 
basket-weave pattern in slight relief. The outer surface is decorated 
with forget-me-nots m semis, and on the inside of the lid are flowers, 
a bird and a basket. 

Length. 3% inches: width 9% inches. 

8074 — French Locis XV Silvei Sndff Box 

Oval shape and hinged lid. Inserted in the lid is an enamel painting of 
the "Adoration of the Magi." Gilt lined. Eighteenth Century. 

Length, 3 inches: width, 2'/ 2 inches. 



2075— English Enamelled Sncek Box 

Gold mounting. Rectangular, with hinged lid. On and inside tin- lid arc 
painted pastoral scenes, on the body anil underneath the foot figures 
and landscapes. Eighteenth Century. 

Length. :i% foeaef; u-idth. 2% inrhes. 

H076 — French Porcelain- Smotf Box 

Gold mounting. Rectangular, nth hinged lid. On the outer nirface 

painted in enamel colors are pastoral scenes, anil on the inside of the 
lid is a lady in shepherdess costume with a landscape background 
.Middle of Eighteenth Century. 

Illustrated 

Length. :<% inches; width. t% fnritrt 

2077— English Enamelled Sni i f Box 

Gold mounting. Rectangular, irith hinged lid. On the outer nirface 
are pastoral scenes and landscapes painted in enamel colon and on the 
inside of the lid is a portrait of a lady holding a dish filled with fruit. 

Middle of Eighteenth Century. 

Length, 3"/, inehee; reidth, 2',', inches. 

2078— FK UN I II Poill EI.AIN DurilLE Sn.EK BOI 

Silver mounting. In the form of a barrel with hinged lids at both ends: 
on the outer surface flowers en semis, anil on the inside of the lids pas- 
toral scenes. Eighteenth Century. 

Illustrated 

Length, 3% inrhee: diameter, » facto. 

2079 — German P ielain Shdfi Box 

Gold mounting. Rectangular, with hinged lid. Blue fish-scale ground; 
the outer surface decorated with pastoral semes and floral bonfJUetl 
within gilt scroll frames. On the inside of the lid male and female 
figures; gilt lined. Middle of Eighteenth Century. 

Length. 3>/ ( inch,., n-idlh. fault II 

20H0— German- PORCELAIN Snufi Box 

Gold mounting. Oval, with hinged lid. Hose-red fish-scale ground. 
Decorated in reserve panels with landscape-, and figure-.: on the inside of 
lid a pastoral subject. Middle of Eighteenth Century. 

Illustrated 

Length. t% inches: iridlh. t% inches. 



Snuff Box 
Silver mounting. Rectangular, 
face, which has a relief decora! 
enamel colors. Inside the 1 i < 1 a 
Eighteenth Century. 



Ii hinged lid. On the outer sur- 
are pastoral subjects painted in 
Hilar decoration. Second half of 



Length, :l\ 



iside of lid decorated 
ath the foot flowers A 



poly- 



-Gl.KMAN PORCKI.AIN Bon HON XI F.H V. 

Gold mounting. The outer surface and 
chrome with pastoral subjects. Undent 
Middle of Eighteenth Century. 

Illustrated 

Height, 2 inches; diameter, 2% inches. 

-FEKNCH FoRCET.AIN SNLFF Box 

Gold mounting. Rectangular, with hinged lid. W hite ground with 
lozenge pattern in Blight relief. On the inside of the lid is a portrait 



of a girl holding a niusi 
of Eighteenth Century. 



book, painted in enamel colors. Second half 




Old Delft Snuff Box 
Silver mounting. Oval, 
landscape and river view; 
underglaze blue. 



ith hinited lid. 



Decorated with panels i 
in Chinese style painted 



Gkiimax Porcelain Sni ff Box 
Engraved gold mounting. Rect 
cm shuts delicately painted in enai 
landscape with nymphs and a cup* 



pillar, With hinged lid. Flowers 
colors : on the inside of the lid a 
Middle of Eighteenth Century. 

Length, inches; width, 2y s inches. 



-German Porcelain Snuff Box 
Silver mounting. Senii-hexagonal, pouch shape, with hinged lid. 
the outer surface and inside the lid finely painted pastoral subjects 
floral bouquets; gilt lined. Middle of Eighteenth Century. 

Length. 3% inches; width, 2% ti 

-Battersea Enamf.i, Snuff Box 
Gold mounting. Rectangular, with hinged lid. Decorated with 
tora! subjects in reserves with rocaille frames gilded and in P 
Middle of Eighteenth Century. 

Illustrated 

Length, 3% inches; width. 9% ft 





8088— ShviS Box 

Silver gilt mounting. Rectangular, with hinged lid Upon a rosc-rcd 
ground, having ■ Kale pattern in slight relief, are pastoral scene! in 
reserves, ami Dowers; and on the inside of the lid is a scene gulttnti: 
-Middle of Eighteenth Century. 

Height, 1% iii<-»M; length, 3% inrhe, : ridth, 9% Iwhn 

20S9— French E.NAMRI.I.BI. Snuw Box 

Gold mounting. Hound, with hinged lid. On the lid and sides are 
park landscapes, and a cavalier and lady. On the inside and underneath 
the foot are landscapes painted in purple-red rumutfu. Second half of 
Eighteenth Century. 

HrlgU, ly t inehei; iW—itir, 3 inehe: 

2090— Gebman Enamelled Smm Box 

Engraved gold mounting. On the lid is painted a plan of Berlin. 
On the inside of the lid a view of the customs house of Berlin, on 
the sides, plundering Russian ami Austrian soldi en, anil underneath 
a scroll of events in connection with the taking of Berlin in lTb'O. 
About 1760. 

Length, 3'/, inehei; ridth, 3y, inehei. 

2091 — English Porcelain Svura Box 

Gold mounting. Rectangular, with hinged li<l. Decoration of flower 
sprays, and on the inside of the lid a half-length figure emblematic of 
sculpture. Chelsea, second half of Eighteenth Century. 

Length. 3>/ A Inehei; ridth, »•/, inehei. 

2092— French Pobcelain Snukk Box 

Gold mounting. Hound, with hinged lid. On the lid and sides arc 
landscapes with cavaliers ami ladies; on the inside of the lid is pictured 
a petit U-irr, and Underneath the foot are amorini in clouds. About 
1780. 

Height. l>/ ( inehei: diameter, 3y t inehei. 

2093 — French Porcelain 8 NTT FT Box 

Gold mounting. Rectangular, with hinged lid. On the lid is a bust 
portrait of a woman; inside the lid, on the sides and Underneath the 
foot are pastoral scenes. Middle of Eighteenth Century. 

Length. 3 inehei: width, inehei. 



8094 — Chinese Porcelain Snm Box 

Silver mounting. Hound, with hinged lid. Decorated in brilliant enamel 
colors with panels of Chinese domestic and garden scenes, and on the 
inside of the lid with trees, peonies and birds, underneath, a landscape 
ami river views in rose camaieu. ( irca 1800. Mounting European, 
early Nineteenth Century. 

Height. 1':. inches; diameter, 2% inches. 

2095— Gf.r.man Porcf.i.ain Show Box 

Cold mounting. Rectangular, with hinged lid. The lid has a border of 
gold geometrical pattern on a yellow ground and a rocaille frame con- 
taining flowers cn limit. The sides and under part are decorated witli 
floral sprays and inside lid is a lady w ith a dove. About 1770. 

Length. S'/ 4 iiir*c«; width, 2% inches. 

3096— Eighteenth Centi uv Austmam Es.uiku.ki. Sni ff Box 

Gold mounting. Octagonal, with hinged lid. Green ground. On the 
lid is a miniature enamel portrait of Joseph II in a laurel frame, with 
a border of twisted ribbon and dots on the edge, this in white enamel. 
. On the sides and underneath are trophies. About 1780. 

Length, 3 inches; width, 2>/ 4 inches. 

2097— Chelsea Porcf.i.ain Sniff Box 

Silver mounting. Rectangular, with hinged lid. On the lid in enamel 
painting is a pastoral scene, inside the lid a bust portrait of a girl 
wearing a large hat, with a landscape background, ami on the sides 
and underneath are floral sprays. End of Eighteenth Century. 

Length, 3% inches; width, 2% inches. 

2098— English Porcelain Sni if* Box 

Gold mounting. Rectangular, with hinged lid. The white ground has 
Scroll ornamentation in low relief. In reserve panels are English rural 
scenes painted in colors, and on the inside of the lid is a half-length por- 
trait of a lady. Middle of Eighteenth Century. 

Length, 3'/, inches; width, i% inches. 

2099— French Porcelain Sniifk Box 

Gold mounting. Rectangular, w ith hinged lid. Rose-color ground with 
white lozenge pattern in slight relief. On and inside the lid and on 
the outer surface of the body arc pastoral scenes in panels with gilt 
borders. Middle of Eighteenth Century. 



2100— Chelsea Poucelain Sniff Box 

Gold mounting. Rectangular, with hinged lid. He irhite ground has 
a basket-weave pattern in slight relief. On the lid is painted a lady 
in a landscape, in a rocaille frame; inside the lid is a coinvrMttiuii 
galantt', and on the sides and underneath are flowers * " tiwAt. Middle 
of Eighteenth Century. 

Length. inrhet; width. J'/, iitchtf. 

2101 — English Poucelain Sni ff Box 

Silver mounting. Oval, with hinged lid. The white ground has flowers 
en iM and in relief in the paste, ami the edges have rocailles partly- 
gilt. On all sides an painted river views and seaseapes with ships and 
figures. On the inside of the lid are a youth, a harlequin and a goat 
Middle of Eighteenth Century. 

Illustrated 

Length. 3(4 inchri; width. 1% inrhet. 

2102— Porcelain Snuff Box 

Gold mounting. Rectangular, with hinged lid. The decoration on 
outer surface and inside of lid consists of various figures "f dwarfs In 
caricature painted in polychrome: gilt lined. English (?). Firs! 
half of Eighteenth Century. 

Length, *■/, inrhet: width. 1 inehe: 

2108— English Enamelleo Sni ff Box 

Bronze mounting. Oval, with shaped sides ami hinged lid. White 
ground covered with a gold diaper pattern. On the lid is an enamel 
painting of a pastoral scene in rocaille frame, and on the inside of the 
lid and on the sides are floral spray, in small rocaille frames. End 
of Eighteenth Century. 

Length. V. inrhet; width. 3 inrhet. 

2104— English Ena.meli.eii Sni ff Box 

Gold mounting. Rectangular, with hinged lid. Blue ground, with 
gold rocailles In relief. On the lid is a pastoral scene, and on the sidc> 
are landscapes and seascapes, all painted in brilliant enamel colors. 
Chelsea, middle of Eighteenth Century. 

Length, Stt inrhet: width. 2", inrhet. 

2105— Rkfoussb Sh.veu Gilt Sni ff Box 

QuatrefoiL, with hinged lid. The lid has an inserted .Meissen porcelain 
plaque decorated with a camp scene in enamel painting. Dresden, 
about 1730. Silver marks: A. T. C. 



8106— Repousse Sii.vi.it Snuff Box 

Companion to the preceding, No. 8105. Dresden about 1730. Silver 
murks : A. T. C. 

Length, 3% inrhei; width, 3'/„ inrhet. 

8107 — Italian Majolica Show Box 

(Jilt mounting. Rectangular shape, with hinged lid. On the lid is 
Delilah shearing Samson, and underneath is Samson pulling down the 
pillars of the temple; on the sides masks ami amorini ; all painted in 
low tones of yellow, brown and blue. CasteUi about 17011. 

Length. S'/„ inehm; width, 2% inrhet. 

8108— Porcelain Snuff Box 

(iilt mounting. Rectangular, with hinged lid. On the outer surface 
and nn the inside of the lid are children at plaj painted in brilliant 
enamel colors within gilt floriated frames. English ( .-). Middle of 
Eighteenth Century. 

Length. 3</„ inrhet: midth, 2% inrhet. 

8109— German Porcelain Snuff Box 

Gilt mounting. Rectangular shape, with hinged lid. Blue fish-scale 
ground. Polychrome decoration of pastoral scenes in gold rocaifle 
frames. Middle of Eighteenth Century. 

Length. 3'/, inrhet: width. 3 inehet. 

8110— English Enamelled Skot» Box 

Silver mounting, with chased garland of fruit. Rectangular, with 
hinged lid. On Hie lid and sides are episodes of a siege and a buttle In- 
land and naval forces, and on the inside of the lid is a figure of Renown. 
Worcester, middle of Eighteenth Century. 

Length. 3% luck—; width, 2% inrhet. 

2111— Battersea Enamel Sni ff Box 

(iilt mounting. Rectangular, with hinged lid. The outer surface 
decorated with vines and rocailles in relief and gilt, and reserves of 
birds of rich plumage. Middle of Eighteenth Century. 

Length. I inrhet: width, 3 inrhet. 

2112— Large English Porcelain Sni ff Box 

Gold mounting. Rectangular, with hinged lid. On the lid and sides 
are pastoral scenes and landscapes in polychrome and on the inside of 
the lid is a bouquet of flowers. Second half of Eighteenth Century. 

Length. |t; inel,,,: width. Si'/, inehe,. 



8118 — Two Snuff Box Panels 

A. Shuttle shape, with enamel painting of s lady holding in her hand 
a quill pen, and a border of blue and gold enamel, with white bead- 
ing in imitation of pearls. Chelsea, second half of Eighteenth Cen- 
tury. 

Length, 3i/ 3 inches; width, 1% inches. 

B. Octagonal panel framed in gilt metal; polychrome enamel painting 
of the "Pieta" after Van Dyke. French) beginning <>f Nineteenth 
Century. 

Length, 3 inches; width. 9% inches. 

2114— — Two Snuff Box Panels 

A. Copper, rectangular panel. Enamel painting in a white rcacrvc on 
lavender ground of a pastoral scene; the reverse with a scene gaUmte. 
French, middle of Eighteenth Century. 

Length, $% inches; width, J'a inches. 

B. Rectangular panel, with painting of a pastoral scene in green 
eama'ieu on a white ground. On the reverse a polychrome painting 
of the "Departure of Adonis" after Titian. French, middle of 
Eighteenth Century. 

Length, 3% inches; width, 2% inches, 

2115 — English Ivory Snuff Box 

With bust portrait of a young woman (.Mrs. Herbert) in a white dress 
and lace mop cap, framed in gold. Lined with horn. About 1800. 

Diameter, 9% inches. 

2116— French Ivoby Snufi Hon 

Oval medallion, with the bust portrait of an officer of the Chasseurs 
dc la Garde Imperiale, in full dress uniform, framed in engraved anil 
chased silver. Lined with horn. About 1810. 

Illustrated Diameter, 2% inches. 

2117— French Eighteenth Century [vOBl Sni ff Box 

Gold mounting. Bust portrait of Louis XV. framed in gold. Second 
half of Eighteenth Century. 

Diameter, 3% inches. 

2118— English Ivory Sni ff Box 

Oval medallion, with a bust portrait of a lady in a gray dress. Lined 
with horn. About 1800. 

Diameter, 2% inches. 



2119— 1'rknch Ivoitv Skvww Box 

With bust portrait "f • gentleman in black coat, mi a landscape back- 
ground; framed in chased gold. About 18*0. 

2120— French Ivory Snuff Box 

With bust portrait of a gentleman in blue coat and wearing an elaborate 
stock, on grayish-green ground, framed in gold. Lined with horn. 
About 1820. 

Diameter, 2% mekei 

2121— English Ivory Sniff Box 

Oval medallion with bust portrait of a young woman wearing a white 
dress and her coiffure elaborately puffed, framed in gold. Lined with 
tortoise shell. About 1800. 



21218 — English Eighteenth Century Ski ff Box 

With bust portrait of a gentleman ill a dark blue coat, on gray ground. 
Lined with horn. About 1700. 

Diameter, 2% htektl. 

2123— English Ivory Snuff Box 

In gold mounting. With bust portrait of a lady in white dress and 
straw hat, on greenish-brown ground, framed in gold. Lined with 
horn. About 1800. 

Illustrated Diameter, 2% inrhe,. 

2124— English Ivory Snuff Box 

With bust portrait of a lady in a black dress and wearing a necklace 
and earrings. Lined with tortoise shell. About 1830. 

Diameter, 3 inrhee. 

2125^English Ivory Snuff Box 

In gold mounting. Inserted in the cover is a blue wedgewood panel, 
with bacchanalian figures exquisitely modelled in relief in white on a 
blue ground framed in gold. Lined with tortoise shell. About 1800. 

Diameter, 3 iae*«, 

212fi— Krf.nch Ivory Sni ff Box 

Lined with horn. Witli bust portrait of a lady in a violet-blue dress, on 
gray ground. Signed: "Prenoil." 

Diameter. 3'/, inrhe*. 



2127— English Eighteenth Ckntuet Ivorv Sxdfi 

With but portrait at ■ lad; in • great and white drew on • graj 
ground, framed in gold. Lined with Irani. About 17M). 

Bhubrated PluHr, .iy 4 inrkn. 

2128— French Kightkkxth CentuET Ivory Snuti Box 

With bust portrait of Robespierre, framed in gold. Lined with tortoise 
shell. About 17!>">. 

Timlin. 3 beta*. 

2129 — FeenCH Ivonv Shoes Hon 

With bust portrait of a lad} in white dress and blue bodice, with a rose 
garden in the backgronnd, framed in gold. Lined with tortoise shell. 
Signed: Bean. About 1810. 

2180— English Eighteenth Centum [voit Snkm Box 

Lined with born. In gold mounting. With three-quarter length |X.r- 
trait of a gentleman in a gra.v coat, framed in gold. Lined with tortoise 
shell. About 1700. 

Mamrtrr, 3 meter. 

2181— English Eighteenth Centdey Ivonv Snots Hon 

With bust portrait of a ladv in a brocaded gown and wearing a mop 
eap. framed in gold. Lined with tortoise shell. About 1795. 

1 11 ns I rut ed mmutt 3% kwaw. 

2132— French Ivorv Sniff Box 

With portrait of .-in architect in :» black coat and waistcoat, high stock 
and shirt sleeves; in the background is n Doric temple. 

Blunter, 3¥, wo»M. 

2183— English Ivorv Shom Box 

With bust portrait of an cldcrlv lad; in a green dress anil lure cap, 
framed in gold. Lined with tortoise shell. About 1880. 

DanaMer, 3 lsaW 

2181— French Ivory Snuff Box 

With horizontal (ratings. Bust portrait of n gentleman in blue coat, 
brocade vest and lace jabot. Lined with tortoise shell. About 1800. 

MsSMter, 3 iaaUr. 



218S — Frknch Ivouv Snuff Box 

Lined with born. In silver untipg. With bust portrait of a girl in 

a white dress and wearing a string of pearls, framed in silver. Lined 
with tortoise shell Signed: "Barroin." 

Diameter, 3y t inches. 

218ft— FBBK< ii Ivouv Snuff Box 

'With hust portrait of a gentleman in a dark blue coat, and wearing a 
jabot. Lined with horn. Signed: "Pinet, 1807."' 

Diameter, 3% inchet. 

2137— FiiKNi h Ivoai Snuff Box 

With three-quarter length portrait of a lady in white dress and black 
doak: framed in gold. Lined with horn. Signed: Sambad. 

Diameter, 3i/ s inchet. 

2188— English Ivouv Snuff Box 

With three-quarter length portrait of a lad; in a lavender dress and 
wearing a large feathered hat; framed in gold with enamelled blue and 
white ornaments. Nineteenth Century. 

Diameter, 3'/t inchet. 

2189 — Ffknch Louts XVI Ivouv Snuff Box 

With hust portrait of a lady richly gowned and wearing a large hat 
with feathers; framed with gold. Lined with tortoise shell. About 
1780. 

Illustrated Diameter, 3% inehe, 

2140 — Oblong Fbknch Snuff Box 

In gold mounting and with gold hinge. I.aequcml to represent la/tit- 
UonUi. Bust portrait of a gentleman in a blue eoat anil wearing a white 
wig: frame and hinge of gold. Lined with tortoise shell. About 1780. 

Diameter, 3% inchet 

21*1— English XVIII Centuk Snuff Box 

Chased gold mounting. The box is covered with red lacquer. Bust 
portrait of a lady in a pale blue dress and a flowing veil; in the back- 
ground are a curtain and a vase. Lined with tortoise shell. About 
1780. 



2142 — Fuses Lot-is XV Snuff Box 

Silver mounted Lacquered to resemble agate. 0»«1 miniature bust 
portrait of a gentleman, framed in silver. Lined with tortoise shell. 
Middle of the Eighteenth Century. 

PI— stir, 2% faelw. 

2143 — French Snuff Box 

Lacquered to resemble porphyry. With host portrait of a lady wearing a 
black lace dress, a shawl and bonnet; framed ill gold. About Eight- 
eenth Century. 

Diameter. 3 inch,,. 

2144— French Eighteenth Cbntobc Motbjss or Fuu Sirun Box 



Lined with horn. In silver mounting. Bust portrait of a girl in a white 
dress with a blue ribbon in her hair. About ITSO. 

TTkutrated Diameter, «14 btcku. 

2145 — French Snuff Box 

With minute gilt stars inlaid on a blue lacquered ground. Bust por- 
trait of a gentleman in profile painted in gritaSU on a black ground; 
framed in chased gold. Lined irith tortoise shell. About 1880. 

PismHr, 2% beast. 

2146 — Empire Snuff Box 

Red lacquer, with incised ornamentation. Three-quarter length portrait 
of a lady in a white dress and a red scarf, ami wearing a laurel wreath: 
framed in gold. Lined with tortoise shell. About 1810. (Empire.) 

MwUr, 3 Imdm. 

2147— Empire Snuff Box 

Green lacquer, with gold wire bands. Bust portrait of a lady In a lace 
gown and wearing a pink silk and white lace cap ; framed in chased gold. 
Lined with tortoise shell. About 1810. (Empire.) 

Diameter. 3 inr»»«. 

2148— French Snuff Box 

Lacquered to resemble porphyry. With bust portrait of a gentleman 
in a srav coat, red waistcoat and wearing a jabot. About 1800. 

h * Diameter. 9% inch,.. 

2149 French Eighteenth Centitbt Tortoisk Shbu Sni ff Box 

Bust portrait of an artist ill a coat of pink, green and white stripes on 
a gray ground, surrounded by a gold frame of rocailles in several tints 

anil exquisitely chased. Al t 1770. 

Illustrated Ptanslsr, f/„ assess. 



8180 — French Sni ff Box 

Red lacquer. With three-quarter length portrait of a lad; in a ral 
dreai with a Persian scarf on her arm: framed with gold. Lined 
with tortoise shea Signed: "Edouard I.icnard." 1817. 

Diameter, 3 inches. 

2151 — French Eighteenth Century .Miniature Box 

Yellow tortoise shell. Bust portrait of a gentleman, with a seascape 
in the background; framed in gold. About 1780. 

Diameter, 1% inches. 

2152— French Louis XVI Tortoise Sheet. Sni ff Box 

The rim of lid inlaid with gold ami silver and ornamented with a minia- 
ture portrait of a gentleman, painted in oil on copper and set within 
a gold band. About 1780. 

2158— Empire Snuff Box 

Translucent tortoise shell. With bust portrait of a girl in a white dress. 
About 1810. (Empire.) 

Diameter, 2</ z inches. 

2154— French Eighteenth Century Tortoise Shell Snuff Box 

With medallion relief. Bust portrait of Louis XV in profile; gilt finish. 
Middle of Eighteenth Century. 

lUmtrntcd Diameter, 2% inches. 

2155— English Tortoise Shell Snuff Box 

In engraved gold mounting. With bust portrait of an elderly lady in 
a white dress ami cap: framed in chased gold. About 1810. 

Diameter, 2% inches. 

215fi— English Eighte en t h Century Tortoise Shell Snuff Box 

In chased and engraved gold mounting. Bust portrait of a gentleman 
in a green coat, and wearing a high stock and jabot. Second half of 
Eighteenth Century. 

2157 — Fiifnth Tortoise Shell Snuff Box 

The lid inlaid with gold anil ornamented with a bust portrait of a lady 
in a Directoire costume; framed in gold. About 1800. 

Diameter, 2% inches. 



2158— French Louis XVI Snuff Box 

Translucent yellow tortoise shell, inlaid with minute gold stars. Small 
oval bust portrait of a lady in him- dress and wearing a lace cap. Knd 
of Eighteenth Century. 

Diameter, 2>/ s inches. 

2159 — French Eighteenth Century Snuff Box 

Translucent yellow tortoise shell. Grisaille miniature en camau'ii of a 
nude youth kissing a maiden before a Inve altar. Initial; "T. T." 

Diameter, 9% inches. 

2160 — French Louis Seize Snuff Box 

Tortoise shell, mounted in chased gold. Bust portrait of a young lady, 
framed in gold, painted on brownish-gray ground, and on the inside 
cover is an allegorical figure painted in grisaille. About 1790. 

Illustrated Diameter, 9% inch*,. 

21(51 — Fhench Tortoise Shell Snuff Box 

With three-quarter length portrait of a lady wearing a purple-blue 
dress, a lace cap, and with flowers in her hand; framed with gold. 
Signed: "Antoinette Bonnet, 1N16." 

Diameter, li inches. 

2162— French Tortoise Shell Snuff Box 

With three-quarter length portrait nf a lady in a pale blue dress and 
red cloak, on a sage-green ground. Signed: "Sarra/in, fee." 

Diameter. 3 inches. 

2163— French Eighteenth Century Tortoise Shell Snuff Box 

Mead of a man in profile and wearing a periwig, executed in grisaille 
on a black ground, and framed in chased gold. About 1790. 

Diameter, 2% inches. 

2164 — French Tortoise Shell Snuff Box 

With bust portrait of a gentleman wearing a gray coat with red lapels, 
and a white and blue neckerchief, framed in gold. Fainted on gray 
ground. Signed : "Haure." 

Diameter, 9y„ inches. 

2165— Oval French Louis XIV Sni ff Box 

Tortoise shell, with hinged lid; fine ly painted panel with a three quarti r 
length portrait of a lady with a parrot perched on her baud, seated at 



■ tabU upon which is a cage and sour- fruit; in the background two 
old women and a man are suited nt an open window. First half of 
Eighteenth Century. Illustrated 

Leaalh. 3>/ 4 inehen; tritfl*, 2% inchee. 

8166 — French Loan XVI Tortoise Shell Snuff Box 

With small oval bust portrait of a gentleman in a drab coat and wear- 
ing a jabot, framed in gold. End of Eighteenth Century. 

2167— Empire Tortoise Shell Sni ff Box 

Rimmed with gold. Profile bust portrait of a girl in a gray and white 
dress, on a blue ground, framed in gold. About 1810. 

Diameter, 3 3-16 inchei. 

2168 — En-gush Snuff Box 

Black ground, with white horizontal thread bands on a grayish-blue 
lacquer ground. Bust portrait of a .young lady wearing a blue coat 
and a lace cap; framed in gold. Lined with tortoise shell. About 1810. 

Diameter, 3 inches. 

H169 — French Loum XV Tortoise Shell Snuff Box 

Inlaid with gold stars. Decorated panel depicting a young girl seated 
by a brook and bathing her feet, witli her pet dog at her side. Land- 
scape background, framed in chased gold. Middle of Eighteenth Cen- 
tury. 

Illustrated Diameter, 2% inchei. 

2170— French Eighteenth Century Tortoise Shell Snuff Box 

Bust portrait of a gentleman in a veil coat, green waistcoat, and wear- 
ing a jabot, painted on a gray ground; framed in gold. Second half 
of Eighteenth Century. 

Diameter, 2% inchei. 

2171— English Eighteenth Century Tortoise Shell Snuff Box 

Bust portrait of a lady with her right hand at her breast holding up a 
gauze drapery, painted on a grayish-green ground, and framed in gold. 
About 1790. 

Diameter, 2% inches. 

2172 — Empire Tortoise Shell Snuff Box 

With three-quarter length portrait of a lady seated in a red chair at a 
green table with an open book before her: framed in chased gold. About 
1810. „, „., ...... 



2173 — Fiknch Toiiroisi'. Shell Snuff Box 

Bust portrait c;f a lady, with a green drapery in the background : framed 
in chased gold. About 1830. 

Diamtter, 2% inchet. 

2174 — French Eighteenth Centum Toetoke Shell Shut* Box 

With bust portrait of an elderly gentleman in a gray coat, on a green 
ground. Signed : Berjon. 

ZMaaMtar, 3 Imdut, 

8176— French Eighteenth Cehtdei Sxvti Box 

Tortoise shell, profusely ornamented with inlaid gold and rimmed with 
chased gold. Ova! bust portrait of a lady in a blue dress, with roses 
in her hair and on her dress. About 1780. 

Illustrated W arn ** , 9'/, inch,: 

2176 — Feench Eighteenth Centust Tortoise Shell Sxi r> Box 

Rimmed with silver. With portrait of a seated gentleman wearing a 

black coat, lace sleeves and jabot, with an open book before Itiin. and in 
the background a landscape. About 1720. 



8177-— FeenCH ToetOIse Shell Sn i ff Box 

With three-quarter length portrait of a young lady in a garden gather- 
ing flowers; framed in chased gold. Signed: "180+ B." 

MamMr, 3 iacaad 

2178— English Tortoise Shell Bui ff Box 

Bust portrait of a lady wearing a lavender dress, painted on gravish- 
gj-een ground, and framed in gold. About 1810. 

2179— French Eighteenth (kntitiv Sni ff Box 

Translucent tortoise shell, profusely inlaid with a gold pin head pat- 
tern. With oval bust portrait of a young lady in a blue dress standing 
by a table upon which a pet dog is lying: framed in chased gold. 

.Middle of Eighteenth Century. 

Illustrated Waawfcw, 9'/, hwiai. 

2180 — English Eighteenth Centuey Toetoisb Shell Sni ff Box 

With bust portrait of an elderly gentleman in a gray coat, and wearing 
a large neckerchief. First half of Eighteenth Century. 



2181 — English Eighteenth Centum Tortoise Shell Sni ff Box 

Oval medallion, with bust portrait of a young lady in a pale blue gown 
with white puffed sleeve; framed in gold. Signed: "Dun." 

Diameter, 3% inches. 

2182— French Eighteenth Cbhtobt Toetoise Shell Snujt Box 

With bust portrait of a gentleman in a hrown coat with black stripes, 
and flowered waistcoat, and wearing an elaborate jabot; framed in gold. 
Signed : *'Dufour." 

2188— French Toetoisb Shelx Snow Box 

With bust portrait of a lady in a blue dress, on a landscape background, 
framed in chased gold. Signed: "TilHer." 

Diameter, 3% inches. 

2184— Feench Lovta XVI Toetoise Shell Show Box 

Oval medallion, with bust portrait of a lady; framed in gold. Signed: 
II. II. End of Eighteenth Century. 

Diameter, 2% inches. 

2185— French Tortoise Shell Snuff Box 

In engraved gold mounting. Wifh three-quarter length portrait of a 
girl in a garden gathering fruit: framed in chased gold. .About .1820. 

D in meter, 3 in ok es. 

2186 — French EIGHTEENTH Century Sni ff Box 

Tortoise shell, mounted in chased gold. Bust portrait of a lady wear- 
ing a lavender dress with lace sleeves, painted on a gray ground. About 
1780. 

Diameter, 2y 3 inches. 

2187— French Eighteenth Centdey Tortoise Shell Snuff Box 
Translucent amber color. Bust portrait of a gentleman in a green 
coat, with a red and blue neckerchief, painted on gray ground and 
framed in gold. Signed: "Fillers f 1793." 

Illustrated Diameter, 9% inches. 

2188— French Tortoise Shell Snuff Box 

The box is covered with brown lacquer; the edge of the cover has a bor- 
der of gold pin-heads. Bust portrait of a lady in a brown dress and 
lace ruff on a green ground, framed in gold. About 1820. 

Diameter, 3 inches. 



2189— Frkxc-h Eighteenth Century Tomrom Shkll Snuff Box 

Profusely inlaid with minute gold stars. Bust portrait of n lady in a 
blue skirt and blue dotted lace waist, framed in chased gold Signed: 
"Pinet." 1808. 

Diameter, 3 inches. 



2190— English Eightkknth Ckntuhy Sxvkk Box 

The outside red lacquered and incrusted with a profusion of gold stars. 
Three-quarter length portrait of a lady seated in a park looking at a 
miniature portrait in the locket of her necklace, framed in chased gold. 
About 1790. 

Diameter, 3% inches. 



2191— English Snuff Box 

The box painted with a honeycomb pattern on a yellow lacquered 
ground. Bust portrait of a lady, in a black waist and white lace collar, 
and wearing a large straw hat, painted on a gray ground. English, 
about 1800. 

Illustrated Diameter, 3% inches. 

2192— English Tortoise Shkll Sntkk Box 

With bust portrait of an elderly ladv wearing a white gown and lav- 
ender coat, framed in gold, on a gray ground. About 1810. 

Diameter, 3</. inch*: 

2193— English Tortoise Shell Snufi Box 

Rimmed with gold. Bust portrait of a young girl with her hair in 
curls under a large hat, painted on a gray ground, and framed with 
gold. Beginning of Nineteenth Century. 

Diameter, 3% inrhet. 



-French Eighteenth Century Tortoise Shell Sniff Box 
In chased gold mounting. With bust portrait of Talma, the famous 
tragedian, in a red costume, framed in chased gold. Signed: "D. 
P»ilIoI1799." 

Diameter. 3% inches. 

-French Eighteenth Centum' Toktoisk Shell Snuff Box 
With bust portrait of a gentleman wearing a lavender coat and lace 
jabot, on a gray ground. Signed: "Bouvier." 

Illustrated Diameter, 9% inches. 



2196" — English Rectangular Tortoise Shell Snuff Box 

With hinged lid. Bust portrait of an old gentleman in a blue coat 
and waistcoat, framed in burnished gold. About 1820. 

Length. 3% inches; width, 3% inches. 

2197— French Tortoise Shell Oval Sxikf Box 

With hinged lid. Bust portrait of a gentleman in a blue coat and elab- 
orate jabot. Signed: "L. Thewcnet, 1819. " 

Length, 3'/ a inches; width, 2% inches. 

2198 — English Toktoise Shell Snuff Box 

With bust portrait of a gentleman in blue coat, with white lining, 
framed in chased gold. About 1800. 

Diameter, 3 inches, 

8199 French Tortoise Shell Snuff Box 

Translucent amber color. With bust portrait of a lady in a black 
dress, on a gray ground, framed with burnished gold. Signed : 
"Dagety." 

Diameter, 3% inches. 

2200 — French Eighteenth Century Snuff Box 

Tortoise shell, profusely inlaid with gold. Bust portrait of a gentle- 
man in a blue coat with yellow waistcoat and lace jabot, framed in 
chased gold. About 1780. 

Illustrated Diameter, 2% inches. 

2201— French Louis XVI Snuff Box 

Tortoise shell. Three-quarter length portraits of two children, one 
nude, the other partly draped, and holding a painter's brushes and 
palette, framed in gold. End of Eighteenth Century. 

Dianuler, 3 l / 2 inches. 

2202— French Tortoise Shell Snuff Box 

Bust portrait of a lady in a dark blue dress with ribbon bands on her 
hair, framed in chased gold. Signed: "Rouvier." 

Diameter, 3% inches 

2203— French Snuff Box 

Black ground with clouded gold decoration. Three-quarter length por- 
trait of a girl wearing a white lace dress and a blue and white scarf, 
framed in gold. About 1810. 

Illustrated Diameter. 3y 3 inches. 



2204 — English Eiohtsbntb Centum Bsvwt Box 

Tortoise shell, rimmed with chased gold On the lid a portrait of a 
young lady in three-quarter length standing bj ■ table upon which is 
a vase of flowers, painted on a light blue ground. Underneath, a bust 
portrait of a gentleman in a blue eoat, on a gray ground. Last third 
of the Eighteenth Century. 

Diameter, 3% inches. 

2205 FlSlICS EIGHTEENTH CtXTIIV SNIFF Box 

Oval bust portrait of a lady wearing a blue dress, a black and white 
lace cape anil cap. Inscribed: "Marin Fflirita D» Savoja IJ'anni 1 /.." 
Middle of Eighteenth Century. 

Illustrated Diameter, 3% inches. 

2206' — Tohtoisf Shell Sni ff Box 

With boat portrait of a gentleman in a dark blue coat, white waistcoat 
and neckerchief, framed in gold. Signed: "Alatbera fee." 

Diameter, 3% inches. 

2207 — FUHCB Tohtoisf. Sbxll Sni ff Box 

With three-quarter length portrait of a child in a pale blue dress, in 
a garden gathering fruit. Signed: "Le Tellier." 

Diameter, 3% inches. 

2208— French Snuff Box 

Brown lacquered w ith a black basket-weave pattern. Bust portrait of a 
Spanish gentleman in a red waistcoat and wearing an elaborate neck 
scarf, framed in gold. About 1820. 

Diameter. 3 inches. 

£209 — -Ensues Tohtoisf. Skill Sni ff Box 

Three-quarter length portrait of a lady, in a purple-blue dress with 
white scarf; landscape background; framed in gold. Signed: "M. 
Gabriel le Capet." About 1800. 

Illustratnl Diameter, 3% inches. 

2210— English Eightf.fntii Cf.nt. iiv Sni ff llox 

Amber color, translucent tortoise shell. Bust portrait of a lady in a 
lace bat and wearing a lace cape, frame in chased gold. About 1780. 

Diameter, 3 inches. 



2211— French Eighteenth Centom Show, Box 

Rimmed with gold. Bust portrait of a girl in a blue dress and a plaid 
scarf. Bearing pearls in her hair, after Carlo Dolci. Second half of 
Eighteenth Century. 

Diameter, 3% inches. 

2212 — English Eighteenth Cento*? Tortoise Shell Snoei Box 
Three-quarter length portrait of a mother and her child seated beside 
a table upon which there is a vase of flowers. About 1790. 

Diameter, 3V4 inches. 

2213— English Eighteenth CenTOET Tortoise Shell Ssro Box 

Bust portrait of a lady in a blue coat, with lace ruff; landscape back- 
ground, with cascade in the distance, framed in gold. About 1790. 

Illustrated Diameter. 2% inches. 

2214— French Tortoise Shell Snuff Box 

Lined and mounted with gold. The central panel of lid is framed in a 
gold laurel wreath of delicate workmanship. The thumb-piece is of 
rocaille design and beautifully chased. First half of Nineteenth Cen- 
tury. 

Diameter, 3y 2 inches. 

221.5— French Tortoise Shell Sni ff Box 

Translucent amber color. With three-quarter length portrait! of Jose- 
phine (first wife of Napoleon) in a white dress, with one arm on the 
shoulder of her son, Prince Eugene de Beauhamaia, who wears a red 
and green coat; framed in burnished gold. Paris, about 1805. 

Diameter, 2% inches. 

2216 — English Eighteenth Cex-tiry Sxtff Box 

Rimmed with chased gold. The box is entirely covered with lacquered 
paintings; on the cover .Medea with her two children seated on the 
steps of n palace; on the sides palace scenes and landscapes and tro- 
phies, and underneath, the hall of a palace with a plumed helmet on 
the ground and a crown with cushion on a table; all in sombre colors 
of red, brown, green and yellow on a greenish-yellow ground. Second 
half of Eighteenth Century. 

Diameter, 3% inches. 

tin — Empire Tortoise Shell Sni ff Box 

Bust portrait of a girl in a white dress, on a clouded pink ground, 
framed with gold. Signed: "Vallee." About. 1810. 

Illustrated Diameter, 3y, inches. 



2318- Rou»D Sn i ff Box 

Rimmed with chased gold The box is covered with painting*, the 
subjects taken from Dutch pictures, after Adrian Brower and \'an 
Ostadc. Beginning of Nineteenth ( enturv. 

IH— atir, 3 T-rflrr 

2219— English Eighteenth Cintuxy Toetoui Shell Shun Box 
Three-quarter length portrait of a lady seated in a garden, with her 
arm resting on a brick wall which is covered with roses. Signed: "I). M. 
1790." Eighteenth Century. 

rrl—ulir. 3% nwftft. 

2220— English Eigiitkkn i h Centoet Snuti Box 

The Outside lacquered in a Scotch plaid of red, green and white. Oval 
bust portrait of a girl painted in the manner of Cosway. Gold mount 
ing consisting of plain hands, a chased and engraved twisted ribbon 
border, a frame to the miniature, and a richly engraved thumb-piece. 
About 1790. 

Illustrated Dkmfr, sy, («<•*«. 

2221— English Sniikk Box 

Burl maple, lined with tortoise shell. Oval panel with bust portrait 
of a gentleman in chirk blue coat wearing a jabot. .About 1H20. 

Illustrated Dtaaatsr, *!4 inrhe: 

2222— Gold Febnch Snotf Box 

Oval shape, with hinged lid. Chased and engraved lozenge patterns 
and flowers. On the lid are three oval enamel paintings, the central 
and larger one with a figure of a kitchen maid, the others with small 
landscapes. First half of Nineteenth Century. Mark: P.P. Crown 
and pettr-de-Us. 

Length, 2 ittchti: yridth. I '/„ fnfflff. 

2223— French Loud XV Gold Douile Patch Box 

Octagonal, with hinged lid. On the lid is a richly chased medallion 
with Cupid in a landscape, and pierced gold ornaments in the corners, 
set in a field of mother-of-pearl, which is decorated with a fine lozenge 
pattern in gold inlay underneath a inother-of-pearl panel, with a chased 
gold medallion. On the inside of the lid is a miniature painting of a 
genre subject. 

Unfit. IH *h»m; «-«"*. 2 Vrftrr 



2294— Silver Gii.t Turkish Snuff Box 

Flat oval shape, with hinged li<I. Inlaid with decorated porcelain 
panels ami studded with steeL 

Length. 3% inches; width, 9% inches. 

9225— Louis XVI Rock Crystal Snuff Box 

Oval, with hinged lid. Mounted in #old °f exquisite workmanship. 
French. Eighteenth Century. 

Length, 9% inches; width, \% inches. 

2226— Gold Frkxcii Louh XVI Sni ff Box 

Oval shape, with hinged lid. All the edges have a border of gold wire 
arabesques on dark blue ground. In the centre of the lid is an oval 
enamel miniature painting of an old man and a youth in the foreground, 
and a battle scene in the distance; the surface is covered with panels of 
turquoise-blue enamel of translucent quality. About 1770. Gold marks. 
Illustrated 

Length, 3% inches; width, 9% inches. 

2827— Silver Snuff Box 

Rectangular, with hinged lid. Chased niello decoration, consisting of 
foliated borders on the sides, and a panel on the lid with a view of a 
town. Maker's mark: H. A. and dated "1857." 

Length, 3% inches; width, 1% inches. 

2228— Gold French Louis XV Snuff Box 

Rectangular, with hinged lid. Chased and engraved floral and rocaille 
motives on the Ud, and a medallion painted in brilliant enamels of a 
mother with her two children. Underneath, a painting of a lady play- 
ing with a parrot. The fluted sides are embellished with richly chased 
flowers, fruits and garden implements. Maker's murk: I,. P. I). Paris 
gold date letter 1760-1761. Paris, poincon de dechargc 1756-1761. 
Illustrated 

Length, 9% inches; width, 1% inches. 

2229— English Gold Snuff Box 

Rectangular, with hinged lid. Panels of chased diaper pattern and 
bordered with chased floral scrolls which are filled in with bleu-de-roi 
enamel. Mark. 

Length, 3y s inches; width, <2% inches. 



£230 — English Gold Sxvtw Box 

Flat oblong, with hinged lid. On the lid ami underneath, diaper put- 
terns with panels containing mermaids ami floral rosettes chased in 
relief. The borders of foliated designs within circle* and the edgei nith 
a twisted ribbon band, all chased in relief. Murk: 1HK. 

Length, 3% inches; width, 2% inches. 

2231— Louis XV Snuff Box 

Carved and polished amethyst, beautifully mounted in gold. The em- 
bellishments consist of figures of junorini. cornucopias, an altar and 
masks chased in relief within a frame of rocaille*. A band of leaf scrolls 
and floral festoons completes the embellishments. French. 

Illustrated 

Length, 2% Mm; in<//A, 2 ffirftff 

2232— Golj. Sxlff Box 

Rectangular, with hinged lid. Repousse, chased and engrave<l decora- 
tion of a figure subject, "The Invalid," within a rocaille frame. The 
sides ornamented with floral motives. .Middle of the Eighteenth Century. 

Length, 3 inches; width, 2'/, inches. 

2233— French Gilt Snuff Box 

Rectangular, with hinged lid. Repousse and chased ornamentation, 
consisting of a wide rocaille border on the lid joined to a column in 
the centre, on which stands a rapid. Tin Open ipace on both sides is 
filled in with gray onyx. Decorative subjects with mermaids, amorini, 
a palace and rocailles on the sides. 

Length, 2% inches; width, 2% inches. 

2234— French Gold Snuff Box 

Flat, rectangular shape, with double lid in the style of Louis XVI. On 
the lid is a chased and engraved panel of a cupid and dog in a land- 
scape on matted ground, and a pierced border of foliage and arabesques, 
the open spaces being filled in with tortoise shell. On the inner lid is 
an oval miniature portrait of the artist Zuickc and bis wife, painted 
by the artist himself. Illustrated 

Length, 3>/ H inches; width. 2% inches. 

2235— German Silver Snuff Box 

Oval shape, with lunged lid. On the Hd is an enamel miniature portrait 
of a young lady signed Louise Kugler (a well-known French enamel 



painter who was often commissioned by the Government). The sides 
are ornamented with square and oblong panels with chased floriated 
patterns. On the inside of the lid is the date 1804. Late Eighteenth, or 
early Nineteenth Century. 

Length, 2\f, inches; width, 2 inchei. 

2286— Louis Quatobze Snuff Box 

Mother-uf-pearl mounted in gold. Rectangular, with hinged lid. The 
lid has a relief carving representing a scene with a warrior and three 
classical personages against an architectural background, set within 
a pierced and chased gold rocaille bonier. The sides and under part 
are finely carved with a star and scroll pattern. First half of Eight- 
eenth Century. 

Length. 2% inches; width, 2>/ 4 inches. 

2237— Gold French Louis XV Snuff Box 

Oval, with hinged lid, and an outer covering of green jasper. All 
the edges have a border of chased gold in two tints. In the centre 
of the lid, in chased gold, is a female figure representing Music, stand- 
ing on a column, within a shaped rococo frame border set with rubies. 
About 1760. Was in the possession of the Duke of Wellington and 
later in that of the Duke of Cambridge, at whose sale it was purchased 
for Mr. Hoe. Illustrated 

Length, 8% inches;, width 2y 4 inches. 

2238— Louis Quinze Gold Snuff Box 

Rectangular, with hinged lid. The lid, sides and underneath have min- 
iature paintings of sporting subjects, after designs of Audry, under 
glass, and bordered with rocuilles and cartouches, chased in gold of two 
tints. Maker's mark. 

Length, 8«4 inches; width, 9% inches. 

2239— Gold French Snuff Box 

Rectangular shape, with lunged lid. The lid, sides and underneath 
panelled witli enamel paintings of German domestic scenes within 
borders of chased foliated and ornamental designs. Maker's mark: M. 
Paris gold standard mark: 1819-1838. 

Length, 3% inches; width, 2% indict. 

2240— Gold French Louis XVI Snuff Box 

Oval, with hinged lid. Violet damasked enamelled field separated by 
a white enamel beading from the border of red and green wire enamel 
flowers and leaves in relief on a gold matted ground at the edges. In 



the centre of the lid is an oval miniature painting ibowing two women, 
one carrying a basket of ftowera on her head; the frame of the medallion 
repeats the border design. Maker's murk: J. B. Paris gold date 
letter 1777-177H. Poineon de dechargc. 1774-1780. 

Illustrated 

Length, 2% inches; width, 2 inches. 

SS41— Gold Fhkxch Lot is XV Snuff Box 

Oval, with hinged lid. On Ube lid is an oval enamelled miniature of 
allegorical figures representing Music, which is separated by a blue 
enamelled field from the green enamel ovolo bonier on the edge. The 
sides and bottom have richly chased and engraved decoration of vases, 
quivers, bows and musieal instruments, within scalloped borders. Mid- 
dle of Eighteenth Century. 

Length, 9% inches; width, 1'/, inches. 

2242— Gold French Louis XVI Snuff Box 

Oval, with hinged lid. The lid is occupied by nn enamel painting of a 
mother and two children in a landscape with three sheep, and has a 
border of half-pearls on the edge; the sides and bottom are decorated 
with a foliated ornamentation of gold wire set with green and red 
wire enamel and a border of white on dark blue enamel ground. .Maker's 
mark: G. II. C. About 1790. 

Length. 2% inches; width, 1% inches. 

2243— Louis Seize Snuff Box 

Oval, with hinged lid. Green translucent enamel field with inlaid moss 
agates. The lid is edged frith a twisted ribbon border of gold of two 
tints in relief, and has in the centre an oval porcelain plaque, with 
miniature painting showing a gentleman crowning a lady at whose feet 
are two cupids and turtle doves. The bottom has the same edge border 
as the lid and in the centre and on the sides are gold medallions, with 
chased and engraved wheat, fruits and birds within frames of pearlettes. 
Maker's mark: I. I. Paris gold date letter 17f>7-17(>8. 

Illustrated 

Length. 2% inches; width, 1% inches. 

2244— Gold Fwench Louis XVI Bokboxmibu 

All the edges have a border of gold pearlettes. In the centre of the lid 
is a round enamel miniature bust portrait of a girl, framed with orna- 
ments set on enamel ground, alternately in dark and light blue. The 
sides and bottom have Millings and engraved dots, and in the centre of 
the bottom is a floral rosette in gold of two tints. Paris poineon de 
decharge, 1780-1789. Height. % inch; diameter. 2% inches. 



2245— Gold French Snuff Box 

Oval, with hinged lid. Green translucent enamel field. All the edges 
have a scroll border of gold in relief ; the side of the lid has a border of 
chased acanthus with brown enamel ovolo; the side of the box, which is 
divided in four panels by pilasters chased with laurel pendants, has 
borders of brown translucent enamels. In the centre of the lid is an 
oval enamel painting, in a chased laurel frame, of a gentleman kneel- 
ing before a lady. Maker's mark: F. Paris gold date letter 176*9- 
1770. Poincon de decharge, 1768-1774. Has leather case. 

Illustrated 

Length, 3% inches; width, 2% inches. 

2246— Goia German Snuff Box 

Oval shape, with hinged lid. Decorated on the lid and bottom with 
inlaid oval panels of cut-out tortoise shell, the subject on the lid being 
the Good Samaritan, the bottom having warrior's trophies. The lid 
and the sides have a border of richly engraved strapwork, rocailles, 
shells and flowers on a scale ground." Maker's mark: I. B. B. Hall 
mark of Dresden. Date letter "M." Eighteenth Century. 

Length. 3 inches; width, 3% inches. 

2247— Goi.n Snuff Box 

Rectangular, with hinged lid. All sides covered with a translucent 
grayish-blue enamel in a fine scale pattern and decorated with red rib- 
bons; edgeil with plain gold. Maker's mark: a. Paris gold date letter 
1755-1756. Poincon de decharge 1756-1762. 

Length, 3 inches; width, V/ 2 inches. 

2248— Gold Feench Snuff Box 

Flat, diamond shape, with hinged lid. The lid is edged with a border 
of light blue scallops on a dark blue enamelled ground; in the centre 
is an oval enamel miniature painting showing a river and boating scene. 
The sides have engraved gold laurel borders slightly touched with light 
blue enamel on a dark blue enamelled ground. In the centre of the 
bottom is an oval bonier of engraved arabesques separated from the 
laurel bonier by a blue enamelled field. First third of Nineteenth Cen- 
tury. Maker's mark: R. L. & C. 

Length, 4% inches: width, 3 inch en. 

2249— Louis Seize Gold Snuff Box 

Rectangular shape, with hinged lid. On the lid and bottom are fluted 
panels filled with red. and bordered with dark blue enamel; the sides 
have red and blue enamel borders, and oblong panels containing chased 



floral festoons on a fluted ground in gold of two tints. On the lid 
and bottom, framed in a laurel wreath, are medallions with cupids and 
birds chased in relief. Paris poincon de decharge 1762-1768. 

Illustrated 

Length, 2% incket; width, 2 inehet. 

2250 — Empiix Gold S.stff Box 

Flat octagonal shape, with hinged lid. In the centre of the lid, occu- 
pying its full width, is an enamel painting of Thetis and Achilles, which 
is bordered on two sides with engraved gold vines on a turquoisc-hluc 
enamel ground. The sides arc covered with dark blue enamel and 
have an engraved vine border in gold; the bottom is adorned with finely 
chased diaper and leaf patterns on a matted ground. About 1820. 

Ltngth. 8)f inehet; width. 2". inehet. 

2251 — French Agate and Gold Shot* Box 

Rectangular, with hinged lid. With a pierced and gold chased applique 
decoration, consisting of a medallion in the centre of the lid showing 
a lady and two cupids within a frame, the top and bottom of which 
are joined to the border on the edge by hanging garlands of flowers, 
and on the sides are amorini, birds in clouds and garden implements. 
Middle of Nineteenth Century. 

Length. 3% inehet; width, \% inehet. 

2252— German F.ic.hteenth Century Sni ff Box 

Mother-of-pearl with silver mounting. Three-quarter length portrait 
of a young nobleman in uniform, painted on a gray ground. 

Length. 2\ inehet; width. 2',; hrlw 

2253— Gold French Lorra XVI Snuff Box 

Oval shape, with hinged lid. The lid, sides and bottom are edged with 
a chased gold border of acanthus, within which is a dark blue translu- 
cent enamel field. The centre is occupied by an oval medallion framed 
in chased gold, containing an enamel painting of "The IIolv Family 
with the Infant John." The sides are divided by chased gold pilasters 
into four panels of dark blue translucent enamel. Maker's mark : I,. S. 
Illustrated 

Length. 3 inehet; width. 2'/, inehet. 

2254— Gold French Loins XVI Sni ff Box 

Oval shape, with hinged lid. Dark blue translucent enamelled field, all 
the edges with a border of gold arabesques on a light blue enamelled 
ground. On the lid is set an oval porcelain plaque with miniature 



painting showing a cavalier kissing a lady's band. (The enamel on 
the lid is partly missing.) Maker's mark: 1. W. S. Paris gold date 
letter 1783-1787. In a shagreen case. 

Length, 3«/ a inches: width, 8% inches. 

3255 — Gold Snuff Box 

Oval shape, with hinged lid. The lid, sides and bottom have an edge 
border of green and red wire enamel on gold matted ground; a line 
of white enamel heading separates the border from a blue translucent 

enamel Held. In the centre of the lid, surrounded by a border of the 
green and red wire enamel arabesques, is an oval enamel miniature bust 
portrait of a lady. The sides and bottom repeat the treatment of the 
lid but the painting is replaced by a gold rosette ornament. Makers 
mark: J. B. Pohicon de dccharge 1773-1780. Paris gold date letter 
1778-1779. In original leather case. 

Illustrated 

Length, 3>/ 8 inches; width, 2*/ 2 inches. 

225(i — Gold Snuff Box 

Oval shape, with hinged lid. Translucent blue enamel ground. All the 
edges have a richly chased scroll border in gold of two tints; the sides 
being divided into four panels by chased goltl pilasters with lambre- 
quins. In the centre of the lid in a plain gold band frame is the mono- 
gram L. J. set with brilliants. 

Length, 2% inches; width, \% inches. 

22/57 — Gold Snuff Box 

Plat, with hinged lid. On the lid, which is decorated witb blue enamel 
arabesques on a gold ground, are two enamel miniatures containing 
figures of Diana and other mythological deities painted in colors on a 
translucent blue ground; on the bottom are two large shaped panels 
with arabesques in blue enamel. The remaining ground is engraved 
with flowering plants. Maker's mark: F. S. 

Illustrated 

Length. 3% inches; width, 2'/ a inches. 

2358— French Gold Snuff Box 

Rectangular, in the form of a book. The top, bottom and back arc 
entirely covered with inserted squares of moss agate, each being framed 
with a gold band; the sides are enamelled with a marhleized pattern; all 
the edges and two square centrepieces are bordered with small pearls. 
Has original morocco case. 

Length, 3y s inches; width, 1% inches. 



2259 — Gold Punch Louis X\' Sniff Box 

Oval, with hinged lid. Translucent wine color enamel ground, all 
the edges having a foliated border -set with green translucent enamel 
wire euid small op ids. In the centre of the lid is an oval medallion 
containing a floral rosette chased and set with opals which is framed 
within an inside border of opals and green enamel vines on a matted 
gold ground, and an outside white enamel border. Maker's mark: V 
and a crown. Paris gold date letter 1762-17u'ii. Foincon de decharge 
1756-1762. In original morocco case. 

lUnutrated 

Length, 3>/ 3 inches; width, 9% inches. 

2260— Silver Gilt Octagonal Ssvvv Box 

With foliated border, chased and engraved. Inserted in the lid is a 
painted panel of a nymph asleep on a red drapery thrown over a rock 
in a landscape with blue sky. In the style of Hosalba Camera. First 
half of Eighteenth Centaury. 

Length, *y f inches; width, 3% inches. 

226'1 — Elaiioiiate Gold Snlke Box 

Rectangular, with hinged lid. On the lid is a large oval enamel minia- 
ture painting, under glass, of a three-quarter length portrait of a young 
lady on a gray background (painted by Henry Bone.'). All the edges 
have a foliated border of chased gold, the remaining space is covered 
with a relief decoration of pahuettes, arabesques and scrolls executed 
in gold of different tints on matted ground; in the centre of the bottom 
is a rosette, surrounded by foliated scrolls. First half of Nineteenth 
Century. Maker's mark : A. .1. S. Date letter Q. 

Length, 4% inches; width, 3'/ a inches. 

2262— Silver Cigar Case and Lighter COMBINED 

Fluted surface with an applique gilded monogram A. J., ami a crown with 
a cross. Decorated with miniatures painted in oil; on the inside of the 
outer lid, a Mexican landscape; on the outside of the inner lid a bust 
portrait of a woman signed "C. W. Chapman, Mexico, 1890" and on the 
inside, a Mexican rurale. Modern. 

Length, 4 inches; width, 2% inches. 

2263— Gold Sniff Box with Musical Attachments 

Rectangular, with hinged lid. The ground is chased in a fine diaper 
pattern: all the edges have chased foliated and scrolled borders on a 
matted ground. On the lid is an oval miniature of the muse of Music, 
within a frame border of half pearls. French, beginning of Nineteenth 
Century. Length, 9% inches; width, 2"/„ inches. 



a«64 — Russian Packet Cioar ( ask 

Black lacquer with painting of two lovers in Russian costumes. About 
1850. 

Length, 1% inches; width, 2% inches. 

" £865— Scent Bottle 

Cut glass with silver mounting. In a tortoise-shell case. Nineteenth 
Century. 

Height, A% inches. 

2266— English Silver Sm ff Box 

Of rectangular shape, rounded at the top, ami with hinged lid. Tlie 
lid is covered with silver wire scrolls. 

Length, l'/ a inches; width, 1% inches. 

2267 — French Gold Match Box 

Oblong shape, with hinged lid. With an all-over chased decoration in 
gold of three tints on a punched and matted ground, consisting of 
landscapes with figures, flowers, birds and floral festoons. Eighteenth 
Century ( ?). 

Length, 2\'.> inches; width, 1% inches. 

2268— French Gold Match Box 

Rectangular, With two compartments. The entire box has an elabor- 
ate decoration of vines, amorini, masks and arabesques, chased in relief 
on a matted ground. 

Length, 3 inches; width, ly, inches. 

2269— Two Rectanguiax Panels 

Gold, with dark blue enamel borders. Enamel miniature paintings, otic 
showing two children with musical instruments, the other an Italian 
hoy, a monkey and a dog. French. 

Length. \% inches; width, \t/ t inches. 

2270— French Eighteenth Centcry Scent Bottle 

With a gold stopper and mountings of pierced gold of rocaille design, 
flowers, birds and an engraved inscription "L'amitie vous l'offre." 

Height, 3% inches; width, 1% inches. 

2271— Gilt Bronze Scent Bottle 

French Eighteenth Century. Repousse, chased and engraved orna- 
mentation of Chinese genre scenes in strapwork frames. Middle of 
Eighteenth Century. 

Height, 3% inches. 



2272— Mm- k Kxamki. Purvm Holder 

Bleu-dt-roi enamel, cup shape scent holder, mounted in gold, with a 
gold chain winch is attached to an enamel finger ring in design of a 
make. On the inside of the lid i* the inscription "Nelson to Lady 
Hamilton." Leather case. About 1800 (.'). 

Height, 1 inch. 

2273— Old French Pocket Memorandum Book 

Of tinted ivory. Beautifully mounted in gold. On the front is an oval 
panel with musical instruments and the inscription "Gage sincere," 
on the back an oval medallion with garden implements and the inscrip- 
tion "De bonne aiuitie"; both are in gold iidaid on a green enamelled 
ground, and within gold frames with laurel wreaths. The edge> haw 
chased laurel and twisted ribbon bands in gold of two tints. 

Length. 9% i»ehe$; width, i% inchet. 

2274— Silver Xeckchain with Pendant 

The pendant of blue enamel ground and set with rose brilliants. Kng 
bah, first half of Nineteenth Century. 

Length, II fifflfr 

2275— Turquoise and Silver Bracelet 

Articulated serpent, incrusted with turquoises and rubies. Nineteenth 
Century. 

2276— GOLD Lockers 0* a Louis XVI Casket 

Two large and two small ; with chased and engraved ornamentation 
consisting of vases, rains' heads, laurel wreaths and panels with profile 
heads. Second half of Eighteenth Century. From the collection of 
the Earl of Chichester. Catalogue No. 3401. 

2277— Oriental Gold Necklace 

Of pierced gold links, irbich an- intercepted by ornaments, each set 
with three rows of pearls. Nineteenth Century. 

2278— Indian Gold Girdle 

Composed of two strands with five horizontal plates of palm-leaf design 
wrought in filigree and set with coral ; the buckle of pale green jade with 
intaglio ornamentation of two figures and inscription. Nineteenth 
Century. 
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SILVER, GOLD AND ENAMEL WATCHES 



227!)— English Eighteenth CmnttT Silver Watch 

Double case, the outer overlaid with wire filigree. Movement by: "Win. 
Howard, London." Second half of Eighteenth Century. 

2280— German Eighteenth Century Silver Watch 

Double case, the outer repousse, chased and pierced with borders of 
foliated scrolls, rocaillc and .shell motives, and a pastoral scene in 
relief. The inner has the sides pierced with scroll work. Movement 
by: "John Mayr, Dillingen." South Germany, middle of Eighteenth 
Century. 

2281— English Eighteenth Century Silver Watch 

Double case, the outer with repousse, chased and engraved borders of 
foliated scrolls, strapwork, animals and birds; and on the reverse a 
mythological scene in relief. Silver dial with engraved ornaments and 
numerals: back plate of movement elaborately chased. Movement 
by: "William Westbrook, London." First half of Eighteenth Century. 

2282— English Eighteenth Century Silver Watch 

Triple case, the outer of shagreen, studded with silver nails; inner with 
repousse, chased and pierced border of foliated scrolls and fruit gar- 
lands, with female busts and flower vases framing a central cartouche 
with crown; the case containing the movement is pierced with a scroll 
pattern surrounding an engraved crest. Movement by: "Windmills, 
London." Middle of Eighteenth Century. 

2283— French Seventeenth Century Oval Silver Watch 

The case engraved all over with arabesques and Biblical scenes from 
"Esther. Chap. 5 and 6," "Esther, Chap. 7 and 8." The dial is also 
decorated with engraved arabesques and figures. Movement by; "Denis 
C. Hordier." First half of Seventeenth Century. 



8284— Gkbmax Eighteenth Csmnm Sii.ve« Watch ( ask 

Repousse, chased and en graved borders of rocaille framing ■ panel 
with u mythological iccne on tin- reverse, .-mil on tin- Front a bud <»f 
beading, .\liddk- of Eighteenth Century. 

8385— Gf.ii.man (Wi : «T/.Bi-««) Tkavki.im; Alarm Watch 

Silver case. Repousse, chased, rocaille and shell work, in low relief, 
and with a pierced foliated edge. The movement by : "Johanii Henner. 
Wttltxburg." Wurtzburg, middle of Seventeenth Century. 

fHesMtii. 3>4 Mot. 

2286— K»kxc-h Ki<iiiTKK.NTii CKXTi-av Sold Watch 

The ease with (lowers and leaves inlaid in translucent enamels. Move- 
ment by: "Jen Le Hoy, Paris." Paris, first half of Eighteenth t en 
tury. 

2287 — Kxgush Kauly Ninktkkxth Ckntuki Gold Watch 

Double ease, the outer enamelled with flowers and leaves inlaid in translu- 
cent enamels on green and turquoise-blue ground; inner case with u 
seascape within a red translucent scalloped border. Moveun-nt by : 
"Kdward Prior, London." The ease with maker's mark: A. N. and 
London date letter 1S17. 

2288— Eeench Louis XVI Gold Watch 

The Case with engraved ornamental borders ami hand of hrilliants; 
on the reverse a wide fluted border decorated with acanthus and roses 
in gold of three tints, and a band of hrilliants framing a portrait hust 
of a lady in enamel painting above which is set an applique crown, also 
incrusted with small hrilliants. .Movement by: "L'Kpine, Paris." 
About 1780. 

Illustrated 

2289 — FabhCH Lous XV Gold Watch 

The case with engraved rocaille borders, flowers in translucent enamels 
and an enamel painting of two amoriui. .Movement by: ".In. Le Hoy. 
Paris IV." Early part of Eighteenth Century. 

2290— Enulish Kiohtxenth Ckxti bv Gold Watch 

The ease with white enamel hands entwined with translucent green 
leaves on ail engraved ground: on the reverse, an oval panel with mil- 



gical instruments, Bowers and fruits chased in gold of throe tints, on 
translucent bltn-th-ri>i enamel ground. Movement by: "J. k A. Jump, 
London." About 1780. 

2291— Swiss Eighteenth Cbntuby Watch 

The case with a border of sparks on both sides, and enamel paintings 
in panels, of a huh' and gentleman with a guitar and music, and a 
seascape, on a blue ground decorated with flowers and leaves in translu- 
cent enamels. Movement by: "La Oltramare, Geneve" End of Eight- 
eenth Century. 

2292— Fkkxcm Loots XVI Gold Watch 

Encircled both hack and front with pearls; the hack enamelled with a 
painted panel of a youth and a girl before the altar of love, within a 
frame border of white ornaments on blue enamel ground. Movement 
by: "Vernes a Paris." About 1790. 

2293— Fxbnch LOOTS XVI Gold Watch 

The case with borders of flowers and leaves chased on matted ground 
ill gold of two tints; on the hack is a pastoral scene painted in enamels. 
About 1780. 

2294— French Loots XVI Gold Watch 

The ease with chased foliated borders and band of sparks ; on the back 
an enamel painting within a frame of white and gilt ornaments on a 
blue ground, showing two women at an altar beside which stands a 
male bust portrait on a pedestal -Movement by: "Argand & Salomon." 
About 1780. 

lUnttrated 

2295— Fit bnch Eighteenth Cbhtotw Gold Watch 

The ease inlaid with twisted wire bands and with a border of flowers 
and leaves in translucent enamels on matted ground; on the back 
an enamel painting of a youth kneeling before a girl. Movement by: 
"Berthoud a. Paris." Middle of Eighteenth Century. 

2296— French Loots XVI Watch 

Double case, the outer of plain gold with crystal back, the inner with 
enamel ornamental borders in green and gilt on white ground; and on 



the back an enamel painting of a huh- and a gentleman, the latter 
playing the guitar, painted in grisaille, on a translucent violet ground. 
Movement by: "Breguet, Paris." About 17H0. 

Illustrated 

2297— English Eighteenth Centiry Gold Watch 

Double case, the outer of plain gold with crystal back, the inner with 
a laurel bonier on both sides in white enamel on a blue ground, ami on 
the back the bust portrait of a girl, painted m enamels on a translu- 
cent blue ground. First third of Eighteenth Century. 

2298— French Lot is XVI Gold Watch 

Double case, the outer with plain gold and glass hack; inner with chased 
and engraved border on a dark blue enamel ground; on the back an en- 
amel painting of Cupid in a rose garden. Movement by: "Etienne Ia- 
Noir. Paris." About 1780. 

Illustrated 

2299— English Eighteenth Ckm i hv Sii.vkr Watch with Fob 

The case with repousse, chased and engraved borders of rocaille, shell 
and acanthus motives, ami on the back an enamel painting of a pas- 
toral scene. Movement by: "John W liter, London.* 1 Has ii steel fob 
with Wedgwood pendants, ami an enamel panel. 

2300— German EIGHTEENTH Centiry GOLD Watch 

The case with an engraved laurel border and enamel paintings of land- 
scapes in panels, signed: "Les deux frerex Ilitaut, print rex de son A. K. 
de Grandaban" ; on the back two semi-nude figures, the man writing on 
a tree the initials "A. E." Movement by: "Ant. Becker a Frankfort" 
First half of Eighteenth Century. 

2301— Germany Eighteenth Centihy Gold Watc h 

The case covered with enamel paintings. On the hack landscapes, signed 
"Fratres Hueiut pituerunt." In the centre of the dial is a painting 
of Madonna and Child. Movement by: "J. Nauta Letiwaertlen." Mid- 
dle of Eighteenth Century. 

2302— Dutch Eighteenth Centi hy Watch 

Enamelled ease, on the back a painting of nude and semi -nude figures 
against a landscape background. The movement by: "Phi Van Ceule, 
Hague." First half of Eighteenth Century. 



2303 — French Eighteenth Century Gold Watch 

Enamelled case, with landscape holders, and on the back two men and 
a woman in fancy costumes. The movement by: "Jlin L< Hoy, Paris." 
.Middle of Eighteenth Century. 

2304— French Eighteenth Century Gold Watch 

The case with floriated horders inlaid in enamels; on the back is an 
engraved border framing an enamel painting, the Assembly of 
Goddesses of Love; the hands incrusted with sparks. Mark on case: 
P. B. I', and crown. Middle of Eighteenth Century. 



2305— English Eighteenth Century Gold Watch 

With chased and engraved borders of rocaille, shell, and flower garlands; 
on the hack an enamel painting of Abraham, Melchisidcck, and other 
personages. The movement by: "Isaac Jt J. Jape Key." Middle of 
Eighteenth Century. 



2300— Dutch Eighteenth Century Watch 

Copper case with enamel paintings, on the edge landscapes, and on the 
back two mythological figures, signed: "Les frcre* Huuut." In the 
centre of the gold dial two allegorical female figures upholding a crown 
With the letter "G" Chased in relief. Movement by: "Landrc, Ams- 
terdam." First half of Eighteenth Century. 

Illustrated 

2307— German Eighteenth Century Gold Watch 

Enamelled with a border of landscapes; on the back Diana and Acteon 
in a landscape, and on the inside of the case a flower spray. The 

movement by: "Anto. Bradt, Augsburg." Middle of Eighteenth Cen- 
tury. 



230H— English Seventeenth Century Gold Watch 

The case covered with enamel paintings; on the front Venus and Adonis, 
on the back mythological figures and on the dial a portrait bust of a 
lady. The movement by: "1). ltnugnet, Condim." Middle of Seven- 
teenth Century. 



2809 FaKNCH ElGHTEKNTH CkxTIKV Goi.o Watch with I'oii 

The case irith a chased mid engraved rocaille and floriated border and 
on the back a foliated bonier in sold of three tints framing » p, lm -l 
with enamel painting of ■ kitchen interior after Charilin; white enamel 
dial incrusted with sparks. .Movement by: "Dufalga, Paris." Has 
a gold fob richly chased and pierced, the efaup of which is chased with 
a cupiil anil fruit motives. About 17K0. 

llluatrated 

2310— Swiss Loin* XV Gold Watch 

Incrusted with rose-diamonds and Ornamented on the back with an 
enamel painting of Adonis departing for the chase, within a fluted 
border decorated with floral motives and incrusted with rose-diamonds. 
Movement by: "Dufalga a Paris." Gold case with maker's mark: 
H. F., a crown and 600. Second half of Eighteenth Century. 

2811— Enamelled Watch 

In egg-shape case, enamelled white and mounted in silver. Decorated 
with gilt figures, heads and stars in relief, and with a few leaves 
en gemh painted green and gold. The watch has a decorated enamel 
dial. 



2312— Exui.ish ElQHTxaKTH Ckxtikv Gold Watch 

Repousse, chased and engraved foliated and floriated borders, and on 
the back a female figure irith a cupid in a Landscape chased in relief 
in gold in three tints ami with silver inlays. Second half of Eighteenth 
Century. 



1818 FmXNCB XlXKTKKXTII ( V.XTI HV GOLD RePKATIKS Wat. II 

Engine-turned back. Skeleton dial with two li^urcs in vari-colorcd 
gold and enamel: strikes on silver bell. The hour figures on a circle of 
white enamel, the upper plate of works ojilt and engraved. Beginning 
of Nineteenth Century. 

2814— English Eiohtkkxth Ckxtiuy Sots urn Kxamki. Watch 

Double case. The outer borders partly pierced and inlaid with en- 
amels, alternating with chased panels of birds, hearts and arrows, 



and on the hack a repousse 1 nod enamel painting of Venus and Cupid; 
the inner with a band of pierced and engraved foliated pattern. Move- 
ment by: ".In. Bushman, London." Middle of Eighteenth Century. 
Illustrated 

2815— English Eighteenth CsntgeY Gold Watch 

Double case, the outer with repouss6, chased and engraved borders of 
rocaille: and on the back a reclining Venus with Cupid. Middle of 
Eighteenth Century. 



2816— English Eighteenth Century Gold Watch 

Double case, with repousse, chased and engraved borders of rocaille, 
shell and foliated motives, and on the back a mythological scene with 
CUpids ami rocailles in repousse. Movement by: ".I. Wilders, London." 
Middle of Eighteenth Century. 

Illustrated 

2817 — Eighteenth Cknti-hy Gold Watch 

Double case, the outer with repousse, chased and engraved borders of 
rocaille and flowers: on the back two figures in a garden in bold re- 
pousse and chased work. Engraved gold dial. Signed: "Weylandt, 
Amsterdam." Movement by: ".1. Orpion. Loudon." Middle of Eight- 
eenth Century. 



2818— English Eighteenth Centuky Gold Watch 

Double case, the outer with repousse, chased and engraved borders of 
rocaille and flowers, and on the back n Biblical subject, floral fes- 
toons and rocailles in bold repousse. Movement bv : "Jno. Curtis, Lon- 
don." Middle of Eighteenth Century. 

Illustrated 

2819— English Eighteenth Centuey Gold Watch 

Double case, the outer with repousse, chased and engraved borders of 
foliated scroll and warrior's trophies, and on the back three mytholog- 
ical subjects in bold repousse and chased. Movement by: "Lereeh 
Co. ( ?) London." Middle of Eighteenth Century. 



2320— ENGLISH EIGHTEENTH CENTURY GOLD WaTCH 

Double case, the outer with repousse, chased aiul engraved borders of 
rocaille and flowers, mid on the back a mythological subject executed 
in very high relief. .Movement by "Grantham, London." Middle of Eight- 
eenth Century. 

Illustrated 

2321 — English Eighteenth Century Gold Hki-eating Watch 

Double case, the outer with repousse, chased and pierced borders of ro- 
cuille, foliated scrolls and shell motives; and on the back a mythological 
subject in bold repousse. The inner with a hand of pierced and foliated 
scroll patterns. Movement inscribed; "London." Middle of Eight- 
eenth Century. Cabricr. 

2822 — English Eighteenth Century Goli> Watch 

Double case, Hie outer with repousse, chased and engraved border of 
rocaille and flowers: on the back a scene representing an Oriental be- 
trothal; repousse and chased. Movement by "Ednnl, Pridcaux, Lon- 
don." Middle of Eighteenth Century. 

Illustrated 

2323— English Eighteenth Century Gold WaTCH 

Double case, the outer with repousse, chased and pierced borders of 
rocaille and flowers, and on the back a group of four figures, forming 
a musical party, in gold repousse. Movement by: ""II. Fish, Ron] 
Exchange] London." Middle of Kightccnth Century. The hands are 
missing and the works upset. 

2324— English Seventeenth Century Gold Watch 

Double case, the outer repousse, with chased and engraved borders of 
rocaille and flowers, and on the back the (^ileeil of Sheba before Solomon 

» orked in very high relief. Movement by : "T. Miller, London." 
Second half of Seventeenth Century. 

Illustrated 

2325— English Eighteenth Centu uy Gold Hei-eating Watch 

Double case, the outer with pierced, repousse and chased borders of 
foliated scrolls and rocailles, and on t lie hack an episode in domestic 
life in a bold repousse. The inner with a broad band <»f pierced and 
foliated scrolls. Movement by: "Johnn de Beaufcre, Loudon." Mid- 
dle of Eighteenth Century. 



8386— English Eighteenth Ctarran Goi.i» Watch 

Double case, the outer with repousse, chased and engraved borders of 
rocaille and flowers ; and 09 the hack a mythological scene from Roman 
history in bold repousse, chased and pierced. Movement by : "Jn. Mark- 
ham, London." Middle of Eighteenth Century. Has extra case of leather 
mounted in gold of Eighteenth Century. 

Illustrated 



8327— English Eighteenth Centiry Gold Watch 

Double case, the outer with repousse, chased and engraved borders of 
rocaille and flowers, and on the back a mythological subject in bold 
repousse and chased. Movement by: "Win. Crayton, London." Middle 
of Eighteenth Century. 



2328— English Eighteenth Centcry Gold Repeating Watch 

Double case, the outer has borders of pierced foliated panels alternat- 
ing with birds, animals and flowers; the back has a panel with the 
"Adoration of the Magi," in bold repousse and chased on a matted 
ground. The inner with a broad band of pierced and foliated scrolls. 
The case by Thomas Hening. The movement by: "Thomas Gordon, 
London." Mi, 1,11,' ,,f Eighteenth Century. 

Illustrated 



232!) — English Eighteenth Century Gold Watch 

Double case, the outer with repousse, chased and engraved borders of 
rocaille and flowers, and on the back Christ's Triumph in bold repousse 
and chased. Has an engraved gold dial. Movement by: "Jno. Brock- 
bank, London." Middle of Eighteenth Century. 



2330— English Eighteenth Centiry Gold Repeating Watch 

Double case, the outer with repousse, chased and pierced borders of 
foliated scrolls, flowers, cupids. and on the back Venus and Neptune, 
executed in repousse, chased and pierced. The inner with a band 
of foliated scrolls and cartouches in pierced and engraved work. Move- 
ment by : "Jn. Ellicott, London." Eighteenth Century. 

Illustrated 



*2331— Knoi.ish Kit: STUNTS CeNTUSY GOLD REPEATING Wat. ii 

Doable case, the outer with ivpmivsi', chased ami pierced borders of 

rocaille and shell motives, and on the hack Perseus unci Andromeda in 
hold repousse. The inner with a hand of foliated senilis in pierced work 
and engraved. Movement by: "Calmer, London." Middle of Eight- 
eenth Century. 

2332— English Eighteenth Centhei Gout Repeating Watch 

Double case, the outer with repousse, chased and pierced border- of 
foliated scrolls, birds, flowers and animals: and on the hack a KCIIC 
from Roman history in repousse; the inner with a band of engraved 
and foliated scrolls. Movement by : "W. Kipling, London." Middle 
of Eighteenth Century. 

Illustrated 

2833— English Eighteenth Cbntuet Gold Watch 

Double case, the outer with repousse, chased and engraved work on a 
matted ground, consisting of rocaille and floral borders; and on the 
back a mythological subject in high relief. Has an engraved gold 
dial. Movement by: "Daniel Yailguion, Pall Mall." Case, maker's 
mark: I). A. Second half of Seventeenth Century. 

2334 — English Eighteenth Cbntuet Gold Repeatin« Watch 

Double case, the outer with repous>e, cl)a>ed and pierced borders of 
foliated scrolls, shell and acanthus motives, and on the back a Pierrot 
playing the guitar and Columbine seated in a ihcflj around which are 
cupids, scrolls, shell and floral motives executed in repousse and chased, 
the inner with a band of foliated scroll* in pierced work. Movement* 
by "C. Cabrier, London." Middle of Eighteenth Century. 

Illustrated 

2335— English Eighteenth Centcst Gold Repeating Watch and 
Chatelaine 

Double case, the outer with repousse, chased and pierced borders of 
foliated scrolls, birds ami animals, and on the back a cartoned. ; the 

inner with a band of pierced foliation and engraved cartouche; gold 
dial. The gold chatelaine has rich perforations and three plates hav- 
ing profile busts; the buckle, two mythological figures and a cupid in 
high relief. Signed: "Howes." 



— English Eighteenth Centubx Gold Watch 

Double case, the outer with repousse, chased and engraved borders of 
rocaille and flowers, and on the back a Roman victor seated on u throne 
receiving tribute. .Movement by: "Hugh Gordon, Aberdeen." Middle 
of Eighteenth Century. 

Illustrated 



#337— Kngush Eighteenth Century Gold Repeating Watch with Elab- 
orate Chatelaine 

Double ease, the outer of repousse rocaille pattern, with inserted panels 
of agate, the inner with a band of foliated scrolls and pierced 
work. The movement by : u Petr. Vincent, London.* 1 The chatelaine 
of richly elaborate chased rocaille pattern incrusted with polished agates 
to correspond with the watch case. Middle of Eighteenth Century. In 

Illustrated 



&J!J8 French Loris XV Gold Watch Chatelaine 

Three plates and catch, richly chased in high relief with mythological 
figures, on a matted ground; side pendants with seal and watch key, 
the latter with a large ruby ornament. -Middle of Eighteenth Century. 



2389— English Gold Watch Chatelaine 

Richly Ornamented in relief and chased work of cupids, mythological 
figures and rocaillcs on a matted ground. Maker's mark: "T. L." 
Illustrated 



2340— Fuench Louis XV Gold Watch Chatelaine 

Three plates and catch, each with mythological figures within rocaille 
frames, executed in high relief and chased; side pendants for watch 
key and seal. Middle of Eighteenth Century. 

Illustrated 

2341 — Antique Silver Brooch with Pendant 

The brooch in the form of a rosette, the pendant consisting of four 
plates, the plates joined by pearls, topaz and amethyst. English. 
Eighteenth Century. 



MINIATURE PAINTINGS AND MINIATURE 
PORTRAITS 



2342 — Two Miniatures by Hosai.ha Carriera 

A. "Cleopatra." Signed: "Ros. ('. 1720." Gilt frame. 

B. "Sigutmonda a Tancredi." Signed: "Bos. ('. 1720." Gill frame. 

II tight. 2 inches; width, t% inches. 

2343— Two French Miniatures 

A. Round. Bathsheba at the Bath— a scene with five figures in a land- 
scape setting. Gilt frame. Eighteenth Century. 

Diameter, 3% inches. 

B. Enamel painting on copper. On the convex side a Roman woman 
and a warrior; on the concave side a forest landscape. About 1700. 

Diameter, 3 inchet. 

2344— Two Miniatures by Kosalba Carrier a 

A. "Jupiter and Calisto*' seated at the foot of a tree, in a landscape. 
Signed: "Bos. C. 1720." Bound gilt frame. 

Diameter, 3% inche*. 

B. "Telciuachus and Calypso." Scene with five figures. Signed: "Bos. 

C. 1720." Bound gilt frame. 

Diameter, 3>/, Mm. 

234.5 — Three Miniatures by Bosalba Cakhiera 

A. "History Discovering Truth," painted on ivory. Signed: "Bos. 
C. 1720." Round gilt frame. 

Diameter, 3% inchet. 

B. "La Musique Kspaguole." Scene with two figures, lady with a 
book of music and a gentleman playing the mandolin. Signed: 
"Bos. C. 1720." Bound gilt frame. 

Diameter, 2% inchet. 

C. "Joseph and Potiphar's Wife." Signed: "Bos. C. 1720." Hound 
gilt frame. 

Diameter, 3% inchet. 

!#i4o' — Pan Miniature Paintings on Ivory by Hosat.ra Carhiera 

'■Summer." Peasants at work in the fields, with the walls of a town 
in the distance. "Autumn." Landscape with the ruins of a classical 
temple and three principal figures. Both signed: "Bos. C. 1720." 
Hound gilt f rallies. 

Diameter, 2% inchet. 



£847 — French Eighteenth Cento** Miniatire Painting 

Classical landscape with three figures in the manner of Claude Lorrain. 
Oval gilt frame. Beginning of Eighteenth Century. 

Height, 3% inches; width, 3% inches. 



2348 — Pair Miniatihe Paintings 

Coast scenes in a storm, with the sun hidden behind clouds, ships 
foundering, and in the foreground one on the shore, against which 
the waves are breaking; Hero, Leandcr and other figures; tower and 
town to the right. Signed: "Wilson." Oval gilt frames. 

Height, 3 inches; width, 3% inches. 



2849 — Two French Eighteenth Century Miniatire Paintings 

A. "Venus and Adonis." Almost full length figures, and with two 
eupids and two dogs in a landscape. Oval gilt easel frame. About 
1780. 

Height, 1% inches; width, 2% inches. 

B. Painted in grisaille and rose on paper set under glass on the bottom 
of an octagonal box, the top of which is of ivory, the sides being of 
gold. Half length portrait of a lady stated at a writing table and 
looking at a locket she holds before her. First half of Eighteenth 
Century. 

Height, 2 inches; width, 3 inches. 

2350— Two French Eighteenth Centi-ry Miniati-re Paintings 

A. "Bacchante anil Cupid" with two doves in a landscape background. 
Round gilt frame and black velvet mat. Middle of Eighteenth 
Century. 

Diameter, 2'/ a inches. 

B. Bust portrait of a lady within a garland of flowers forming a frame. 
A cupid is at. her left. Blue velvet panel ami gilt frame. About 
1700. 

Diameter. 2% inches. 



2351— Pair French Eighteenth Centi ry Miniature Paintings 

"I,es AdieUX." Scene in a box at the theatre, with a young woman, 
two gentlemen and a maid. "La Petite Loge." Genre scene with two 
women and a gentleman in a box at the theatre. Both after engravings 
by Moreau le Jcune, and in gilt frame. 

Height, 3% inches; length, 3V 8 inches. 



2352 — Two Fiench Miniature Paintings 

A. Octagonal. Landscape with Diana kissing s nymph; three cupida 
and two dogs. Gilt frame with black velvet mat. Middle of 
Eighteenth Century. 

Height. -2 inrhet: \ri<lth, 2% inehet, 

B. Oval. Young shepherdess carving a name (Taucrcd) on the trunk 
of a tree; landscape background. Silver frame and blue velvet 
mat. 

Height, 2% Mm; width. 1% inehet. 

2858— Two Feench Eighteenth Centoet .Mixiatuses 

A. Oval. Three-quarter portrait of two nymphs and cupid holding a 
torch: landscape background. Middle ,.f Eighteenth Century. 

H tight, 2% inehet; width, 8% inehet. 

B. Oval. Two three-quarter length standing figures, a young woman 
and a young cavalier. Gilt frame. About 1780. 

//«*«•/. 2% inehet; width, S'i inehet. 



Half length portrait of a Prince in armor (rearing the Order of the 
Golden Fleece; seascape background; and bust portrait of a Princess 
in a blue corsage anil black lace mantle: a column and curtain in 
the background. Both with gilt frames. About 1720. 

Height. 2% inehet; width. 3'/„ inehet. 

2855— These Feench Eiohieeoth Centuet Mini.vii .iks 

A. Half length portrait of a lady: "La Source.'' Landscape back- 
ground. 

Height, 3% inehet: width, 3</ s Mm 

B. Bust portrait of a lady in lace dress with blue ribbons. 

Height. 2 inehet: width, 9% inehet. 

C. Three-quarter length portrait of three ladies in the character of 
three of the Muses, seated against a light sky background. 

Height, 2>/„ inehet: width. 1% inehet. 
All ill gilt frames. Middle of Eighteenth Century. 



2356— Ditch Seventeenth 
A landscape with two i 
Signed: "W." Gilt fi 



8887 — French Eighteenth Centum Miniature Painti.no 

Hound. A nymph seated with two cupids on the banks of a stream. 
Signed on the back: "Charlier." Chaaed silver gilt frame. Middle of 
Eighteenth Century. 

Diameter, 2% inch,,. 

8888— Miniature BV Delafue 

A lady more than half length seated at a table on which lies an open 

1 k. H»- Traite de L'Amitii." A cupid floating on clouds behind 

her chair points to a cartel on which is ana," the age of the sitter. 
Signed: "Delafue 1767.'* Gilt frame. 

Height, iy, inehet; width, 2% inches. 

8889 — Eighteenth Cehturt Miniature 

Portrait of Maria Teresa and Joseph II of Austria. The young Joseph 
in red uniform, writing at a table, at which is seated the Empress, his 
mother, in a white dress. Architectural background. About 1760. 

Height. 1% inehee; width. 2% inches. 

2860— On. Miniature Painting 

On an oval agate. Cavalry combat with a town and mountains in the 
distance. Gilt frame. Eighteenth Century. 

Height. 1% inches; width, 2>/ a tnekee. 

8861— Miniature Russian Icon 

Madonna and Child painted on mother-of-pearl Chased silver sun- 
hurst frame. Nineteenth Century. 

Height. 1% inches; width, % inch. 

8868 — Miniatuee Painting in Chattlion 

Round. Two women offering a sacrifice at the altar of Cupid. Painted 
en eammeu in gritdSUe on a black ground. Signed: "Chatillon, fee." 
Gilt frame. About 171)0. 

Diameter, 2% inehei. 
8868 — French Eighteenth Centiiri Miniatuee Painting 

Hoiind: Genre scene with half-length figures of a cavalier and two 
ladies, one of whom is seated at a table writing. Gilt ormolu frame. 

Diameter. 3% inch,,. 

8864 — French Eighteenth Century Miniature Painting 

Hound. Genre scene with three figures representing a voting couple at 
a fortune teller's. Gilt ormolu frame. About 1780. 



2365 — Punch Min-iatcrf. Painting 

Oval. Copy of Titian's "Venus" 
Eighteenth Century. 



in gilt frame. Louis XV design. 
Height, :i fnnftfff; afifl. % inch. 



£806 — Pah Mimiatpwb PinrnvH it Romlm Carkikha 

"Venus and Adonis." Two fall-length figures, with ■ clipid, a ma 
and a dog in a Landscape. Signed: "Roe. ('. 1723." 

Height, *'/ 2 inehee; iridlh. }'/, inehee. 

"Mars and Venus." Two full-length figures with three cupids; land- 
scajie background. Signed: "Kos. ('. 1720." Both in gilt frame. 

Height. «>/. inehee; tridth. 3% inehee. 

2367 — Pair French Eighteenth Centihv Miniateres 

Oval portraits of Louis XVI and Marie Antoinette. Painted in profile 
on ivory. Mounted in gilt frames with decorated porcelain panels of 
the period. About 1780. 

Height. t% inehee; width. 1% inrhee. 

2368— Three Smai.i. Miniatire Portraits 

A. Bust portrait of an army officer in blue coat, on light gray back- 
ground. German, middle of Eighteenth Century. 

Height, m inehee; width, 1 ineh. 

B. Bust portrait of Napoleon in green uniform with medals and 
the ribbon of the Legion of Honor across his breast. Signed: 
"Andrcoli." 

Height, \\', inehee: ridth, l>,\ inehee. 

C. Bust portrait of a cavalry officer in blue coat with gold trimming-, 
on a light brown background. French. Abptrt 1880. All in gilt 
frames. 

Height, 1% inehee; tridth. ly„ Inehee. 

2369— Two Pbxnch Miniatures 

A. Bust portrait of a man in brown coat. Signed: "Andrcoli." 

Diameter, 1% inehee. 

B. Bust portrait of a lady in a blue dress and with a large lavender 
hat. Signed: "L. F. Aubrv" (Louis Francois Aubrv). Both in 
gilt frames. 

Height. 1«1 Imtli; nMH, ly, inehee. 



2370 — Kaki.y N'ixktkkxth Century Mimatt hi: 

Hexagonal medallion. Bust of n man in profile to the left, painted 
0ft camaieu in grisaille on a reddish-brow n background. Signed: "Pes- 
colsky." About 1800. Plain gold mounting. 

Height, 1% inches; width, 1% inches. 

2371— French Miniature 

Oval. Profile bust portrait of a lady facing the left, painted en 
camaieu in grisaille on a black ground. Beginning of Nineteenth Cen- 
tury. Gilt frame. 

Height, 2% inches; width, 3 inches. 

2372— Miniature Portrait of Gi.uck by Sal vage 

Oval. Profile bust to the right, painted en camaieu on a black ground. 
Joseph Gregoire Sauvage. Velvet mat and chased gilt frame. 

Height, 2% inches; width, 2% inches. 

2373 — English Eighteenth Century Miniature 

Oval. Bust portrait of a gentleman, apparently a naval officer, in 
lavender coat, with bis bat under his arm, on a gray background. 
Pierced and engraved gilt ormolu frame, with a ship, the Union Jack 
and other flags, together with trophies of war. First half of Eighteenth 
Century. 

Height, 2% inches; width, 2»/ 2 inches. 

2374— French Eighteenth Century Miniature 

Oval medallion. Bust portrait of a gentleman dressed in a blue velvet 
suit with gold braid trimmings. Framed and backed with gold. Mid- 
dle of Eighteenth Century. 

Height, 2 inches; width, 1% inches. 

2375 — English Miniature 

Oval medallion. Bust portrait of a young girl in a yellow dress with 
lavender trimmings. Plain gold mounting having on the back the 
monogram "JE'* in an oval medallion over plaited hair. About 1820. 

Height, 1% inches; width, l'/ 2 inches. 

2376— French Eighteenth Century Miniature Portrait 

Oval. Bust portrait of a lady wearing a low cut blue dress ami a 
lavender drapery. Gold frame with glass back. Beginning of Eight- 
eenth Century. 

Height, 9 inches; width. 1% inches. 



8877— English Earlv Nixktkkxth Cxmtobi Mixiati iik 

Oval. Burt portrait of Peter Robert, and Lord Gwydir, liltli Lord 
Willoughlry de Eresby ; in brown nmt trimmed with fur, and i blue 
mantle. Gold mounting with border of pearls, and a lock of hair 
inserted in the hack on an opalescent ground. 

Height, 2 buk$»i tridlh, 3'/, fallflnr 

2878— Mixiati nr. by Gkobge Rohhb? 

Oval. Bust portrait of .John Thring, Baq., when young, in blue ooal 
and white waistcoat with red stripes, and wearing a large neekerehief. 
Engraved gold mounting with pearl and translucent hlue enamel Ixir- 
ders, and in an oral on the hack a lock of hraided hair. Eighteenth 
Century. Illustrated 

Height, i% Mb*; uWla, IK Mat. 

8879— Faswca Eighteenth Csktubx Hdjutiu Portrait 

Oval. Half length portrait of Daubenton, the naturalist, in Lavender 
coat; dark gray background. In gilt frame. About 1780. 

Height, .". iataw; width, 3 fmHii 

2880— FeEMI II EIGHTEENTH CENTUBI MlNUTUU 
Oval. Bust portrait of a liuly wearing a pale green embroidered dress 
and blue mantle lined with ermine: landscape background. Signed: 
"J. V." In gilt frame. About 1750. 

Height, 3 inrhee: rijth. 3% i»r»r». 

2881— English Eighteenth Cbntubv Mixiatitbf. 
Three-quarter standing portrait of an English country maiden bidding 
fruit in her apron. About 1700. Chased silver frame. 

Height. 3% inch,,: rulth. 1% inch,,. 

2382— English Mixiati rk PoBTKATZ 

Oval. Bust portrait of an army officer in red uniform with standing 
collar and gold trimmings. Plain gold mounting, the back with 
braided hair and an "M" in gold in the centre. About 1820. 

Illustrated 

Height, 1% taean; vWla, J-% i»r»«. 

2888— Fbexch Eightkkntii Ckxti-bv Mixiati IB! 

Oval. Bust portrait of a gentleman in blue coat, and wearing a lace 
jacket. In gilt frame within a panel of satinwood. Second half of 
Eighteenth Century. 

Il,i.,he m i,rh„: u-i.lth li'. imekm. 




X984— French E.W...V NINETEENTH CbMTI in Mlxl.vrrRK 

Octagonal. Full busi portrait of a lad; wearing a low cut dress of 
brown and black and a black lace scarf. Plain gilt mounting with 
glass back. 

Height, 2% inehee; width, 2% inchee. 

238.5 — Early Nineteenth Ckntubt Mixiatcre 

Oval. Full bust portrait of a lad; with auburn hair, wearing a white 
dress, and dark blue drapery. Plain gold frame, with translucent blue 
enamel hack and gold monogram T. W." 

Height, 2% iur/in; width, 2 inehu. 

2386— French Eighteenth Centu»i Mixiati-ee 

Oval. Half length portrait of a gentleman in a green coat and white 
waistcoat. Gold mounting: on the back the monogram "JH" set on 
an opalescent panel which is surrounded by a hU'it-tlc-roi enamel border. 

End of Eighteenth Century. 



2887— French F.ari.y Nineteenth Centum Mixiati re 

Oval. Bust portrait of a ladj in a black gauze dress and wearing a 
pearl necklace and large pendant earring. Gilt frame with bowknot. 
Illustrated 

Height, 2% iurhi'n; width, 2% inches. 

1888— English Eari.v Nineteenth Ckntuey .Mixiati re 

Oval. Half length portrait of a ladv in a low cut white dress and 
wearing over her shoulder a red scarf. Gilt frame. 

Slight, 2% inrhr*; width, 2y, iitrhet. 

238'J— Gkrmax Mixiati re 

Oval medallion. Blut portrait of Von Ueiltel, Court Physician to 
King Ludwig of Bavaria, in court dress and wearing his decorations. 
Gold mounting with glass back. About 1820. 

Htight, 2% inches; width. 2 inches. 

2390— Early English Miniature 

Oval. Bust portrait of a gentleman in a blue coat and white waistcoat, 
and wearing a jabot Gold mounting with a glass back. About 1810- 
1820. 

Height, 8% inches: width, 2% inches. 



2391 — Mixi.vi'i hk PoHXUT 01 I .oris XIV bv PmTOT 

Round. Must portrait, witliin it {(old mid enamelled frame consisting 
of n narrow white mid blue bund, ii wide black enameled border mid 
11 narrow hhn-de-roi edge-band. In morocco case which is inscribed 
"Petitot." (Jean Petitot.) About 1700. 

Illustrated 

Diamtler. 3% imck*t. 

2392— English Miniati rk 

Oval. Half-length portrait of a young gentleman in a Una coal and 
itriped lavender waistcoat. In gilt frame. About 1810. 

Height. t% inches; tridlh. 2% inches. 
231)3 — MlNIATI' It I PoilTRAIT ATTRIBUTED TO PeaLE 

Oval medallion. Profile bust portrait of a young lady in a white dress 
and a white luce cap trimmed with rose-pink rihl>ons. Plain gold mount- 
ing with a solid back. About 1810. 

Height, 9% haUt; width, 2 fnrnrr 

2894— Nineteenth Century Miniature 

Oval. Bust portrait of a gentleman in dark green coat, white vest and 
high collar with elaborate stock. Signed: "L. H. 1814." In green 
morocco case. 

Height, 9% inches; tridlh. 2% inches. 

Oval. Bust portrait of a voting lady '» " white dress with ruffled collar 
and blue ribbons, and wearing pearls in her powdered hair. Gold 
mounting with enamel borders on the front, and a landscape in translu- 
cent blue enamel on the hack. Knglish. Eighteenth Century. 

Height, 1% inches; width. ]', inchet. 

Miniati' it ■ Attributed to Nathaniel Pi.ymfr 

Oval medallion. Butt portrait of a beautiful voting lady in white 
draperies, her hair in long powdered curls. Plain gold mounting. 
Inserted in the back under glass is plaited hair and the monogram 
"E. II." English. Eighteenth Century. 

Illustrated 

Height. 9% inches: tridlh. 9% inches. 

Miniati rk Pohtkait of THS King of Home hv Andrkoi.i 
Round. Half length portrait of the young Prince with long curly 
hair and wearing a blue coat with lace collar and a pink sash. Signed: 
" Andreoli." In gilt frame. 

Diameter. 3 9-lfi inchet. 



2390 



2898— Miniature by Nathaniel Pi.ymkr 

Oval. Bust portrait of a gentleman m a brown coat and wearing an 
elaborate neckerchief. Plain gold mounting w ith s translucent hhu-de-roi 
enamel panel inserted in the back. English. Eighteenth Century. 

Height. 2i/ a inches; width, 2 inches. 

2899— French Miniature 

Oval. Full bust portrait of a lady in black dress, white girdle and 
lace collar. Inscribed on the back: Portrait of my cousin before she 
departed for London, 20th day of September, 1820. Signed: "Justine 
de Monti/on." In gilt frame. 

Hrigkt, 27/„ inches; width, 3>/ 4 inches. 

2400— English Miniature in the Manner ok Cos* ay 

Oval. Host portrait of a man in a blue coat and a white waistcoat and 
wearing a large neckerchief. Mounted in gold ; on the front a wide 
band of braided hair, and on the back a lock of hair tied with gold 
thread and pearls under glass ; wide band of bleu-dt'-roi translu- 
cent enamel. London. About 1800. 

Illustrated 

2401— Miniature iiy Chahaxne 

Oval medallion. Half length portrait of a woman in black dress and 
wearing a transparent lace fichu. Signed: "Chabanne 1827." Gold 
mounting with repousse back. 

Height, 3% inches; width, 3 inches. 

2402— English Eighteenth Century Miniature by Signac 

Round. Half length portrait of a lady in a decollctte costume with 
short sleeves; landscape background. In gilt frame. 

Diameter, 9% inches. 

2408— Miniature in the Manneu of Cosway 

Oval. Bust portrait of a young lady with powdered hair, wearing a 
white dress, with lace ruff, a pearl necklace and earrings. On the 
back is an oval panel with a rustic scene showing a peasant girl with 
a dog and hens in a landscape. Gold mounting with border of pearls 
in front) and on the back a band of translucent blvu-dc-roi enamel. 
English. Eighteenth Century. About 1780. 

Illustrated 

Height, 2% inches; width, 2% inches. 



2404— ENGLISH MlNlATI'lIK 

Hound. Half length portrait of ■ la.lv in a dark striped dwM with • 
Marie Antoinette Helm ami wearing around her neck a miniature pen- 
dant In tortoise shell Frame. About 1800. 

Dmmrtrr, 3% tnrnrr 

2405— English Kahi.v Nineteenth Cknti-hv Mimati re 

Oval. Boat portrait of a lady in a white dreai and wearing a coral 
bead necklace. In gilt frame. 

llright. 31/, inrhrt: iridth, i% Mu. 

240fi— French Eighteenth Centi ky Miniati re 

Oval. Three-quarter length portrait of a voting woman: "I. a Source." 
In gilt and velvet frame. First half of Eighteenth Century. 

llright. 3 r-rtrr; iridth, 2% rrrfrrr 

2407 — Nineteenth CenTUBT Mixiatitie 

Oval. Bust portrait of Raphael, after his portrait in the l'ffizi Gallery. 
Gilt and wood frame. 

Height, -2y t inrhrt; iridth, 1% inrhrt. 

2408— Miniati ue by Jedi.in 

Round. Half length portrait of a young army officer in red and green 
coat and gold epaulets in a landscape background. Plain gold mount- 
ing; on the hack two conjoined monograms and arabesques in open- 
work gold on a translucent bleu-de-roi enamel ground. Signed: "Jud- 
lin 1TH4." Eighteenth Century. 

Illustrated Dmmeter, 3% Met 

2409 — Mihiatubi ok Mice. Taliirx hi Sh.w 

Hound. Half length portrait in a white Directoire dress anil wearing 
over the right shoulder a red scarf and around the neck a chain with 
pendant: landscape background. In gilt frame. Signed: "Silvy." 

IHnmrlrr. 3% inrhrt. 

2410— Miniati re by Df.freggeb 

Oval. Head of a German peasant girl. Signed : "Dcfrcgger." Gold 
mounting. 

llright. 3% inrhrt: tridth. -2V, inrhrt. 

2411 — Miniatire by Chaiianxe 

Oval medallion. Hust portrait of a gentleman in black coat, on a gray 
background. Signed: "Chabanne 1820." Gold mounting with re- 
pousse back plate. 

llright, 31/, in.-*™, aWM, 2% *MBat. 



2412 — Miniature Attmbuted to Hue. Vises Le Brun 

Three-quarter length portrait of the famous artist seated before her 
easel, her face turned towards the spectator. Framed in gold and in- 
laid horn. French. Eighteenth Century. 

Illustrated Diameter, 2% inches. 

2418 — Feench Mixiati-kk Poeteait 

Oval. Painted in oil on copper. Bust portrait of the Duke of Orleans, 
who became regent to Louis XV, dressed in armor and wearing an elab- 
orate nick how and lace jabot. In original morocco case About 1700. 

Height, 3 inches; width, 2% inches. 

2414 — Mix i ATI' hk Portrait by FoENET 

Round. Bust portrait of Louise de Savoy o Carignan, Princess de 
Lamballe, the friend of Marie Antoinette and one of the first victims 
of the French Revolution, painted in grisaille and purple. Signed: 
"Fornet HO." In gilt frame. 

Diameter, 2% inches. 

2415 — Mjniatuee Portrait ok Napoleon by Isarey 

Oval. Bonaparte as Emperor in a green uniform and with decorations 
and the ribbon of the Legion of Honor across his breast. Signed: "J. 
Isahcv 1814." (.lean Baptiste Isahey.) Chased ormolu frame sur- 
mounted by a laurel and the Imperial Crown. 

Height. 2% inches; width, 2'/ 4 inches. 

2416— English Miniatire in the Manner ok Cosway 

Oval Bust portrait of a young girl in a white dress wearing her hair 
in long curls. Gold mounting; on the hack entwined locks of hair ar- 
ranged on an opalescent background and surrounded by n hand of 
braided hair. About 1800. 

Height, 3 inches; width, 2y 2 inches. 

2417— French Eighteenth Cknti ry Miniati t re 

Bound. Three-quarter length portrait of the Marquis de Briancours 
with Ins daughter and son. In repousse gilt frame. French. 1787. 

Illustrated Diameter, 3 inches. 

2418— Miniature Portrait ok Napoleon 

Bus! portrait of Bonaparte as Firs! Consul, in a dark green coat with 
gold braid trimmings and red stock. In chased gilt frame. French. 

Height, 3% inches; width, 2% inches. 



2419— French Mixiatche 

Oval. Bust portrait of a royal youth in a Hussar uniform ami wear- 
ing his deeoratioiu. Set in quadrangular gilt ormoln frame of the 
period. About 1815. 

Height. 314 Mm; tridlh, 2'/ a Mm. 

2420— French Eighteenth Ckxit.v Mixiatike 

Round. Full bust portrait of a court beauty in a irhite dress and tight 
blue drapery; her hair, shoulder and wrists are adorned with pearil, 
and a bouquet of roses. In gilt frame. About I7b'0. 

WmmtUr, 3% inrhtt. 

2421 — French Eighteenth Centiky Mi x iatc h e Poetbar 

Oval. Bust portrait of a young officer in a green eoat with nil facings, 
wearing the Order of the Golden Fleece. Landscape background. In 
gilt bronze frame. Middle of Eighteenth Century. 

Height, -2'/, Mm; tridlh. i% ftnrftrt 

2422— English Eighteenth ClNTDET AIiniati re 

Oval. Half length ])ortrait of a young lady rearing a black scarf 
over a blue and w hite lace bodice, and a white hat ; landscape hack- 
ground. Signed: "\V. Turner 1789." In chased gilt frame. 
Illustrated 

Height, 3'/, Mm; tridlh, 2y„ Mm. 

2423— English Hooatuu 

Oval. Bust portrait of an elderly gentleman in a blue frock coat and 
elaborate stock. Within an oval gilt mounting and set in a black and 
finely carved rood frame. About 1820. 

Height, 3% Mm; tridlh, !% Mm. 

2424 — MlNIATI'RE BY SlCABN 

Hound medallion. Half length pol l rait of a young lady in a white 
dress and with a feathered hat. Landscape background. Signed: 
"Sicardi." Chased gilt frame of I.ouis XVI design and period. 

ltinmeler, 2% inrhet. 

2425— Frknc h M i x i at i n ■ 

Hound. Portrait of a young mother and her child. In gilt frame. 

llmmeler, 3% Mm. 



2426— Miniature Portrait of Catherine. Queen ok Poland, iiv Van Loo 
Catherine Lesczinska, ntU Opnlinska, stands three-quarter length, her 
arm resting on a table on which is her crown : she wears a pale yellow 
lobe embroidered with emeralds and pearls, anil a blue mantle lined with 
ermine. To the upper right are two conjoined coats-of-arms below a 
royal crown. Signed: "Vanloo." An oil portrait of the above subject 
and by the same artist is now in Warsaw. In gilt ormolu frame. 

Height. .5 inches; width, 4'/, inch,!. 

2427 — French Eighteenth Century Miniature 

Oval. Three-quarter length portrait of the Duke of Choiscul-Praslin 
in a blue coat trimmed with gold braid and wearing a lace jabot. 
Signed: "L. D." In gilt frame with velvet panel. About 1780. 
Illustrated 

Height, 3% inches; width, 2% inches. 

2428— French Eighteenth Centort Miniature 

Painted in oil on paper ami mounted on an oak panel. Half length 
portrait of lady in a blue dress with lace ruff and wearing a red shawl. 
About 1760. 

Height, 4% inches; width, 3% inches. 

2429— English Miniature 

Oval. Bust portrait of a young girl with a pearl necklace and a blue 
striped shawl over her shoulders. Velvet frame with gilt moulding. 
About 1820. 

Height. 3</.. inches; width, 2% inches. 

2430— Miniature Portrait ok Napoleon bv Hoi.mkr 

Oval. Bust portrait of Napoleon in a green uniform with white facings 
edged with red and wearing his decorations. Signed: "Hollicr." (Jean 
Francois Hollicr.) Gilt bronze frame. 

Height. 3 inches; width, 2% inches. 

2481— Nineteenth Century Miniature 

Enameled on copper. Bust portrait of "Mrs. Middleton," with flowing 
hair, and in a dccollette dress. From the painting by Van Dyck. In 
black wood square frame. 

Height. 3% inches: width, 2% inches. 

2432 — Miniature Portrait ok Lord Byron 

Attributed to Sir Thomas Lawrence. A full bust portrait of Lord 
Byron as a boy. In carved gilt wood frame of the period. 

Height. 5% inches: width, 3% inches. 



2433— Fuhcu Eighteenth Cbntuey Miniatuee Painting 

Oval. Three nude female figures, standing in a | t. Old French 

carved wood frame. About 1770. 

Height, 9% iaehea: width, 3% inehei. 

2434— Fkkxch Eighteenth Centobt Miniatcee Pobtbati 
Three-quarter length portrait of Louia XIV in full armor. Old caned 
and gilt wood frame. 

Height, i inehei; width, Inrftff 

2485— Fbench Eighteenth Cbntoei Miniatoee 

Oval. Three-quarter length portrait of a young huh- in a pompadour 
costume and carrying a basket of flowers; landscape background. 
Signed: Mile. Delacazette. Chased gilt frame and velvet ease. About 
1780. 

Height, 4% (MEW; iridl*. 4'/, inehe$. 

2436— Pair Mixiati hk Paintings it T. RgPPEBT 

A. At the Bal Masque. A young lady seated. Inn ing removed her mask 
looks up at a young gentleman standing at her side: both are in 
costumes of the Italian comedv. Green drapery background. 

B. A cavalier sitting in a chair and playing the guitar, looks up at a 
girl standing beside him and holding in her hand a sheet of music. 
Both signed: T. Rnpperi Pinx," and framed in carved and gill 
wood. 

Height. i% laeaw; width. S% inehe: 

2437— Fbench Eighteenth Cehtuey Miniatoei by Colin 
Three-quarter length portrait of a nobleman in a blue light-fitting 
coat trimmed with fur. with one hand on the pommel of his sword and 
the other on his hip. Gilt ormolu frame. 

Height. 6% inehet; width. 4'/, inehei. 

2438— Fbench Seventeenth Centoby Miniatuee Painting 

On copper. "St. Barbara." three-quarter length, in nil dress, holding 
the martyr's palm in her left hand and symbols in her right hand. 
Carved gilt wood frame of the period. 

Height. 6 fawtw; width. 1% irehet. 

2439— Fbench Eighteenth Centum Mtniatube Painting 

The "Toilet of Venus" after the painting by Titian. Gilt wood frame. 
Firs! half of Eighteenth ( lentury. 

Height, (i inehet: width. 3>/, inehei. 



2440 — Miniature Painting by .Mario Balassi 

On copper. Half length portrait of Victoria de la Rovere, Grand 
Duchess of Tuscany, richly costumed and holding in her right hand a 
sword and in her left palm-leaves entwined by a ribbon which bears the 

inscription: "Xomini wco nscrihut ur Victoria lite VII Cap XII," An 
oil portrait of the same subject by Titian is in the l*ffi/.i Gallery, Flor- 
ence. Carved and gilt wood frame. French. Latter half of Seven- 
teenth Century. 

Height, fi»/a inches; width, 5% inches. 

2441 — English Miniature Painting aftki IIofpner 

A nymph seated, leaning against a tree, and near her a youth in a red 
coat, playing a flute. Above is a red drapery and in the distance a 
landscape, with river and mountains. Genoese velvet frame. About 
1800. 

Height, 7% inchrs; width, 5% inches. 

2442 — Portrait of Diank de Poitikrs by Le Coei-re 

Painted on vellum. Half length nude figure with red drapery* ber left 
arm leaning on a rock, in a landscape background. In the upper right- 
hand ci)nu'f a fiamed reserved panel containing the following: "Comme 
le cerf bruit upres le decours dee eaues, ainsi brait nion anic apres 
toi. Dieu psalmes X.LII." From the original painting by Primaticcio 
in Althorpe House. This miniature portrait was sold at. auction in 
London February 14, 1822, for Dr. Dibdin. ( A private plate was 
engraved from this miniature by -lames Thompson for Dr. T. F. Dibdin; 
75 impressions only were taken, after which the plate was destroyed. 
The engraving is sometimes found in the finest copies of Dibdin's 
"Bibliographical Antiquarian and Picturesque Tour in France and Ger- 
many.") In morocco case with tooled cover. 

Height, 6% inches; width, 5y 4 inches. 

2443— Spanish Miniature ok Ferdinand, King of Spain 

The bust portrait of Ferdinand is in a medallion between the allegorical 
figures of Peace and War, and under a royal crown held up by an 
amorino. Inscribed : "Fernando VII Hey de Espana ydelas yndias 
afio de 1819." "Pax Louga," "Plus ultra," and signed: "Ion pinx. 
Fran Melcndez." ( Franeesea Mclendcz w as the Court painter to 
Ferdinand.) Wood frame. 

Height, 3% inches; width, 5% inches. 



2444— Frenc h Eighteenth Century Miniature Paintixu 

A copy of tlic famous painting by Rubens, "The Brazen Serpent.** 
Genoese velvet frame. 

Height, 7% inches; width. 9'/„ inches. 

2445 — French Louis XIV Miniati ;kk Portrait 

Full half length portrait of a young nobleman in long dark curly wig, 
wearing armor, a lace collar and the ribbon of the Order of St. Louis; 
in the background is a curtain ami to the left landscape and distant 
mountain. Carved wood and tortoise shell frame of the period. About 
1690. 

Height, 7'/ 2 inches; width G'/ B inches, 

2446 — Miniature Portrait by Habdixg 

Full bust portrait of a young prince In a brown jacket with brilliant 
red sleeves and wearing a lace collar. Signed: "(i. 1'. Harding, 1H21." 
Black wood frame. 

Height, 4% IMAM; Width, 3% inches. 

2447— Miniature on Vellum Attributed to Gnruo Ci.ovio 

The Crucifixion, with St. John and a soldier at the right, Mary Mag- 
dalene at the foot of the Cross, and to the left the Virgin fainting in 
the arms of a holy woman. Henry Shaw, who reproduced this paint- 
ing in his "Decorative Arts Ecclesiastical and Civil of the Middle 
Ages," thought it belonged to the volume executed for Gregory XIII, 
and mentioned by Baglione in his work published about 1642. From 
the Celloti collection sold at Christie's in lH2f>. Later (in 1836) it 
was in the Wilson collection. In a repousse silver frame of bold rueaille 
design. 

Height, 9% inches; width, f>y 3 inche*. 

2448— Miniature Portbait Of THE Earl Of NOETHAMFTON by Henry 
Pierce Bone 

Three-quarter length portrait of the Earl on a grayish-green back- 
ground. Painted on copper. On the back of the panel is written: 
"Spencer Coinpton, Earl of Northampton, shun at Hop ton Heath) 
May 19, 1642. London, 1889; painted ford. I*. Ord, Esq., by Henry 
Pierce Bone, enamel painter to the Queen, the Queen Dowagvr and 
the Duke of Kent, from the original by Jansen, in the Collection of the 
Marquis of Northampton, Castle Asbby. Northamptonshire.* 1 (Henry 
Pierce Bone, 1779-1855, son of Henry Bone.) In original carved and 
gilt frame. 

Height, 6 inches; width, & inches. 



2449— Miniature Portrait of Van Dvc k by Henry Bone, R. A. 

Oil painting on copper. Three-quarter length portrait on ji grayish- 
green background. On the back of t he panel is written: "Sir Antonio 
Van Dyck's portrait painted bj himself. London, Feb. 1825; painted 
by Henry Bone, H. A., painter to Mis Majesty and the Duke of York, 
from the original in the collection of the most noble, the Marquis of 
Hertford." ( Henry Bone, 1755-1884. ) In gilt bronze frame dec- 
orated with acanthus and flowers in relief and plates with engraved 
tablets "Bone" and "Van Dyck." 

Height, "14 inches: width, 5% inches. 

2450— Enamel Mixiatire Portrait by Henry Bone, R. A. 

On copper. Pull bust portrait of a gentleman in a dark coat, seated 
in a green chair against a red curtain. Painted bv Henry Bone, B. A., 
enamel painter in ordinary to His Majesty. With inscription on the 
back of the panel: "Mathew Baillie, M.D.. born October 27, 1761, 
died London, 1817." Carved gilt wood frame of the period. 

Blight, .5 inches; width, 4 inches. 

2451— French Nineteenth Centckt Enamel Miniature Portrait 

On copper. Three-quarter length portrait of a lady in an elaborate 
purple and red dress with white lace at the corsage and yellow sleeves, 
holding an orange in one hand and in the other a rose. Set in a square 
carved and gilt wood frame of the period. 

Height, 5% inches; width, 4% inches. 

2452— Enamel Mixiati-rk Portrait of the Earl of Surrey by Henry 
Bone, R. A. 

On copper. Half length standing portrait of Henry Howard, Earl 
of Surrey, born 1517, beheaded 1547, after the original in the pos- 
session of Lord Howard of Effingham. Painted by Henry Bone, B. A., 
enamel painter to His Majesty and His Royal Highness, the Duke 
of York, after the original in the possession of Lord Howard of Effing- 
ham. In carved and gilt wood frame of the period. 

Height, 11% inches; width, 8>/ 2 inches, 

2453 — Enamel Miniature Portrait of Charles X of France by Henry 
Bone, 11. A. 

On copper. Pull length portrait of the King standing on his throne 
in his royal robes, against an architectural background. Painted by 
Henry Bone, R. A., 1829. In carved and gilt wood frame of the period. 



2454 — French Sixteenth Centum Illuminations 

Two historiated initials with oval representations of Christ and the 
woman of Samaria at the well, and of the return of the Prodigal Sim. 
both with finch- executed landscape in the background. The initial 
letters and the vine pattern of the outer spaces are on gold ground. 

Height, S-% inch/,: length, I inch,,. 

2455— French Illuminated Manusci r. Middle of Pieteenth Centuet 

Leaves from a French manuscript of the work of Alfonso de Spina: 
"Lcs Forteresses de la Foi." Entrance to the mystical fortress: the 
defenders of the faith disputing with the arch heretics. (lias been 
reproduced in smaller size in Paul Lacroiz's "La Vie Religieuse e) 
.Militaire au Moycn-Age.") The mystical fortress defended by the 
ecclesiastical authorities and theologians, is surrounded by the heretics, 
who arc attempting to undermine its foundations. From the Finnin 
Didot collection. 

Height, 8% Mm; width, 8% {antra, 

2456 — Feench Fifteenth Cent c Ry Illumination 

Historiated initial depicting God the Father enthroned and in the act 
of benediction. The border of flowers and scrolls is painted in rich 
colors anil heightened with gold. 

Height, 11% inrhee; width. 9% inehet. 

2457— Fifteenth Centuet Manusceipt Illuminations 

Historiated initials in oval form. The Martyrd f St. John the 

Evangelist who stands in the cauldron of boiling oil looking up at 
God the Father in Heaven, while six men are bringing fagots and 
fanning the flame. 

The Presentation in the Temple. Through three windows in the back- 
ground of each scene a fine landscape shows. The top is in a fine archi- 
tectural design. These scenes belong in style and execution to the 

Netherlandish Bel 1 while the borders of flowers, angels, grotesques. 

etc., in rich colors and heightened with gold, are in the Italian style. 

Height, 14 inehet: width, 12% {antra. 

2458 — Miniature on Velu m by Giovanni Benedetto Castigi.ionf (1616- 
1670), Seventeenth Centuet Genoese School 

"Adoration of the Magi." The Kings on horseback an- advancing 
among a throng of women and children: their suite is seen in the back- 
ground. In the foreground to the left, behind a woman who is pulling 
up a bucket from a well, Mary is seated with the Child In her lap in 



front of a shed, near which stands a tree; on the roof of the shed and 
on the tree cherubim are watching over the Mother and Child. Signed 
in lower left comer: "BC genoum 1666" (Castiglione was a pupil 
of Giovanni Battiste Paggi and Andrea de Ferrari. Later when Van 
Dyck was in Genoa the Flemish master became his friend and helped 
him with his advice). 

Height, 16% inches; width, 12>4 inches. 

2459— North Italian Ii.i.imination, circa 1.300 

The upper part with a representation of the Resurrection, and below 
it two bars of music painted in colors and gold. In the border imme- 
diatelj surrounding the initial letter (R) arc six small figures of 
saints. The outer border is enriched by angels, grotesques, scrolls, 
birds, etc.. in brilliant colors and gold. In the lower part is the figure 
of a saint in an oval. 

Height, 23% inches; width, 16y 4 inchei. 




COLLECTION OF FANS 

2460 — Fbexch Eaui Nineteenth Centt/et Fax 

Vellum, witii tortoise-end blades. The months and the days of the week 
painted in illuminated letters ; festoons anil floral motives in gilding and 
colors. Illustrated 



2461— Filigree Fan 

Tlio blades of intricate silver filigree work with gilt edges, and the 
ornamentation in translucent enamels in the Chinese style. 

2+62— French Eighteenth Centcry -Moth kk-oe-Fearl Fan 

Pierced, carved and inlaid tinted gold with groups of amorini. The 
blades have festoons of roses and rocailles. 

2*68— Small Horn Folding Fan 

French, Louis XV. The blades inlaid with spangles and the handles 
with gold birds, flowers and festoons. 

2464— English Eighteenth Centiry Painted Fan 

Paper. A slight vine arabesque decoration within a printed narrow- 
black bonier witli white leaves, and n central medallion having a transfer 
engraving of a classical scene with two figures. Ivory blades pierced, 
in a fine ornamental design ; the guards covered with polished steel. 
About 1790. 

2465— Nineteenth Centiry Tortoise Shell Fan 

Elaborate scroll ornamentation painted in gold, and enriched by irdaid 
spangles. 

2466— French Eighteenth Century Painted Fax 

Silk. Decorated in the centre with the arms of the Dauphine, floral 
branches and festoons, and vines in imitation of spangles. Ivory blades 
incrusted with silver, partly gilt. About 1780. Said to have once 
belonged to Marie Antoinette. 

2467— French Early Nineteenth Century Ivory Fax 

The blades are pierced and inlaid with small carved and gilt flowers, 
the end blades ornamented with the arms of the Duchcsse d'Angmilena . 

2468— French Eighteenth Century Painted Fax 

Paper. Painted in bluish-black enmmen with rustic landscape and 
three figures within a rococo border of scrolls and flowers on three sides; 
on the reverse a landscape in slight outlines. Ivory blades pierced and 
painted with floral motives in monotone. 



2469 — French Louis XV Lace Fan 

Point d'Alencon, with sprays of flowers and a floriated border. Ivorj 
blades, pierced and carved with pastoral figures and ornaments and 
flowers. 

2470— French Louis XV Embroidered Lace Fan 

Net ground with scrolled leaves and flowers in silver and gold embroid- 
ery and painted in body color. The ivory blade pierced and carved, with 
figures and gilt scrolls. Jewel fastener. 

2471— English Early Nineteenth Century Painted Fan 

Chicken skin. An ornamental design with three panels, the centre 
showing a couple offering the sacrifice of a rose on an altar, and on 
the end panels portraits of a youth and maiden. On the reverse Cupid 
and Psyche. Ivory blades pierced and intricately inlaid with gold 
animals, birds, vines and trophies. 

2472— Directoire Painted Fan 

Chicken skin. On the front is a decorative Roman setting of panels, 
a centre oval medallion with the Muse of Painting, anil two architectural 
side medallions with landscapes, and a small round medallion with 
relief figures on a blue ground; on the reverse a slight decoration of 
floral festoons. Ivory blades pierced, painted anil gilded. Jewel 
fastener. 

2478 — French Louis XVI Ivory Fas 

Tiie blades are pierced with a very fine floriated and ornamental design ; 
a central panel is decorated in gold with a vase of flowers, and on the 
reverse with floral sprays. 

2474— Chinese Nineteenth Century Ivory Fan 

The blades ornamented with Chinese domestic and garden scenes, ex- 
ecuted in intricate and skillful openwork and relief carving. The 
guards carved in relief with figures and foliage. 

2475— French Eighteenth Century Painted Fan 

Paper. Decorated with pastoral scenes, flowers and ornaments. Ivory 
blades pierced, gilded and inlaid with precious metals and mother- 
of-pearl. 



2476 — French Kit; ktkkxth Cknti iiv Painted Fan 

Silk. Decorated with axxigiuits < t Ik- paper money of tin- French Kcv 
olution). Ivory blades, pierced, curved, painted and gilded w ith 
pastoral figures, flowtfl and rOCaiDeS. Has jewelled fastener. AImjuI 

1792. 

2477— French Louu XVI Fan 

White silk, with .small silver spangles and appli<|iic silver ornaments. 
Ivory blades, pierced, carved and inlaid with gold and silwr. Jewelled 
fastener. About 1780. 

2478— Point de Venise Lace Fax 

Mother-of-pearl blades, engraved, pierced and inlaid with gold and 
silver flowers and scrolls in Louis XV style. 

2479— French Eighteenth Centihy Painted Fan 

Chicken skin. Mythological scene with nereides anil sea gods painted 
in brilliant colors. Ivory blades, with pierced ornamentation and 
the guards with mother-of-pearl backs. 

2480— French Lons XVI Fan 

Silk. On the front, a central panel showing a pastoral scene with two 
dogs, a torch and a vase of flowers, within a spangled frame surrounded 
by flowers, leaves and scrolls with spangles. On the reverse floral bou- 
quets and Sprays delicately painted in colors. Ivory blades with in- 
crustations of gold. 

2481 — Early French Nineteenth CSHTUBT Fan 

Chicken skin. Decorated with a pastoral scene and the minuet; signed .- 
"Gilbert." On the reverse a medallion with garlands of flower* and 
musical trophies. Ivory blades chased, engraved and painted with 
floral and scroll designs. 

2482— French Louis XV Fan 

Vellum. The decoration consists of three panels within scrolls nnd 
conventional flowers. The central represents a warrior receiving of- 
ferings from women, one of whom is kneeling. Ivory blades carved mid 
pierced, with pastoral figures and rocailles. Jewel fastener. 



2483— Venetian Eighteenth Century Painted Fan 

Paper. On the front an elaborate decoration consisting of seven cards 
with diverse subjects, ji fite galaitte in the centre, decorative subjects 
in cttutiiitlt, blue, green, pink and red. and two portraits of a woman, 
"Anna Fcrdin," and a man. "Vera effigies ecclentis Venet Jacob] Ami- 
goni a. 1752"; entwined with painted ribbon of red and yellow 
checked pattern and with lace effect. On the reverse a slight decora- 
tion in the Chinese manner. Plain ivory blades, the guards carved, 
painted and gilded. About 17(>2. 

2484— French Eighteenth Century Vernis Martin Fan 

Of ivory. The Judgment of Paris, with border of arabesques on top 
and sides. The ivory blades are painted and gilded in the Chinese 
style with panels of figures and flowers; the guards are carved. 

2485 — French Painted Fan 

Vellum. On the front, two landscapes with figures, within a decoration 
of vines and garlands with conventional leaves, fruits and flowers. On 
the reverse a rustic figure ami landscape, floral festoons and leaf scrolls. 
Ivory blades painted anil gilded. About 1770. 

2486— French Louis XV Vernis Martin Fax 

Of ivory. On the front a painting of Ariadne and Bacchus with 
landscape background and many figures and pierced arabesque border 
at top. The guards with figures and ornaments in the Chinese style 
painted and gilded; the two blades next to the guards have a pierced 
conventional pattern and two painted medallions. About 1740. 

2487— French Nineteenth Century Painted Fan 

Paper. On the front a scene with Chinese women in a landscape, signed : 
"F. dc Hose, 1879"; on the back, flowers and a bird. Mother-of-pearl 
blades with a finely engraved decoration of Chinese domestic scenes 
and floral motives executed by a Chinese artist. Has jewel fastener. 

2488— French Louis XV Painted Fan 

Paper. On the front a landscape with a lady and shepherd in the 
centre and two figures on either side; on the reverse a pastoral figure 
in a decoration of vines and flowers. Ivory blades finely pierced, carved 
and gilded, with pastoral subjects and leaf scrolls. 



£489 — Fekncb Eighteenth Cbhtubt Vernis Martin Fan 

Of ivory. On the front The Finding of Moses; on the reverse a pastoral 
scene; border of figures within panels ut sides and top, and a wider 
one at bottom. Has jewel fastener. 

2490— French Louis XV Pazhtbd Fan 

Vellum. On the front a central medallion in rocadle frame with couples 
dancing and playing; on one side a lady and gentleman dancing the 
minuet, on the other a lady playing a guitar. Ivory blades, pierced, 
carved, painted and gilded, showing three rococo medallions with pas- 
toral figures. Jewel fastener. 

£491 — Fkench Early XVIII Century Fainted Fan 

Vellum. Elaborately decorated with conventional flowers and scrolls 
on both sides, and on the front a scene representing Isaac and Hebeeca 
at the well, with many other personages; and on the reverse two lovers. 
Mother-of-pearl blades, pierced, engraved and gilded. 

£492- — FaXNCH Early Eighteenth Century Fan 

Vellum. On the front a mythological scene with Mercury, nymphs and 
nereides; on the reverse a lady, a warrior and a ship. Mother-of-pearl 
blades richly carved and inlaid with gold and silver. 

Illustrated 

2493 — French Louis XVI Fan 

Silk. The front with conventional decoration of floral garlands, vases 
and spangles of various colors, and three oval medallions, a pastoral 
scene in the centre, ami a CUpid in each side medallion; the reverse with 
a slight line decoration of panels and vines. Ivory blades pierced, 
carved and inlaid with gold, silver arid spangles. Has jewel fastener. 

About 1780. 

£494— French Louis XVI Verms Martin Fan 

Of ivory. On the front a figure subject and on the reverse a landscape, 
with borders in Chinese style. About 17(H). 

2495— French Eighteenth Century Paintei> Fan 

Vellum. On the front Solomon receiving the Queen of Sheba ; on the 
reverse a landscape. Ivory blades, pierced and ornamented with panels, 
scrolls and pastoral figures, the guards carved in high relief with 
figures in the Chinese style. 



2496 — French Eighteenth Cextery Painted Fak 

Vellum. On the front ;i central panel with a pastoral scene, and side 
panels of Chinese motives in green cumaieu within scrolls of conventional 
flowers; on the reverse floral sprats. Ivory blades, pierced, carved and 
engraved with pastoral figures, rocailles and birds. 

2497— French Louis XVI Painted Fan 

Silk. On the front three rectangular panels, the large centre one with 
a cavalier and a lady at the Altar of Love behind which stands a 
goddess; in the side panels musical and love trophies; on the reverse 
a slight scroll decoration. Ivory blades finely pierced, carved, gilded 
and inlaid with silver in the Chinese style. About 1780. 

Illustrated 

3498— French Louis XVI Painted Fan 

Vellum. On the front a decoration of vines and flowers with three me- 
dallions of pastoral scenes; on the reverse a slight landscape. Ivory 
blades, pierced, carved and slightly gilded, showing pastoral figures and 
scrolls. About 1770. 

2499— English Eighteenth Century Painted Fan 

Silk. Within a decoration of scrolls and flowers, vases and medallions; 
three panels, a large oval one in the centre with three muses and two 
oval panels, both with mother and child. Ivory blades pierced, carved, 
painted and inlaid with gold and silver. Has jewel fastener. About 
1790. 

2500 — FiiKNCH Middle ok Eighteenth Century Fan 

Vellum. On the front, flowers, leaves, ornaments, and a pastoral scene; 
on the reverse a fishing scene and floral sprays. Ivory blades, pierced, 
painted and gilded, and incrusted with mother-of-pearl. 

2.501— French Eighteenth Centtry Painted Fan 

Vellum. On the front a merry-making scene, with groups of women 
ami children and a young man and a girl at a fountain to the right, 
and to the left a scene with many people, with a lake and hills in the 
distance; on the reverse, a landscape with two ladies and a gentleman 



fishing. Ivory blades, pierced, curved, painted and gilded, with figures 
and flowers, with mother-of-pearl bucking: the guards pierced, carved, 
painted and gilded with figures, flowers and fruit. 

Illustrated 

2.502 — Eighteenth Century Paintko Fan 

Vellum. On the front Joseph plunged into the well by his brothers. 
On the reverse u young woman in a landscape. Ivory blades, pierced, 
painted and gilded with pastoral figures, flowers and scrolls. Jewel 
fastener. 



2503— French Eighteenth Century 1'aintki, Fan 

Vellum. On the front medallions with figures and Spangled flowers ill 
the Chinese style, and a large oval central medallion with a girl placing 
a wreath of flowers on a sleeping youth; on the reverse a slight 
decorative arrangement with a Chinese figure and a border. Ivory 
blades, pierced, gilded and silvered, with figures and panels. 



2501— French Louis XV Fan 

Vellum. On the front a scene with Abraham, the three angels and 
Sarah; on the reverse a figure in landscape. Ivory blades, pierced, 
carved and gilded with ornaments and figures with applique mother- 
of-pearl background. 



2505— F'rench Louis XV Fan 

Silk. On the front in a scroll ornamentation of various colors and gold 
are three medallions, a large centre one with a youth and maiden at 
the altar of Love; in one of the side medallions a hunter resting, and 
in the other a woman feeding ducks. Ivory blades, pierced, silvered 
and gilded, with figures and ornaments, and the guards with figures 
and ornaments on a mother-of-pearl applique* back. 



2506— French Eighteenth Century Painted Fan 

Vellum. On the front three medallions of landscapes with rustic figures 
painted in grayish-blue camatcu. Ivory blade*, pierced and painted 
in monotone, with trophies, fruit, flowers and insects. About 1750. 
Illustrated 



2507— French Late Louis XV Lace Fan 

Point d'Alenpon, of rlorititt-.l and scrolled pattern. Ivory blades, 
pierced, chawed and engraved, with three rococo panels, the one in the 
centre illustrating La Fontaine's fable of the Stork and the Fox. 

2508— French Eighteenth Centcry Fainted Fan 

Vellum. On the front a mythological scene, with a woman being sac- 
rificed on an altar; on the reverse a sketchy view of a gate and walls 
of a town and floral bouquets. Ivory blades carved and pierced with 
figures in relief; the guards with engraved mother-of-pearl. 

2509— French Eighteenth Centum Painted Fan 

Vellum. On the front the Rape of Europa partly framed with flowers 
ami leaves; on the reverse a pastoral scene. Ivory blades pierced, 
carved, engraved and painted w ith figures of amorini, flowers and scrolls, 
and mother-of-pearl appliqu& 

2510— French Eighteenth Ckxti ry Painted Fan 

Yclhnn. On the front a scene in the Roman Forum with numerous 
figures; on the reverse a god and goddess in a landscape. Mother-of- 
pearl blades richly perforated and inlaid with gold and silver figures 
and ornaments. Illustrated 

2511— French Eighteenth Centcry Painted Fax 

Silk. On the front chinoiscries with spangles and a gilded arabesque 
border; on the back a conventional basket of flowers. Ivory blades 
pierced, gilded and silvered. Jewel fastener. 

2512— French Eighteenth Century Painted Fan 

Vellum. On the front a pastoral scene with two ladies and a Pierrot; 
on the reverse a slight floral ornamentation. Ivory sticks elaborately 
pierced, gilded and silvered with figures and vases of flowers. Jewel 

2513— French Eighteenth Century Painted Fan 

Vellum. On the front, in panels, Hermes carrying the infant Bacchus 
to the nymphs, peasants before an inn, and on the ri-vui-M- Mars nnd 
Venus. Mother-of-pearl blades richly carved and overlaid with silver. 
Jewelled fastener. About 1750. 

Illustrated 



25H— French Eiohtebntb Centitiv Pinm Fax 

Silk. On the front a centra] panel within a decoration in the Chinese 
style; on the reverse, Bowers, Ivory blades, pierced and gilded, and 
with mother-of-pearl incrustations. 

2515— Frexc h Lot is XVI Painted Fax 

Silk. On the front three panels of pastoral scenes with two figures 
in the centre, and one in the side panels, framed in gold arabesques 
and a floral border with scrolls in various colored spangles: the central 
panel having three small oval medallions cut and filled with fine gold 
net : on the reverse flower scrolls. Ivory blades pierced, carved and 
gilded with figures and ornaments. 

2516— French Painted Fan 

Vellum. On the front three medallions with youth, maiden and cupid 
in the centre, and landscapes with figures on the sides; on the reverse 
a shepherdess. Ivory blades pierced, painted and gilded, with birds 
and rocailles. About 1760. 

2517— French Eightkknth Cextirv Painted Fan 

Vellum. On the front a scene in a ball room with Ladies and gentlemen 
with elaborate costumes of the period; on the reverse a lady and 
cavalier in an arbor. Mother-of-pearl blades overlaid with silver and 
with a pierced central panel of cupids and scrolls; the guards Inlaid 
with silver and incrusted with garnets. 

Illustrated 

2518— Frexc ii Loots XVI Painted Fan 

Vellum. On the front, in the centre, women at a well witnessing quar- 
relling herdsmen; on the reverse a landscape. Ivory blades, intricately 
and artistically carved in openwork and in relief, and backed with 
three oval medallions with mot her-of-pearl. Jewel fastener. About 
WO- Illustrated 

2519— French F.ioii teen i n ( enti rv Painted Fax 

Vellum. On the front Venus, Mars and amorini in a landscape with a 
tent and two soldiers in the background ; rich borders on the sides of 
• conventional leaves and flowers painted In gold. Mother-of-pearl 
blades, pierced and richly carved, and engraved in a rococo decoration 
having three panels with figures, painted, gilded and silvered. Jewel 
fastener. In carved wood frame. 
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At the American Art Galleries 

Madison Square South 

beginning at 2.30 o'clock 
Catalogue Nos. 2520 to 2J07 inclusive 



MISCELLANEOUS OBJECTS 



2520 — WedgBWOOD Medallion 

Subject "Capturing Love." Modelled in white in relief, upon a blue 
ground. Gilt frame. 

Diameter, 2% inches. 

2521 — Fbbnch Carved Ivorv Medallion 

Head of Athena in profile, on green velvet background, and set in an 
elaborate roeaille gilt frame. 

Height. 3% inchei: width, 3 inch™. 

2522— French CaEVEB Ivory Medallion 

Figure of Ceres exquisitely carved. In gilt frame of roeaille design. 
Nineteenth Century. 

Height, 3% inchet: width, 3 inchei. 

2523 — Syrian Sixteenth Centoet Caeved and Pajsteb Ivokv Medallion 
The carving in low relief with polychrome painting. On one side is 
Mary as Queen of Heaven, on the other Mary as the Mother of Sor- 
row. In a silver frame which is in the form of a chain with pierced 
applique 1 blossoms and leaves. 

Illustrated Diameter, 3>/ a inches. 

2521 — Italian Mosaic Medallion 

Goldfinch perched on a branch, with copper hack. Eighteenth Century. 

Diameter, IV, '»«*«»• 

2525 — German Fifteenth Century Medallion 

In a tishskin case mounted in silver. St. George on horseback in com- 
bat with the dragon, in repousse and chased gold and enamelled ill 
brilliant red, green and white. Sixteenth Century. 

Height, 3 inchei; width, 2'/, inchei. 

2526— French Eighteenth Centuey Oval Mkdallion 

Portrait of a young lady wearing a white dress with flowered border 
and a cap. enamelled in various colors on a brown background. In 

Height. inches: width, 1% inches. 



Bound in silver, which ii chased waA enamelled An ore] pane) on the 
front depicts k ladv and gentleman dancing: on the back is a panel of 
flowers on a white ground. French, first half of Eighteenth Century. 

Height, 9% inrhrr; width. 1% inchrt. 

2528— Paih s.mai.i. Com wira Hioh Foot 

Enamelled in colors with female bust portraits anil arabesque! on a 
black ground. Silver filigree mountings. 

Height, ay, Mm. 

252U — 0u> I'kknch Poutk.moxnaik 

Old brocade, with enamel panels of miniature medallions showing por- 
traits of a gentleman ami lady of the Court, the hitter with her pet 
dogs. French, first half of Eighteenth Century. 

2530 — RrsslAN Examki. ClOAl Cask 

Arabesques, foliated scrolls atul rosettes of dark ami turquoise blue, 
red and white enamels; gilt lined. Mnrkn: A. C. 18M. 

Kligkt, 4 inrhet; rUlh. 3% Mm. 

8581 — Chtnesb Eighteenth Cixti m Enamelled Corral Bowl 

Flowers ami foliated scrolls in gilding and opaque light blue enamel 
on ;i dark blue ground. 

Height, •!</, inehri: diameter. »•% inrhrt. 

2582— KlGHTKKXTli Cemtuei I'amiij. Covn 0» a Piatei Hook 

Decoration of Bowers and leaves in polychrome painting on a white 

ground, and panels containing the Virgin and Child; the Visitation of 
Mary to Elizabeth; a saint and the Virgin and Child with the infant 

St. John. In chiseled gilt or lu mountings in the style and period 

of Louis XVI, 

2533— Hattkbska Enamel Candlestu k 

Flowers tn timit on w hite ground. Second half of Eighteenth Century. 

Height, 9% inr»f»; diamrlrr of fool. 5 i»r»»«. 

8534— Oval Enamel Mixiati kk MEDALLION »T William Essex 

Bust portrait of a lady with brown hair, in a blue dress, ami wearing " 
pearl necklace. Signed in gold near the lower edge: "W. Kssex. Prinx." 
(William Essex, 1788-1869, appointed in 183!) miniature painter to 



the Queen; painted a few miniature enamel portraits from the life 
towards the latter part of his career.) Mounted in a rectangular 
gilt ornamented frame. 

Height, 3'/ 8 inches; width, 2'/ 2 inches. 

8586— Two Limoges Kxamki, Rectangular Panels 

The Apostles Peter and Paul. Half length figures in oval fields on a 
black ground, the garments in blue and brown with gold; the spandrils 
with white and brown arabesques in relief. The portrait of Saint Peter 
is signed in gold on the back with the monogram N. L. (Nicholai 
Laudin I, pres les Jesuitcs, 1628-1698). 

E<«h. height, 4Vi inches; width, 3% inches. 

2536— Two Limoges Kxamki. Ri:t tangi- i.ah Panels 

A. Mary with a dove, executed in red, blue, white, flesh tints and gold. 
Inscribed in gold: "Mater Dei." 

B. Christ, done in lavender, red. flesh tints and gold; inscribed: 
"Salvator Mundi," 

Both are in oval fields with black ground, the spandrils being adorned 
with white and brown arabesques in relief, and signed in gold script on 
the back: "P. Nouailher." Pierre II Xouailher I'aine, 1657-1717. 

Height, 4% inches; width, 3% inches. 

2537 — Limoges Enamel Rectangular Panel 

Simon, the Apostle, standing with an open book on his arm. The 
ground is black, with gilt stars, the figure in blue, red, green ami flesh 
tints; in the corners are floriated ornaments in red, green, brown and 
blue translucent enamels. Beginning of Seventeenth Century. 

Height, 6 inches; width, 4 3-16 inches. 

2538— Limoges Enamel Rectangular Panel 

Painted in green, blue, red, brown, gold and flesh tints. St. Mark the 
Evangelist seated outside of a monastery, writing: his lion is before 
him, and in the background is a landscape with a blue sky. In gilt 
frame. Middle of Sixteenth Century. 

Height, 4 inches; width, 3% inches. 

2539 — Limoges Enamel Rect angular Panel 

Rounded at top. The Resurrection of Christ in translucent enamels of 
green, blue, lavender, red, flesh tints and gold on a white ground. In 
gilt frame. End of Sixteenth Century. 



254-0 — Limoges Enamel Oval Medallion 

The Visit of the Queen of Shaba to Solomon. The Queen accompanied 
by a woman attendant is kneeling before the King stated on his throne 

with His retinue beside him. Executed in translucent enamel*, fjivm, 
red and blue predominating. Signed on the upper rim with the initials 
S. C. in gold. (Susanne Courtois.) .Mounted in a repousse silver gilt 
frame. About 1600. 

Height, * inches; tridth, 3«/„ Htthtt. 

2541 — Limoges Oval Medallion 

In enamels of yellow, red, green, white and flesh tints on a black 
ground. The Penitent Magdalen. Within a border of arabesques 
painted in gilt and white, and blue arabesques in relief. Signed in gold 
script on the back "Bapte Nouailh.r a Limoges" (It. Nouailhcr, 175*- 
1804). 

Height, ti% inches; tridth, S'/s inches. 

2542 — Limoges Enamel Portrait 

Of a young woman, three-quarter length, on n rectangular plaque. 
Painted in grisaille, with red, flesh tints and gold on a black ground. 
In a frame of repousse gilt copper, with leaves and acorns, and a vase 
finial. Seventeenth Century, in the manner of Francois Limousin 
(1579-1623). 

Height, 4% inches; width. 9% inches. 

254# — Limoges Enamel Salt Cellar 

Hexagonal. All-over decoration in white, green, yellow, lavender and 
flesh color, and ornaments in gilt on a dark blue ground. On each 
panel below a laurel festoon is a cupid carrying fruits illustrating 
the seasons. In the round concave centres of the top and bottom are 
heads in profile: "L'AHELE ELLENE SVIS APELEE" ; "LE 
BEVS PARIS SVIS APELEE." Middle of Sixteenth Century. In 
the style of Pierre Raymond. 

Height, 3 inches; width, »>/ 3 inches. 

2544— Benitier with Limoges Envmii. Panel 

In silver repousse, chased and engraved; the font and base with foliated 
borders; the frame with floral motives; a pierced top piece, and a crest- 
ing on the inside. In the frame is an oval enamelled medallion of the 
baptism of Christ, in blue, green, lavender, white, flesh tints ami gold 
on a black ground, within a border of blue, white and brown arabesques 
in relief. Signed on the border: "P. N" (Pierre II N'ouailher Paine" 
1657-1717, second manner). Height. M inches; tridth, 6y t inches. 



2545— South German Pax 

In silver gilt and rock crystal with an enamelled relief of the Crucifixion 
of Christ. 

Height, 9% inches; width, 3>/ 2 inches. 

2546— Limoges Enamel Ewer 

Decorated all over in grisaille cumu'ku with flesh tints, and ornaments in 
gold on black ground. On the shoulder which is divided from the body 
by a bulging baud is a medallion in front with a warrior's head in 
profile within a laurel frame, and corresponding to it on the back 
a motive with ribbons, fruit and leaves; between these is a reclining 
male figure on one side, and on the other a reclining female figure. On 
the body is depicted a combat of nude horsemen. Pierre Raymond. 
Sixteenth Century. Illustrated 

Height, 10'/ 4 inch*; diameter, 3% inches. 

2547 — Limoges Enamel Tazza 

Painted in grisaille cama'ieu, w ith flesh tints and gold, on a black ground. 
Inside the bowl, around a central medallion with three lion heads, arc 
depicted bacchanalian scenes; outside the bowl are four oval medallions, 
two with heads <>(' warriors, two with female heads in profile; and on 
the stem are lions* heads and acanthus leaves. On the splayed foot 
and under the rim of the cup is an egg and dart band; the remain- 
der is rilled with foliated arabesques in gold. Signed under the foot in 
gold script: "N. Limoges." (Jacques Nouailher.) 

Height, 5% inches; diameter, 7>/ 4 inches. 

2548— Two Limoges Enamel Plates 

Decorated on both sides with designs in grisaille cama'ieu, with flesh 
tints and ornaments in gilt, on a black ground. In the centre 
is a representation of Summer and Autumn; the rims have cartouches 
and rinceaux, ami panels with the initials P. II. (Pierre Ray- 
mond), and the date 1564. On the reverse of the plates are medallion 
heads and bold border designs also in grisaille. * 

Diameter, 7»/ 2 inches. 

2549— Limoges Enamel Plate 

Decorated on both sides in grisaille. In the centre a festive scene sur- 
rounded by a border of griffins and scrolls. On the reverse, a medallion 
head of a Roman emperor, garlands of fruits, amorini and border de- 
signs, the latter intercepted by panels containing the initials P. R. 
(Pierre Raymond), and the date 1564. 

Diameter, 7% inches. 



2550 — Limoges Enamel Plate 

Decorated on both sides in grisaille eamaieu and Beth tints. In the 
centre "The Sower" surrounded by a bonier of griffins and scrolls. On 
the reverse a medallion female head, garland) of fruits, amorini and 
bold border design*, the latter intercepted by panels containing the 
initials P. R. (Pierre Raymond), and the date 1564. 

Pleiilir. D( tots*. 

2551 — Limoges Knamkl Hectaxgelak Panel 

In translucent polychrome enamels with gold, lavender and green as 
prevailing colon. The Annunciation. Mary kneeling at her priedieu 
with an open book before her; an angel in a cloud holds a scroll in- 
scribed: "Ave .Maria plena Doinlnus." In gilt frame. Attributed to 
Jean Court. Second half of Sixteenth Century. 

lttighl. 514 inrUfg; iri<lth, 4 i-lli inches. 

2552— Limoges Enamel Rectangi i.au Panel 

Christ Before the People. In translucent enamels, blue, green, white, 
brown, red, flesh tints and gold, on a black ground. Copy of Albert 
DOrer's woodcut in the "Kleine Passion." Black and gilt wood frame. 
Second half of Sixteenth Century. 

Height, «■/, inches; «•;<(!». i inches. 

2558— Limoges Enamel Uec tasci i.au Panel 

St. Cecelia, in green, blue, red, white. grimilU and flesh tints on a 
black ground. In the corners, which are chamfered, are white 
and brown arabesques in relief on a black and gilt ground. Signed 
on the lower edge, "I. L.," and in gold script on the back, "Laudin, 
Elnnillcur a Limoges. I. L." (Jacques Laudin the younger, 1668- 
1729). In carved gilt wood frame. 

Height, 6'/, hdb«; "■!<(/*, 5% inchri. 

2554— Limoges Examei. Rectangi-i.au Paxei. 

The Temptation of St. Anthony. St. Anthony is seated on the left, 
an open book in one band, a cross in the other; near him is a pig, and 
to the right, a devil flying through the air: in a landscape with running 
brook in front and a mountain in the background. Painted iu brown, 
green, grisaille, flesh tints, and gold on dark blue ground, with border 
of white and brown arabesques in relief. Signed in gilt on the hack: 
"Laudin all Faubourg dr Magnine a Limoges. J. L." (JaCQUCS Laudin 

the younger, 1669-1739). In an old embossed leather case. 



2555 — Limogks Enamki. Hkctangi'i.ar Panel, 

The Annunciation. Painted in grisaille eamdXeu with flesh tints and 
gold on a black ground. The angel is advancing towards Mary who, 
with a hook in her hand, is kneeling at her prie-dteu; in a cloud above 
is God the Father, and below him the sacred dove personifying the Holy 
Spirit. Pierre Raymond Middle of Sixteenth Century. Gilt wood 
frame. 

Height, 7% inches; width, G% inches. 

2556 — Limoges Kxamei, Oval Panel 

The Sacrifice of Abraham, In red, green, blue, lavender, black, white, 
flesh tints and gold. .Iran Court. Second half of Sixteenth Century. 

Height, fl'/i inches; width, 6% inches. 

2557— Limoges Enamel Votive Panel 

Painted in a somber key with brown, red, blue, green, white, flesh tints 
and gold on a green ground. A lady in a chapel kneeling before a 
crucifix. In the lower part, upon a scroll, is the inscription in gilt: 
"Common: la mere: dc sancte: clere: estoit: devant le crucifix priant ; 
nostre; segnieur pour estre: delivre: qan : son: heurc seroit venue." 
Middle of Sixteenth Century. In repousse gilt frame with relief acan- 
thus scrolls. 

Height, 7% inches; width, 6% inches. 

2558— Limoges Enamki. Votive Panki. 

Companion piece to No. 2557. Six nuns are kneeling before the Pope, 
an Archbishop and Cardinals; a monastery is seen in the background. 
The scroll on the lower part is inscribed: "Conunen : clc: fut: apelce: 
la maison: de: pouvrte: et: le papc : lui monies : lui : escrivit: le non." 
Middle of Sixteenth Century. In a repousse gilt frame. 

Height, 7% inches; width, 6% inches. 

2559 — Li.mog Efl Enamel Rkctangi/lak Panel 

The Annunciation. In deep blue, green, brown, white and black on 
green ground studded with flowers in relief and gilt. The scene de- 
picted is in a classical temple with columns on each side, draperies in 
the background, and with God the Father, the angels* choir, and 
cherubim. In the two upper comers are two personages with scrolls 
inscribed: "0 Mater Dei." Attributed to Jean Penicaud the younger, 
about 1540. In black wood frame. 

Height, 9% inches; width, Sy 4 inches. 



2560 — Limoges Enamel Rectangilar Painting 

Of a youthful Roman warrior at a fountain, iii a green and yellow 
landscape, with blue sky; green, blue, brown and white are the pre- 
vailing colors and gilt has been sparingly used. Middle of Sixteenth 
Century. In an old gilt wood frame having a centre border with gold 
arabesques painted on a red translucent enamel ground. 

Height (without frame), 1% inches; width, 9% inches. 

2561 — Limoges E nam ei. Panel 

"Enfancc d'Hercules." En grisaille with flesh tints and ornaments 
in gold on a black ground. In the medallion are two women, one 
seated in a high chair, the other lying in bed, and in the foreground 
is the infant Hercules in his crib playing with two serpents, and hov- 
ering above is Apollo amid clouds. The large central medallion, the 
four spandrils, and a lower panel with the title are framed in gilt 
ormolu and imposed upon a velvet background. Pierre Raymond. .Mid- 
dle of Sixteenth Century. 

Height, 11% inches; width, 8'/ 2 inches. 

2562 — French Eighteenth Centiry Enamki. Painting on CoPPXl 
Landscape with Roman ruins and figures. Has carved gilt wood frame. 

Height, (5% inches; length. 8'/ s inches. 

2563— Painted Enamel Rectangi i.au Plaqie 

On copper. Copy of Benozco Gossoli'a fresco of the Three Magi in 
the Riccardi Chapel, Florence. The Kings followed by a brilliant 
escort arc coining down a mountain; among the personage! are many 
portraits of members of the Medici family and the portrait of the 
painter. In Italian Renaissance frame. Limoges style. 

Height, 12 inches; width, 7'/ s inches; height of frame, 28% inches. 

2564— Cham plcve Enamel Oval Panei, 

From a reliquary. Christ as Salvator Mundi. The figure engraved 
and gilt; the head in relief and chased; on a blue enamelled ground, with 
red, green and two tints of blue and white rosettes and borders. French. 
Beginning of Thirteenth Century. 

Height. 4% inches; width. 1% inches. 

2565— Thirteenth Centiuv Cham pi Wr Enamf.i. Panei, 

Christ on the cross, beside him Mary and John, and in the upper angles 
two angels; all upon an enamelled ground of dark blue, with red, yellow. 




2671 



green anu light blue ornaments, rosettes and borders. The figure of 
Christ is in repousse copper, and those of -Mary, John and the angels 
are incised in gilt. Illustrated 

Height, 8% inches; width, \% inches. 

2566 — Thirteenth Centum ( ham pier e Enamel Ai.tar Panel 

A seated Virgin with the Child on her knee holding His right hand in 
benediction, in high relief repousse copper engraved and gilt, and set on 
an arch-topped enamelled panel with rah green, yellow, and two shades 
of blue rosettes, and bands and stars on a blue ground. The plaque is 
fixed to a board with an old red velvet covering. 

Height, 11% inches; width. *y, inches. 

2567— Thirteenth Century Champlere Enamel Reliquary 
Quadrilateral, with gable top. On the front is a representation of the 
murder of St. Thomas a. Becket, Archbishop of Canterbury, with his 
entombment shown on the gable above; the three figures in each scene 
being of engraved and gilt copper, and the heads in relief. All of the 
panels are filled with an ornamentation of rosettes, hands and borders, 
and on the back with a geometrical pattern of squares filled with a 
small pattern, all in two tints of blue, red, green and yellow on a blue 
ground. The gable top has a high pierced cresting with three round 
finials and on the front three applique round medallions with an en- 
amelled ornamentation. Illustrated 

Height, fiV4 inches: length, \% inches; width, 2% inches. 

W68 — Thirteenth Centoet champhre Enamel Rbuqcae* 

Quadrilateral with gable top. Upon the two round and gilt copper 
plates which form the front are six half-length figures of saints, ap- 
plique, three on the gable and three on the panel below, in high repousse 
relief, chased and engraved; the four outside ones having garments 
enamelled in blue and green ; between each two of these figures and at the 
ends are inerusted semi-precious stones. On the back gable are three 
winged angels, and there arc two below on the door of the receptacle; 
on one of the smaller sides is a saint, on the other an angel; all arc en- 
graved and gilded, on a blue enamelled ground having medallions, 
rosettes, bands and borders in white, two tints of blue, yellow, red and 
green- Illustrated 

Height. 6% inches; length, G inches: width. 9y 2 inches. 



£569 — TwBUma Ckxtciiv Hei-wary in Shape of im Kucharistic Dove 

Champlexr enamel on copper; chased, engraved and gilt, standing on a 
round and slightly domed base. The wings and the tail are inlaid with 
two tints of blue, white, green and red enamels. On the back is the 
hinged cover of the receptacle for the relies. 

Illustrated 

Height, 8 inches; length, H% tuAit 

2570 — Thirteenth Centery ChampUvd Enamel Wink Vessel 

Bronze, with traees of gilding and a hand of enamel ornament. In the 
form of an archaic lion's head with cylindrical spreading neck, set on 
three curved feet. On the wide band of enamel is a roat-of-arnu with 
a lion on a red ground. Illustrated 

Height, ti% inches; length. 5% inches. 

2571— Thirteenth Centery Cha mylar Enamel Keliojary 
Quadrilateral, with gable top. The decoration consists of enamelled 
geometrical patterns with borders, and stars and rosettes in circles, in 
red, two shades of blue, yellow and green on blue ground. On the 
front is a representation of Christ as Salvator Mnndi between two 
saints; on the gable above are three angels, and on each of the smaller 
sides is a saint; all these figures are engraved and gilded, the si\ hiuds 
on the front being in high relief. 

Illustrated 

Height, 6>/ s inches; length, t inches; width, 3 inches. 

2572— EXAMEM.ED COFFBI RjCLKUAZY 

Cylindrical, in the Thirteenth Century style, the enamel work pictur- 
ing the Resurrection of Lazarus, the Flight into Egypt and the mono- 
gram of St. Bernardinc: with two applique* bronze figures of saints and 
two grotesque heads in the round. Hdi/ht fi" inches; dfimtttr t* inches. 

2573— Enamelled Ship (Nef) on Tall Foot 

Of silver gilt and bronze, with rich polychrome enamel decoration, con- 
sisting of female figures cm the prow, deck and sides; of foliated scrolls, 
arabesques and masks on the three masts, the bowsprit and the deck; of 
flags with coat-of-arms on the sails. The bottom of the Upper part of 
the ship, which lifts, and the inside of the lower part, form a cup, and 
arc similarlv decorated. There are sailors on the deck and in the wire 
rigging; a bronze mermaid is the figurehead, there is a dragon at the 
stern, and the stem is in the shape of a large mermaid. 



ANCIENT ARMS AND ARMOR 



8574 — Two English Eighteenth Century Flintlock Pistols 

A. The lock baa an engraved ornamentation and is signed: "Redfern, 
London." Illustrated Length, 6y 4 tee***. 

H. Iron stock and barrel with engraved ornamentation. Lock signed: 
"Le Glas, London." Illustrated Length. 5% teak**. 

2575 — Italian Eighteenth Century Flintlock Pistol 

'I he stock is inlaid with silver wire, the barrel damascened and signed: 
"A. Torchio"; and the lock is signed: "Firenzo Rivo." 

Illustrated Length, 7% inches. 

3576 — English Eighteenth Century Flintlock Pistol 

The stock has a silver wire inlaid ornamentation ; there is a cartouche 
with relief acanthus ornament on the butt and a small cartouche with 
family arms on the grip; on the trigger guard are engraved hunting 
trophies. The barrel is signed: "H. Delany, London. 1 ' 

Illustrated Length. 7% inches. 

3577— Spanish Eighteenth Century Flintlock Pistol 

With poignard. Ho x wood stock, and octagonal barrel with gilt initials 
"F. M." 

Length, i) tuft**. 

3578— Small German Eighteenth Century Flintlock Pistol 

The stock mounted and inlaid with engraved brass ornaments and a 
cartouche. 

Illustrated Length, 8% inch*,. 

3579— Italian- EIGHTEENTH Century Flintlock Pistol 

The stock has iron ornamental inlays, a cartouche with female mask, 
and there is a mask in relief on the butt and one on the lock. Florence. 
Early Eighteenth Century. 

Length, 9% inches. 

2580— English Eighteenth Century Flintlock Pistol 

The barrel and steel stock are engraved; the butt lias a small copper 
plate inserted upon which is an engraved monogram. Engraved lock 
which is signed: "I Mup." 

Illustrated i«rhe,. 



2581 — Italian Eighteenth Century Fi.inti.ock Pistol 

With flattened flaring monk; the carved wood stork hoi iron mount- 
ing! with an engraved ornamentation. 

Length, 14 inrhee. 

2582— English Eighteenth Century Flintlock Pistol 

Long Blender barrel. The stock has an inlaid silver ornamentation, and 
there is a mask in relief on the butt. 

Length, 13 ine-het. 

2583— Eighteenth Century German Flintlock Pistol 

The stock shows richly engraved gilt brass mountings find a mask on 
the butt. The barrel, with an inlaid gold ornamentation, is signed 
"Prat." First half of Eighteenth Century. 

Length, 13'/, ftlfiW. 

2584— English Eighteenth Century Flintlock Pistol 

The stock is ornamented with silver inlays, trophies of war and a me- 
dallion with an engraved monogram, and mi the butt is a chased female 
musk in a cartouche. The barrel and lock are signed: "II. (Kborn, 
London." 

Length. H imehet. 

2585 — Pair of Italian Seventeenth Century Flintlock Pistols 

The carved stocks arc richly decorated with an inlaid ornamentation of 
female masks, hen ties and dolphins. There is a mask on the butt, and 
on the lock two masks in relief. The signature on the barrel of one is 
"Giacom Zacone," and on the other "Giacoui Zainbonet." Second half 
of Seventeenth Century. 

Illustrated L * m 9'*> U 

£536 — Pair of Italian Eighteenth Century Flintlock PlSTOLl 

The boxwood stocks have an inlaid silver ornamentation, the butt is 
mounted in engraved steel and the barrels are finely damascened and 
inlaid with gilt, with the fleur-de-lis, a cross, an "R" with a crown and 
"Fab. R. cli Nap." Italy, Royal Manufactory of Naples, Eighteenth 
Centurv. 

Length, 14% inrhet. 

2587 — A Pair of Eighteenth Century Italian Flintlock Pistols 

The stocks have mountings of etched steel and a warrior's head in 
relief on the butts. The barrels bear the engraved and gilt signature: 
"Bustindui." and three fleur-de-lis and a crown. Early Eighteenth 

Centurv. Illustrated Length, \b inrhet. 



52588 — Italian Eighteenth Century Flintlock Pistol 

The stock is richly decorated with gilt brass and inlaid arabesques ; on 
the lock and hammer arc relief arabesques and the barrel is partially 
etched and is signed, "Lazarino Cominazzo," and the lock, "Ano 
M . . . " (?). Lazarino Comina/.zo was a Brescian gunsmith of the first 
half of the Eighteenth Century. 

Length, 19 inches. 

2589— Large Turkish Eighteenth Century Flintlock Pistol 

The stock shows rich inlays of chased and engraved silver ornaments 
and trophies of war, and has on the back a cartouche with a half 
moon, and on the butt a knight's head. The band is inlaid with an 
engraved gold ornamentation, and the muzzle lias a mounting of silver 
with chased arabesques. (Turkey or Balkan Peninsula.) 

Illustrated Length, l!>'/ 8 inches. 

52590 — Eighteenth Century Flintlock Pistol 

The muzzle and the back of the stock have a sheeting of silver decorated 
with repousse rocailles and Mowers; the butt, lock, hammer and top 
of the barrel are decorated with cut and chased rocaille and acanthus 
ornaments. The barrel has marks and "J. C. and K (?)." Barrel and 
lock: Europe. Silver work: Balkan Peninsula. 

Illustrated Length. 21% inches. 

52591 — Large Eighteenth Century Flintlock Pistol 

The stock and part of the barrel have a silver covering adorned with 
chased arabesques ; there is a mask on the butt, and the lock and 
barrel have an engraved ornamentation. The barrel bears two marks. 
Barrel: Europe, first half of Eighteenth Century. Silver work: Bal- 
kan Peninsula, Eighteenth Century. 

Length, 20 inches. 

2592— Eighteenth Century Flintlock Pistol 

The stock and a large part of the barrel have a silver covering decorated 
with chased arabesques: the remaining part of the stock lias an etched 
and repousse ornamentation. Barrel : Europe. Silver work : Balkan 
Peninsula. Illustrated hfgtk, 20% inche*. 

2593— Large German Eighteenth Century Flintlock Pistol 

The stock is decorated with gilt brass iidaid arabesques; there is a mask 
in relief on the butt, and the barrel is engraved and partly gilded with 
acanthus leaves and trophies of war. The lock is signed: "K'. Lorenz." 
Circa 1700. Length. 21 inches. 



2594— Pair of Large Italian Eighteenth Century Flintlock Pistols 
The stocks art- richly mounted and inlaid with cut and perforated iron 
ornaments, and there is an etched ornamentation on the lock. The 
barrel has inlaid silver ornaments, and marks of gunsmith. First half 
of Eighteenth Century. 

Illustrated Length, 2* inches. 

2595 — Pair of Gom.w Sixteenth Centuet Long Wheel-logs Pistols 
With fluted iron mounting on the butt. Late Sixteenth Century. 

Illustrated Length, 22»/ 4 inches. 

2596— German Sixteenth Century Wheel-lock Pistol 
Long barrel. Plain wood stock. 

Length, 25 inches. 

2597— German Late Sixteenth Century Wheel-lock Pistol 
Long barrel, with plain wood stoek. 

Illustrated Length. 22y 4 inehet. 

2598— German Late Sixteenth Century Wheel-lock Pistol 
Long polished barrel, plain wood stock. 



Length. M*fi 



2599 — German Sixteenth Centum Long Wheel-lock Pistol 
Painted wood stock with a carved rosette. Late Sixteenth Century. 

Illustrated Length, 24 inches. 

2600 — -Pair German Sixteenth Century Wheel-lock Pistols 

The stoek with a globose end, and engraved ivory inlays. The barrel 
of one has the date "1591" and a mark "H." The other is dated 1592. 
Late Sixteenth Century. 

Illustrated Length, 22 inches. 

2601— French Sixteenth Century Wheel-lock Gun 

The stock with curved, scrolled butt and a few iron inlays. 

Length, 31 incke*. 

2602— Sixteenth Century Wheel-lock Gun 

Plain red wood stock. Late Sixteenth Century. 



2603— Sixteenth Century Wheel-lock Gun 

Willi rounded butt, plain red wood stock. Late Sixteenth Century. 

Illustrated Length. 35 inches. 



2604 — German Sixteenth Century Wheel-lock Gun 

With rounded butt; plain walnut stock. Late Sixteenth Century. 

Illustrated Length, 35 inches. 

2605 — German Sixteenth Century \Vhi:i:i,-i.ock Gun 

With rounded butt; plain maple wood stock. Late Sixteenth Century. 

Length, 40% inches. 

26'06 — German Eighteenth Century Flintlock Gun 

The stock is carved in relief with rocailles and enriched with iron inlays 
showing Greek warriors on gilt ground within a rocaille frame. The 
lower end of the barrel and mounts are beautifully carved with figures 
and scrolls and the lock plate is signed "Azella St. Blasii." Middle 
of Eighteenth Century. 

Illustrated Length, 38 inches. 

2607 — Japanese Eighteenth Century Repeating Flintlock Gun 

Of very rare type. With three revolving barrels. The stock with brass 
mountings, the ban-els carved and inlaid with various metals, gold and 
silver predominating, with figure of Fudo, the god of fire, and his at- 
tendants, Monjui and Fugen. Bears the Tycoon's crest. 

Illustrated Length, 31% inches. 

2608— Arabian Eighteenth Century Flintlock Gun 

The stock with mother-of-pearl inlays and Arabic inscriptions, silver 
buttons and etched ornaments. Repousse metal mounts. 

Length, CO inches. 

2609— Arabian Flintlock Gun 

The iron stock is adorned with etched and repousse silver inlays, and 
repousse brass mounts. Has an engraved inscription and gunsmith's 
mark on barrel. Late Eighteenth or early Nineteenth Century. 

Length, 68 inches. 

2610— Eighteenth Centuey Flintlock Gun 

The stock is mounted in gilt repousse brass engraved with arabesques 
on a matted ground. The barrel is signed: "A." Barrel: Europe, 
Eighteenth Century. Stock: Arabia, Eighteenth Century. 

Length, 65 incite*. 

2611— German Seventeenth Century Harquebus with Wheel-lock 
The stock with arabesques, birds and hunting scenes inlaid in ivory; 
the lock elaborately etched with trophies. The barrel is signed : "Chris- 
tian Reich, 1674." Illustrated Length, 36 inches. 



2612— German Seventeenth Centu»t Hakui kh. s with Ww-loci 

The stock profusely inlaid with ivory and mother-of-pearl, with hunting 
scenes and arabesques. End of Seventeenth Century. 

Illustrated Length, 2 feet 21 inche*. 

2613 — German Seventeenth Century Harquebus 

The burl stock is inlaid with engraved ivory ornaments, hunting scenes, 
a coat-of-arms and two griffons, and bears the date 1621. The lock 
plate and mountings are beautifully etched with flora] motives and other 
designs. The barrel is signed "Hanns Keiner in Eger." 

Illustrated Length, 4«% inche*. 

2614— Oriental Eighteenth Century Flintlock Harquebus 

The stock is elaborately and richly ornamented with silver win', enamel 
and inlays; the ivory butt is ornamented with enamel bosses, and the 
barrel is richly damascened with gold and silver arabesques. Indo- 
Persian. 

Length, 51 inch*,. 

2615 — Turkish Eighteenth Century Wall Gun 

The pentagonal stock is decorated with ornaments, branches and Howers, 
cut out in brass and inlaid; the massive barrel is profusely etched and 
has an impressed gold mask of the gunsmith. 

Illustrated Length. 5(.i/ s inches. 

2616 — Turkish Eighteenth Century Wall Gun with Flintlock 

The pentagonal stock is decorated with ornaments of acanthus and 
bands of cut and engraved brass inlay. The massive barrel is t_-tchcd 
and inlaid with Arabic inscriptions inlaid in gold. 

Illustrated Length, 58% inches. 

2617— Ancient Crossbow 

The bow and bolt-track arc of iron; the boxwood stock is inlaid with 
ivory, brass and mother-of-pearl. Europe. Late Sixteenth or early 
Seventeenth Century. 

Length, 22% inche*. 

2618— Fifteenth Century Crossbow 

Iron bow. Bolt track and stock of iron mounted on wood and ivory. 

Length, 23'/ 4 inches. 

2619— Sixteenth Century Crossbow 

Iron bow. Bolt track and stock of wood incrusted with ivory arabesques. 
At the end a windlass, the two winches with iron handles and carved 
ivory hand pieces. Length, 39 inche*. 



2630—1 



-Bow with Fourteen Arrows 
In buckskin case and quiver. American Indian. 



2621— Shalt Dagger 

Carved steel blade, dated lH.il, with monogram T. 0. Silver hilt with 
carved ivory medallion head and .scrolls, inscribed "Tout on Rien." 



2622— German Seventeenth Century Dagger 

Steel blade engraved with a floral pattern. The ivory handle has a 
low relief carving of amorini and flowers, and is mounted with silver. 
The leather scabbard is silver mounted. 

Length, 9% inch,,. 

2623— Dacger 

With massive bronze handle in tin- form of a female figure. Nineteenth 
Century. 



2621— Oriental Eighteenth Century Siamese Dagger 

Hone handle with silver bands. Wood sheath, covered with a filigree 
scroll. 



2623— Florentine Eighteenth Century Dagger 

Short blade. With curved octagonal w I handle, and quillon witll 

button end. 

Length, Ty 4 inehet. 

2626— Florentine Eighteenth Century Dagger 

Witll spiral fluted wooden handle, and quillon with button end. The 
back of the short blade is partly fluted. 

Illustrated Length, 8% inche,. 

2627— Spanish Eighteenth C*HTOM Dagger 

Broad tapering blade with etched sprays of flowers at the base. Ivory 
fluted handle, and short quillons with button ends. 

Illustrated Length, 10% inchee. 

2628— Old Delhi Dagger with Sheath 

The large curved tapering blade with sharp median ridge is dam- 
ascened, and has an etched Arabian inscription filled with gold on a 
blackened ground. Handle of cut and pierced iron, a fiat plate-shaped 



pommel with button, short quillons, and a branch with button end. 
The sheath is of pressed leather and has a repousse copper end. Seven 
teenth and Eighteenth Centuries. 

Length, U incAM. 

2629— Daggee 

Hroad noted tapering blade. Iron hilt with etched arabesques on a 
matted ground, a quadrilateral handle, two-armed quillons, anneal] 
with scrolled edge, and a round pommel with a warrior's head in relief 
on one Bide, and on the other a large rosette. Reproduction of a 
Sixteenth Century Spanish dagger. 

Length, 14% inch,,. 

2630— Old Italian Dagger 

Blade with two channels and perforations, having quillons with curved 
ends in the form of hcrmcs, a shield with figure of an antique warrior 
cut in relief, and a round pommel with figures of horsemen in relief. 
Sixteenth Century (?). 

Illustrated Length, inch,,. 

2631 — Dago eb (Anelace) 

Broad ox-tongue blade with median ridge, having an ivory handle with 
three copper nails on each side, an engraved copper pommel, and curved 
copper quillons. Said to be reproduction of a Sixteenth Century dagger. 

Length. 22% Indus. 

2632— Gek.man Sixteenth Ckntcry Execution Sworn. 

On the base of the large tapering blade, flat at the point, are etched 
the Electoral coat-of-arms of Maycncc, "Soli Deo Gloria" and on the 
reverse Christ on the cross, and "1.543, Johannes Hopp me fecit," ami 

/...,..,//,. :is inch,,. 

2633— ( 'hicansian Kanooiar 

The iron hilt is silvered, and has ridges with an engraved pattern and 
squares of horn overlaid and fixed with nails: at the base of the blade is 
an engraved linear pattern. Eighteenth Century. 

Length, tOft Indus. 

2634 — Asiatic Eighteenth Centcry Swoko with Sheath 

Curved tapering blade, with long, fluted cylindrical silver handle, with 
an octagonal pointed pommel, and wood sheath encased with silver, 
which is decorated with bands and filigree ornaments. Burmah. 



26:Jo — Japanese Dress Sword 

Long Blender grooved blade, gold lacquer scabbard, ornamented with 
phoenixes and blossoms. The handle, guard and mounts are of shibui- 
chi, silver, gold and shakudo. Blue leather girdle. Nineteenth Cen- 
tury. 

Length, 34 inches. 

2636 — Daimio Dress Sword 

Long slender blade. Nashiji lacquer scabbard with the Kiri crest in 
gold. Handle wound with silk cord, the elaborate mountings anil hilt 
wrought in Bhakudo and gold and ornamented with a Kiri crest. Eight- 
eenth Century. 

Length, 36% inches. 

2637 — To i. edo Main-gouche 

Willi pronged blade to break opponent's sword and inscribed: "Toledo, 
1841." The guard in form of a triangular leaf, perforated and richly 
engraved with masks, figures, acanthus vines, and a profiled warrior's 
head in a round medallion; the pommel and ends of the straight quil- 
lons are fluted and the shield has an engraved mask. Eighteenth Cen- 
tury. 

Length, 23 inches. 

2638— French Eighteenth Century Rapier 

Narrow blade with incised strapwork and rocaille ornaments. With 
plate-shaped anneau; the handle and pommel in cut diamond pattern. 

Length, 37'/;. inches. 

2639 — Old Spanish Rapier 

With triangular gutted blade, with perforated guard, and perforated 
bullet-shaped pommel with trophies of war and arabesques. Second 
half of Sixteenth Century (?). 

Length, 36 inches. 

2640— -German Seventeenth Century Floret 

In the channel of the blade the inscription : "XX Solingen XX." 
Cup-shaped latticed and perforated guard, straight quillons with finely 
profiled trident ends and bullet-shaped pommel perforated with ara- 
besques, and button end. 

Illustrated Length, 30y, inehet. 



2641— Italian Seventeenth Century Sword 

Broad two-edged tapering blade with two channels and the signature: 
"S. S. Andria Farara" and armorer's mark. Perforated hilt and bullet- 
shaped pommel. 

Length, 37 inehei. 

2642— German Seventeenth C enti rv Cavalry Swoed 
Basquet-shaped guard, contre- garde and pas d'ane, and bullet-shaped 
pommel. Broad flat blade, on one side of which is the inscription: 
"-|- -|- Gio Kncgt -|- -|-" and armorer's mark, and on the other side 
-|- -|- IN. -|- -|- SOLINGEN. -|- -|-. Solingen. 

Length, 40>/n inches. 

2643 — German Eighteenth Centoey Hai'ier 

The tapering blade with two channels is signed: "Mi.tenal.es.el.cavisco. 
del.voy.ano. X espurdcro.cn.Alcmanm. Solige. Anno 1720." Solingen. 
With cup-shaped guard, straight quillon, curved branch with sml ends, 
and flat and rounded pommel. 

Length, 38 inehee. 

2644— Spanish Sixteenth Centi rv Rapier 

Tapering grooved blade marked "De Iaiis Aiala." Cup-shaped guard 
with etched radial acanthus leaves and the inscription : "Anno D . . . ." 
A straight quillon, richly profiled branch with seal end, and round 
pommel. 

Length, 43 inehee. 

264/i — German Seventeenth Century Kapier 

Grooved blade signed "K. (?) Solingen." With cup-shaped guard, 
straight quillon (one end broken off), curved branch, and round pom- 
mel. 

Length, 39>/ s inches. 

2646— Old Toledo Rapier 

Tapering blade with grooved channel bearing inscription "Toledo." 
With cup-shaped guard, straight quillons, curved branch with button 
end and round pommel. 

Length, 48 inehee. 

2647— Sixteenth Century Sword 

Flat two-edged blade with engraved marks: "A and I, VII." Per- 
forated guard, straight quillon, curved branch with seal end, and bullet- 
shaped pommel with button end. 



2648 — Toledo Sixteenth Century Sword 

Flat doable-edge blade signed "Francisco Ruys en Toledo," and 
armorer's marks. Cup-shaped guard, with four repousse 1 medallions, 
two with a cross between palm branches, and two with religious symbols; 
straight quillons; curved branch and pommel button-shaped. 

Illustrated Length, \Q% inches. 

£649 — German Seventeenth Century Rapier 

The guard with perforations on the rim and etched flowers; the quillon 
with up-and-down curved ends with buttons, and the pommel round. 
Tapering grooved blade, with inscription: "Ilin Soltnge/t." 

Length, \2 inches. 

2650 — Sixteenth Century Rapier 

Slender tapering blade, with perforation at the base and inscription 
and armorer's mark. Cup-shaped guard, richly perforated and with 
engraved arabesques and four escutcheons; quillon and branch spiral 
tinted with seal ends, and flat bullet-shaped pommel with an incised 
ornamentation. 

Length, 41 >/.. inches. 

2651— Nineteenth Century Rapier 

Slender tapering blade with armorer's mark. The cup and quadrifoil- 
shaped guard with richly chiseled branches, flowers and ribbons in flat 
relief on a matted ground: the quillons straight and the pommel with 
a cut flower ornamentation. 

Length, 42% inches. 

2652 — Old Rapier 

The blade (broken and repaired) with etched branches and an illegible 
inscription. Cup-shaped guard, richly perforated, and with incised 
branches, leaves and ribbons: a straight quillon, a curved branch with 
button end, and a round pommel. 

Illustrated Length. H inches. 

2658— German Seventeenth Century Epee i.e Vii.i.e 

The blade with deep channels ami marked "Ihn Soliugen." Cup-shaped 
guard and contra having relief work lions and birds between acanthus 
leaves; the curved quillon and branch with file profiled ends and but- 
tons. Blade and cup: Soliugen. 



2654— Geeuax Eighteenth Cbntuet Rafikr 

The blade with deep channels and marked "llin Solingen." Cap-shaped 
guard, with etched foliations, straight quillon, branch with button 
end ami round pommel. 

Lrngth. U Mtt. 

8605 — Old German Rapier 

Tapering blade with ehannels, signed "Thomas Kara]." The eup- 
shaped guard is ornamented with eamd palmettea and ribbona on 
seal ends, and round pommel. Hilt modern. 

Uhutrattd L—fth, is hu*u. 

2656 — Seventeenth Cbnti-rv Torino Rapier 

Tapering blade irith ehannels, signed "Thomas Karal." The cup- 
shaped guard is ornamented with carved palmettea and ribbons on 
partly matted ground. Straight quillons; curved branch with seal 
end : round pommel. 

Illustrate! Lot*. H '«■*"■ 

2657— German ElOHTEENTB Cknti-rv EfEP. DE VttXB 

Very slender, flattened four-sided blade tapering to a delieale point and 
inscribed "Ihn Solingen." (up-shaped guard perforated and with 
engraved heads of birds and arabesques, a straight quillon. a curved 
branch with button ends and a round pommel. 



2658— German Seventeenth Centurt EpEr ok Vii.i.k 

In the channel of the blade the inscription: " SnMffMKT (?) mt 

fa-it in Solingen 16+1." The cup-shaped guard is adorned with 

a repousse boar hunting scene and acanthus ornamentation : Hie straight 
quillon! and branch have button ends; the pommel is round. 

Length. 4.5". »K*«. 

8659— German Eic.htek.vtii Centort EpEr nr. Villi: 

In the channel of the blade the inscription "In Solingen." With guard 
engraved with an heraldic lion and arabesques on a matted ground: 
the straight quillons with button ends; contrc-gnrdc. pas (ram. and 
round pommel. 

Lm/tK MM faetM. 



2660— Toledo Sixteenth Ckxtiry Bpee de Viixe 

The blade with two channels and signed "De Ivan Martinez en Toledo," 
with armorer's mark. Cup-shaped guard, perforated between the two 
round shields, tin- fore one having a lion and arabesques in relief. 
Straight quillons and branch with button ends: round pommel. 

Length, 48% hu-hrs. 

2661— Italian Sixteenth Century Swoed 

Tapering blade with median channel signed "ANTANNIO". Hilt with 
silver inlays on blackened ground of aeanthus flowers and crouching 
lions: hexagonal pommel with button: curved quillons; three 1 branches; 
perforated guard and contre garde. 

Illustrated Length. 45 inches. 

2662— Spanish Sixteenth Cxntuet Epee of. Ville 

Tapering blade signed in the channel, "Gonzalo Simon," and armorer's 
mark, G., within a shield. Handle wire wound in weave pattern: pom- 
mel, straight quillons, anncau, second anneau and pas d'ane in form 
of a chain with perforated square and oval links; contre-garde. 

Length, 49 inches. 

2663— Swiss Sixteenth CENTUEV Two-haxi.ed Sword 

Large tapering blade with two bonis at base (sword-breaker slots) 
and bearing an engraved armorer's mark. Long wood handle, partly 
wrapped in red velvet; iron bullet-shaped pommel with button: quillons 
ending in double volutes ; two nnncaus with cut ornaments. 

Illustrated Length, 79 inches. 

2664 — ANCIENT Spanish Ihox Siieath 

For two rapiers. The rim has a band of cut ornaments, and is sur- 
mounted by a lion's head. 

Length. 32"/ 4 inches. 

266*5— Oriental War Axe and Mace 

The axe damascened with silver and the mace damascened with copper. 
India. Nineteenth Century. 

2666-- -Sixteenth Centoe? Halbeed 

The long quadrilateral blade has a button at the base; the hatchet is 
indented and has a concave sickle-shaped head ; the hook is curved. 
Has oak staff. Germany ( ?)■ Late Sixteenth Century. 

Illustrated 



8667— Sixtkknth Cxdtubt Hai.ukki. 

With perforated hatchet and hooli with toothed thorn. Has rood stuff. 

8668— SlXTBB.VTH ('KXTI Hv IlAI.il 1:111, 

The blade with median ridge. On t lie- hatchet u an etched and black- 
ened escutcheon (three hunting horns) with helmet; the hatchet and 
hook have a dotted edge and there is a fluted ring around the base of 
the blade and that of the hatchet. .Middle of Sixteenth Century. The 
etching is late Seventeenth Century. Has black wood stall'. 

Illustrated 

2669 — Skvkntkknth Centurv Hai.hbki> 

With quadrilateral blade, am! hatchet and I k indented and perforated. 

Black wood staff with red silk fringe. 

2670 — Swiss Sixtkknth Ckxti kv Hai.hkho 

With very long quadrilateral blade, hatchet with sickle-shaped edge, 
and a curved hook with perforations. Wood staff. 

Illustrated 

2671— Seventeenth Cemtdbt Halbbbd 

With sword-shaped blade and arched hook. Has wood staff. 

8672— Seventeenth Centi-ry Halberd 

With long quadrilateral blade, hatchet and hook with cut-out rhn, 
and perforated ornaments. Wood staff". 

Illustrated 

2673— Swiss Sixtkknth Century Haubbb 

The hatchet and curved hook with perforations. On the hatchet is an 
etched and blackened escutcheon with an anchor us crest. Stained 
wood staff. 

267*— Seventeenth Century Hat.beri. 

The broad blade with median ridge, the hook with a small perforated 
sickle. Black wood staff, toppeil with silk and gold thread fringe. Red 
and gilt tassel. First half of Seventeenth Century. 



2675 — Seventeenth Century Partizan 

With large broad blade having two little sickles, and an etched and 
blackened ornamentation on its base. The shaft is wrapped with blue 
velvet and topped with worsted and gold thread fringe. 

2676— Seventeenth Century Hai.bk.ii> 

Long quadrilateral blade, with hatchet and hook, with cut rim. Stained 
wood staff topped with tasselled fringe. 

2677— Sixteenth Century Korseke 

The tapering blade, with median ridge and two hooks, has a bronze 
ring around its base. Oak staff with silk fringe. 

Illustrated 

2678— Old Hai.berd 

With long blade and perforated hatchet and hook. The shaft covered 
with green velvet and brass nails, and trimmed with yellow fringe. Late 
Sixteenth or early Seventeenth Century. 

2679— Seventeenth Century Hai.pik.ii> 

With perforated hatchet and hook. Stained wood staff. 

2680— Seventeenth Century Ham MI) 

The broad blade, with a hatchet and a trident hook having wavy rims, 
shows in the centre an etched and blackened escutcheon (cross with a 
crown framed by a ribbon), and with the inscription "HEGCVNCD" 
and number "73." Old shaft covered with brass nails and crosses and 
top with red and yellow silk tassel. 

2681— Sixteenth Century Hai.rk.rd 

Quadrilateral blade with hatchet and hook, lied velvet shaft secured 
with brass nails, and with red and yellow silk fringe. 

Long wide blade with a sickle hook below the narrow joint, and a 
straight hook and oreillons. Oak shaft topped with brass nails and silk 
fringe. 



i- -Bohemian' Ohhloffel 

Tlic large tapering blade with median ridge jiihI two sickle-shaped hooks 
at the base. Black wood staff topped with silk fringe. 



3681— Sixteenth Century Gi-isakme ( Ronconc, glaive) 

The broad knife-shaped blade with small tickle and a straight book, 
stamped with armorer's mark. The upper part of lb,- shaft covered 
with red velvet secured with brass nails. 

Length. S9 taoAW. 

2fi85— Sixteenth Century FaUCAED 

The large and long knife-shaped convex blade has a point at right 
angles on the back which has concave indentations; a perforated anil 
richly cut-out hook; two oreillons, and a pommel at the base. The base 
of the blade is blackened and richlj etched On each side with an escutch- 
eon, a double-headed eagle, acanthus borders, lions, dragon beads and 
amorini. The shaft is covered with green velvet secured with brass 
nails, and trimmed with yellow and red fringe. 

26H(>— Taik ok Herman Gauntlets 

With flexible linger and thumb guards. The back of the hand is 
strengthened by a repousse cord-shaped ridge. Style of the Sixteenth 
Century. 

lUuttrated 

1687 — Spanish Sixteenth Centum Cashi-k 

.Morion type with high crest. With pointed bowl with bras, nails ,„> 
its lower rim. Late Sixteenth Century. 

Illustrated 

8688— Italian Sixteenth Century Caso.be 

Burganet type. With high crest, projecting visor, neck guard, and 
ear guard with curved rim. 

2689— Italian Sixteenth Centuey Cako.uk 

Burgancl type. With pointed bowl, projecting visor, neck guard of 
one plate, and movable ear guards. I.ate Sixteenth Century. 

Vhatratti 

2690— Italian Sixteenth Cestuet CasOUE 

Morion type. With pointed bowl and border of steel bosses. Late 
Sixteenth Century. 



£691 — Italian Sixteenth Centcet Casque 

Burganet type. With round bowl, high crust, projecting visor with 
plume-holder, neck guard of one plate, and movable ear guards. Late 
Sixteenth Century. 

Illustrated 

2692 — German Sixteenth Century C&saus 

Of Slavic type: With round, radially fluted bowl, projecting visor, 
adjustable nasal, upper end with three arrowheads, neck guard formed 
of five plates, unci movable ear <iiuir«ls. Brass nails. Nuremberg. 
Illustrated 

8693— German Seventeenth Cehtoet Breastplate 

With roughly engraved arabesques below the cord-shaped rim at the 
neck. At the sides is engraved "G" and "1'." 

Illustrated Length. 16 Mw. 

269-1! — Italian Sixteenth Century Breastplate 

With engraved arabesques on a blackened background within vertical 
bunds. Milan, late Sixteenth Century. 

Illustrated BtifU, 17 inrhm. 

2695 Iron Shield (Rondache) 

Parade shield, with pointed thorn in the domed centre and brass and 
iron nails on the rim. The etched decoration, which is on a stippled 
ground, consists of five hermes between arabesques with amorini, pro- 
file heads of warriors, cherubim heads and skulls of animals. Around 
the edge is an etched hand of acanthus vines and panels with trophies 
of war. Impressed armorer's mark on edge of rim. Reproduction of 
Spanish, Seventeenth Century. 

Illustrated WsRMfar, H iM*4i. 

2696 — Complete Slit ok Armor 

Visor with vertical visie-re slits and cross-shaped ven tails. Sharp crest 
with plume holder, closed heaver, and short gorgerin. Breastplate and 
backplate with fixed braconniere of two plates and shield-shaped tares. 
Brayette of steel chain on red velvet. Bound arm-pit pieces; elbow 
guard and gauntlets. Knee guards, greaves and soUerets, with brass 
nails. Great sword, the hilt with curved quillon, anneau and Hat pear- 
shaped pommel. Style of the Sixteenth Century. 



2697 — Complete Suit op Fluted Armor 

Armet with high crest, visor of two parts, visiere with two eye-slits, 
ventail with six oblique slits, and gorgerin rivettcd to the beaver. 
Colletin, breastplate with pauldrons, which arc united with the grande 
garde of the epauliere on the haek. Brassard of two plates; taccs 
of four plates, the lowest with flat, rounded rim. Brayette «>f sttt l 
chain on red velvet. The armor for arms and legs is similar to pre- 
ceding numbers. Great rapier, the basket hilt having a round and 
fluted pommel. The elbow guard ami part of the brassards are of the 
period. Style of the Sixteenth Century. 

£698 — Complete Suit of Armor 

Armet with conical ending bowl and acorn-knob. The forged visor is 
divided in two parts, the visiere has two eye-slits, the ventail nine holes 
on each side. Beaver, gorgerin and colletin with pointed rim. Breast- 
plate with braconniere, and taces of five plates, the lowest rounded. 
Brayette of .steel chain on red velvet. Cuissards, greaves and sollerets. 
Great sword, the hilt with fluted handle of twisted iron wire, a pointed 
and fluted pommel, and two anneaus of double twisted wire. St vie of 
the Sixteenth Century. 

26*99 — Complete Suit ok Flitted Armor 

Fluted visor with 18 slits, plume holder, gorgerin and colletin. Paul 
drons with passe-garde. Breastplate with lance rest. Braconniere of 
four plates, rounded taces of five plates. Upper hrassurds of five parts, 
elbow-guard brassards (avant-bras) and gauntlets. Cuissards, greaves 
and sollerets. Large sword, the hilt with quillon, pierced anneaus. and 
pommel with button. Style of Maximilian. 

2700— Small Model of a Hoese and Rideh With a Full Maximilian- 
Armor 

Bronze horse; the armor is engraved with arabesques and scrolls, and 
with applique coats-of-arms. On a rectangular mahogany base. 

Height, 16 inches; length, IS inches. 

2701 — Large Klkington Plaque 

Repousse parcel gilt. Figures in high relief showing the battle of the 
Amazons around an Amazon as prisoner on the central boss; and a 
wide rim border of arabesques, grotesque masks and dolphins. Klking- 
ton reproduction of a Renaissance original. 

Diameter, 97 inchls. 



87058 — Antique Chinese Polished Beaks Wedding Dish 

Deep form. On the central medallion is a Mandarin equestrian figure 
with retinue, engraved and imrtly filled in with black enamel; sur- 
rounding this panel are floral scrolls and symbolical bats, similarly 
treated, and around the rim are Buddhistic emblems and kylins. Sev- 
enteenth Century. 

Diameter, 18 inehet. 

2708 — Repousse Bbass Plaque 

Old Indian, with deepened centre having a kneeling figure before a 
woman and child seated on a throne, and a border around it of ten 
medallions containing figures and symbolical animals. The rim is 
ornamented with the signs of the zodiac alternating with rosettes. All 
in repousse and chased work. Eighteenth Century. 

Diameter, 17 tadkw, 

2704— Repousse Beass Plaque 

In the centre a female deity riding a seven-headed horse, within an 
aureole border, and a rim border ornamented with the signs of the zodiac. 
All in bold repousse and chased. India. Eighteenth Century. 

lHamtter, 81)4 huktt. 

2705— Old Pewter Dish 

Deep form. In the centre a repousse ornamentation of a scene repre- 
senting the Baptism of Christ, within engraved ornamental borders. 

Diameter, 15 inehet. 

2706— Antique Dutch Brass Churc h Plaque 

Repousse ornamentation, "'Adam and Eve," with tree and serpent in 
centre, surrounded with band of Gothic lettering and three bands of orna- 
ments in design of leaves and fleur-de-lU, 

Diameter, 17% inehet. 

2707— Hammered Brass Danish Plaque 

With domed centre. Shows an interesting repousse ornament ; Caleb and 
Joshua with the grapes of Kshcol in centre, and within a border of 
grapevine an inscription, YOSVA. EN. CALEP. MKT. V00R8TANT. 
BROC'HTEN. VRVCHTEN. YYT. HET. BKLOFTEN. LA N'T. ami 
an outer border of foliated and gadroon patterns. 



THIRTEENTH AFTERNOON'S SALE 

WEDNESDAY. MARCH 1st, 1911 

At the American Art Galleries 

Madison Square South 
beginning at 2.80 o'clock 



Catalogue Nos. 2J08 to 2895, inclusrv 



EUROPEAN BRONZES AND OTHER 
OBJECTS IN METAL 



2708 — Shall Antisue Egyptian Relief 

The Triad in glazed pottery mounted in a gilt and enamelled miniature 
frame. 

2709— Pair Gilt Bron/.k Bah-mkliefb 

St. John the Baptist with the lamb, and the Apostle Peter with the 
coek. French. Seventeenth Century. 

Height, 4 inches; ■MM, 2% !•<*»». 

2710— Pair of French Statuettes 

Cast in silver; pastoral figures on a rocaille base. 



2711— Pair Renaissance Repousse Iron Plaqu ettes 

Allegorical figures; Peace and Victory, in high relief, surrounded by 
borders of masques and scrolls 



ir,; ; ,i,i. ,»,/„,. „•;,///, p.. 



2712— REPonssi Brass Pla«uktte 

Exposing Christ before the multitude. 

Bright, 454 <•»<•»'«; 'idtk. 

2718— Russian Eighteenth Century Ceucito 

Cross of gilt metal, set with green wire enamel and incrusted with semi 
precious stones. Inserted wood cross, which is exquisitely carved ii 
openwork with scenes from the life of Christ. 

Length. 8% inches; width. 4 Inch*. 

271 i— Pair Repousse Brass Panels 

Christ preaching in the temple, and the Marys at the sepuleher. 

Height. 7 inches; length. 9 inehe. 

2715— Set of Silver Gilt Belt Buckles 

Gold filigree ornamentation. Albanian. Eighteenth Century. 



8716 — Elaborate Oriental Silver Buckle 

licpoussc, aliased and openwork, incrusted with jasper and coral. 
Turkish. Eighteenth Century. 

8717— Paw or Turkish Belt Buckles 

Hepouut gilt metal, incrusted with coral and imitation precious stones. 
Albanian. Eighteenth Century. 

Height. 4 inchet; width, iiirhn. 

8718 — Btpouui Gilt Metal Bak-k ki.i kk 

A bacchanalian scene, modelled in very high relief. Framed in black 
wood. 

If eight, 7' 4 iiiehtu; length. ll>/i fowAss. 

8719 — Collection of Antique Pompeian Objects 

Consisting of nineteen small objects in bronze and other material*, 
excavated at Pompeii. Mounted in a plush-lined leather case. From 
the collection of Dr. Cars of London. 

8780— Pair Gilt Bronze Candlesticks 

In the style of French Renaissance. Round baluster stems on two-step 
triangular bases, with winged lions of silver at comers, and female 
figures in oval medallions. 

Height. U\' a inehee. 

S731— Pair Gilt Ormolu Candlesticks 

Louis XVI style. With lion masks, gadroons, beading and acanthus 
motives. The stem with three terminal figures, and the base circular, 
with acanthus ornament. 

Height. 13i/ 2 inrArit. 

2788 — Gilt Bronze Inkstand 

Louis XV style. Oblong, with two wells, a richly chased ami relief 
ornamentation of shell and acanthus motives, and a centra] figure of a 
mermaid. 

Height. V inrhee: length. 1.1 fsdta 

2723— Gilt Bronze Statuette 

St. Lucia. With the emblems of her martyrdom. On mahogany plinth. 

Height. 14 inehee. 



2724 — Euros Inkstand 

Bronze, ormolu and black marble. Kneeling female figure holding 
either hand a gilt cornucopia which forms inkwells and taper holder 



8788— AsawK Bronze Statuette 

Cupid with dolphin. Italian Renaissance. 



2726- -BmONZE Statuette 

Kneeling female figure, Grief. French. Eighteenth Century. Marl 
plinth. 



2727 — Old French Bronze Statuette 
Kneeling figure of Psyche. 



2728— Oi.u Hronze Statuette 

Diana. .Mottled brown patina 



2729 French Bronze STATUETTE 

Nude female figure seated on a tall base of rock design. Golden-j 
patina. 

Height. IS 

2730— Bronze Statuette 

Diana by "F. Barbedienne, Fondeur." Golden-brown patina. 

Height, 18 

2731— Ol.u French Bronze 

Reclining figure of Venus. Mottled brown patina. 

Length. 14 

2732— Pair ok French Bronze Statuettes 

A peasant maiden and an old man. Mottled brown patina. 



2733 — Pair oe French Bronze Statuettes 

Oriental women bj Cordier. Antique green patina. 



2734- Japanese Bronze Okimono 

Life size pigeon, skillfull; modelled. Mottled gran and brown patini 
On wood stand. 

Height. »•„ hkrm; length. It beast. 

«786— Axnanz Japaxk.sk Bronze Incense Burner 

In shape of a life size duck skillfullj modelled and chiseled. Rich brown 
patina. 

Height. 1 1 i.e. iuehn; length. U inehee. 

8786— Punch Bkonze Covered Vase 

In the Renaissance style. High relief ornamentation depicting the 
fierce combat between Centaurs and the Lapittue. Signed "De Braux." 
.Mottled brown patina. 

Height, 13 tackm. 

2787 — B.mivk Bronze Statuette 

Seated figure of Juno. Antique green patina. For the Due de Mont- 
pensier. a brother of Louis Philippe and uncle of the late King Leopold 
of Belgium, the sculptor designed a candelabrum having just above 
the foot three nude figures, the trio of goddesses who sought to gain 
the golden apple from Paris. This figure is a separate easting of 
that of Juno. In one hand is a sceptre; under the folded robes on 
which she sits is her attendant bird, the peacock. Venus and Minerva 
are the other goddesses. Signed on the base, "BAB.YE." Mounted on 
a modern bronze plinth by Tiffany \- Co. 

Height. 12% inehet. 

2738— Baryk Bronze Statuette 

Seated figure of Minerva, a companion pieee to the preceding. No. 2787. 

Height MM inehe: 

2739— Barve Beonze Equestrian Group 

Arab killing a lion. Antique green patina. Spirited group. A 
mounted Algerian Arab spearing a lion while his horse rears "llh 
fright. The calm face of the rider contrasts with the opeu-niouthed 
excitement of his mount and the helpless fury of the lion. Signed, 
"BARYE." 

Height. Hi,. faeaw; length. 121/. inehei. 

£740 — French Bronze Fk.mai.i-: Bust 

Autumn, by Ceribelli. Rich mottled brown patina. 

Height. 17 iachet. 



2741 — Old French Bronze Inkstand 

With two large inkwells, pen traj ami secret call bell. Central figure 
of a Roman philosopher. Antique green patina. 

Height. 12 inches; length. 17 inches. 

2742— Bronze Statuette 

Renaissance style. A Faun with Hute. 

Illustrated Height, 18 i,,rhes. 

8748 — Bronze Statuette Water Carrier 

Female nude figure. A water carrier, by Carrier. Mottled green and 
brown patina. 

Height. 31 inches. 

2744 — Ct.odion Bronze Group 

Bacchante and Satyr. Both figures are standing, having wreaths of 
grapevines on their heads. The right arm of the nymph rests on the 
shoulder of the satyr; in her left hand she holds a cluster of grapes. 
Rich mottled golden-green patina. Signed: Clodion. 

Illustrated Height, inchee. 

2745— Oi.n French Bronze Grot r 

Allegorical female figure (Juno with the peacock ?) standing on clouds 
holding a shield with fleur-de-lis and about to accept a crown and 
sceptre which a cupid is offering to her. On rose antico marble base. 

Height. 90ft inches. 

£746 -Bkoxze Statuette 

Houdon's Diana, standing on one foot, slightly draped, and with bow 
and arrow. Rich brown patina. 

Height. 88ft inches. 

2747 — Antique Bronze Statuette 

Figure of Eve holding the apple and with the serpent around her arm, 
resting its head on her shoulder. Dark brown patina. 

Illustrated Height. n% inchet. 

2748— Pair of Bronze Statuettes 

Apollo and Venus. Mottled golden-brown patina. Gilt bases. 

Height. 91 inches. 

2749— French Bronze Statuette 

Venus by P. Rouha. Golden patina. 

Height. 37 inches. 



2750 — Roman Bronze STATUETTE 

Narcissus. Copy of the Roman original in the Naples Muaeum. Signed 
Sabatino, Naples. 

Height, It'/, ;»<■*«. 

S751 Roil an Bronze Grout* 

Man jus carrying the infant Bacchus. Copied from the antique, bj 

M. Ainodio, Naples. 

Height, iSy, inrhee. 

27512 — FaENCH Bronze Group 

Bacchante carrying on her shoulder a Toting satvr. Mottled brown 
patina. 

Height. 29 inch,, 

2753— Bronze Cat 

Bj Jean Can-it. Life size. Seated on a caned wood bate in the 
shape of a pile of books with the head of a mouse peeping from beneath 
the cover of the lower hook. 

Ihight. 18 iaaWt, 

2754— Oi.u Bkonzk Floras 

Crouching Venus. Mottled brown patina. On black marble base. 

Ilcighl. ill/, inchei. 

2755— Bronze Groi i- akter Clodiox 

Dancing bacchante and faun. Rich mottled green patina. 

Height. IT inches. 

2756 — Elaborate Bronze Gbouf 

The rape of Proeperina after the original antique, .ban de Bologne. 
Rich mottled brown patina. Gilt base. 

Height. Ki inrhet. 

2757— Pair Ekfibe Cani.ki.ahra 

Bronze and gilt Columnar shaft on tripod Each with six candle 
brackets in design of cornucopia. Antique green patina. Sienna 
marble. Triangular bases. 

Height. M inch,, 

2758— Gilt Bronze Madonna and Child 

The Virgin is seated on a Gothic throne, the Child, who is standing 
on her knee holds In His left hand a dove. On the ride is inscribed: 

-ANNO DNB 1487 P. P. P." Reproduction of a Fifteenth Century 
original. Height, a inch,,. 
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27J59 — French Gilt Bronze Geouf 

Bacchantes. By r'ranceschi. '*Jules Grnux, Fondeur." 

Height, 25 hdue. 

2760— Bronze and Gilt Bust of a Venetian Lady 

Life size, with head and neck in gilt, the drapery in bronze, and orna- 
mentation of foliations carved in relief and heavily gilded. Signed, 
1). 1'. E. Ao Dom MCCCCXLIII. On carved wood ami gilt Gothic 
pedestal. 

nml. height. 30'/, hdue; width, 20 inrhet. 

5(761 — MajlbLE Bust ok .Madame RecaWEI by Josbimi CinxAin, 

Partly draped, the arms folded on the breast, the head slightly inclined 
to the right. One of the variations the artist made of this celebrated 
portrait; a marble one given by Madame Recamier to her father 
is now in the Lyons Museum: there are a few others, in marble ami in 
plaster, showing differences in the arrangement of the hair, of the 
draperies and of the pedestal. (See E. Bertaux in the Revue de L'Art 

A m ini , t Modenu, No. 15*.) 

Illustrated Betghl, sty, inch,,. 

2762— Marble Status 

Venus de Mcdicis sculptured in Carrara marble: on high velvet cov- 
ered pedestal. 

Height of itatue, 38 inehee. 

2762 A — Pent I'Hvitv Bon 

Catherine de Medici. Sculptured in dark brown and red speckled por- 
phyry. 

Height. (I ticket. 

8768B— Tkhha Cotta Statuette 
Cleopatra. Hy .1. Clesinger. 

Height, IS'/, inehee. 

2763— Terra Cotta Statue 

Of a half-draped female figure seated on a rock, with head drooping, 
looking at two swallows, which are in relief on the base, and hands 
clasped in her lap. Signed : "PeiiTer." 

Height. 23 inrhet. 



2764— Like Size Bust 

Modelled in terra-cotta and painted. A warrior wearing a helmet, 
adorned with a coat-of-arms and two dragons and a eoat of mail, over 
which is a drapery. "Charolo Otlmringio." 

Height, 30 fudUt; width, M Mm. 

2765— Carved Wood Bas-rei.iee 

.Madonna and child. German. Eighteenth Century. Plush and gilt 
frame. 

lhhjkl. a hukn; wUlh, • Imdm. 

2766— Old Italian Carved Wood Group 

.Madonna and Child. The Virgin enthroned] standing and holding in 
her left arm the Infant Jesus and in her right hand a candle. 

Height, is ;.w„». 

2767— Carved Boxwood Group 

St. George and the Dragon. St. George in armor with his spear 
piercing the head of the dragon : hoth are on a large sphere, upon 
which, in relief, is a carved coat-of-arins. French. Nineteenth Cen- 
tury. 

II right. 2S HHtitt. 

2768— Seventeenth Century Carved Wool, Statuette 

Of a monk in standing posture, with square base. \. I*. S. 

lllmitratnl BMfkt, 33 (»<•»». 

2769— Sixteenth Century Carved W Statuette 01 John TBI Baptist 

Standing, clothed in a lion skin garment anil holding in his right 
hand an open hook, upon w hich rests a lamb. Square pedestal. 

lUtutrated n.ight. u 

2770 — Antique Carved Wood Statuette 

Of a female saint, standing with her cloak draped over her head anil 
carrying in her right hand a tilled basket. Hexagonal pedestal orna- 
mented with Bora) festoons. Carved in high relief and hearing the in- 
scription : "Steianne 24 Mai." 

2771— Antiiiue Carved Wood Shrine Statuette ok St. Babbaea 

With laurel wreath on her head, and holding in her right hand the mar- 
tyr's palm, and in her left an open hook. Beside her is a tail tower of 
Gothic design. Oblong pedestal. 




AN EXTRAORDINARY COLLECTION OF 
CLOCKS AND CLOCK SETS 

2778— Traveling Alarm Clock 

Brass, partly gilt and silver plated, chased and etched. With glass 
on three Bides showing the works. Two gilt dials and engraved dial 
plate. French movement. In red morocco case. 

Bright, 9% fafot. 

£778 — Old Gkhman Gilt Bboksb and Silver Table Cloci 

With chimes. Square case of gilt bronze with glass sides and silver 
mounting which includes the dial; cherub la-ads in relief in the span- 
drils; grotesque winged figures at the angles, and wing and claw feet. 
Through the glass sides arc seen the works, with engraved and gilt 
ornamentation. Hinged bottom, which when opened displays the in- 
tricate mechanism, and the signature of the maker: "Xicolaus Resler 
in IVag." 



- Small Bkoxze Lyre Clock 
Period of the First Empire. White marble base. The gilt li 
is supported on a semi-circular arch. On top of the lyre 
with side laurel sprays. Gilt bronze star and leaf pendulun 
elled dial. French. About 1800. 

Illustrated Ihighl, 



Old Roman design, mounted in gilt ormolu. 

Illustrated 

Blight, ii ;»<•/„•».• Itf Ik, 1% hcku. 

Bbonxi Clock, Partly Gilt 

Late Empire style. The ease of dark bronze is shaped as an hour 
glass supported on a bronze stein, on either side of which are seated 
figures. The base is of gilt bronze with three bronze sphinx feet. The 
draperies of the figures, the mounting of the hour glass and the head- 
dresses of the sphinxes are gilt. The horizontal revolving dial, with a 
serpent as indicator, is above the hour glass. French. About 1825. 

Height, 151/, inch,,. 

Period of the Second Empire. Shaped black marble base, on which 
stands a gilt bronze eagle supporting a clock case shaped as a sphere 
of black enamelled copper stwc with stars, and with the hours ill gilt 
bronze. On each side is an inkwell of bh„-d,-rm porcelain. French. 
About 1860. 

Height. II it*—. 



2778 — Marquetry Clock 

Dutch, of the Eighteenth Century. Case of mahogany, with light- 
colored inlays and pedimented top surmounted by ivory finials. The 
dial is mounted on blue velvet, the numerals and hands being in gilt 
bronze. Works inscribed "Pieter Visbach, Haag." (About 17(10.) 

Height, 171/., inehet. 

2779 — Gilt Bronze Clock 

Period of the Late Empire. Upon an oblong two-step base of green 
Pyrenee marble, a woman in classical garb sits reading a book in a low 
curved-bacli chair at a table with draped sides, the table forming the 
clock case. Dial inscribed : "Chopin, ii Paris." French. About 1820. 

Height, in hate. 



2780— Qua Bronze and Kxamkt.i.kh Clock 

Period of Louis XV. White marble base. A flat semi-circular arch, 
enamelled with gold stars on a blue ground, surmounted by gilt bronze 
Nereids with conch shells, supports tin.- dial. There are three panels 
of female allegorical figures in enamel painting; and the dial is of 
blue and white enamel, with gold stars. The gilt bronze mountings 
include a female mask with a sunburst on the pendulum, and a long 
plaquette on the base, with cupids holding wreaths. Dial inscribed: 
K Roy, a Paris." 

Height, 19y a inches. 

£781 — Hocaillk Gn/r Hronze Clock 

Period of Louis XV. Balloon -.shaped case with an urn of flowers and 
garland* of flowers on the sides as a top ornament; a .shell ornament 
at front of the base: shell and foliated ornaments, ribbons, cartouches, 
dolphin heads and palm scrolls. On the sides are openwork panels. 
The ornamentation is in the style of St. Germain. Enamelled dial 
inscribed: "Jul ion Le Roy, a Paris." (Julien Le Roy, born 1686, 
died 1759.) 

Height. I8y 3 inches. 

2782— German Clock 

Style of the German Renaissance. In cast bronze and chased, en- 
graved and repousse copper. Of architectural form, with columns at 
the angles, glass sides, and an openwork entablature surmounted by a 
circular, eight-column temple, with the figure of a warrior as finial. 
The decoration consists of cartouches, strapwork and scroll patterns. 
Two brass dials, one in front and one at the back. Reproduction of an 
early Seventeenth Century Augsburg piece. 

Height, 20 inches. 

8788— Loots XV Ct.ock 

Rose antico base. A wild boar in dark bronze supports a cartel-shaped 
case of gilt bronze, surmounted by an urn with festoons of drapery. 
The gilt bronze mountings include oak leaf pendants and a pierced 
applique" panel with an oak leaf motive. Enamelled dial inscribed : 
"Brulfer, a Paris." French. 

Height, 19% inches. 

2784— Gii.t Bbonze Vase Clock 

Period of Louis XVI. Marble base. The cixcti gilt bronze case in the 
form of a vase; two handles shaped as dolphins blowing jets of water 



upwards into the mould of the vase. The elaborate ornamentation 
consists of reeds, oak leaves and ribbons around the dial. An acanthus 
and fluted splayed band and foliated pendants on the foot. Enamelled 
dial inscribed: "Philibert, h Paris." Several replicas of this celebrated 
model were made at the time. 

Height. 11 inch,,. 

3785— Gii.t Bronze anh Porcelain ('lock 

Style of Loilia XVI. Upright pedestal with fluted pilasters, ram's 
heads, laurel festoons and a medallion with a profile host of Henri I\ 
of France. On the top is an urn in bleu-de-roi porcelain, with H'ilt 
bronze mounting. Enamelled horizontal dial on the upper part of 
the vase; calendar dial on the pedestal, enamelled in white and blue 
Kilt stars, and inscribed "Balthazar, a Paris." French. Nineteenth 
Century, in a mixed Louis XVI and Second Empire style. 

Height, 20'/ 2 inrhei. 

2786— Oi.n English Lantern Clock with Chinks 

Brass case with columns at the angles surmounted by turned finials. 
Turned baluster feet. The spandrils on the front and the sicks have 
engraved floriated patterns. The fretwork ornaments are of a floral 
scroll pattern. The projecting dial is inscribed "John Sanderson, of 
Wigton. Fecit." (1718.) English. Eighteenth Century. 

Height. H taaUa 

S787— Pgrphym Vask Clock 

Style of late Louis XVI period. Case in form of a vase with cover. 
'Pile ^rilt bronze mountings include two handles in tile shape of ranis' 
heads with laurel festoons: laurel hands at lip and base, and a leaf and 
K'rapc finial. F.namelled revolving dial. French. About 1800. 

Height, Hi', i„ehet. 



2788— Louis XVI Alabaster Clock 

Of late Louis XVI architectural style. With broken arch entablature 
supported on four Ionic columns. Enclosed works set in the arch 
opening. The gilt bronze mountings include trophies ami bay w reaths, 
with laurel branches and ribbons, and a female mask pendulum with a 
sunburst. There is an openwork laurel band around the base. En- 
amelled dial with days of the mouth, inscribed: "Festeau. Paris." 
French. About 1800. 

Height. 2-2'A i»ehe,. 



3789— Gkkman Table (.'lock 

German Renaissance style. Of engraved copper and gilt cast bronze. 
Of square architectural form with two fluted columns at front angles, 
a turned baluster railing having at the comers cupids blowing conches, 
and an elaborate temple-shaped top in three tiers, two with arches and 
an open one of scrolled caryatids and turned columns supporting a 
two-step dome with a finial statuette of Neptune and a dolphin. Wide 
Splayed base with scrolled angle brackets alwve winged grotesque masked 
feet. Astronomical calendar dials. Five on front and on back, anil 
one on each side. Replica of an Augsburg piece of about 1600. 

Height, 23 '/a inches. 

3790— Louis XVI Skvkks Lyhk Clock 

Bleu-de-roi porcelain lyre and base. Open works. The gilt bronze 
mouldings include female mask and sunburst: festoons, rams* heads and 
a bead ring pendulum at back. Enamelled dial with outside ring of 
white pastes and sunburst. 

Illustrated Height. 25% inches. 

3791— BottXS Clock 

Louis XIV style. Upright cast- with canopied top, and detached 

Corinthian columns at the angles. Ornamented with white metal and 
brass arabesques Inlaid on shell. The gilt brun/e mountings include a 
baluster railing, anil a triton as top- piece : a plaque front -piece of 
Phoebus in his car, and capitals and bases on columns. Chased gilt 
bronze dial with hours and minutes iu enamelled panels. French. 
Nineteenth Century. 

Height. iM**t; irittth. 14% inches, 

3792— Bona.; Clock 

Louis XIV style. Upright case with a canopied platform top. Orna- 
mented with chased brass arabesques inlaid on tortoise shell. The gilt 
bronze mountings include female busts on the front angles, a drapery 
ornament with doves as a front-piece and a culot. Chased gilt bronze 
dial with enamelled hour medallions, the minutes being incised on the 
rim. French. Nineteenth Century. 

Height, 23% inches; width, inches. 
2793— Louis XVI Grekn Mahhi.k Lyhk Clock 

Green marble lyre and base. Works enclosed in crystal case. The 
gilt bronze mountings include a female mask and festoons, acanthus 
leaves, headings and crestings, and a sunburst ring pendulum, set with 
green and white pastes. Enamelled dial with days of the month. 



2794— Late Empire Gii.t Bronze Clock 

The case is flanked by two allegorical female figures, one of which 
represents geometry, and is surmounted by a blue enamel celestial 

globe with gilt stars. The base is inlaid in front with a pan, I of rose 
antieo marble and a plaquette showing the infant Bacchus, ami two 
other child figures. Lion-claw feet. Enamelled dial inscribed: "Ld 
.Mallet. Mr. de M. I). dttrleans." French. About 1815. 

Slight, 20 foist. 

2795— Loris XVI I.vue Clock 

Lapit-laisuli lyre and base. Enclosed works. The It bronze mount- 
ings include a female mask anil festoons, and a sunburst pendulum, with a 
ring of large pastes. Enamelled dial, with gilt flctir-<lc-lh intercepting 
the hour numerals. French. 

Height, 24% hmku, 

2796— Ills, tit AND GH.T Bronze Cloci 

Upon a base of white marble with gilt bronze mountings stands a 
draped female figure of white Parisian ware, slightly gilded. One 
arm is around an urn, the rim of which consists of an enamelled hori- 
zontal and revolving dial: the other arm rests on a pedestal. I'm 
and pedestal are of gilt bronze, the base ornamented with rams* heads, 
masks and wreaths. Pedestal signed: "Vulliamy, London." (Benjamin 
Vulliamy, circa 1810.) I'lider glass case. 

Utifht, 181/, inehtt. 

2797— I.oi is XVI Lyse Clock 

Green porcelain lyre and base. Open works. The gilt bronze mount- 
ings include Moral festoons and a female mask : ornamental panels and a 
sunburst ring pendulum, with pastes in a silver setting. Enamelled 
dial with days of month and gilt feiir-,h--lh. 

Height, 23% inchit. 

2798— Locis XVI White am, Pale Blue Sevres Clock 

On a square base stands a case of bine and white Sevres biscuit in the 

Wedgwood style, an arched top and an a inn In relief below the 

dial. A modelled, draped female figure stands at one side, concealing 
with her drapery all hut a small part of the revolving dial and the 
indicator. The gilt bronze mountings include a mask with a foliated 
scroll on the arch, and a group of two doves and roses on the top of the 
base. Enamelled and gilt revolving dial. Coder a gill wood and glass 
case. French. About 1790. 
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2799— Porcelain and Gilt Bronze Clock 

Cylindrical clock ease on a stem in the form of a truncated pillar, the 
base with volutes and the pedestal rising above a rustic fountain. These 
and the clustered branches carrying porcelain flowers are of <^ilt bronze. 
The porcelain decoration includes two figures on the sides and one 
on top, a basin and an openwork parapet. Enamelled dial. 

Wright, I ft 1 :. Utehcf. 

2800 — Astronomical Clock 

Period of Louis XVI. Upon a targe round black marble base, three 
bronze Atlas figures support a hollow glass celestial globe. The open 
works are in the centre, rising into the interior of the globe and ending 
witli a small brass orrery. The dial is pendulum shape witli gilt 
bronze ornamentations of an oak and laurel wreath and a culot. The 
constellations on the globe are engraved with the diamond point. En- 
amelled dial inscribed : "Invente par Lcguin." 

Illustrated Bright, 21 ktchu, 

2801— Porcelain Lyrk Clock 

Louis XVI style. Lyre and square chamfered base in bleu-de-roi 

porcelain with gold patterns. Sevres style. On a <>ilt bronze oblong 
stand. Open works. Gilt bronze mountings include a female mask 
and floral festoons, a sunburst having an inside ring with pastes, cornu- 
copias and a bead ring pendulum. Enamelled dial with days of the 
month and gilt fLeur-de-U». French. Nineteenth Century. 

Bright, 24 3 / 4 inche*. 

2802 — Gii.t Bronze AND Porphyry Clock 

Gilt bronze case, surmounted by a two-handled oval urn having a flame 
finial. Hi^h splayed base set 011 a porphyry plinth resting upon a gilt 
bronze base with rectangular ends. Open works. The gilt bronze 
ornamentation includes a panel with an astronomical trophy on the 
front of the case, female masks with pendants on the sides, and volutes, 
scrolls and finials. Enamelled dial. French. Middle of Nineteenth 
Century. 

Bright, M inches. 

2803 — Late Empire Mabble and Gilt Bkonze Ct.ock 

On a shaped base of white marble. The stand, also of white marble, 
and in the form of two console-shaped pedestals, supporting a shaped 
entablature in the middle of which the gilt bronze case is set. Above 
the ense is a truncated column surmounted by a large globe on which 



stands a gilt bronze imperial eagle. Open works. The gilt bronie 
mountings include an Egyptian female terminal; three plaquettes on 
the front base and rosettes. Dial of gilt bronze and enamel inscribed: 
"Bergmiller, a Paris." French. About 1810. Another variation of 
this model was executed by Win. Wakey and is at lit Vernon. 

Height. »V4 inehee. 

2804— fin.T Bkonzk Clock a.m. Caxoki.ai.ha 

Period of the Second Empire. Clock: Upon the base stands a young 
girl, partly draped, holding two .loves. The elaborate ornamentation 
comprises festoons, bunds, rosettes, ribbon and acanthus motives. The 
dial, between two columns, is inscribed: "Graux, Marly, rue du Pare 
Royal 8, Paris." 

Height. 26 inrhe,. 

Candelabra: Formed as base, Cupid holding vases, from which spring 
five lights. 

Height, 22% inehee. 

(80S— Ybxlow Uuhi ami Dark Bkdxzk Gauiitou </<■ Chmmfe 

Comprising clock, pair of candelabra and two bronze statuettes. 

Clock: Yellow marble base, with bronze acanthus ulding: leaning 

upon the bronze case of rustic shape is a figure of Diana with her 
hound. Dial of gilt bronze. 

Height. XV, inehee. 

Candelabra of four lights each, on top of marble columns with bronze 
mid-hand, and on marble bases. 

Height, 2i'/„ inehe,. 

Statuettes: Voltaire and another Eighteenth Century French Philoso- 
pher. .Marble bases. French. Louie XVI. 

Height. tS inehee. 

2806— Maaaiva Gilt Hkonzk Cloci 

Case ill the form of a classical temple, with pedltllellte.1 top. Hie base 
resting oil a marble slab. Female caryatids at the four angles, their 
wings and the fruit garlands they carry framing the dial front. The 
back is the same as the front except that the dial is replaced by plate 
glass. On the sides are trophies, a frieze of sphinxes and boneysnckle 
ornament, and the entablature above the base has winged sphinxes at 
the angles and an ornament of a lyre and cornucopia. Around the 
dial are the signs of the zodiac. Dial of verde antique bronze, first 
Empire period, attributed to Thoiniere. 

Height. W/ t inehee. 



2807 — Bkonzb Clock 

Of Hie Second Ktnpirc. Oblong granite base surmounted by a nude 
female bacchanal reclining on a panther's skin, her arm resting on a 
tambourine which encircles the dial. Moulding of gilt bronze on the 
base. French. About Will. 

Height. 18 inches. 

2808 — Bronze Clock 

Period of the Second Empire. Upon the bronze base, with gilt bronze 
mountings, is a guadrangular Hal top case leaning against a draped 
figure in dark bronze of the Muse Erato ; a gilt bronze lyre rests 
against the ease on the other side. The other mouldings of gilt bronze 
include the acanthus garland below the dial and ranis' heads at the 
angles. Dial inscribed: 'Macquet la Carrion" and "Moinet, Aiue, Hr. 
a Paris." 

Blight, 31 Inches. 

2809 — Second Empire Hose Anttco Marhi.e with Bronze Group 

The case is flanked by two bronze figures, "Psyche crowning Cupid." ^ 
The gilt bronze mountings include appliques of trophies, a foliated 
moulding on the base, and four winged claw feet. Gilt bronze dial in- 
scribed: "ATJCIt. Marchand, Richelieu 51)." About 1866. 

Height. 3li inches. 

2810— Gilt Hronze and White Marble Clock 

Period of Louis XVI. Upon an oblong base with semi-circular reds, 
stands a fluted terminal pedestal supporting the case which is in the 
form of a truncated column having a vase on top. Two gilt bronze 
draped female figures. Astronomy and Geometry, stand on each side ot 
the pedestal, with attributes and two doves. The gilt bronze mountings 
on the pedestal include a rani's head, an acanthus entablature band, 
fluted columns, and heavy flower garlands. There are heavy garlands 
on the case. The acanthus baud on the base and the acanthus feet 
are also of gilt bronze. Dial enamelled. French. About 17H0. 

Illustrated Height. M inches. 

2811 -Astronomical Clock | 

Second Empire. Sot upon a high square pedestal, with a square base 
supporting the case, which is shaped as a round 0)1011 temple with four 
Doric columns, and an entablature under which is the clock. Open 
works. The gilt bronze mountings include the capitals and bases of 
the columns, an openwork plaquette with musical attributes in the 
centre anil lyres at the corners of the base in front, and an openwork 



plaquette on the pedestal Gilt bronze dial with days of the week. 
The flat top has a rim calendar dial with the signs of the zodiac, and 
a miniature astronomical orrery showing lunar and bissextile years, 
planetary and star motions. Glass case, with a music box in base. 
Illustrated 

Height of clmk, 30 inch?*; height of pedestal, 36 fawn IT; bate, 18x17)4 inches. 

2812 — Cabxbl Clock 

Gilt bronze of the Louis XVI period. Shaped case having an on on 
top with flame finial. Palm and flower scrolls on the tides ami acan- 
thus scrolls below, etc. Convex dial inscribed : "Kticnnc Le Noir." 

Height, 21 '/ 4 inches; width, 13% inches. 

2813— Hanging Clock and Thkumometkr 

Eighteenth Century, French. Rosewood and parquetry inlay case, 
with gilt mountings. Tin- ornamentation consists of palm scrolls, 
trophies and culot. Dial inscribed: "Gilles, Paine, h Paris," the ther- 
mometer "Par Koquetti, Paris, 1740." 

Height, *G inches. 

2814— DUTCH Clock with Wrights 

Of the "Friesland" type. Stands upon wooden bracket with shaped 
and carved back. Open lantern-shaped case with brass columns at tin- 
corners; surmounted by a pierced gilt metal ornament; group of three 
figures in front; the heraldic device of lions holding escutcheon at sides. 
Two bells, the Upper one with a figure of Time as a finial. Pendulum 
as a man on horseback. On the sides the inscription: "N'u Kick Syn 
Sin." Polished and etched iron dial, with figures in black, inscribed : 
"Dirk Tyhusen Wcs Zaandam." Early Kighteenth Century. 

Height, 31 % inches. 

2815— Hanging Bhonzr Clock 

Period of the Empire. A female figure standing on a gilt bronze ball 
holds with both hands a gilt bronze case >-l i;i [ n-( 1 as a double prowed 
Greek galley having on the sides two winged female figures and nn 
the top an imperial eagle. Dial inscribed: "Blanc fib, Palais Royal" 
About 1800. 

Illustrated height, 35 inches. 

2816— Hanging Bronzk Clock 

Period of the Empire. A female figure standing on a gilt bronze ball 
holds with both hands an octagonal clock case with gilt lion masks 
on tin' sides and surmounted l>\ a gilt bronze vase with (lowers. 



2817— Hanging Clock and Baromktkr to Match 

Gilt bronze cases with Sevres plaques. Period of Louis XVI. Botli 
clock and barometer are surmounted by medallions, having fruit mo- 
tives on the sides. The shaped lower portion is finished with an acan- 
thus and pine-cone culot. In the upper and lower portions are in- 
serted Sevres plaques, with a border of bleu-de-roi and gold, and 
paintings in red ccmaieu. The upper plaques have pastoral motives; 
the lower ones, subjects of children at play. Dial of clock inscribed: 
"Lepaute. II. Du Roy, a Paris." Barometer inscribed: "Lepage, 
a Paris." French. About 1780. 

Illustrated Heiffhi, 86 V4 inches. 

2818 — Eighteenth Centub* Bouxe Clock with Bracket 

Hegence style. Upright ease (rith shaped top and base. Ornamented 
with brass arabesques inlaid on red shell, showing lingeries, etc. The 
gilt bronze mountings include a parapet and an Angel Gabriel as 
finial and Apollo in his car as front-piece; masks, caryatids, small husts 
and culot. Chased gilt bronze dial with enamelled hour medallions, 
the minutes being incised on the rim. It is inscribed: "Lancelot, 



Paris. v 



IhhjLt, 



2819 — Bouxe Clock with Bracket 

Louis XIV style. Upright case on rectangular lines with platform 
top and slightly shaped base. Ornamented with brass arabesques, 
inlaid on dark shell. The mountings of gilt bronze include a figure of 
Time as top-piece; a plaque front-piece with Venus attended by a triton 
and dolphins, and a shell culot. Chased gilt bronze dial with enam- 
elled hour medallions, the minutes being incised on the rim, and in- 
scribed : "Andre Hory a Paris. French. Middle Nineteenth Cen- 
tury. 

Height. UiH/o Inoku; width, 16% inch™. 

£830 — Boulb Clock with Bhackht 

Hegence style. Upright case with high platform top, and shaped base; 
ornamented with brass and copper arabesques iidaid on dark shell 
within and without. The gilt bronze mountings include a figure of 
Time as finial, a female allegorical figure with a crane as a plaque 
front-piece ; masks, female busts and a foliated culot. Chased gilt 
bronze dial with enamelled hour medallions, the minutes being incised 
on the rim. French. Nineteenth Century. 

H right, 10 im-hes: width, 19% inches. 



88S1— Bouxn Cloc k with BEACKBT 

Louis XV style. Balloon-shaped case with canopy and platforni top; 
ornamented with brass arabesques inlaid on shell. The gilt bronze 
mountings include the figure of Time as top-piece, and Orpheus charm- 
ing the wild beasts as a plaque front-piece. Chased gilt bronze dial 
with enamelled hour medallions, the minutes being incised on the rim. 
It is inscribed: "Andre Fruet, a Paris." French. Middle of Nine- 
teenth Century. 

Height, 391/;, inches; width, 19% inches. 

2822— Walnut and Gilt Clock with Biiackkt 

Louis XV style. Rococo shaped case of walnut. The gilt bronze 
mountings include heavy scrolls and rocailles with Diana and hound 
as top-piece, two amorini with a globe as a plaque front-piece, scroll 
feet and culot. Gilt bronze dial with enamelled hour and minute me- 
dallions. French. Nineteenth Ceni ury. 

llcUtht, 39 inches; width. 19 inches. 

2828 — BoULB Clock WTTB Biiackkt 

Regence style. Balloon-shaped case with canopied platform top; orna- 
mented with brass arabesques inlaid on shell. The gilt bronze mount- 
ings include the Angel Gabriel as finial; a male figure seated on a lion, 
with a lyre and quiver as a plaque front-piece; a female mask above the 
dial. Turban ed heads on the angles and a scrolled base. Gilt hroii/e 
dial with enamelled hour and minute medallions. Inscribed: "ToUSSainl 
Lenoir, a Paris." French. Eighteenth Century. 

Htight, 11 inches; ,ri<ith, ]H% inches, 

2824— Lacuckii Clock with Bbacut 

Period of Louis XV. Balloon-shaped case, with canopy top. Dec- 
oration of lacquer work in the Chinese style, with floriated patterns ami 
landscapes. The gilt bronze mountings include a mandarin with a 
parasol as finial: a serpent and a scythe above the dial, and a female 
figure with globe and compasses as front-piece. Chased gilt bronze dial 
with enamelled hour medallions, the minutes being incised on the rim. 



2825— Bono Clock with BRACKET 

Louis XV style. A balloon-shape case, platform top, ornamented with 
brass arabesques inlaid on dark shell. The gill bronze mountings in- 
clude a seated Pallas as finial ; a group, Venus and Adonis with Cupid, as 



a plaque front-piece, and female busts on the lower angles. Chased gill 
bronze dial with enamelled hour medallions, the minutes being incised 
on tht' rim, French. Nineteenth Century. 

Height. 40% ittrhen; width, &% incite*. 

2826 — Large Bouxje Bracket Clock 

Style of Louis XV. Balloon-shaped case, with high boll canopy top 
and shaped base. Ornamented with brass, inlaid on dark shell. The 
gilt bronze mountings include ;i rocaille top-piece, front-piece and 
culot, and spreading feet, and palm scrolls on the top and shoulders. 
(Jilt bronze dial with enamelled hours and minute medallions, inscribed: 
"Fortin, a Park.* (1769.) 

Height, 43 inches; width, 24% inches. 

2827— BociJ! Clock with Bracket 

Louis XIV style. Upright case, with shaped platform top, of ebony, 
inlaid with bronze arabesques. The gilt bronze mountings include the 
infant Mars as finial, masks above the dial and on the sides, anil a 
foliated culot. Chased gilt bronze dial with enamelled hour medallions, 
the minutes being incised on the rim. French. Nineteenth Century. 

Ilrif/ht. « incite*; width, 15% inches; depth, ft'/ s inches. 

2828— Lantkhx Clock with Bracket Hood ani» Stand for WEIGHTS 

The wooden hood consists of a carved back and shelf with two brackets 
and of a gable top, surmounted by amorini and a foliated scroll. Upon 
the shelf rests a brass lantern clock with sides pierced for "boh" pendu- 
lum and quarter-round brass pieces at the sides as pendulum guides. 
Fretwork ornament on top. A detached semi -octagonal openwork 
carved stand of oak receives the weights. Dial inscribed: "Matt Jack- 
son, London.''* (Matthew Jackson, admitted to Clockniaker's Com- 
pany 1730.) Early Eighteenth Century. 



2829 — Carveu and Gilt Barometer and Thermometer 

Kegence style. Shaped frame with two doves at top; oval medallion 
with female mask above a shell culot; at bottom, pendants, etc. Both 
barometer and thermometer are inscribed: "Gohin, pore et His, Paris." 
French. Middle of Nineteenth Century. Has been regilt 



8880 — Hanging Bakomktkk and Tiikkjjomktkk 

Dutcli of the Eighteenth Century. Mahogany, inlaid with sntinwo.nl. 
Rectangular case with pediment on top and bate. A silvered hack- 
plate serves for both instruments, and is inscribed: "Barometer ther- 
mometer en contraroleur I). Butti k Z. fee. Amsterd." 

HMfht, V, h„lir.i; width, t inch—. 

2831— Tai.j. Cask Hanging M.uioj kthy Cloci 

Of light colored wood, with inlays of boxwood. Square head, with 
arched top on scroll brackets. Straight pendulum case is shaped at 
the base, and with oval opening filled with gilt brass ornament. The 
dial is of white metal with blackened numerals; with an allegory of 
Abundance and stamped metal spandrils. Latter part of Eighteenth 
Century. 

SXf»«, .'.!>',■• in.-/,,.; width, i; Inch—i dflh, 9V, Inchei. 

2882— High-cask. Cloc« 

Carved oak. French, in the early Eighteenth Century style. Iliad 
with arched top, and consoles at the angles; oblong waist ami shaped 
pedestal. Carvings of scrolls, rocaille ornaments, and panel mould- 
ings. Engraved gilt bronze dial, with gilt bronze spandrils. The dial 
is inscribed : "Planehon, Palais Royal." 

Bhutrated 

Bright, B*VS iiichn: »■;,///.. _>(i i .. be*«. 

2833— High-cask Clock am, Bahoaikikb 

Mahogany. English, early Nineteenth Century. Square head, wilh 
bow-shaped top. Waist with a barometer and thermometer, in a lyre- 
shaped case on square pedestal and base, with twisted mouldings. 
The mountings include inlaid brass borders, lattice windows on the 
sides of the bead and ball Hnials. Silvered dial with blackened numerals, 
inscribed: "Edward Smith, Dublin." The barometer: "W. Veates, 
Xo. 18 Capel St., Dublin." 

Hrl/hf, W% im*r: 

2834— High-cask Clock 

English Marquetry. Marquetry of floral motives in shaped and oval 
panels. Arched head, with platform top: the gilt bronze mountings 
include borders and ornaments, a Cupid seated on a globe as finial. and 
applique spandrils around the dial, above which is honllr work of tor- 
toise shell and brass. The brass dial is inscribed: "Edw. Bird in Can- 
non St., London." First half of Nineteenth Century. 



2835 — High-case Clock 

"Vomis Martin" i.i the Louis XV style. Balloon-shaped head, lyre- 
shaped waist, and straight pedestal. The painting includes two mytho- 
logical scenes in front on the waist and pedestal, landscapes on the sides 
and arabesques. The pit bronze mounting includes a top-piece and 
mouldings, ('based gilt bronze dial with hours and minutes in enam- 
elled panels. French. Nineteenth Century. 

Height, 91 inches; width, 21'/;. inrhee. 

2836— High-case Clock 

Rosewood. English rococo style. Shaped bead, with canopy top 
and urn rinials of gilt bronze, and an ornament of inlaid and engraved 
brass below the dial. AVaist with inlaid flutings of brass, by two in- 
laid brass panels. Shaded pedestal with bracket feet. Gilt and silvered 
dial with blackened numerals and engraved ornamentation, inscribed 
in the arch: ",Ioh. Hcinr. Naumann, Dresden." Middle of Eight- 
eenth Century. Illustrated 

Height, 103'/. inches; width, 15 inrhee. 

2887— High-case Clock 

Carved oak. Early Eighteenth Century, Flemish. Shaped head, with 
scroll top and rocaille ornamentation. The waist has a projecting door 
and small pendulum window, and, as well as the pedestal, is treated with 
rocaille mouldings and ornamentation. The silvered dinl has brass 
applique ornaments above and below, and is inscribed: "J. F. Benoit, 
a Nancy." Illustrated 

Height, 101 inehet; width, 24 inehet. 

2838— Tall High-case Clock 

Mahogany. English, in the Chippendale Gothic style. The head has 
three detached open fret pilasters at each angle, and canopied top with 
bronze finia] of the seated figure of a young girl. The waist has fret 
work in panels, and detached fluted column. The base has fret 
work panels and rusticated work at the angles. Brass engraved dial 
with gilt applique spandl'ils showing the days of the month, and phases 
of the moon, etc., and inscribed: "Wyckc, Liverpool." (Jno. Prescot 
Wycke, 1810.) Works about 1800. 

Height, 113 1-3 inekee: width. 3-' huku. 

2839— Tall High-case Clock 

Mahogany. Dutch. Head with detached columns at front angles, 
and a canopy platform top with carved gilt finials of Atlas in the 



centre and female figurefi OH the sides. Waist has a shaped door; 
the pedestal, console scrolls on the angles, and claw and hull feet. 
The whole case is of finely figured wood. The gilt bronze mountings 
include capitals and bases on the columns, and an openwork plaqnette 
of Time. The engraved gilt and silvered dial has blackened numerals 
and shows the days, months and phases of the moon. Helow it is a 
view of Amsterdam, with automatically heaving ships. Dial inscribed: 
"Hermanns Sunt, Amsterdam.'" Kightecnth Century. 

Illustrated 

Height, 115 inch?*; width, 97 fadbft. 

2840— Tall High-case Clock with Chimes 

Mahogany. Head with shaped and canopied top ornamented with 
scrolls, waist with a shaped door. Wide pedestal; all three with Corin- 
thian columns at the angles. Scrolled feet of brass. The bronze gilt 
mounting consists of capitals and bases to columns, an urn and two 
seated figures on the top; a female mask and cartouches in the centre 
of the pediment, and two round plaquettee with Time in a landscape, 
and St. Michael and the dragon, etc. Gilt chased and engraved brass 
dial frith matted centre, and silvered calendar dials on the spandrils: 
eight chime tunes (eighteen bells). The phases of the moon are shown 
in the arch dial. Inscribed : "Ioanncs Voleker me F. Gandau." 
Illustrated 

Beiffht, 190 inchtt; width, 9ft inches. 

FIRE DOGS 

2841— Pair of Gilt Bronze Fire Dogs 

Partly draped male and female figures, seated on quadrilateral bases 
of scroll designs with paw feet. French. Nineteenth Century. 

2848 — Fair ok Gilt Bronze Fire Dogs 

Fate Louis XVI style. Each with an nrnatc volute shape rhmnii. 
having a child figure of dark bronze vanning its hands at a flaming 
torch. 

2813 Pair of Bronze Fire Do,:s 

Louis XV style. Finch with the figure of a young woman seated in a 
contournc pose. 

384,4, — p AIR of Gilt Bronze Fire Dogs 

In rococo style. Of elaborate design with two seated figures, a girl 
playing the triangle and a drummer boy. 



2845 — Paih of Gilt Bronze Fire Dogs 

In rococo style, and with two seated figures, a woman and a man, hold- 
ing a lute, in costumes of the Italian Comedy. 

2846— Pair or Gilt Bronze Fire Dogs 

In Empire style. Consisting of oblong gilt pedestals having on top 
figures of a reclining boy and reclining girl in dark bronze. 

2847— Pair Gilt Bronze Fire Dogs 

In Louis XVI style. Of elaborate design with triple fire urns, pine 
cones, flutings, flower garlands and bands. 

2848— Pair ok Gilt Bronze Firk Dogs 

In Louis XVI style. Of elaborate design having large urns with pine- 
apple finials, vases with flames, and flower garlands. 

2849— Pair of Large Gilt Bronze Fire Dogs 

In Louis XVI style. Of very elaborate design, each with a large two 
handle vase on a triangular base and with bud finial, a smaller vase 
with flame, rams' heads, flowers, garlands, medallions, rosettes and 
bands. Height, 90% inehet: tridth. 20 inchet; depth, 6y. inches. 

2850— Pair Forged Iron Fire Dogs 

North German Renaissance. With incised and silvered ornamentation, 
applique leaves and brass knobs. Height, 3-2 iuehet: depth. 13 inch,,. 



MISCELLANEOUS OBJECTS 

2851— Empire and Bronze Gilt Jardiniere 

Semi-globular shaped bowl, resting- on a tripod of grotesque animal 
heads and ^lender legs with paw feet. The whole resting on a triangular 
shaped base. Height, Sl% inches; depth, 14 inches. 

J2852 — Silver Lustre Hand Candlestick 

Staffordshire. Nineteenth Century. Height, inches. 

$853 — Staffordshire Copper Lustre Mug 

Decoration of pastoral subjects with female figures painted in many 
colors and in relief on a blue ground. 



2854 — Silver Lustre Goblet 
Old Staffordshire. 

Height, *'/, inehet. 

2855— Double-handled Silver Lustre Vask 

Old Staffordshire, with scrolled handles, and a domed spreading foot. 

Height, 5% i»r*M. 

2856— Staffordshire Copper Lustre Pitcher 

Fluted body, and on the neck is a border of blue arabesques on a purple 
ground. First half of Nineteenth Century. 

Height. S inches. 

2857— Wedgwood Pitcher 

White, with a wide border of white acanthus leaves, edged with gold, 
on a dark blue ground. First half of Nineteenth Century. 

Height, 4% iuehet. 

2858— Staffordshire Pitcher 

Decorated all over with figures, foliated scrolls, flowers and birds, in 
iron-red and other colors on a dark blue ground. Murks: "B. & Co., 
S. P. Opaque China.'' 

Height. >M BW*«t. 

2859— Seven Wedgwood Porcelain Plates 

Scalloped rim. Decorated with a floriated and foliated centre: on the 
rim with flower sprays. Middle of Nineteenth Century. 

Diameter, 9 inch,,. 

2860— Six Sevres Porcelain Plates 

Decoration showing a conventionalized flower in the centre, and on 
the rims a border of pahnettes on a light blue ground anil two smaller 
borders, one of rosettes on a dark blue ground and the other of pal- 
mettes. All in gilt. Stamped: "Decore a Sevres, 87, R. I', and 
O. H. R." Nineteenth Century. 

Diameter, 9'/ a inchet. 

2861— Four Oval Dresden Fruit Trays 

Polychrome decoration of pastoral scenes in the centres, and of flowers 
on the pierced, curved and scalloped rims. Meissen cross swords mark. 
Nineteenth Century. 

Length, 10% inehei: v:idth, 8>/, inehet. 



2862 — Set of Skyers Porcelain 

Consisting of twelve dinner plates, twelve breakfast plates, two bowls, 
two oval platters, two square plates, and two small shaped plates. Poly- 
chrome decoration of birds, flowers and fruits in reserve panels and 
turquoise blue and gold borders. Marks: F., V. P., and others. Middle 
of Nineteenth Century. 

2868— Turk k Royal Vienna Porcelain Plates 

One is decorated with a nymph and a faun in a Landscape, one with 
two warriors and a nymph and the other "Sehafer in Arcadien." The 
rims have borders of scrolls and dragons in gilt on grounds of various 
colors. 

Diameter, 9% inches. 

2864— Large Wedgwood Bowl 

Blue and white jasper classical subjects in relief. 

B tight, 6% inch,,; diameter. H MU>. 

2865— PAH OF Lowestoft Vases with Covers 

Graceful oviform, with dragon handles. Polychrome decoration of 
(lowers, with borders of grapevines and squirrels in relief, orange-red 
and purple being the prevailing colors. 

Height. 12 inch,,. 

2866— Pair ok Porcelain Vases 

Urn shape. Entirely gilded but for a square panel in polychrome 
painting showing an artist at work, and winged female busts on the 
handles, which are in biscuit. French. About 1840. 

Height. 11% inchn. 

2867— Pair of French Porcelain Vases 

Of flat amphora shape, with scrolled handles ending in a medallion with 
a female head; on the body are two large, round medallions with 
classical subjects in polychrome painting, the rest of the body being 
gilded. Paris. About 1810. 

Height, 11% inch,,. 

2868— Pair of Sevres Porcelain Vases 

Oviform body with incurved neck, spreading foot and low domed cover. 
Royal blue ground with large round medallions in polychrome painting 
from subjects by Boucher: the cover and foot decorated with gilt 



foliated scrolls. The gilt bronze mounting consists of angular handles, 
;i pine cone fininl on the cover, and a square pedestal. Murk: Crown 
and N. 62. 

Height, 21 % inchei. 

2869— Delft Eighteenth Cbntcbt Poecelaim Violin 

Painted in polychrome with Chinese genre scenes in rocaille panels. 

In n glass case mounted in Mack w I inlaid with ivory, ami lined 

with old Genoese red velvet 

8870 — Th»ee Round Silves Medallions 

Repousse chased ornamentation. Panels of architecture, sculpture anil 
painting. Mounted in mahogany. 

Diamtter. 9% i»e*M. 

2871— Printing Block 

On one side is the Crucifixion, on the other Virgin and Child. 

2872- Iron Reliquary Latin Cross 

With hinged top, and rudely engraved inscriptions; within the cross 
is a braid of black hair. 

8878 — Laege Collection ok A iw Heads 

In Hint anil other hard stones. In morocco case. 

2874— Gilt Bronze Double Candlestick 
With adjustable screen. Louis XV style. 

2875— Octagonal Shagreen Box 
Mounted in silver and lined with velvet. 

2876— Antique Shagreen Jewel Casket 

Finely mounted with silver and lined with velvet. 

2877 — Antique Tortoise Shell Jewel Casket 
Mounted in silver. 

2878— Antique Tortoise Shell Jewel Casket 

Etched ornamentation, silver mounts, lock and ball feet. 



2879 — Antique Caddy Set 

French, Eighteenth Century, consisting of an enamelled sugar box 
and two tea caddies, which arc decorated with pastoral scenes painted 
in rose color and mounted in a mahogany chest which is ornamented 
with o-ilt metal mounts of Louis XV design. 

£880 — Antio.uk Boulle Lack Box 

Elaborately ornamented with floral scrolls and foliations. 

2881 — Oriental Silvbi Pipe 

Long stein, divided by amber rings into five sections. In morocco case. 

Length. 43 inrhen. 

2882— Ivoky Cane 

Handle and ferrule of gold, the former exquisitely wrought and incrusted 
with pearls and bearing a monogram "K. F, D." In Chinese lacquered 
case. French. First half of Nineteenth Century. 

Lritfjth, 3fii/ 4 (MAW. 

2888 — BEAUTIFUL Tortoise Shell Toilet Set 

Consisting of hand mirror, four hair brushes, two clothes brushes, hat 
brush, two powder boxes, pomade boxes, two pin boxes, four combs, 
glove stretcher and shoe horn. In velvet lined, green morocco case. 
.Made by P. Sormani. Paris. 

2884— Antique Bag pi p b 

French cornemuse. The hag covered with velvet, trimmed with bullion 
fringe. Carved ivory drones, metal keys. A fine example of a rare 
instrument. Eighteenth Century. 

2885— Spanish Bandi ukia 

Small oval body of dark red wood, inlaid border, and edge of sound 
hole. Twelve strings. Short fret board with metal frets. Eighteenth 
Century. 

2886— Haki* Lyre 

Lyre-shape body, with foot and two upright arms, the latter decorated 
with can ing. Pegs for eleven strings. Movable metal fret, sliding 
on spindle, attached to cross-bar. French. Eighteenth Century. 



2887 — Persian Historical Painting 

The subject represents the Battle of Khoi (1514) between the Turkish 
Sultan Salim I and the Persian Shah [sma'il. Isma'il in the centre 
mounted on a white charger .strikes down his rival Salim from whose head 
the blood pours. In the background the two armies are opposed to each 
other in serried ranks, and the foreground is occupied with soldiers on 
horseback represented on u smaller scale than the main figures and 
engaged in vigorous combat. The representation of the Turkish art il 
lery is noticeable as this was one of the first historical engagements in 
which artillery was used to an j? great extent. Painted on panels in 
oils heightened with gold leaf. Early Nineteenth Century. Probably 
a copy of an earlier work. 

16 vj inches by M% iuchr*. 

2888— Pkhsiax Historical Painting 

The subject represents the State Reception by Shall Thamasp of the 
Indian Emperor Humaiyun in 1543 in the palace of the latter. The 
two kings sit on a dias in the centre of the composition, while before 
them three odalisqus or dancing girls posture. On either side sil the 
COIlrtiers and the ladies of the court, the more notable ones distinguished 
by their names in Persian cursive script painted across them. Behind, 
the attendants carry dishes of confections to the guests. Painted on 
panel in oils heightened with gilding. Early Nineteenth Century. 
Probably a copy of an earlier work. 

1H inrhr* hy 28 inch,*. 

2889— Frkncii Early Skvkntkknth Ckxti ry Stain m> Glass Panki. 
Painted and leaded. The Last Supper. 

Btiffht, 13 inches. 

2890— Swiss Latk Renaissance Stainko Glass Panki. 

Painted and leaded. On a ground filled with arabesques, birds, War- 
rior's emblems and sea horses, is a cent re panel showing a Biblical 
scene with many figures and a temple in the background; above it is 
a cartouche with several monograms, below it an inscription partly cov- 
ered by the leading, and on the sides an architectural motive with col 
iimns surmounted by cherubim and sphinxes. 

Height. 90 (ndk«t; width, lly s inche$. 

2891 — Antique Bracket Bell 

Wrought iron bracket of lily and scroll design touched with gold and 
red enamel. The bell bearing a eoat-oi-arms. 



2892—- 



Antique Brass 
Lyre shape. 



Privet 

Length, 13% inches. 



2893— Antique Colonial Privet 

Brass openwork panels. Stamped: "W. H. Pries." 

2894— Old Chinese Bronze Gong 
With beater. 

Diameter, 19 inches. 

2895— Spanish Seventeenth Century Treasure Chest 

With secret compartment ; skillfully and artistically wrought in iron, 
set on four ball feet, with Renaissance balusters of brass at the cor- 
ners. Ornamentation of lion masks and arabesques wrought in high 
relief and etched. The lock of intricate mechanism and the lock plate 
of openwork foliated design beautifully etched. 

Height. liy 3 inches; length, 25\' 2 inches. 



FOURTEENTH AFTERNOON'S SALE 

THURSDAY, MARCH 2nd, 1911 

At the American Art Galleries 

Madison Square South 
beginning at 2.30 o'clock 

Catalogue Nos. 2896 to J008, inclusvie 



RARE TAPESTRIES, NEEDLEWORK 
PICTURES, EMBROIDERIES 
AND TEXTILES 



2896— English Embeoideebd and Painted Pictoee 

liust portrait of a girl. Woman (rearing a floral irreath and holding 
on her uplifted hand a bird, with black and gill glass mat and carved 
and gilt wood frame of the period. 

Ueighl. 1 feKkw; width, :>'/, inchet. 

2897— Ou English Nbedlewoei IVti-ek 

,\ mansion house and landscape, embroidered in colored silks upon a 
painted background. Black and gilt glass and carved and gilt wood 
frame of the period. 

Bmfht, 7>/ 3 inrhn: length, 11 Wuka. 

2898— Old English Nkki.i.kwokk Picture 

Female figure seated in meditation at the foot of a tree, and at her side 

a spaniel. Landscape background. The following inscription is on 

the rim border: "Hannah Meredith, aged 11 years. May, 1808." In 
original mahogany frame. 

Bright, s kuhni length, 10 inehn. 

2899— Ou Enoush Needlewoee Pictuee 

The Pet Goat, after George Moreland. Knihroidered in silks of bril- 
liant tints. Carved and gilt wood flame of the period. 

Bright. U beam; uidth. <i taeaw. 

2900 — Old English Needlewoee Pictuee 

A shepherd boj and his Hock in the meadow. Embroidered in high re- 
lief on a painted background. Carvel wood frame of the period. 

Height, ""'».<: width, in toaw. 

2901— Pa r Old English Needlewoee Pictdms 

A girl asleep seated under a tree with her pet spaniel at her side, and 
another girl seated by a brook and making a wreath. Both embroidered 
in colored silks. In original gilt wood frame. 

Height, j„rhr»: width, 9% i„rhrs. 



2902 — Old English Needlewoek and Painted Pictuee 

"Jealousy." A young woman holding a dagger stands at the side of 
another young woman to whom a cavalier hands a rose. In gilt wood 
frame of the period. 

Diameter, 12 inrhee. 

2903— Old English and EmbeoTbeeed Pictbee 

"Elijah Fed hy the Ravens." Landscape background. Gilt wood 
frame of the period. 

Height. 13 inehet: width. 10ft inchet. 

2904 — Old English Em ihioi dkbkd and Painted PlCTr/EE 

Girl seated with a spaniel at her side, in a landscape setting. (lilt wood 
frame. 

Height. 13 itiehet: width, !)'/■■ inehee. 

2905 — Old English Ehbboidebed and Painted Picture 

A woman strewing- flowers on a tomb, which is shaded by a large tree. 
Gilt wood frame of the period. 

2906— Seventeenth Century Embroidered AMD Painted Silk Hook Cotei 
Of raised embroidery. Figures, lamlscapes, animals, insects and 
flowers. Mounted in a carved and gilt wood frame. Probably Dutch. 

Height, 15% inchei; width, 11% inehet. 

2907— Two Eighteenth Century Emhe< seed and Painted Silk Pictures 

"The Last Communion of St. Jerome" and "The Ascension of St. 
Francis." Both with landscape background, (iilt wood frame. Prob- 
ably Spanish. 

Back, height. 11% inehee: width. I)'/ 4 inehet. 

2908— Old English EmBBOIDEEED and PAINTED PlCTCEE 

A young girl carrying a child and being helped across a brook hy a 
boy. Gilt wood frame of the period. 

Height. 18% hush*; width. It imhee. 

2909— Old English Embeoideebd and Painted Silk Pictdee 

Farmyard scene, with fanner seated on an overturned pail, a girl 
standing at the pump, anil in the background a landscape with a 
thatched-roof farmhouse. In carved and gilt wood frame. 

Height, lil inehee; tri,llh. II iuehee. 



2910 Old English Embbodbbkd and Painted Silk Picture 
"Charity"- a lady with a child giving food to an elderly man. Farm- 
house and landscape in the background. Gilt wood frame of the 
period. 

Height, W>/ s inehet; length, 00% inehee. 

2911 — Old English Embeoibeeed and Painteb Pictuee 

A farmer breaking from a tree branches which are being gathered 
by his child. Farmhouses and grove in the background. Gilt wood 
frame of the period. 

Height, 34 ineket; width. HI inehe.<. 

2912— Dutch Eighteenth Centubt Embboidebbu Panel 

"The Garden of Paradise" showing the serpent wound around the trunk 
of a Large tree in the centre: Adam on one side, Eve on the other, and 
around them, birds, animals and flowers. All within a border of 

floriated scrolls, embroidered in colored silks on a dark blue cloth. 
Black wood frame. 

Height, H% ineket; length, 27 Uuktt. 

2913 — Antique Portuguese Doob Cubtains with Lambee«cin 
Ruby-red cut and uncut velvet, with bold floral designs and scrolls in 
cloth of gold applique. Centre panel of old Genoese red velvet with 
applique coat-of-arms. Lambrequin to conform. Bordered with gold 
galloon. Lined with red silk damask, with deep gold fringe and four 
large tassels. 

Height. 1(1!) inehet: total teUlth. liH inehet. 

2914 — Vebt Labge Pobttebe 

Yellow satin hrocadc. Bold floral patterns brocaded in a dark shade 
of yellow, silver-gray and white. 

Height. 139 inehet; width, lis! inehet. 

2915 — Fbench Silk Damask Coveelette 

Hose red. Large leaf and flower pattern on a satin ground. Lined 
with blue silk. 

Length. W/ t inehet; width. M tncktt. 

2916— Feench Louis XV Coveblbtte 

Old rose-colored silk with floral bouquets and lace pattern brocaded in 
silks of brilliant tints. Lined with white silk. Early Eighteenth Cen- 
tury. 

Height, 85V, fctstw; width, inehet. 



2917 — French Louis XV Lambrequin 

Surer-gray moire silk, with coral brocades and horizontal stripes of 
rose-pink, white and yellow. 

Length, 9-2 inchee; vidlh, 38',, inrhe: 

2918— Persian Sofa Pillow 

Covered with fine old Persian sill embroider; of Bora! pattern and 
edged with metal cord. 

Length. 23 inchee; width, 18 inrhee. 

2919 — Large Old Spanish Pillow 

Covered with silk and gold thread needlework of hold floral design and 
backed with red velvet and trimmed with tassels. 

Height. 21 inrhee; width, 16 iurhee. 

2920— French Louis XVI Cafe 

Yellow brocade silk of floral pattern with leaves woven in silver thread. 

Height. Ill iM*w; width, S3 inehet. 

2921— French Eighteenth Century Altai Frontal 

White gros-grain silk, profusely embroidered with the sacred flowers 
and leaf scrolls executed in low tones of silks and metal threads. 

Height. 34 inrhee; width. 89 laalat. 

2922— French Louis XV Gentleman's Embroidered Costume 
Consisting of coat, vest and breeches of uncul velvet. Kichly embroid- 
ered in a floriated pattern of light and dark green, blue and white, ami 
with cream satin lining. 

2923— Lot is XVI Cam Boon 

Of cut and uncut velvet anil cloth of gold; passion (lowers and tendrils 
in purple velvet, and leaves in gold brocade edged with narrow silk; 
tinsel fringe and tassel pendant French. Latter pari of Eighteenth 
Century. 

2921— French Eighteenth Centirv Chasuble 

In two pieces. Cream-colored silk brocade with floral ami twining pat- 
tern* in silver thread and trimmed with bands of gall i ami gold 

tinsel. 



2925 — French Chasuble and Stole 

Silver embroidery on 11 .salmon-pink satin. Large vase with flowers in 
centre, and sprays of leaves and hunches of grapes at sides and lower 
corners. Narrow scroll border all around- Early Nineteenth Century. 

2926— Front of a Seventeenth Century Chasuble 

Flowers and scrolls in cut and uncut olive-green velvet on a rose silk 
ground. Trimmed with gold galloon. French. 

2927 — Japanese Fukusa 

Dark blue sal in ground with figure of an empress and her attendant 
in a garden; embroidered in silks and cords of brilliant tints anil gold 
threads. Lined with crepe. 

Height, 30 inches; width, 27 inches. 

2928— Old Chinese Silk Jacket 

Blue gros-grain silk entirely covered with needlework in golden yellow 
silk of birds, flowers and symbols. 

Length, 21 inches. 

2929 — Roll of Japanese Silk Brocade 

By Kawashinia, weaver to Hie Imperial Court of Japan. Golden brown 
satin ground, with crest and lozenge-shape pattern, brocaded in green 
and other low tones. 

Length. 12 yards; width, 27 inche*. 

2930 — Chinese White Silk Crepe Shawl 

Profusely embellished with embroidery of Chinese garden scenes, flowers 
of the four seasons and other designs executed in white silks. Bor- 
dered with deep knotted fringe. 

2930A— Four Small Sofa Pillows 

Covered in red and white satin damask, and with rope borders and 
tassels. 

2931 — Piece of Late Eighteenth Century Asia .Minor Needlework 

Silk embroidery on linen. Conventional floriated pattern executed in 
red. fawn, light and dark green, yellow and brown silk. 

Height, 77 inches; width, 38 inches. 



2932 — Elaborate Indo-Poiitlgcese Pohtiehe 

Eighteenth Century. Dark blue satin profusely embellished with nee- 
dlework in brilliant tints of silk, consisting of n central medallion dis- 
playing a seated female figure with pel dog, various borders of Bowers, 
animals and birds, a cont-of-arins of a double-headed eagle surmounted 
by a crown, and corner ornaments of peacocks; edged with fringe and 
lined with linen. 

8933-IxDO-PoRTUCUF.se Seventeenth Century Sii.k Coverlet 

Compaidon to the preceding. Bordered and lined with olive-green 
velour. 

BMfllt, 105 inchei; iridlh. 15 inche,. 

293-t — Indo-Portugujese Seventeenth Century Sii.k Coverlet 

Reel silk ground. In a central medallion there is a pboRQU and three 
small birds and carnation scrolls ; surrounding this is a series of bor- 
ders containing bold floral scrolls, peacocks and other birds. A wide 
outer bonier is embellished with birds, animals and floral motives, anil 
in the corners are phoenixes; the whole embroidered in golden yellow 
silk, edged with fringe anil lined with red silk. 

Height, ss ii„h,,; «-i,ith. m inchei. 

2935— French Eighteenth Centurt Tai-estry Border 

Three lengths point tapestry, with large conventional floriated motives 
and richly costumed figures of courtiers, warriors and other person- 
ages in brilliant colors on a Gobelins blue and black ground. 

Respective length*, 89 and fin inche*; rc*pectire tcidth*, W incite*. 

2936— Brussels Tapestry, Gobelins Style 

Diana at the Chase. 'Phis piece, woven in silk and cotton, belongs to 
the second half of the Seventeenth Century. At the left of the fore- 
ground a nymph, kneeling on one knee, holds by a leash two grey- 
hounds. She is clad in a golden orange tunic, shaded with red, with 
a crimson mantle draped over her left shoulder and back, where a quiver 
hangs, filled with arrows leathered blue and red. Behind the group 
a hill slopes down and then crosses horizontally the middle distance. 
At the back of this, seen from the knees up, stand three nvmphs. 
One. who has her back to us, revealing her quiver, wears a rose-colored 
tunic over a white chemise, and is draped with a yellow veil. One of 
her companions is distinguished by a deep blue scarf about her waist 
and the other by a creamy amber tunic, shaded with brown. Beyond 



them lies a level stretch of ground, with a spur that projects into a 
sheet of blue water, streaked with white reflections. It is bounded in 
the extreme distance bj an olive-green sloping shore, where at the 
right a group of tree-trunks appears. Meanwhile, across the level 
tract the goddess, how in hand, is running with her hounds. Ahead of 
the puck speeds a nymph carrying a how, and in advance of her another, 
sounding a horn. The narrow border consists of a band of vellow and 
of brown. There is a one-inch guard hand. Signed at the lower 
centre: "V. Leyniers." 

Illustrated 
llrhjht. /eel 4 ,„,■/„.,.■ ir„llh. t fret. 9 inchet. 

89ST— Fummh Tapestry, Early Sixteenth Cesttot 

Allegory of the Superior Charms of Learning. This is a companion 
piece to No. 2938. It represents a landscape scene, at the right of 
which in the foreground a lady is seated. Her costume consists of a 
veil over the forehead, descending on each side to her bosom, and a 
drab- rosy gown with pendant sleeves, turned back so as to show their 
blue lining and the brown sleeves of an under garment. She is being 
presented with a handsomely hound book by a woman who kneels on one 
knee, wrapped in a voluminous blue-white mantle. Her hair is con- 
fined by a veil, the ends of which fall to her bosom and cover her 
shoulders. Behind the hook appears a lady in a dark blue gown with 
square cut bodice who raises one hand in a gesture of admiration. 
Meanwhile, at the left of the composition kneels a youth in a long 
blue mantle, extending his hands in entreaty; probably the author 
of the book, bespeaking the patronage of the seated lady. Behind 
him stand four ladies-in-waiting, one of whom, encouraging 
him, extends her hand toward her mistress. Both this panel and its 
companion are reminiscent of the enthusiasm and reverence that was 
inspired by tile Humanistic revival of classical learning. The exquisite 

border corresponds to that described under No. 2936. 

llluxtmted 

Height, S feel 9 inehee; length, 6 feet. 

2988 — Flemish Tai-kstba, Kama Sixteenth Centuey 

Allegory in Praise of Learning. This is a companion piece to No. 
2937. In the centre of the composition a young lady is seated very 
erect, facing to the left. Her eyes are uplifted with an earnest expres- 
sion, as she points with her right hand to a handsomely bound, clasped 



volume, which her other hand holds on her lap. She is dressed in a 
gown that lias a tight-fitting blue bodice with dull crimson sleeves and 
a blue skirt, falling around her feet in VolumiuOUS folds of rather 
Gothic formality. Beside her kneels a young man, whose crowned 
head is inclined to one side as he spreads his hand in a gesture of en- 
treaty. He is arrayed in a rosy Lavender-gray tunic, bordered with 
an edge of repeated geometrical forms, interspersed with pearls, over 
which is draped a creamy and blue mantle. .Meanwhile, at the right 
of the foreground stand a man and a woman, another man being 
partly visible behind the latter. The former man, dressed in a long 
robe, extends a hand toward the central figure while directing his gaze 
upon his companion. She, however, averts her face and raises her 
hands, as if resenting his remark. Can she be the young lady's mother, 
who would have her reject learning for a highly eligible suitor? At 
the left of the foreground appears a fragment of a woman's figure 
draped in blue, beside which is a sculptured stone, supporting an open 
book. At the back of it appear the head and bust of a woman who 
watches the central figure intently. The background shows an Open 
country with two small trees in the middle distance. The narrow 
border presents a delicate design of gray-blue and fawn ribbon weaves, 
interlaced upon a terra cotta ground, and inclosing a dainty stem and 
two conventional laurel leaves. 

IHiistraicd 

11,'iyht. r> f—t, 2 kmA«; UngOt, <; f—U 

2939— Flkmish Tapestet, Middle Sixteenth Centuev 

The Punishment of the Unfaithful Pedagogue. The subject of this 

panel, woven in silk and cotton, recalls the old story of the pedagogue 
who tried to curry favor with a hostile general by handing over his 
pupils, the sons of the beleaguered citizens. The children arc seen at 
the right of the foreground, kneeling in a group, bare-headed, in at- 
titudes of pleading. The general is seated at the left, superbly ac- 
coutred in gold helmet and blue-white cuirass decorated with arabesques, 
a crimson mantle falling from his shoulders across his knees. Beside 
him stands a spearman, back to the spectator, clad in yellow rose 
cuirass, slaty blue drapery and tight trousers. From behind the general 
another soldier leans forward, offering a birch, while a third grasps the 
pedagogue. In a farther plane, on the right, the latter is seen with 
hands tied behind his naked back, which the youngsters an- vigorously 
birching. Still farther back he appears on his knees before some elderly 
men, who are presumably the fathers of the boys. The landscape on 



the left shows sonic tents and in the distance a beautifully executed 
vista of a chateau beside water, and a city bordering a stream that is 
backed by wooded foothills, leading up to mountain peaks. 

IlluHtrated 

Height. 7 fret 7 inches; width, 6 feet 10 inche*. 

2940— French Gobelins Tapestrx 

Triumph of Cybele and Ceres. This superb piece, woven in silk and 
cotton, for Versailles, was executed about 1TO0. t'ybele's chariot 
wreathed with flowers, occupies the foreground, her team of lions 
lying beside tin- pole, the male facing around toward the front. 
Garbed in rose and distinguished by her mural crown, the goddess rests 
her feet upon a cornucopia, as she holds an oval picture of Hercules, 
with his club and lion skin, represented in repose. She is seated beside 
her daughter, Ceres, whose back is turned to the spectator, while her 
face looks over her right shoulder. Her hair crowned with wheat-ears, 
she holds a sheaf of wheat and rests her foot upon another. She is 
dressed in a sleeveless tunic of creamy, golden yellow, partly covered 
with a drapery of bluish tones. At the left of the foreground, fruit, 
vegetables and garden tools are arranged about a basket. At the 
back of the chariot a stag is being attacked by a dog. The animals arc 
seen between the stems of two trees, the branches of which are wreathed 
with garlands of flowers and fruits. A temple appears behind. On 
the right of the composition a cat is climbing a tree toward a bird 
that has alighted near a garland of flowers. Down below, a pleasant 
yellow meadow, where sheep are seen, extends back to the parterres 
and fountain of a garden, in which two lovers are seated on a bench. 
The whole is surrounded by a narrow guilloche border. 

Illustrated 

Height, 9 feet; width, 8 feet 10 inch**. 

2941— Flemish Skv kntkknth Century Tapestry 

Iphigenia Borne to Sacrifice. Woven in silk and cotton. The subject 
represents that episode in the Hellenic expedition against Troy when 
the fleet was becalmed at AuHs. Aganmieinnon had offended Artemis 
and to appease her was ordered to sacrifice his daughter. She is being 
borne on the shoulders of four warriors in a litter that is decorated with 
a festooned drapery of golden buff, cream and rose fabric, sprinkled 
with sprays of dark leaves and white flowers. Her robe is of rosy hue, 
embroidered with creamy gold designs, and a blue mantle, embellished 
with yellow arabesques, covers her head and lap. On each side of the 



litter Hulks a cupid, carrying a decorated lighted candle, and Badlj 
turning his gaxe backward. They recall the fact that tphigenia was 

lured to her fate by being tolil she was to wed Achilles. Ahead of 
the litter march two men. blowing trumpets, who are dressed in tunics 
of a blue material, striped diagonally with narrow lines. They are 
enriched with broad square collars embroidered in gold and crimson. 
The procession is headed by two priests, hearing torches, who are 
draped from bead to foot in white mantles, tinged with golden yellow 
and rose. On the raised ground in the distance appears a throng of 
people with draped heads bowed in grief. Meanwhile the goddos's 

heart has relented, and the maiden is seen upon a pleasant upland slope 
sprinkled with bushes, sitting with her hands crossed over her bosom. 
The handsome horde]- is composed of decorated scrolls, punctuated with 
cupids iti various poses, blowing horns, and with figures of Psyche. 
Illustrated 

Height, 9 feel 8 inehe$: length. 13 fetl 11 inr*e». 

2942 — Toii.e Peinte, Late Sixteenth GtHTOBT 

The fabric of this panel is linen, woven in rep style, the design being 
executed in watcrcolor. It represents in the foreground of a yellow - 
golden court-yard a group, composed of a lady and a gentleman, the 
head and bust of a young man appearing at the back. The lady wears 
a headdress, similar to that of Mary Stuart, and a stiff upright ruff. 
Her robe of golden drab material shaded with rose anil embroidered 
with rose and cream arabesques has a bodice- cut square over the bosom 
and pointed at the waist. The skirt is open in front, revealing a dark 
blue petticoat. The body of the man at her side is encased in a tightly 
fitting, padded garment, pointed below the waist, with flaps over the 
hips, beneath which appear brocaded breeches and white stockings anil 
shoes. He wears a moustache and close fringe of beard around chin 
and jaw. The face of the young man is smooth. Toward the back 
of the court-yard there is a round tower on the right, in front of which 
a man sits on a prancing horse. Nearby is a group of swordsmen in 
striped uniforms. Still farther In the rear the yard terminates in a 
tall building with arched entrance and arcade. A distant new of 
-the towers and walls of a city, lying amid hills, closes in the upper 
left of the composition. The arcade already alluded to and two tiers 
of windows above it arc crowded with spectators. They seem to lie 
watching a confused reddish mass of figures in various attitudes of 
violence. Can the subject be intended to commemorate the Massacre 
of St. Bartholomew (15721? In which case the foreground figures 



would hi- Catherine de Medici, the Duke of Guise and the young King 
Charles IX. The highly ornate border is composed of arabesques, in- 
volving forms of cupids, animals and grotesques. At the top and bot- 
tom a hound is chasing a hoar, and two hounds pursue a staff. 

Illustrated 

Height, 9 feet 9 inches; width, 5 feet 10 inches. 

ANTIQUE AND MODERN ARTISTIC 
FURNITURE 

2948— Eighteenth Cextvhy Rococo Cahved and Gilt Wood Altar 
Reliquary 

In the form of a low truncated oblong pyramid. The back has an 
ornate volute top (raining three open Bpaces, the central space hav- 
ing a carved and cut ivory panel set on black ground with six me- 
dallions, in each of which i> the portrait of a personage of the period, 
and the sides are Hanked by two angels. Lined with red velvet. 

Bright, M iiirhrx: length, 2H 1-8 inches. 

2944— Carved and Gilt Caned Side Chair 

Louis XVI style. With open back of arcaded form. 

2945 — Chair 

Louis XV style. Carved and gilt shaped frame; back and seat caned. 

2946— Two Caned Side Chaihs 

Carved and gilt, with backs of oval form, ami caned backs and seats. 

2947— Two Side Chairs 

Carved and gilt Directoire style. Harp-shaped open back and with 
carved top rail. Upholstered with brocaded silk. 

2948 — Five Carved and Gilt Caned Side Chairs 

Louis XVI style. With shield-shaped back. Two have small cushions 
covered with old silk of light blue tone. 

2949 — Six. Bedroom Chairs 

Carved and gilt in the Louis XVI style. The backs witli pierced slats 
centering in a rosace; top rail carved. Upholstered in silk brocade. 



2950— Table 

Carved and gill in the Louis XVI style. Caned apron and tapering 
li-K» enamelled with laurel and race wreaths. At intersection of 
stretchers a carved basket of roses. Freneh. Lute Nineteenth Cen- 
tury. 

Height, my, fetstM,' length, my, inrhn. 

(951— Warmra Tabu 

Mahogany in the Louis XVI style. Panelled on all sides, with two 
drawers and turned and Muted legs. Top covered with green velvet. 
Gilt bronze mountings, French. Nineteenth Century. 

Ihiyht. 29 length. :»'/, itrhe: 

8952— Asm Chair ami Two Sinn Chairs 

Carved and gilt in the Louis XVI style. Upholstered with velvet 
damask in a diaper pattern. 

2958 BA NQU ETTK 

Carved and gilt in the Louis XIV style. Six baluster legs and curved 
stretchers. Upholstered in yellow cut velvet. French. 

II right. !»'.. Basket; length. M fnrltrs 

2954— Arm Chats 

Carved and gilt in the Uegenee style. Caned haek ami seat. Cushion 
covered with silk damask. Freneh. Modem. 

2955— Arm Chair 

Carved and gilt in the Louis XV style. Seat and haek covered with 
olive green figured velvet damask. 

295t> — Settee 

Carved and gilt in the Louis XV style. With eaned haek and seat. 
Cushion covered with gray satin. 

2957 — Desk Chair 

Carved, gilt and caned in the Louis XVI style. Revolving seat, n 
cushion covered with silk damask, and arm rests covered with brown 
velvet. Modern Freneh. 




aw? 



2958— Chaiu 

Curved and gilt in the Louis XVI style, with revolving seat. Caned 
seat and hack ; arm rests ami cushion in leather. Signed : Dromard. 



2959 SCKKKN 

Louis XV style. Shaped, earved and gilt wood frame, with panel 

of modem Aubusson tapestry. 

Height, U inches; width, 3.M inch,;. 

I960 — Craii 

Carved and gilt in the Venetian rococo style. The upholstery is of 
Eighteenth Century Venetian woven silk, with landscape and floral 
motives on dark ground. 

2961— Bsxsfcn 

With oreilles and cushion. Louis XV style. Carved and gilt wood. 
Loose cushion seat upholstered in old Lyons satin damask. French. 
Nineteenth Century. 

2962 — Bounont Table of Ebony Lacquer and Gilt Bronze 

Empire style. Has three drawers opening with springs; four legs, 
surmounted by terminal female figures in gilt bronze* and shaped 
stretchers. The top is divided into three panels of lacquered work, the 
central panel being Japanese with flowers in gold on a black ground, 
the side panels of European lacquer, with oval centres. Tile centre 
panel opens as a mirror by a spring. The top of the stretchers is also 
lacquered. Mountings including steel plaques with applique gilt bronze 
ornaments, a top rail and a basket of pierced work on the centre of 
stretchers. Stamped: P. Sormani, Paris. Modern French. 

Height, 28% inches; length. 32'/ 2 inches. 

2963— Cabinet 

In the style of Louis XVI. Low form, with marble top, drawer and 
cupboard. The inlays are of dark wood on a ground of Amboyna wood 
in panels and borders. Mountings of gilt bronze include a mask with 
shell and laurel wreath on the cupboard door, scrolls and cartouches. 

Height, +2 inches; length, 31% inches. 



8964— Count Cabinet or Kxcocxire 

Mahogany) in the Louia XVI style. Circular front, marble top, with 
glass double doors and fluted corner post*. Mountings of gilt bronze 
include a fret top rail and a border of rosette*. .Modern French. 

II tight. M imhet. 

2965— Uuwtni Herea. ox Toilette 

Louia XV style. Oak body with inlays of tulip and other woods. 
With a cylinder and platform to}), and swell front and sides. Interior 
fitted with a shelf, four shallow drawers, two side wells with hinged 
lids, and a central well with a mirror lid. The manjuetry is of archi- 
tectural and landscape subjects, flowers and musical attributes, vase 
of flowers, fields of checker and braid work, medallions, etc., within 
borders of fret and strapwork in purple wood. The interior is inlaid 

in bavwood and other woods. Mountings of gilt In ze. Signed: "I*. 

Sormani, Paris." A free rendering of the bureau de toilette now be- 
longing to the Victoria ami Albert Museum ee ascribed to Roentgen, 

but recently, by Lady Dilke, to Sannier. 

Height. 3H 1-3 mrhn; length. 33 inehei. 

8966— Cakvko and Gilt Vitiune Top Table 

Regence style. Oblong, with glass frame top. lined with red velvet. 

Baluster legs, with cross braces. French. Modern. 

Height, 33 inehu; length. Mt inehre. 

2967— Small Sofa 

Carved and gilt. Hocaille-shaped, with carved and caned back. Dp- 
holstered in modern velour. 

lUuttrated 

Height, 37'/, i'lrhet: length. Sf inehei. 

3968— Small Soea 

Louis XVI style. With French cushion. Carres), painted and gilt 
wood. Upholstered in silk brocade. Signed: "Jan sen, Tapissier, 
Paris." 

2969— Two Arm Chairs 

To match the preceding. 

2970— Arm Chair 

Gilt and carved in the Flemish Renaissance style. Turned and twisted 
arms, legs and stretchers; the arms ending in lion heads. Upholstered 
in figured velour. 



8971— Carved and Gilt Settle 

Earl; Empire style. With side rests and without hack. Upholstered 
in modern Lyons silk, 

B tight, :i-> tmchee; length, 4sy 2 inchee. 

2972— Ami Chad 

Carved and gill in the Louis XVI style. Square back. Upholstered in 
modern tapestry of pastoral subjects. 

Illustrated 

2978 — Bkhgese 

Carved and gill in the Louis XVI style. Upholstered iii silk brocade 
with silver netting. 

2974— Arm Chair 

Carved and gilt in the Louis XIV style. The arms, legs and stretchers 
are shaped, and carved with acanthus scrolls. Upholstered in modern 
tapestry. 

2975— Two Bergeres 

Carved and gilt in the Louis XV style. With oreilles and a loose 
cushion : seats and backs upholstered ill applique embroidery on cream 
ground. 

2976— Arm Chair 

Carved, painted and gilt in the Louis XVI style. A medallion with 

I he monogra f .Marie Antoinette carved on the top rail. Upholstered 

in silk brocade. Loose cushion. Reproduction of an original by 
Jacob in the Berlin .Museum of Industrial Arts. 

2977— Screen 

Louis XIV style. Carved and gilt wood frame with panel of green 
satin embroidered with an Oriental design in gold thread. 

Height, Mi% beck**; width, 29% iaeheB. 

2978— Thrke Leaved Screun 

Louis Pbillipe period. Carved and gilt wood frames with shaped tops. 
Oval panels, of "point" tapestry with subjects of Paris street life, 
including figures of pedlars and their cries as mottoes; lower panels 
of silk. French. About 1840. 

Height, 57>/ 2 hechet. 



8979— Cabvki) and Gilt Sofa, Foci A km Chalks ami Two Sum Chaw 
Louis XIV style. Carved and gill rood Straight back. Uphols- 
tered with needlework tapestry ("Point de Saint Cyr"), of the earlj 
Eighteenth Century. Probably ol Dutch manufacture. 

8980— Commode 

Carved and gilt Late Baroque in style. White marble top. Shaped 
front and sides with three tiers of drawers anil four lion-elaw feet. 
Carving in high relief includes terminal figures on front angles, gro- 
tesques, cupids, acanthus scrolls, medallions and cartouches. Possibly 
Venetian of the second half of Eighteenth Century. 

Height. 38 inehei: length. U hukn. 

2981— Cabinet 

In the style of Louis XV. Elaborately shaped front and sides, plat- 
form top with marble slab, and scroll feet In cedar veneer, and 

with a "Vernis .Martin" painting of a pastoral seme on the front door. 
Mountings of gilt bronze include female busts and an elaborate fram- 
ing to the painting. 

Height, 45 inehei; length, 3ti inehei. 

2982— ClPBOARD AND BOOKCASE 

Second Empire. Of dark-toned wood inlaid in the solid. Cupboard 
portion has two folding doors: bookcase has two glass double doors 
and a shaped platform top. Mountings of gilt bronze include two 
amorctti in relief on the cupboard doors. French. About 1860. 

Height, 63 inehei; length. S»Vi inehei. 

8983 — Eighteenth Centum Caeved and Painted Haif 

With carvings of foliage and lacquer paintings in many colors of 
figures, houses and birds in the Chinese style. A similar instrument is 
exhibited with the Morgan-Hoentschel collection In the Metropolitan 
Museum of Art, New York. 

Illustrated Height, tic inehei. 

2984— Coenei Cabinet 

Walnut. Empire style. Gray marble top. Straight front with rounded 
pilasters at the angles and glass doors. Mountings in bronze, partly 
gilt, include a gilt plaqnette of a child drawing and female terminal 
figures of hronze. French. About 1X00. 

Illustrated 

Height, 40V4 inehei; width, 34 Vi inehei. 



2985— Desk 

In the style of Louis XV. Mahogany, with parquetry inlay. Roll 
top with three drawers, a pull tablet, a large pigeon hole, and eight 
small drawers, and with straight, square, tapering legs. The par- 
quetry is in panels of intricate pattern. Mountings of gilt bronze. 
Modern French. 

Height. H' u , inches: length. 43</ 2 inches, 

2986— Drop Front Writing Desk 

In the style of Louis XV. Shaped frame with cabriole legs. Rosewood 
inlaid panels of a lighter wood set diagonally. The desk has four 
small drawers, a top shelf and a well, and top -slide. Two drawers 
below desk. The interior finished in dark wood inlays. Mountings of 
gilt bronze. 

Height, 38 inches; length, 35'/ 3 inches. 

Writing Desk 

In the style of Louis XV. Parquetry inlay of rosewood and various 
other woods, and shaped panels of Verms Martin decoration. Shaped 
top with centre drawer, two side drawers and pull tablets. Top covered 
with leather. Mountings of gilt bronze include female busts at the 
angles, and masks and cornucopias. 

Height. 31 inches; length, SB inches. 

29H8— Clothes Press 

Mahogany. Commode form. Second Empire style. Marble top. The 
centre portion of front blocked out with door and clothes press with 
tray drawers. Straight corner posts, turned and fluted. Mountings 
of gilt bronze, including an elaborate decorated pane] of a vase, doves, 
flowers, floral festoons and arabesques. French. Late Nineteenth 
Century. 

Height. 39 inches; length, 50 inches. 

2989 — Marqitetry Commode 

Early Louis XVI style. Marble top. Two flush drawers. Concave 
splayed pilaster at each angle and two others dividing the front into 
three compartments, the central one projecting slightly. Marquetry 
of floral inlays in fine woods on the front central panel, with archi- 
tectural subjects on the flanks and sides. Mountings of gilt bronze 
with frieze of ribbon, bud and rosace pattern, and hold tripod capitals. 
French. Nineteenth Century. Adaptation of a type originated by 
Riesener. 



2990 Commode 

Parquetry in the Louis XV style. The body slightly shaped, with 
niarbk' top; two tiers of single drawers, and an upper tier of three 
drawers. The parquetry in panels of tulip wood within borders of 
green wood on rosewood ground. Mountings of gilt bronze in rocaille 
motives. 

Height, 35% tnche*; length, 51 Vi inchet. 

2991 — Cabinet Vitkine 

Mahogany. Second Empire. Shaped top and bottom, with cabriole feet. 

Two glass doors, glass sides and shelves, and marble top. Lower 
panels iidaid in lozenge pattern. Mountings of gilt bronze include 
festoons of Howcrs on the lower glass panels, and an aeanthus culnt 
ornament. French. About lKfiO. 

Height, 7~> inche*; length. 99% inche*. 

2992 — Parquet** Commode 

Rosewood. Regence style. Marble top. Four drawers in three tiers. 
Swell front, straight sides, bracket feet. The mounts of gilt hron/c 
of acanthus and scroll designs, and female busts. Swing handles. 
Sabots on front feet; culot ornament on lower drawer. French. Late 
Nineteenth Century. 

Height. U 1-3 inche*; length. Wy, inche*. 

2993— Tabu 

Mahogany. In the style of the Second Empire. Oval ends and marble 

top. Single drawer with recessed panel, and fluted taper legs with 
shaped stretchers. Mountings of gilt bronze include cornucopias and 
a floral wreath on front and hack, anil striated borders to panels. 
French. About I860. 

Height, 30 tnche*; length, 49 inche*. 

2994— Round-top Table 

Rosewood marquetry. Second Empire style. Upper tray resting on 
tray-top table, with four cabriole legs and scroll-shaped stretchers. 
The upper tray hears upon four scrolled brackets in the form of winged 
sphinxes. Both trays are inlaid in wood of lighter tones. The 
mountings are of bronze CUeU. French. 

ffeight. 3T'/ a i-rhtt. 

2995 — Round Table 

To match the preceding. 



2996— Taiii.f. 

Mahogany. In the late Louis XVI style. Inlaid with panels of sandal- 
w I. Poor lege formed as female bronze caryatids. Looped stretch- 
ers, eross-braees and twisted spindle-shaped feet. Marble top. Mount- 
ings of gilt bronze include the four caryatid figures, and panels with 
attributes of seed-time, vintage and harvest in high relief. French. 
Second Empire. 

Height, liny, inches. 

2997 — Library Weitinb Tabi.k 

Rosewood, In the Regence style. Oblong shape, with rounded cor- 
ners, three drawers, cabriole legs and leather covered top. Mountings 
of gilt bronze include female busts, palm scrolls and heavy top mould- 
ing. 

Height, 30 inches; width, 66% inches. 

2998— Commode 

In the late Imule style. Ebonized wood with chased brass scroll- 
work inlay. Marble top. Three tiers of drawers, the upper with three 
smaller drawers. Swell front, straight sides. The mountings of gilt 
bronze include cartouches on the front angles, scroll handles and culot 
ornament. Modern French. Copy of a late Kegence piece. 

Height, 32'/, inches; length, 511 inches. 

2999— Marquetry Commode 

In the style of Houllc. Ebony-like wood, with inlay of tortoise shell 
and brass; swell front and sides, black marble top, two drawers and 
bracket feet. The outlines of the arabesque inlay pattern are fol- 
lowed by lines engraved on the brass, anil the shell is also engraved iti 
lines. Mountings of gilt bronze include grotesque heads on the four 
angles, swing handles, key plates, sabots and a scroll culot ornament 
below the bottom drawer. French. Eighteenth Century. 

Height, 35% inches; length. 51 inches. 

3000— Commode 

Late botih' style. Ebonized wood with shell panels inlaid with brass. 
Seven drawers in three tiers; the small central drawer of lowest tier 
deeply recessed; swell front and sides; low bracket feet. Mountings 
of gilt bronze. French. Nineteenth Century. 

Illustrated 

Height, 35 inches; length. My s inrhei. 



3001 — Commode 

In the earl; style of Boule. Of ebonized irood with panda of bran and 
red shell arabesque work. Serpentine fnmt. with three large drawers 
panelled so us to appear ns nine, scroll-shaped splayed posts at the 
four angles, and low feet. Mounting! of gilt bronie include mould- 
ings, swing handles and drawer borders. French. Nineteenth Cen 
tury. 

aright. :t» V4 inrhet: length, 51% inrhet. 

800* — Mambetey Commode 

Louie XV style. Marble top. Tiro large flush drawers. Swell front 
and sides, two drawers and cabriole legs. The inlays, in irregular panels, 
show floral patterns in various woods on a rosewood ground. Mountings 
of gilt bronze include rocaille and palm scroll borders and female 
busts on the front angles; sabots on all four feet. French. Nineteenth 
Century. 

Illustrated 

I/eight, XI inrhre: length. .55'/, inr»««. 

3003 — Rosewood Mabuuetey Commode 

Louis XV style. Shaped body, with five drawers in three tiers, and 
bracket feet. The marquetry in floral patterns in green and light 
toned woods on a kingwood ground. Mountings of gilt bronze. Swing 
bundles. 

Itrighl. 35 inrhrt: length, 50 fnrHtr 

3004 — ('OMMOl)K 

In the style of Louis XIV. Swell front and sides. Centre with four 
drawers in three tiers; marble top; bracket feet. Parquetry inlay of 
diagonally set veneers of light toned wood. The mountings of heavy 
gilt bronze include female busts and floral chutes at the angles, swing 
handles, and a big eulot ornament, French. Karly Nineteenth Cen- 
tury. 

Ilright, 31% inrhrit; Irngth, 52 inrhee. 

3005— Commode 

In the style of Louis XV. Rosewood, with parquetry inlay. Swell 
front and sides, marble top, four drawers in three tiers, and bracket feet. 
Mountings of gilt bronze include grotesque masks, scroll handles and 
a eulot ornament. 

Height, 3t inrhrt; length. 50 lasltt. 



3006 — COMMODK 

Style of tin; Regenoe. Slightly swell front, marble top, four drawers 
in three tiers, and bracket feet. Parquetry inlay is in a walnut-like 
wood. Mountings of gilt bronze include projecting handles and a 
mask en culot on the front. Modern French. 

Height, 34 invhe*; length, 50% inrhex. 

3007 — C'akvku Teakvvooi> Sktti.k 

Carved in low relief with conventional Indian scroll and foliated pat- 
terns. Seat cushioned. Modern. 

Height. 31% inches; length, 73 inchet. 

3008— Loitnge 

Eboni/ed wood. Covered with East Indian woolen material. 
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MIRRORS 



8009 — Square Mirror 

Old French carved wood and gill frame. 

Height, 34 Imdut; width. 28 inehel. 

3010 — Teakwood Folding Miukou 

Oriental style. Three leaves in carved openwork ; with blue and gold 
silk lining. 



3011 — Pair of Mirrors 

Rosewood and marquetry work: frames in light » Is anil including a 

portrait of Washington as finial Signed: "G. Volkert." Beveled 
plates. 

Height. 37 inehet; width, 31 inehet. 

3012— Rkgence Oval Muuoi 

Carved and gilt w I frame of Kcgcncc design. French. Early Eight- 
eenth Century. 

Height, 39i/ s inehet. 

3013 — Antique Convex Miiuior 

The frame of heavy gilt mouldings, bound with seal rings: and with 
a small dark wood inner moulding. 

Diameter, 35'/ 2 inchei. 

3014— Ufejsht Hnutoi 

(lilt Frame of the Italian Renaissance style. 

Height, 17% inehet; width, 36% inehet. 

8015— UrmioHT Mutaoi 

Carved and gilt rood; French frame. 

Height. 45 inehet; width, 34'/, inehet. 

8016* — Seventeenth Cbntubt Mirror 

Italian carved and gilt harocque frame, with an ornamentation carved 
in high relief of flowers and scrolls, and surmounted by a bust of 
Minerva and eupids. End of the Seventeenth Century. 

Height. 49 inches; width, 28'/;. inehet. 



3017 — Upright Mirror 

Louis XIV style. Carved and gilt wood frame, with elaborately shaped 
plume and lambrequin top, with doves, vases of flowers, scrolls and 
lattice work. 

Height. J7V4 iitr*«»; width, 31 14 inrhee. 

3018 — Regency Mirror 

Carved and gilt wood frame. With wreathed rod and ribbon mouldings, 
palm scrolls at the angles and a low top with elaborate ornamentation 
of spreading palm scrolls, festoons, a cartouche and lambrequins. Nine- 
teenth Century. 

Height, 19 mehee; width, 31 inrhet. 

8019— FaxHCH Rkgkncy Mirror 

Upright. Carved wood and gilt frame, with border of cut anil ground 
glass lustre lozenges. 

Ueighl, W/i itu-het; width. 331/, inrhet. 

3020— Regency I'ikr MiRiioii 

Carved and gilt wood frame, with inner frame and mirror borders. The 
carved ornamentation of the frame consists of plumes on the upper 
and dolphins on the lower corners, and an elaborately shaped plum 
and lambrequin top with female head, basket of flowers, dragons and 
rosette diaper. French. Early Eighteenth Century. 

Height, 70 inchei; width, 32 

8081 — Eighteenth Centum Pies Glass 

Beveled plate with hevelcd border and pediment top. The boldly carved 
ornamentation consists of scroll motives, vases and cherub heads. Vene- 
tian. Karlv Kightccnth Centurv. 

3022— Eighteenth Centuby Venetian Baiocoue M on 

Plate glass with bevelled edges, within a richly shaped frame of lustre 
glass having engraved scroll and foliated patterns and a binding of gilt 
bronze. On mount of velvet plush, haul of Eighteenth Centurv. 

Height, in taeaw; width, :iu lacam 

8028 — Lorna Oi-inzk Mix eos 

Carved and gilt frame. Inner frame of rocaille and laurel leaf designs 
and outer frame of narrow moulding and cut out corners. Plate mirror 
and wide border. 

Height, 6 feel; width, 4 feet. 



3024 — Reobncj Carved and Gn/r Piei Glass 

Upright. Modern plate glaM in mirror and lunette, with border of 
cul and engraved glass lustre lozenges. The frame deep bow-shaped 
at base with a shell ornament in the centre, and scrolls and short, feet 
at the lower corners; shields with masks ami rich open strapwork at 
the four angles, and pendant leafage and fruit at the sides; lunette top 
with spreading plume, monsters and doves; two gilt candelabra stand 
on each side of the shaft in the form of female half figures. French. 
Early Eighteenth Century. 

Height, 85% inches; width, 50 inches. 



FURNITURE 

3025— Carvkd Stand 

Mahogany. Chippendale style, with square tray top and fret-work 

Height, <J5% inches. 

3026— Low Arm Chair 

Carved and ebon i zed wood. In the Renaissance style. Upholstered in 
red velvet. Modern. 

3027— Low Arm Chair 

Oriental style. Imitation ebony, carved in low relief. Seat covered 
with old Persian embroidery. Indian, modern. 

3028— Work Stand 

Mahogany. In the Second Empire style. Oval shape, with velvet cov- 
ered tray top, four square, tape-ring and fluted legs, and shaped shelf 
below. There is one drawer and a pull tablet in front, and at the sides 
and back are secret draw compartments, opening hv springs. On the top 

at the hack are three drawers. Mountings of gill bronze. Stamped: 
A. Beurdeley, Paris. 

Height, 35 inches; length. 20'/ a inches. 

3029— Stand 

Rosewood inlaid. With a drawer, four fluted ami reeded straight taper- 
ing leg*, and curved stretchers. Gilt bronze mountings. 

Height. 28% inches; length. 2fi inches. 



3080 — Cabd Table 

Shaped top of ebonized wood: cabriole legs; gilt bronze mountings. 

n,;.,ht. WM Mmj length. 81 Mbr. 

8081 — Chbst of Drawers 

Mahogany inlaid. In the Sheraton ityle. I In. seven drawen locked 
by a hinged stile, Inlay of husk and scroll patterns. Brass knob.. 

Height. U ilirhen; length. MM inrhet. 

8032— I)k.sk Chair 

Carved and gilt and caned in the Louis XVI style. With cushion 
covered in red silk. Modern. 

8033— Three-fold Screen 

Six Eighteenth Century three-quarter length portraits (three of men 
and three of women), the canvasses pieced together and surrounded 
with painted borders. 

Height, Sy t feel. 

8034 — Ami Chair 

Mahogany. In the Hepplcwhite style. Shield-shaped back, with splat 
of wheat-ear, having interlacing pattern and tapering legs. The seat 
covered with leather. Modern English. 

8035— Arm Chair 

Mahogany. Chippendale style, with bow-shaped top rail; pierced splat 
carved with interlacements, scrolls and foliage; cabriole legs, with ball 
and claw feet. Removable seat in alligator leather. 

3036— Two Arm Chairs 

Satin wood. Carved and painted in the Sheraton style. Shield-shaped 
hacks, and splat, of vase form: straight turned legs. Tainted with 
flower designs and a vase of roses. Upholstered in silk damask. 

3037— Twelve Dining-room Chaus AND Two Akm Chadu 

Mahogany. Sheraton style. Shaped backs with interlacing ovals. 
Upholstered seats in blue cut velvet. Modern English. 

Illustrated 

Height. 38 inehe*; width. 21 inche: 



8088— Six CaeveD SIDE C'haiks 

Mahogany. ( Ihippendale style. ( labriole legs, arched top rails and 
ribbon bucks. Upholstered in various styles. 



8089— Font Side Chairs 

Carved wood frames in Louis XVI style. The seats covered with Japan- 
ese stamped leather in gold and colors. The letter "R" stamped on 
the back. 



3040— Desk Chaib 

Period of Louis Plullipe. Half-round frame with shaped hack, rolled 
top, arms ending in carved lions* heads, and curved legs. Seal- covered 
with leather. French, of the period. 



8041— Mahogany Desk Arm Chaib 

Louis XV style. Curved low back and sides in three shaped compart- 
ments ; arms and legs curved. Covered with leather. Mountings of 
gilt bronze. French. 



-Arm Chair 

Carved mahogany. Louis Phillipc style. Arms as of dolphins, with 
gilt heads and tails. Upholstered in red silk brocade. French. About 
1840. 



8048 Arm Chaib 

Carved mahogany. In the style of the Empire. Shaped amis, with 
palm leaf carving in low relief. Turned legs. Loire cushion. Up- 
holstered in silk brocade, English. Early Nineteenth Century. 



8044— Thrke Side Chairs 

Walnut. In the Second Umpire style. Gilt bronze mounting. Up- 
holstered in modern silk damask. 



3045— Bbegebe 

Carved walnut. In the Louis XVI style. Upholstered in crimson velvet 
damask with loose cushion. 

Height, 38"/;, inches: width. My, inchet. 



3016— Two Arm Chairs 

Carved walnut. Louis XV period. Shaped frame and cabriole legs. 
Back, seat and arms covered with old Auhu-sson tapestry. French. 
Middle Eighteenth Century. 

lUuttrattd 

Height, t*K boast; mdlh. »t% inrto. 

8047— Arm (haih 

Walnut. Carved in the Lonia XIV style, shaped and with carvings of 
dolphins and foliated scrolls, and lion claw feet Upholstered in silk ami 
gold brocade. 

3048— Two Carved Roskwooo Am Chaiw 

Louis XV style. Shaped frames, with gilt bronze mounting. CTphol 
stered In Nineteenth Century ''point" needlework tapestry. Signed: 
Jansen, Tapissier, a Paris. 

8049— Arm Chaie 

Carved walnut. In the Louis XIII style. Carving of acanthus leaf 
scrolls. Upholstered in old Aubusson tapestry, in floral and land- 
scape motives. Signet!: Gilbert Cuel, Tapissier, a Paris. 

Illustrated 

3050— Arm Chair 

Carved walnut. In the Louis XIV style. Touches of gilding and 
carved stretchers. 1 'pholstcivd in ajiplicpie embroidery on blue velvet. 

3051— Carvkd Walnut Arm CHAD. 

In the Louis XIV style. Seat and back upholstered in velvet brocade 
of rich floral and scroll design on a wine- red ground. Brass nails and 
silk frieze trimming. 

3052— Sofa and Two Ahm Chairs 

Walnut. Carved in the Louis XIV style. Upholstered in applique 
work on a red velour ground. 

3053— Sofa and Two Ahm Chaos 

Carved walnut. In the Louis XV style. Sofa of double fauteuil shape, 

with six cabriole legs. Upholstered in silk applique* embroidery on 
green satin ground. Stamped: Jansen, Tapissier, Paris. 

Illustrated 



30.54— Circular Table 

In the style of the Second Empire. Green marble top with gilt bronze 
moulding. The four tegs are of gilt bronze, ending in lions* claws, 
and have applique figures of winged mermaids in black bronze. The 
shaped base of walnut has in the centre a turned vase, mounted in 
gilt bronze and walnut. French. About I860. 

Height, 31 inch?*; diameter, 31 Inch—. 

S056 — Round Thav Top Table 

Style of the Second Empire. Mahogany. (iilt bronze openwork 

top rail, shaped stretchers and four square taper legs, with sphinx 

Height, 31 inchei. 

<S05(S — Cauinkt and Stand 

The cabinet, with velvet lined drop front and pigeon holes, simulates 
an oblong portable chest of sixteen drawers, with key escutcheons of 
gilt pierced work; rests on .-i stand having a single drawer, a shelf and 
eight oc tagonal spindle legs. The top, sides and front of the desk 
are iidaid with a scroll pattern of dark wood on a light ground. The 
stand is of ebonized wood, partly gilded, and with iidaid panels in the 
drawer and upper portion. Mountings of gilt metal and gilt handles 
at the sides. There is a double lock to cabinet. Viennese. 

U tight urer all, 4S inches; length, 31 inches. 

y05T — Mabqubtby Wetting Table 

Louis XV style. Oblong. Frame blocked; two drawers, the small 
one opening with a spring; straight tapering octagonal legs. Top 
and ceinture inlaid in fine light woods on a mahogany ground, with 
groups of muses and amorini with attributes representing the Arts 
and Astronomy. The elaborate mountings are of gilt bronze; at the 
four angles, hold foliated scrolls emerging from rosettes pass under 
the heavy panel borders of the ceinture. Stamped: A. Beurdeley, 
Paris. A free rendering of a famous piece by Riesener, now belonging 
to the French National Collection. For a careful description of the 
original by Riesener himself, see Williamson "*Lc Mobilier National." 

Height, inches; length, l L 2% inches. 

8058— Strong Box and Stand 

The box is constructed of solid rosewood overlaid by a thick veneer 
of burl walnut, and has strap-hinge angle pieces and handles of brass 
with floriated ends of ficiir-dc-1'ts pattern. The front falls and gives 
access to three drawers with silk ribbon handles below the upper or 



box compartment. There are two locks. The box La supported bj an 
oak stand of turned and twisted legs and stretchers, with a drawer 
which has inlaid diamonds of ebony. 

Illustrated 

Height of box, 10% inrhe*: length, 2fi inrhe*; height of ttaml, 21 inrhe*. 

3059— Cabinet 

Elaborate inlay inside and out of ivory and ebony on sandal wood. 
In two parts. A chest of ten small drawers on a clipboard with double 
door and drawer. At the angles are carved grotesque male half figures, 
ending in scrolls and terminating in pyramid feet. The inlays on chest 
and cupboard arc of interlacing circles enclosing star forms. The 

inlays in the interior an 1 of arabesques :iut \ lozenge patterns. Mount- 
ings are of gilt metal in pierced patterns. Indian. Nineteenth Century. 

Height, 51 inches; length, 94% inches. 

3060— Oval Rosewood Pahui* ktr v Tahi.k 

Rosewood, with parquetry inlay of the Second Kin pi re period. Oval 
shape, with drawer and four cabriole legs. Inlay set diagonally. 
Mountings of gilt bronze include four applique* panels of musical at- 
tributes and top moulding. 

Height. MVSi i«rh**; length. 44 inrhe*. 

8061 — W siting Table 

Satiswood, inlaid in the Adam style. Rowed front, with three drawers; 
the knee bole is rounded. Six tapering legs. Ring handles and disks. 
Modem English. 

Height. 31 iurhe*: length. tS% iurhe*, 

30652 — ( ' h est ok Dkawsks and Vrrauns 

Mahogany. The chest has four drawers. The vi trine has glass sides 
and glass shelves. Rrass handles. 

Height, M% inrhe*: length, 38 inch,*. 

3063 — C aim n et 

Second Empire. Has blocked front and shaped platform top. The 
cabinet consists of a central cupboard fitted with shelves and with four 
drawers on each side. The lower portion has one drawer. The cabinet 
rests upon four taper legs with shaped stretchers. The inlays are of 
curled maple, sandal and other woods. The mountings of gilt bronze 
include figures on the front angles ami a panel of sphinxes. The panel 
on the cupboard door has an oval plaque of blue and white Sevres 
porcelain in relief representing the Toilet of Venus. French. About 
I860. Illustrated 



Lihkahy Ta u [.v. 

Parquetry inlay of the Louis XV style. In veneers of dark rood with 
diagonally set borders. Has a central drawer flanked by a drawer on 
each side, cabriole tegs, and leather covering. Mountings of gilt 
bronze. 

Height. :ii faidto; length. tSt inches. 

3065— Library Tabu 

Mahogany. Louis XVI style. Oblong, with knee-hole; with three draw- 
ers and pull tablet on each side; square tapering fluted legs; top of 
tooled leather. Mountings of pit bronze. 

Height, 31 inches; length. W% inches. 

HOW— ROLL-TOP Dk.SK 

Rosewood inlaid. Late Louis XV style. Middle portion slightly 
blocked out with three drawers and a pull tablet covered with tooled 
leather. Square tapering legs. Within arc four small drawers and 
five pigeon holes. The woodwork is in panels of inlaid lozenges with 

light and dark stringing, and on the cylinder is an elaborate inlaid oval 

panel with musical attributes, flowers and foliage. Mountings of gill 

bronze include three plaqucttcs showing children with flowers, and at- 
tributes of .Music, Sculpture and Painting; Moral handles of natural- 
istic design ; and a top railing. .Modern French. 

Height. 10ft inches; width, 46 inches. 

8067— Library Table with INDEPENDENT Para CABINET AND Clock to 
Match 

.Mahogany, with parquetry inlay. En the style of Louis XVI. The table 

with panels inlaid in an imbricated pattern is of oblong form, with 
three drawers in front and three on back, square baluster legs, and 
top covered with tooled and gilded leather. Mountings of gilt bronze 
include top moulding, lion masks with rings, laurel festoons, wreath 
handles and borders. The paper cabinet is detachable and tits 
at one end of the table. It lias a high cupboard on each side, and in 
the front five pigeon lades. Gilt bronze mountings. The clock, which 
rests upon the cabinet, is of gilt bronze in Louis XV Style, and sur- 
mounted by two cupids, one personifying study, the other holding the 
Gallic cock on a globe. 

Table, height. 30 inches; length. 71% inches; cabinet, height, 5i inches. 

3068 ( lOMMODE 

Carved and lacquered in the style of Louis XV. Sienna marble top. 
Two drawers, swell front and cabriole legs. Front and sides decorated 



iii carved and colored Lacquers in the Chinese style, with figures anl i 
landscape subjects, and treated with incised carving, the outlines being 
left in relief. .Mountings of gilt bronze in designs of the period 
include palm scroll and rocaillc frame borders, handles, key plate and a 
culot ornament. French. Middle Nineteenth Century. A somewhat 
similar commode belongs to the Museum of Industrial Arts at Berlin. 
Illustrated 

Height. 33 inch,,: length. .51 inel,,,. 

8069— COKHODC 

Inlaid rosewood in the I.otlis XV style. Swell front and sides, with 
marble top, two large drawers and low feet. The front inlaid with a 

floriated pattern, the sides with diagonally set fields of tulip w 1. 

Mountings of gilt bronze include palm scrolls anil rocailles in borders, 
and forming drawer-handles. 

II tight. 35% inrhei: length. <i4 Assist. 

3070 — Mamdetm ( lomtora 

Transitional style. Louis XV and XVI. Marble top. Three biers of 
drawers. The upper tier with three drawers. Front slightly blocked, 
with splayed pilasters at the angles. Cabriole legs. The marquetry 
in panels, of architectural and landscape subjects in light toned tulip 
and other woods on a rosewood ground. The mountings ale of gilt 
bronze ehtie; rosette drop handles. Modern French. Reproduction 
of an original by G. Schlichtig. 

Height, St fe-Au; tt&th, 50 bk*w; depth. n% lutat. 

8071— COMMODE 

Mahogany. In the Louis XVI style. Marble lop. Front and sides 
slightly shaped, with three tiers of drawers. Splayed front angles 

and turned legs. Inlaid panels of tulip and other w Is. Mountings 

of gilt include shaped brackets with acanthus volutes and oak leaf 
drops ami circular swing handles. French. Nineteenth Century. 
Illustrate,! 

Height. 3.5 i»e*|.»,- length. SO inehet. 

8072— Com mo on 

Bottle of the Regency period. Serpentine front with six drawers in two 
tiers. Slightly Cabrioled legs. Decorated ill the style of Huet with 

arabesques, harlequins, etc., in red shell inlaid with brass. Mountings 
are of gilt bronze and include masks on the front angles, small masks 
and scrolls at the knees, swing handles and foliated sabots. French. 



Early Eighteenth Century. Transitional piece, example of the houle 
Style of the period. Body and marquetry restored. Bronzes art- of later 

da*©- Illustrated 

Height, 30ft inches; length, 51 inches. 

3073— Bireau 

Rosewood parquetry in the early Louis XV style. Slightly swell front, 
with four drawers in three tiers. The parquetry consists of veneers 
set in geometrical patterns on all surfaces. Mountings of fire #ilt 
bronze include key plates, swin^ handles and gadroon ornaments. Mod- 
ern French. 

Height, 35% inches; length, 4tt% inches. 

307-t — Linn a i y Tabu 

In the bouU style. Shaped frame, with three drawers in front and 
back panelled in imitation of the front, cabriole legs, and leather cov- 
ered top. Ornamentation of tortoise shell inlaid with chased brass in 

arabesques and floriated patterns. Mountings of gilt bronze include 
top moulding with satyr masks on the corners, female busts at the angles 
and swing handles. 

Height , SI inches; length, (ill inches. 

3075— Mahogany Roll-top Desk 

Louis XV style. On oblong lines. Cylinder front, with platform top 
fitted with three small drawers. Curved legs. Lower portion has three 
drawers, and a pull tablet which brings forward the four small drawers 
of the interior. The woods are a selection of inahoo-anv veneers on an 
oa k body. The mountings are of gilt bronze in the style of the 
Eighteenth Century, but designed by a modern artist and beautifully 
executed. Attributes of Literature on the back and sides, busts on the 
front corners, masks en ctdoi at the sides of cylinder; fixed and swing 
bundles and key plates. A top rail of open band pattern. Signed: 
"Grohe a Paris." Modern French. A free rendition of the famous 
Bureau tin Hoi built by Oeben ami Riesener for Louis XV ami now in 
the Louvre. Ulustt atcd 

TTeight, 43 inches; length, 69 inches. 

3076— Com mo oi: 

Rosewood, with parquetry inlay in the Regence style. Shaped front 

and sides with marble to}) and three tiers of drawers, the upper tier hav- 
ing three drawers, and bracket feet. The front of drawers inlaid in 
diamond-shaped parquetry, the sides with sections of burl wal- 



nut. Mountings of gilt bronze include cartouche* and volutes. Heavj 
Bcrol] handles. An elaborate shell and acanthus ornament in centre 
of lower drawer. Modem French. Copy of a Regence piece. 

Height, 3V% inchet: length, 57 inchee. 

8077 — Rosewood I'abui-ktrv Commode 

Similar to No. 3076, but the parquetry inlays are in a checqtter pat- 
tern. 

8078— Mahui'ktkv Commode 

Louis XV style. Marble top. Three tiers of drawers, the upper tier 
with three drawers, including a small central secret drawer fastening on 
the inside w ith a wooden pin. Swell front anil sides ; bracket feet. The 
marquetry in woods of light tone with panels of flowers treated in 
naturalistic style. Mountings of gilt bronze: rich culol ornament on 
lower drawer; heavy borders; sabots on the front feet. Trench. Second 
half Nineteenth Century. 

Height. 34% inehee: length, 48'/, inch,,. 

3079 — Double Com. Mum: 

In the style of Louis XV. Shaped oval body on bracket feet, wjth 
marble top. Two large drawers, of which one opens in front and one in 
back; at each end a small clipboard with shelves. The marquetry is in 
floral patterns and with a figure piece in the Chinese manner. .Mount- 
ings of gilt bronze include female busts on the four angles, rocailles 
and scrolls. Modern French. 

Height. M inrhee; length. iSV* inehee. 

9080 — Commode 

Rosewood. In the Regence style. Swell front, with marble top, two 
shallow upper drawers, a lower drawer, and bracket feet. The wood- 
work is of veneers set diagonally. The exceptionally heavy mountings 
of gilt bronze are in the style of Jacques CaJBeri, and include floral 
festoons, scroll and lattice work, with two large amorini in full relief 
on the front. 

Height. Xi% inchee: length, U% inehei. 

3081— Cabinet 

Walnut, carved and with marble inlays. French, in the style of the 
Sixteenth Century. Architectural character. The upper cupboard is 
divided vertically into three compartments, with drawers beneath, by- 
four carved and fluted Corinthian columns. The centre door has a 



semi-circular arched panel, in relief carving, of "Venus and Adonis." 
At the sides are moulds with carved figures of Minerva and an Amazon. 
The lower cupboard, with three drawers over it, is also divided into 
three compartments, by four fluted columns, the centre arched panel 
having a low relief carving of a "Victory." In the upper and lower 
entablatures panels of green marble are inlaid. This cupboard is a 
careful fac-timUe of one in the Cluny Museum, described as of the 
"School of Du Cerceau." 

Height. 80 influx; length. 41 inrhe,. 

tOSSt— Cabinet 

Carved walnut. French, of the Sixteenth Century. The upper portion 
consists of a swell pointed cupboard, corbelled, with a drawer in the 
corbel and the door panel carved with a scene of the "Triumph of a 
Venetian Admiral." On either side are canopied and corbelled niches, 
with carved figures of women, one carrying a palm-branch, the other 
an orb. Dentilated cornice and carved frieze. The lower portion is 
open, with a panelled hack Hanked by acanthus and rams* head consoles. 

In front are two heavy composite columns, which, with a griffin shaped 
bracket, support the cupboard, (hi the sides is incised the date 1546- 
The central portions and some of the carvings of this cabinet are of 
the period, the remainder is skilful restoration. 

Height, 63 inchei: length, 15 inrhes. 

8088— Cupboard 

Carved oak. In the style of Francis I. The upper portion with two 

cupboards and drawers below, rests upon two moulded brackets in front 
and the back is carved and panelled. The front of the cupboard is 
carved with Renaissance pilasters and men's and women's heads in high 
relief, the pilasters ending with carved pendentives. Carved Gothic 

liner, panels on the sides. French. Nineteenth Century. 

ItkutraM »•*»»«, my, lnofei. 

3084— Carved Oak CuPBOAlD 
Pendant to the preceding. 

3085— Car. xet 

Carved walnut. In the French style of the Sixteenth Century. The 

centre portion consists of a bow-fronted cupboard, having on each side a 
smaller cupboard and three drawers helow. It is carried on four col- 



uttms, curved with vines and acanthus leaves, and rests upon a shelf 
base with turned feet. Above this is a broken pedimented top with 
recessed niche in which is a carved amorino playing a theorbo. On 
the diwrs of the lower cupboards are figure subjects carved in high 
relief; the Crowning of Venus on the centre, and a nymph and Mercurv 
on the side doors. At the angles are carved sphinxes and consoles, 
and the carving includes strapwork, cartouches and foliated motives. 
French. Nineteen Ui Century. 

Bright. 9T/4 bdU»; bnglk, sa Mkw 

3086— Camkkt 

Carved walnut. In the style of the French Renaissance (School of "Du 
C'ercenu"). The body is divided into three cupboards, with drawers 

beneath, by caryatid terminal figures, male and female, the d ra bring 

carved with masks, cartouches and strapwork. The upper portion con- 
sists of a recessed entablature with a broken arch pediment, supported 
by caryatid terminals and having on either side two Huted pilasters with 
broken and veneered pediments. The body is supported by two tinted 
Corinthian columns and two faun caryatids, with a carved and panelled 
hack. The moulded base is supported by hall feet. The drawer fronts 
and some of the caryatids are original, the remainder is skillful restora- 

Brighl. !W laeWs; Umftk, is h,rl„,. 

3087— Librakv Tabus 

Teakwood, carved in the Chinese style. With knee-hole; on pedestals 
fitted with cupboards and drawers on the front and back. The angles 
are adorned with carvings of lions and peonies in high relief. Panellings 
of low relief carving. 

Blight, 30 buktt; Iriigth, 70 fewlUs. 

3088— Sideboard 

Mahogany, carved. Early Victorian version of Chippendale. White 
marble top. Blocked front with three' cupboards. Detachable back 
in the form of three scrolled gables, with a single shelf. Open spiral 
Columns at the angles, repeated on a smaller scale as shelf supports. 

English. About 1850. 

Bright. *<>% inrhn: baft*, 87 inrhn. 

3089— Buffet Commodk 

Inlaid and painted in the Louis XVI style. Straight blocked front and 
sides. Mahogany veneer with inlays of fine woods it] diamond pat- 



* 



terns with naturalistic floral centre. Marble top. Turned feet. Cen- 
tra] portion of front opens ns a cupboard by a single door, which is 
decorated with "Vernia Martin" painting, representing Flora with a 
nymph and cupids. Mountings of gilt bronze include panels of wreathed 
and fluted decoration. French. .Middle Nineteenth Century. 

Height. 11% inches; length. 58% inches. 

5090 — Cabinet 

Satinwood, carved and inlaid. "Eastlake" style. The loner part con- 
sists of a central vitrine with two Banking cupboards, whose tops form 
shelves, with two drawers above. The upper part consists of three 
small vitrines, with shelves and two drawers above; a broken pediment 
top and mirrors at hack. 

Height. M huh,,; length, 99% inches. 

3091— VlTBINK 

In solid rosewood, carved and moulded. Six glass double doors in 
shaped panels, glass sides; moulded cornice and base. 

Height, '-2% inches; length, 86 inches, 

809*— Vitunb 

Similar to the preceding. 

8098— Late Empdlk Vtoike 

Mahogany. Oblong, with three glass doors, glass sides and shelves, and 
eight feet. Mountings of gilt bronze cheU. French. About 1825. 

Height, 89 inches; length, 60 inches. 

309 i En ph b Cabinet 

Mahogany, with ebony panels, pillars, etc. Consists of a large central 
and two side vitrines with mirror hacks and plate glass shelves, and 
three drawers below. The lower portion has four square columns in 
front and a panelled back with four pilasters. The upper portion has 
ebony pilasters in form of fasces and an oblong ornamental top with 
ebony Doric columns at the angles. Decorated With tablets and medal- 
lions of modern Wedgwood blue and white jasper ware. The mountings 
of gilt bronze include a large plaquette with Venus, tritons, etc., finely 
chased; lion masks, laurel sprays and two sphinxes. About 1830. 

Height. 9t% inches; length, 67% inches. 



8096 — Double Mahogany Bid 

Louia XV] style. Panels of fine veneer with ebon; border*. Mount- 
ings of gili bronze ill classical style. 

JMfM MM hMftw; fr.yi*. my, InfUtr. 

3096 — Double Bm 

Mahogany. In the S.ann.l Empire style. Witt mountings of heavy 
gilt bronze in classical motives. Modem French. 

Utifki of Ma*, ta bwtwj /«.«(*. »i fcwaw; »■;./;*, a% tola. 

3097— DnHm Tabu with M >i 

Mahogany. Late Empire style. Knee-hole stand with white marble 
top, eight legs, a drawer in the centre and three on each side. Mount- 
ings <if gilt bronze include pine cone (inials, capitals, mouldings, 
fluting*, etc., and side candle brackets of two branches on the posts of 
the shaped mirror frame. 

Il.hihl, 16% inch,,; irngth. 17% inrhrt. 

3098— I.atf. Empibk Hiss Chzst or Deawiis 

Mahogany. Nine drawers: fluted columns at angles. Mountings of 
gilt bronze consisting of fret rail, bead mouldings to drawers, -etc. 
French. About 1820. 

Height. .59 inr*<.»; leiii/lh. 3t% inrhe: 

3099— Alisons ix Lam Bunas Stile 

Walnut itdaid. With rounded angles and mirrored door. Moulding 
of gilt bronze capitals in classical style. French. About 1830. 

Height. 1»% bMAM; «•(,!(». 43 inch,,. 

8100 — Double Bed 

Mahogany. In the Second Empire style. Mountings of gilt bronze 
include an oval panel. "The Sacrifice to Cupid." on the head-board. 

ffstyU he«,l. te% Imam; IMfft, M toctw; width, m tasks* 

3101— Canopied Double Bed 

Tcakwood. In pseudo-Chinese style. Elaborately carved with Chinese 
patterns in low relief, the head board and canopy with floral motives in 



high relief. On the foot-board are two wood panels with ivory and 
mother-of-pearl inlay of Japanese figures with signature on an inlaid 
cartouche. French. About I860. 

Length, 81 inches; width, 57 inches. 

3102 — Double Bkdstead 

Mahogany. Late Louis XV style. Shaped headboard, with fluted 
posts, raised panelling and an upright cartouche. The gilt bronze 
mountings include two araorini holding a heavy festoon on the head- 
board, cone Bnials, rosaces, reeding, beading, etc. French. 

Height. 00 inrhru: length. B6 inches: width. 63«/ 3 inches. 

3103— Larch Vitiiine 

Rosewood, with glazed folding doors, moulded bases and cornice. 

II eight. feet, ti inches; length, 16 feet, 2 inches. 

3104— Two VlTHIXES 

Rosewood, with glazed folding floors: moulded bases and cornices. 
American, modern. 

Height, 82 inches; length, 33 inches. 



RUGS 

3107— Antique Hokhaha Rug 

Short pile, with blue ground sustaining a soft red angular panel and 
conventional corner motifs in like red tones together with a modicum of 
white. Surrounded by harmonious border of typical design and color, 
matching the Held. 

Length, 4 feet; width, 3 feet. 

3108 — Antique Senna Kelim Rug 

Close woven stitch, with chocolate-brown ground, sustaining an all-over 
pattern in creamy white, together with small yellow, green and red 
flowering, surrounded by four borders woven in geometric and floral 
patterns to match the panel. Finished with fringe at either end. 

Length, 4 feel 2 inches; width, 3 feet, 2 inches. 

3109 — Antique Bokhara Ri g 

Short pile, with soft magenta-red ground, displaying a series of oc- 
tagonal panels and vignettes: woven in conventional pink and blue 



geometric designs. Surrounded by typical bordering in like colors 
and harmonious patterns of the early Bokhara looms involving a modi- 
cum of white. 

Length, i feet :j facto; width, 9 feet a fneUi. 

3110 — Antique Ladik Prayeb Rug 

Fine close pile; soft white ground, woven in geometrical patterns and 
angular mihrab spandrels; the diapered forms enclosing small red and 
blue flowering. Framed by three borders; central showing red ground 
with conventional angular motives in light colors. The narrow inner 

and outer borders with dark blue ground sustain uniform designs. 

Length, 4 feet (i huh*-*: ,ridth, 3 feet 5 inches. 



31 1 1 — Axtiqi' k Pkbsiah K'azak Rug 

Fine soft texture, with dark blue field displaying numerous detached 
blossoms with conventional foliated and stellated centres, uniformly 
posed over the field and woven in harmonious light colors. Woven with 
three borders, the inner and outer showing similar fiowered and angular 
designs in red, blue and yellow and the main bonier with white ground, 
displaying the usual Ka/ak leaf pattern in like colon with the field. 

Length, 4 feet 10 hirhex; whlth, I feet 2 inche*. 

3112— Antique Kazak Rug 

Fine pile; dark brown ground, with three lozenge-shaped medallions 
and conventional flowers woven in varied light colors. The main border 
shows a multi-colored diagonal pattern, the inner and outer borders 
flowered red and blue grounds. 

Length, 5 feet 5 inche*; u-itlth. 3 feet. 



3113 — Antique Ghiordes Prayeb Rug 

Fine short pile; prayer niche in pale sky-blue with nn'hrnb spandrels 
in horizontal white and blue flowered design, matching inner bordering 
and lower oblong panel. Narrow inner ami outer floral bands In lighl 
blue with red ground, framing the main border, which shows square 
flowered panels in soft colors on cream-white ground; early Ghiordes 
type. Finished at either end with attached silk fringe. 



8114 — Antique Beloochistan Ui-g 

Fine soft pile; panel filled with three uniform octagonal medallions 
woven in red and blue, showing separated bands and corner motives. 
Surrounded by triple borders; the widest with figured copper-red 
ground and the two smaller in blue and red, relieved by narrow inter- 
mediate bands of white. 

Length, (i ftti; width, 3 feet 6 inches. 

3115 — Antiq.ce Senna (South Peima) 

Wry fine short pile; soft white ground, well covered with palm-leaf 

pattern, delicately woven in light green and golden-yellow tones of rare 
texture. The main bonier with flowered golden-yellow ground is Hanked 
by narrow bands that show small red blossoms. 

Length, li feet 9 inehee: width, 4 feel 2 inehei. 

8116 — Peebian Sile Hug 

Fine silken body, the brilliant red ground sustaining dark blue flowered 
corner motives, together with a scrolled centre medallion in axial form 
and lustrous light colors, including white, framed with three borders; 
the central border woven with leafy scrolls on an ecru ground, flanked 
by brilliant red bands which match the panel. Margin finished in 
golden-yellow and the two ends with silk fringe. 

Length, 5 feel 9'/ 2 inehei; width, i feet 6 inehet. 

8117— Modem Peesian Sm Roe 

Fine silken body with rich coppery-red ground, sustaining a series 
of four oval panels with foliated forms and lozenge shaped centres; 
flowered in varied light colors on dark blue and golden yellow ground 
of lustrous quality. Framed by five borders which display varied 
harmonious designs and blue grounds. Margin band woven in dark 
blue. 

Length. 6 feet inehet; width. 4 feet. 

8118— Antique Senna Rug 

Very fine short pile; soft white ground, well covered with all-over palm- 
leaf pattern in soft red and green tones of rare texture. Main border 
with herati and leaf pattern on red ground; Hanked by narrow inner 
and outer borders in delicate coloring and designs. 



8119 — Aktique Si'ltaxa Rug (Pebsian) 

Thick and closely woven pile, with red ground, sustaining six uniform 
floral stripes, woven in natural colors after European impressions, the 



dosio-n involving the tulip and other flowers, together with leafage. 

This panel is framed by three borders; the widest with black ground, 
displaying a flowered and rocaille design in soft light colors. 

Length, 7 feet 6 inches; width, 4 feet 9 inches. 



3120 — Gri-:xnj i-Kixaki Hug 

Fine close pile, with red ground sustaining a large palm-leaf motive, 
showing unusual flowering tendrils in varied light colors, including blue 
and white. Framed by four borders; alternately with blur, red and 
white figured grounds. 

Length, 9 feet. 10 inches; width, 3 'feet 11 inches. 



3121— Antique Kazak Ri g 

Fine pile, with dark blue ground covered with all-over floral and herati 
and leaf design; woven in light blue, yellow and white, relieved by 
small corner motives and framed by five borders, the central our sus- 
taining conventional serrated patterns interwoven with the lotus and 
other flowers in varied colors on a w hite ground. The remaining narrow 
borders show uniform red and yellow figured grounds. 

Length, 9 feet 5 inches: width, j feet 2 inches. 

3122— Silk Samahcand Rug (Chdtebb Tuekestan) 

Close pile of raw silk; brilliant light red ground uniformly covered with 
conventionalized and eorollate forms, detached and woven in varied 
shades of blue, yellow and greens. The main bordering showing bril- 
liant yellow and red diapered hakima pattern, is flanked by narrow 
bands with blue and red figured grounds, matching colors in the field. 

Length, 12 feet 6 inches; width, 8 feet 10 inches. 



3123— Largk Kikmaxsiiah Hug 

Fine close pile; centre sustaining a series of twenty-four square panels, 
alternately showing yellow and varied blue grounds, upon which appear 
lotus and palmette motives in harmonious light coloring. These regu- 
larly posed panels are separated by soft red flowered bands, which 
form the ground design of the main field. The central border, with 
ecru ground showing the Iran herati and leaf, and floral rosette, is 
flanked by double inner and outer borders, alternately woven with light 
and dark blue flowered grounds. 

Length, 14 feet 7 inches; width. 9 feet 7 inches. 



3124 — Fine Khurasan Carpet 

(lost, pile; soft white ground with large Lozenge-shaped medallion, 
showing red flower and berati motives on black ground, together with 
serrated corner pieces in similar pattern on red ground. Framed by 
numerous borders, which are woven to match central medallion. 

Length, U feet 3 inches; width, 13 feet. 

3125— Large Persian Sedjadkh Cabfet 

Fine quality, closely woven all-over pattern in conventional red, yellow 
and light blue Sedjadeh blossom design, well covered and showing a 
modicum of the blue-black ground. Woven with seven borders; cen- 
tral sustaining a flowered red ground, and the remaining borders, al- 
ternately showing yellow, red and light blue with patterns to match the 
field. 

Length. 25 feet; width, Q feet 7 inch**, 

3126— Labge Mik-Skhkhkm. Carpet 

Fine short pile, woven to represent four separate bordered strips. The 
centre panel in serrated form holding five eoalescent lozenge-shaped 
panels with black ground, covered with all-over patterns in varied 
soft colors. The upper and two side strips in similar all-over design 
sustain white serrated centres on dark ground to match bordering. 
Has marginal band in camel-hair brown. 

Length. 23 feet; width, 12 feet !) inches. 

3127— Labge TubkEy-red Carpet 

Thick hand-tied pile; probably Austrian make, after Turkish designs 
anil coloring. Showing fine red ground with medallions and detached 
pendants, alternately woven in yellow, blue and green. Has a narrow 
white and green diaper pattern border with dark green marginal band. 



WATER COLORS, ORIGINAL 
DRAWINGS AND 
SKETCHES 

CATALOGUED HY 

AUGUST F. JACCAC1 

AND 

AN IMPORTANT COLLECTION OF 

ENGRAVINGS AND ETCHINGS 

BY THE OLD MASTERS 

CATALOGUED BY 

FITZ ROY CARRINGTON (Miss. Kbppel & Co.) 
FERDINAND MEDER 
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WATER COLORS, DRAWINGS, ETCHINGS 
AND ENGRAVINGS 



ORDER OF SALE 

EVENING SESSIONS 
AT THE AMERICAN ART GALLERIES 

(i East 28d Street, Madison Square South, New York 

BEGINNING EACH EVENING AT 8.1.5 o'c lock 

SATURDAY EVENING, FEBRUARY 18th, 1911 

WATER COLORS AND ORIGINAL DRAWINGS. CATALOGUE 
NUMBERS 8148 TO 3249, IN( LUSIVE. 

MONDAY EVENING, FEBRUARY 20th, 1911 

VALUABLE ETCHINGS AND ENGRAVINGS. CATALOGUE 
NUMBERS 8850 TO :)*"(>, INCLUSIVE. 

TUESDAY EVENING, FEBRUARY 21st, 1911 

ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS :it77 
TO .'ST-'ir), INCLUSIVE. 

WEDNESDAY EVENING, FEBRUARY 22n, 1911 

ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS :>7:l(i 
TO 8985, INCLUSIVE. 

THURSDAY EVENING, FEBRUARY 28d, 1911 

ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 8986 
TO 42(>1, INCLUSIVE. 

FRIDAY EVENING, FEBRUARY 24th, 1911 

ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 4«fi'i 
TO 45:i~, INCLUSIVE. 

SATURDAY EVENING, FEBRUARY 25th, 1911 
(Concluding Session) 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 4588 
TO 4801. INCLUSIVE. 



WATER COLORS AND DRAWINGS 



GERMAN liHINISH SCHOOL 

3142 Skpia Pen Deawiwo 

Anne and Joachim under the Golden Arch. .Middle Sixteenth Century. 

Virrnhtr. dimtnter. 9 1-lfi ineheg. 

JAKOB DE GHEYN, THE ELDER (1565-1626) 

DUTCH SCHOOL 

3148— Sepia Pen ago Wash Drawing 

Episode of a siege. Roman period. Signed: "J. Gheyn in. 1591." 

Height. 4% inrJuo; IcnyfA. 6'/ a 

ANTWERP SCHOOL 

8144 — Christ Rising rBO« the Tome 

A sepia wash and pen drawing on slightly tinted paper. Late Six- 
teenth Century. 

Height, 7% inehei; width, 5% inehei. 

RH1NISH OH DUTCH SCHOOL 

3145— Mosks PeefaETNG to Okfeh a Sacrifice 

India ink wash drawing. Seventeenth Century. 

Height, 12% inehee; width. 8>/ 4 inehei. 

WENCESLAUS HOLLAR (1706-1766) 



8146— Skima Pen Drawing with Slight Du e Washes 

Sailing boats, in the distance a Dutch town. To the extreme left above 
the town is written: "Borcht." On the back is tile inscription : "Orig- 
inal drawing by W. Hollar. From the Ksdaile, Thaine and Wellesley 
collections. Given me by Mr. Andrews, 1888— R. H." 

Height, 3% inehet; length, 0% inehei. 



ATTRIBUTED TO ADR1AEN VAN DE VELDE (16:1.5-1672) 

51-47 — A Sheep uutc " SOHO ° l 

Watercolor drawing with white body color, on blue tinted paper. 

Height, i inches; length, 6 inches. 

GERMAN SCHOOL 
3148— Pehseus and Ahmomiba 

Water and body ooloi on vellum. Late Seventeenth Century. 

Height. ~y t inches; length. 9 :t / t inches. 

JOHANNES VOORHOUT (16+7-17*0) 
8149— Pius Eneus dutch school 

Wash drawing. Signed: "J, V -hoot f." 

Height, !fi<4 inches; mdth. I.", inch,,. 

AFTER H. GOLTZIUS | i) 

3150 — Teiumph of Galatea UIU Raphael 

Red pen drawing with India ink washes. At the bottom is the inscrip- 
tion I "Opus hoc depiction est suis eolorihus Home ad pariotem per 
Haphaelenl d'Urbin, ill palatio Augustini Ghigi, ct ibi<lem ah II. (tolt/io 
adnotatim at deinde eri in sculptum. Anno. 1592." 

Height, H inches; width, 1(1% inches. 

SCHOOL OF RUBENS 

3151 — Crayon and Sanocink Drawing 

Three female figures, one of them seated in a chariot — two cupids in sky. 

Height. lti% inches; length. 22% inches. 

ATTRIBUTED TO KARL SCHRODER 
gekman school 
8152— Perseus and Andromeda 

Pen and wash drawing on slightly tinted paper. 

Height. 1.5% inches; length. 19% inches. 

CONRAD MARTIN METZ (1788-18*7) 

3153 — Ulysses and the Sirens 

Crayon drawing on tinted paper with white rchnuts. Signed: "C. 
Metz. Roma 1805." Height. 15% inches; length. \»% inches. 



SCHOOL OF OVEKBECK 



german school 

3154 — The Immaculate Conception 

India ink wash drawing to serve for engraving. Nineteenth Century. 

Height, 16% inches; width, 11% inches. 

JOS. WERNER 
german' school 

3155 — Diana ok the Ephesians 

India ink wash drawing with white rehauta on bluish paper. 

Height, 10 inches; width, T% inches. 

WILHELM VON KAULBACH (1805-1871) 
german school 

3156— Charity 

Crayon drawing. Signed: "\V. Kaulbacli 1867." 

Height, 68 inches; width, 50 inches. 

E. ROESLER FRANZ 
german school 

3157— Ruins in the Roman Campagna 

Watercolor. Signed: "E. Roesler Franz Roma." Nineteenth Cen- 
tury. 

Height. l4'/ a inches; length, 29% inches. 

3158— Ruins in the Roman Campac.na 

Watercolor. Signed: "E. Uoesler Franz— Roma." Nineteenth Cen- 
tury. 

Height, 12 inches: length. 29% inches. 

ITALIAN 

3159— Raphael's St. John the Evangelist 

Crayon on tinted paper. Late Eighteenth Century. 

Height, 8% inches; width. 6% inches. 

3160— Raphael's Madonna or the Fish 

Dark sepia pen anil wash drawing. Eighteenth Century. 

Height. 10 inches: 'width. 8% inches. 



AFTER RUBENS AM) LEONARDO DA VINCI 



8161 — An Ei'isodk of a Battle Abound a Standard 

Drawing (to serve for engraver?) in crayon, chalk, wash and gouache 
on tinted paper. From the drawing in the Louvre by Rubens, made 

after Leonardo da Vinci's cartoon of the Battle of Anghieri. 

Height, 17% huh,,- length, ti% iuehet. 

POLIDORO DA CARAVAGGIO (1492-1548) 

3162— Biblical Scene 

Sepia pen and wasli drawing with gouache rehauts on light greenish 
paper. 

II tight, IS inehei; width, 9'/, inch,,. 

II. GUERCINO ( LS91-1666) 



3168— Cj 

Dark sepia pen drawing. 

8164— Veni s and Cdpid 

Dark sepia pen drawing. 



Height, K S-l* inch,,: Width, T 

AGOSTINO CARRAC3 ( 1551 1602) 



3165— Saint Distriiiitinc. Alms in Pobtico ok a Temi-i.e 

Pen, sanguine and a few white chalk rehauts on liluish paper. 

Height. 11% inehe,; iridth. IS inch,,. 

GIOVANNI BENEDETTO CASTIGLIONE (1616-1670) 



3166— Adoration oi Tin: Magi 

In front of the stable. Mary in blue robe holds the Infant Christ. 
Joseph stands In hack of them and all around people knee] before them 
in adoration. Coining from the city just outside, soldiers and children 
anil many people. All around, on the rocks and grass, the travelers are 
seated. Angels on the roof of the stable and in the tree. On the back 
is the inscription "Giovain Benedetto Cnstiglione ni a Tenet en 1616 
most 1670 leleve de Gio Batister l'aggi de Gio Authentic Ferrari, l'lus 



Turd Vandyck on visitant Gines, lie favorita de son amitic et Dc sc 
Avis." Miniature watercolor on vellum. Signed lower left-hand cornel 

Height, \t\% inehet; width, \i% inch: 

FEDERIGO ZUCCARO (1618-1609) 
-Christ befobe Pieatus 
Pen drawing with tight yellow washes. 

Btigkt, 0% inthet; width. I inehe, 

SCHOOL OF LUCA CAMBUSO 



8168— Ci 

Pen drawing with light washes. Late Sixteenth Century. 

Height. 16% inehet; width 2S>i/ 2 inehet. 

SIMONE DA PKSAKO (?) 
3169— Monk Preaching the Crucifixion 
Pen and wash drawing. 

Height, 11 Vi inehet; width, T% inchtt. 

GIOVANNI DOMENICO TTEPOLO (17*7-1804) 

8170 — Dkyad ASH Satyrs 

Pen and wash drawing. Signed: "Dom Tiepolo ft." 

Height, 7% inehet; width. 9% inehet. 

EIGHTEENTH CENTURY ITALIAN SCHOOL 

3171 — Philosopher Asleep Amongst Ruins 
Watercolor in a few tones. 

Height, 13y 4 nir*»«; width, 814 inehet. 
LATE EIGHTEENTH CENTURY ITALIAN SCHOOL 

3172— Warrior Visiting a Painter's Studio 

Dark sepia pen and wasli drawing. Classical costumes. On the easel, 
picture of the Three Graces. 

Height. 14% inehet; width, ll :, / 4 inehet. 

EARLY NINETEENTH CENTURY ITALIAN SCHOOL 

3173— Nymi-ii anii Satyr 

Wash drawing with gouache rchauts on tightly tinted paper. 

Height. 19% inehet: length, 25%, inehet. 



Companion to the preceding, No. :il T-'i- 

Btlfkt, l!>'/ 4 inch,,: length, gift incht,. 



3175— Nymph and Cupid 

Pen with brownish, blue and India ink iraahei. Signed: "Gerelli." 

Height, 10 M inchet; width, 5% l»»ftir 

BARTOLOMMEO PINELLI (1781-1885) 

8176 The Swing— Neapolitan Pkasants 

Light watereolor drawing. Bttfkt, ;,„■>,„. /,»,»/,. » % i»r*„. 

AFTER SEBASTIANO DEL PIOMBO 

3177— Holy Family 

Scpin wash drawing. Height. 11% i»r/,r».- wrf/A. » Mk«. 

GIOVANNI BATTISTA CIPRIANI, U. A. (1727-1785) 

3178 — Circe and Cupid 

Pencil drawing, circular. rrtintii 3% inchet 

J. M. W. TURNER (1775-1851) 

3179— Canterbury Gate 

( Christ church Gate, Canterbury ?) Watereolor. 

Height. 8% inr»e»,- length. 10% Mk«. 

ENGLISH SCHOOL (?) ABOUT 1840 

3180 — House ok Jacii es Coeiii. Hoi-hoes 

Watereolor. Height. !>'/ 4 inchet: length, 14'/, inchet. 

ENGLISH SCHOOL 

3181— William Cowpxb, Authoi Of the Task 

India ink wash drawing. Kn^ravcrs copy from W . Blake's frontis- 
piece engraving in Hawley's Life. 

Wright, H (aril It; icidth. i>/ 4 inchet. 



ATTRIBUTED TO BARTOLOZZI, K. A. (1725-1815) 



3182— Study rox on from Baetolozzi'i Love and Fortune 
Drawing in black crayon and sanguine. 

Bright, 8'/ 4 inrhti; width, 6y s inches. 

3183 — Head of a Gikl lx Profile 
Drawing in black crayon and .sanguine. 

Height. 8% inches; width, 6% inches. 

ATTRIBUTED TO FRANCIS WHEATLEY, li. A. 
English school 
8184.— The Education of Cupid 

Largely sepia watercolor, touched up with blue, green and rose. Late 
Eighteenth Century. Circular. 

Diameter, 8% inches. 

THOMAS STOTHARD, H. A. (1755-1834) 
kngi.ish school 

3185 — "John Anderson, My Jo-John" 
Watercolor. 

Bright, 4'/. inches; length, 5% inches. 

3186— Wateecoloii 

So the bargain was struck, w ith the little God laden. 

She joyfully flew in her shrine in the grove, 
"Farewell," said the sculptor, "you are not the first maiden 

Who came but for Friendship and took away Love." 
The watercolor original for the engraving by I. Mitan. 

Height. 5'/ 4 inches; length, 6% inches. 

8187— Watercolor 

" One his eye ne'er raised 

From the path before him : 
T'other idly gaz'd 

On each night cloud o'er him. 
While I touch, etc., etc." 

The watercolor original for the engraving by Ch. Henth. 

Height, 5 inches; length, fi% inches. 



8188 — Thi Infant 

"At first the infant . . ." Illustration for Shakespeare's "As You 
Like It." Variation of the subject engraved in Stothard'a "Seven 
Ages," published in 17i)i). Watercolor. 

Height. S% inch,,; iciilth. ; iurhr,. 

3189— The Justice 

"In fair round belly . . ." Illustration for Shakespeare's "As You 
Like It." Variation of the subject engraved in Stothard'a -Seven 
Ages," published in 1799. Watercolor. 

Height. 9% inch,,: wUUt, 6% ■ »<•*«. 

3190— "The Babes in the Wood" 

Watcroolor. On back, "Purchased bj It. Hoe, Jr., at sale in London, 
1869." 

Circular, j hm t tW t 9% inch,,. 

3191— "The Jolly Begc.aks" 

Watercolor, Signed: "Tli. Stothard, 1791." 

Height. 6 inch,,; length. 9% inche,. 

3192 — Watmcoloi 

Original of an unidentified illustration. Signed: "Tb. Stothard, 1790." 

Height. TV4 inch,,; length. 9i/„ inch,,. 

3193 — "A TlIUMPHAl Procession" 
Watercolor. Signed: "Th. Stothard. 1791." 

Height. 7% inch,,; length. 101,4 inch,,. 

3194— WATBS.OI.iH 

Scene from Shakespeare (?). Signed: "Th. Stothard, 1792." 

Height, 13 inch,,: length. 17 inch,,. 

HENRY WILLIAM BUNBURY (1750-1811) 

3 1 95 — Watkkcoloi 

An unidentified scene from Shakespeare, prohahlv the original of an 
illustration of Hovdcll's Shakespeare Gallery. 

Height. n% inche,; width. l(i% inche,. 

GEORGE CRUIKSHANK (17W-1878) 



3196— Octobeh— Battle of AamcouiT (Prm Fiance) 

Pencil sketch with touches of iratercolor. Original design for the 
Comic Almanac of 1888. 



8197 — November — Guys in Council (6ft Fawkes Conspiracy) 

Original drawing for the Comic' Almanac of 1838. Pendant to tin 
preceding, No. 3196. 

Height, 3>/ 4 inchei; length, 4% inches 

GEORGE CKUIKSHANK (1792-1878) AND Slli DAVID WILKIE, 
K. A. (1785-1841) 



3198— Two Drawings in One Frame 

Cruiluhank: Pen and ink drawing. 

Htifkt, 11% inches; length, <>l/„ inchei. 

Wilkie: "His Majesty George IV at a banquet in Parliament House." 
Pencil sketch touched with watercolor. Signed: "D. Wilkie, Edinb. 
1822." 

Height. 5y„ inchei; length, 7% inchei. 

GEORGE CRUIKSHANK (1792-1878) 



3199— Diploma Drawing (?) 

Pencil and pen drawing with washes of color. 

Height, 7% inches; length. 10% inehe 



DANIEL COX ( 1808-188.-)) 

8200— Mountain Landscape 

Crayon and watercolor on huff paper. 

Height, fl'/i inches: length, lly 2 inchei. 

J. SKINNER PROUT (1806-1876) 

3201— Coast Scenes 

Two sepia drawings in one frame. 

Height, 5% inchei; length, 7>/. inchei. 

3202— India Ink Drawing 

Stormy landscape with mountains on the shores of a lake. 

Height. 3% inchei; length. Ty s inches. 



MYLES BIRKET FOSTER (18a.Vl.s<)!)) 

3203— Sepia Wash Duwnro 

A Minnv ninuner landscape showing the bank of h stream shaded bj 
trees with cuttle, sheep, and a shepherd and hii dog asleep. Signed 
to the left: "13. Foster." 

Height. 5% inchm; length, 8% inehn. 

SAMUEL SHELLEY (1760-1808) 

3204— Jane Shohh 

Pencil and watercolor. Oval in a square frame 

Height, 4% inrhr*; length. 1% inches. 

G. H. BOUGHTON, N. A., H. A. 

3205— Study for Illustration 

Water and body color sketch on light bluish paper. 

Height, 13% inrhen; width, »'/, inehet. 

3206 — Study for Illustration 

Of Hawthorne's "Scarlet Letter." Water and body color. Signed: "G. 
H. B." 

Height, 13'/, inehet; width. 7% inehet. 

3207— Study for Portrait 
Water and body color sketch. 

Height, 18% inehet; width, 13% inehet. 

3208— Watercoi.or 

Study of a figure for Hi.- painting "A Tanagra Dance." In the Hoe 
collection. 

Height. 3\", inehet; width. 12', inehet. 



CHARLES BENTLEY (1806-180*) 



3209— W, 



Landscape, harvest scene with gathering storm. 

Height, 7% inehet: length. 11% inehet. 

E. G. MULLEH 
english school 

3210 — Watkrcoi.or 

On the Bath River mar Keunsham. 

Height. 8% inehet: length, 13% inehet. 



SAMUEL SHELLEY (1750-1808) 



3211— Judith 

Sepia pen and ink drai 



Height. 5v: ; inches; width. 



EARLY NINETEENTH CENTURY ENGLISH SCHOOL 

3212— Watf.bcoi.or 

Copy of The Alchemist by David Teniers. 

Height, 15 inchm; length, 22% inche 

MARCUS STONE 

MODERN ENGLISH SCHOOL 

3213— On. Sketch 

Giri'a bead in profile. Oval. Signed. 

Ueight, 8% inches; width, 6% inche 

.JOHN HENRY MOLE (1811-1886) 



3214— Wi 

A rocky shore with blue sea, white cloudy sky, and a man and a boy 
fishing. Signed: "J. H. Mole." 

Blight, 12 inches: length, 19% inches. 

MODERN SCHOOL 

3215— Watercoi.or 

A Surrey Village. 

Height, •)% inches; length. 13% inches. 

\Y. HAINES 



3216 — Copy or a Portrait of Henry Howard, Earl of Sunny 

Watereolor, miniature style, to serve for engraving. While the in- 
scription on the back states that it is from the original by Holbein, in 
the collection of the Duke of Dorset, it is the same pose and costume 
as in the engraving by Cochran (which shows more of the figure 
and is different in the upper part of background) from "the original 
by Titian in the collection of the Duke of Norfolk at Arundel Castle," 
in Lodge's Portraits, vol. i. No. 15. Inscribed on bottom: "Drawn 
by W. Haines, Apr., 1811." 

Height, 8% inches; width, 1% inches. 



ATTRIBUTED TO .JEAN BAPTISTE DE CHAMPAIGNE (1631-1681) 

3817 — Hbai ok a Yoixg Max 

Crayon and sanguine drawing on tinted paper. Inscription: "Jean 
Kaptiste dc Champaigne, 16*48." 

Height. 10% inehes; width. 7 facto. 

SCHOOL OF EUSTACHE LESUEUR 

3818— Yorsso Max and Musks 

Sanguine drawing. Seventeenth Century. 

Width, llii/. iiir»<-».- teidth. 12% inehet. 

STYLE OK BOUCHER 

3219— Pastoral Scene 

India ink and red wash drawing on tinted paper. Eighteenth Century. 

//eight. W;, inehet; length, 15 inches. 

3220— Allegory 

(Has been attributed to Eisen.) Sepia pen and wash drawing with 
red washes. Eighteenth Century. 

//eight. 81/. inehee: length. 11% inehel. 

NINETEENTH CENTURY FRENCH SCHOOL 

3221— Orayox and Pastel Drawing 
C'opv after Boucher. 

Height, 14% inehet; width, »•% ineht: 

FRANCOIS BOUCHER (1703-1770) 

3222— Two Allegorical Si iuects 

(In one frame.) Sanguine drawings. 

Sack, height. It inch,,; width, 9% inehel. 

ATTRIBUTED TO JEAN HONORE FRAGONARD 

3223— Nude Woman Reclining 
Sanguine drawing. 

//eight. u% inchee: length. IS% inehen. 



NINETEENTH CENTURY FRENCH SCHOOL 

3224— Venis and Cupid 

Crayon drawing. Copy of an Eighteenth Century original. 

Height, 6% iiic»e»; length, 0% inches. 

LE BARB] ER L'AINE (1788-1826) 

3225 — Allegory 

Apollo shedding his gifts on city and country. Sepia pen and wash 
drawing. 

Height. 14 inches; India, 10% inches. 

.MARIE SUZANNE ROSLIN (1735-1772) 

3226— Pastel 

Portrait head of Francois Boucher. 

Height. 11% inches; width. 9 inches. 

EIGHTEENTH CENTURY FRENCH SCHOOL 

3227— Head ok a Girl 

Crayon, sanguine and white chalk drawing, on tinted paper. 

Height. II inches; width. !l'/ s inches. 

PIERRE PRUDHON (1758-1828) 

FRENCH SCHOOL 

3228 — L'A.MOr it Vaixo.i i:. K 

Pencil drawing. From the Baron Roue's collection. Signed. 

Height, 9% inches; vidth, 12% inches. 

NINETEENTH CENTURY FRENCH SCHOOL 

3229— Poimi.ur 

Copy after an Eighteenth Century portrait by Largilliere. Painted 
on vellum in body color, miniature style. 

Height. 14 inches; icidth, 10ft inches. 

AFTER PRUDHON 



3230— Heai. ok a Woman 

Estompc drawing. Oval. 



Height. 1!) inches; tcidth, 



EARLY NINETEENTH CENTURY 



FRENCH 

3281— Justice and Religion OffEEINQ the Theone to UcB XVIII 
Sepia wash drawing. 

Height, m inches; lUlt, IP, 

JEAN ALAUX ( 17«fi-lS(i+) 



8232 — Pencil Deawing 

Scene in the studio of a Roman artist at work on a painting of the 
Three Graces. Evidently a (ketch for a large drawing. Pencil draw- 
ing with a few gouache touches on tinted paper. 

Height, II inches; width. 17% inches. 

PAUL MARTIN 
3238 — A Fakmhouse Interior 
Watercolor. Signed. 

Height. 5 inches; length. 7% inches. 

EARLY NINETEENTH CENTURY 

3234— Iris 

Watercolor. Study for ceiling decoration. Circular. 

Pt—tltf, *% inches. 

MIDDLE NINETEENTH CENTURY 
french school 

3235 — Pencil Sketch 

Eighteenth Century subject. Pencil sketch touched with watercolor. 

Height. 10% inches: width, 7% inches. 

G. DAVID 

3236— Watercolor French si hool 

Bibliophile at a booquinute on a Paris quai. Signed: David." 

Height, 13 inches; width. 10% inches. 

JEAN LOUIS HAMON (1821-187+) 



-Women and Children 
Watercolor. Signed: "Hamon." 



Height. Hi 1-7 inches: width. 11 1-7 inches. 



EDOUARD DK BEAUMONT ( ?— 1888) 

: SCHOOL 



3238— MOXDK TROP I.EOER 

Pencil drawing with watercolor touches on tinted paper. Signed: "Ed. 
de Beaumont." 

Height, 5% inches; length. 8 inches. 

CHARLES EMILE NATTIER (1800-1868) 
rmBKCB school 
3289— "Ven. s Desah.maxt L'Anona," and 
"Venus Intruisant I/Amocr 

Two crayon, sanguine, white chalk and gouache drawings on blue 
paper. 

Diameter of each, 8>/ 4 inches. 

MAXIME LALANNE (1827-1886) 
french school 
3210— The Pout Neck, Paris 

Pencil drawing. Envoy: "A .Madame Cadart Lalanne." 

Height. 5M, inches; length, 9 inches. 

V. FEUCHOT 
french school 
3241 — Personage in Slxteenth Centcrv Costume 
Water and body color. Signed. 

Height. 19% inches; tri<lth. 5% inches. 

EMILE A. LESSORE 



Landscape background. Water and body color. Signed: "E. Lessore.' 

Height. 8% inches; length. 1-2% inches 

FELICIEX ROPS (1833-1898) 

FRENCH SCHOOL 



3243— I'ASTt 



Women holding a puppet representing man, from whom a shower of 
gold pieces are falling. Signed: "Felicien Rops — 1877." 

Height, 22% inches; width, 15% inches. 



EARLY NINETEENTH CENTURY 
3244— Watekcoi.ok 

An author (Moliere?) reading before Louis XIV and his court. Racine 
reading before Louis XIV and the Demoiselles de St. Cvr (?). 

H. VERNET 

8«45 — Watjsscoloh 

Telling a story in which Louis XI\' ,-.nd a lad; (Mademoiselle de la 
Valiere?) are the chief protagonists. Signed: "II. Vcrnct." 

Height. fr„m ll|i/ 4 ,'„,7„., ,„ II ;„,./,„. „.;,/,/, /„„„ M% to !*>/» inehel. 

AD. LALAUZE 
french school 

3246— Ohigixals for Illustrations 
Body and watercolors. Signed. 

Height, 5 inehe,: iridtJt. I inehe,. 

GASTON GERARD 

3247— Portrait Head ok a Yorxc. Man 
Watercolor. Signed and dated "1879." 

L. C. VOIGIIT 

3248— The Jimel Hoi se, New You k 
Watercolor. Signed: "L. C. Voiglit." 

Height, 10% inehe*: length. Hi inehet. 

3249— Watehcu.or 

Wharf with boats at <lock (New York?). Signed: "1.. C. Voight." 

Height, 10% inehet: length, U% inchet. 



THE GRAPHIC ARTS 



ENGRAVINGS AND ETCHINGS BY THE 
OLD MASTERS 

ALDEGREVER, HEINRICH 

3250 — Eve Handing Adam the Apple 

Bartsch, vol. viii. pp. 868-364. No. 8. From a set of six. "The 
History of Adam and Eve." Bartsch, 1-6. Apparently a reversed copy 
with the date of 1S41 instead of 1510. 
Adam — Eve 

Bartsch, vol. viii, p. 865. Nos. 11 and 1*. 

Three pieces. One lot. 

3251 — The Historv ok Susaxxah 

Bartsch, vol. viii, p. 871. Nos. 30-33. A fine even set. 

Four pieces. One lot. 

3252— Stoning of the Elders 

Bartsch, 33. From the set "History of Susannah." Fine impression 
from the Collection Brusaber. 
The Annunciation 
Bartsch, 38. 

Two pieces; one lot. 

8258— The Same 

Bartsch, vol. viii, p. 373. No. 38. 
The Nativity 

Bartsch, vol. viii, pp. 373-374. No. 39. Both very fine. 

Three pieces. One lot. 

3254— The Parable of Dives and Lazarus 

Bartsch, vol. viii, pp. 376-378. Nos. 44-48. From the Fontaine and 
William Bell Scott collections. 

Mm pieces. One lot. 

8255— Christ Crucified 

Bartsch, vol. viii, p. 379. No. 49. 
The Virgin Standing on a Crescent 
Bartsch, vol. viii. pp. 379-380. No. 50. 



The Virgin Seated. 1583 
Bartsch, vol. viii, p. 380. No. 52. 

Three piere: On. lol. 

3256— Titus Manlius Having His Own Son Executed 
Bartsch, vol. viii, p. 388. No. 72. 

The Cruel Father 

Bartsch, vol. viii, p. 388. No. 73. 

JW fi.ee.. On. lot 

3257 — The Larors of Hercui.es 

Bartsch, vol. viii, pp. 391-393. Nos. 83-95. 

Thirteen pier... On. lot. 

3258— Thisbe 

Bartsch, vol. viii, p. 395. No. 102. 
The Saviour Victorious 

Bartsch, vol. viii, p. 398. No. 116. from a sit called "Divers Alle- 
gorical Figures." Bartsch, 102*116. 
Idleness 

Bartsch, vol. viii, p. 402. No. 130. From a set called "Virtues and 
Vices." Bartsch, 117-130. 
A Lansquenet 

Bartsch, vol. viii, p. 451. No. 3. Wrongly attributed to Aldogrcvcr. 
Wedding Dancers 

Bartsch, vol. viii, p. +1(1. No. 161. Mounted and stained. 

Five pier... One lol. 

3259— Albert von her Hei.i.e 

Bartsch, vol. viii, p. 418. No. 186. From the Mary J. Morgan col- 
lection. 

3260— Portrait or the Engraver 

By himself. Bartsch, vol. viii. p. 419. No. 188. 
Another Portrait oe the Ena&avsb 
Engraved by Hendrik Hondius. 

Two pieeei; on. lot. 

ALMELOVEKN, JAN 

3261— The Portraits op Pope Clemens X AND Gosbbkt VoeT 
Bartsch, vol. i, pp. 303-304. No. 37. Bare. 

ALTD0RFER, ALBRECHT 



3262— The Repose in Egvpt 

Bartsch, vol. viii, p. 43. No. 5. From the von Tucher collection. 



The Virgin and St. Ann 
Bartsch, vol viii, p. 4(1. No. 14. 

Two pieces; one lot. 

3263 — Two Satyrs Fighting for the Possession of a Xvmimi 
Bartsch, toL viii, pp. 54-55. No. 38. 

3264 — Gob let with a Cover 
Bartsch, vol. viii, p. 70. No. 81. 
Double Goblet 

Bartsch, vol. viii, p. 71. No. 85. Both from the von Naglcr and 
Berlin Museum collections. 

Two piecet; one lot. 

AMMAN, JOST 
3 2 6*5- The Emperor with His Nobility and Counsellors 

Bartsch, vol. ix, p. 361. No. 13. Also eleven similar plates by 
Amman or his pupils. 

Twelve pieces; one lot. 

BABY, HENDRIK 

3266— Woman Emptying a Pot Out of a Window 

After F. Mieris. Andresen, vol. i, p. 75. No. 2. Second state, before 
the address. Fine impression. 

BEGA (BEGVN), CORNEUS 

3267— The Three Men Drinking 

Dutuit, vol. iv, p. 24. No. 29. First state, the outline for a higher 
cap of the man seated on a barrel is plainly visible. Very fine and rare. 

The Same 

First state. The outline of the high cap is not so plainly visible. Very 
The Same 

Second state. The outline has disappeared and the shadows are dense. 
The Cabaret 

Dutuit, vol. iv, p. 27. No. 35. Second state, with "I. Covens et 
C. Mortier excudit" in the left lower corner. 

BEHAM, BARTHEL 
3270— The Rape of Helena 

Bartsch, vol. viii, p. 89. No. 13. (See also No. 3275 of this catalogue, 
copy of the same print by Ins brother, Hans Sebald.) 



Vignette with Foi-r Cupids and a Chimera 
Bartsch, vol viii, pp. 108-109. No. 59. 

Two pieeet; our lol. 

BEHAM, HANS SEBALD 

8271— Adam and Eve 

G. PauH, p. 23. No. 7 (Bartsch, 6). Third state. Showing four sets 
of lint's in flie deepest shadows of the background surrounding Eve. 
The Expulsion from Paradise 

Pauli, pp. *±-*5. No. 8 (Bartsch, 7). Second state. Two sets of 

lines are shading the background between the right anil the left leg 
of Eve. From the Jan Wussin collection. 

Two piecee; one lol. 

3272 — Adam and Eve 

Pauli, 7 (Bartsch, 6). In the fourth state. A set of horizontal lines is 

covering the entire background around Eve. 

Expulsion from Paradise 

Pauli, 8 (Bartsch, 7). Second state. 

Two piece.,- one lol. 

8273— Job and His Friends 

Pauli, p. 82. No. 17 (Bartsch. l(i). First state. Before the grass 

on to]) of the ruined arch. 

The Prodigal Guarding the Pigs 

Pauli, pp. 51-52. No. 87 (Bartsch. 35). Fine carlv impression. 

Two piece.; one lot. 

3274 — The Virgin with the Pear 

(The upper part is a reversed copy of Diirer's Bartsch 41.) Pauli, p. 

33. No. 19 (Bartsch, 18). Laid down. 

Dido 

(Partly a copy of Marc Antinio's Venus, Bartsch, 297.) Pauli, p. 95. 
No. 84 (Bartsch 80). Second state. The plate is reduced from 130x97 
mm. to 119x90 mm. 

Tiro jiieree; one lot. 

3275 — Achilles and Hector 

Pauli, p. 86. No. 72 (Bartsch, 68). 
Kape of Helena 

Pauli, pp. 86-87. No. 73 (Bartsch, 70). First state. The back- 
ground around the head of Helena is formed by horizontal lines only. 
There are no dots above the tablet with the word "Helenas." 
Both very fine impressions; rare. (See also No. 3270 of this catalogue; 
the original after which H. S. Beham copied.) 

Two piece/; one lol. 



8876--Kmfkkob Trajan and the Widow 

Pauli, pp. 96-97. No. 86 (Bartsch, 8«). Third state. The boots of the 

warrior furthest to the left bear some crosshatching. 

Dido 

(Partly a copy of Marc Antonio's Venus, Bartsch 297). Pauli, p. 95. 
No. 84 (Bartsch, 80). Second state. The plate is reduced from 
180x97 mm. to 119x90 mm. 

Two -pieces; one lot. 

3277 — The Labors of Hercules 

(Pauli, 98-109. Nob. 100 and 104 are missing.) 

1. Hkrci-i.es Fighting the Centaurs 

Pauli, pp. 105-106. So. 98 (Bartsch, 96). First state. Only two 
sets of lines cover the background and form the shadow of the left 
foot of the centaur in the foreground. 

S, I I khcules Killing the Xemean Lion 

Pauli, p. 107. No. 99 (Bartsch, 106). Second state. The shadow 
of the club is formed by three sets of Hues and the club itself has 
crosshatchings. 

4. Hercut.es Carrying the Columns of Gades 

Pauli, pp. 108-109. No. 101 (Bartsch, 103). Third state. The 
vertical lines below the monogram are of from 3-J5 mm. in length, 
and on the tower in the background appears a flagpole. 

5. Hercules Killing Cacus 

Pauli, pp. 109-110. No. 102 (Bartsch, 10-i). Fourth state. The 
left thigh of Hercules is completely covered with a set of curved lines. 

6. Hercules Killing Antaeus 

Pauli, pp. 110-111. No. 103 (Bartsch, 105). First state. Before 
the grass on the rock, to the right next to Hercules, and before the 
horizon line, between the rock and the tree. 

8. Hercules Fighting the Trojans 

Pauli, pp. 112-113. No. 105 (Bartsch, 101). Third state. The 
rock below the "s" of "Hercules" and the following "M" is covered 
with oblique lines, and not with dots only. 

9. Hercules Killing Nessus 

Pauli, pp. 113-1U. No. 106 (Bartsch, 97). Fourth state. The 
shadow thrown by the right foot of Hercules consists of three sets 
of lines, horizontal lines cover the portion of the sky between the 
right arm and the body of Hercules, and the entire trunk of the 
big tree next to him is covered with scale-like short lines. 



10. Hercules Carrying Off Iole 

Pauli, pp. 114-115. No. 107 (Bartsch, 99). Second state. The 
background around the man fighting with a fish tias a third (oblique) 
set of lines, while the foreground in its lightest parts is still with- 
out dots. 

11. Lichas Delivers to Hercules the Nessus Shirt 

Pauli, pp. 115-116. No. 108 (Bartsch, 98). First state. Before 
the crosshatchings on the right sleeve. 

12. Death of Hercules 

Pauli, p. 116. No. 109 (Bartsch, 10"). First state. The stone 
above the monogram tablet and the club of Philoctetcs show no cross- 
hatching. 

Ten fitcu; on) lot. 

3278— Leda 

Pauli, pp. 119-120. No. 114 (Bartsch, 112). Second state. Before 
the third set of lines on the rock above the head of I.cda. From the 
Mariette and Galichon collections. 

3279 — Fortuna 

Pauli, pp. 149-151. No. 143 (Bartsch, 140). Second state. Before 
the fourth set of lines on the part of the skirt, which covers part of 
the globe. 

3280— The Impossible 

Faun, pp. 153-155. No. 146 (Bartsch, 145). Fifth state. An addi- 
tional set of diagonal lines is laid over the set already there. 

Death and the Three Nude Women 

Pauli, pp. 160-161. No. 152 (Bartsch, 151). Third state. A third 
set of short lines added on the right shoulder "f the woman seen from 
the back. 

T«.o «m lot. 

3281— The Guard of the Powder Barrels 

Pauli, pp. 200-201. No. 200 (Bartsch, 197). First state. The smoke 
over the burning town is evenly dark. Before the vertical lines on 
the left leg of the guard. From the collection of the ''Hamburger 
Kunsthalle." 

3282 — A Lansquenet 

Etching on iron. Pauli, p. 206. No. 206 (Bartsch, 203). Very rare. 



3283— Head of a Man 

Pauli, pp. 220-221. No. 220 (Bartsch, 219). Third state. Showing 
a third set of tinea on the cheek and under the chin. 

3284 — Two Genii Holding a Mask 

Pauli, pp. 229-30. No. 232 (Bartsch, 228). Second state. The right 
hand of the genie to the left is covered with horizontal lines. 

3285— The Same 

Pauli, 232 (Bartsch, 228). Second state. Slight defects in three 
corners. 

The Ornament with the Mask 

Pauli, pp. 232-33. No. 235 (Bartsch, 231). First state. Before the 
ground was entirely covered with dots. 

Two pieces; one lot. 

3286 — The Genie with the Alphabet 

Pauli, pp. 230-231. No. 233 (Bartsch, 229). Third state. Under the 
left wing a new set of strong, diagonal lines is added, so that there 
are now four sets. 
The Little Fool 

Pauli, pp. 231-232. No. 234 (Bartsch, 230). Second state. The 
background is shaded with a third set of lines. 

Two pieces; one lot. 

3287— Ornament with Two Genii Riding on Chimeras 

Pauli, pp. 236-237. No. 241 (Bartsch, 236). Fourtli state. A set 
of vertical lines is added to the background, visible between the body 
of the genie to the left and the back of tile chimera. 
Triumphal Procession of Children 
Pauli, p. 238. No. 242 (Bartsch, 237). 

Two pieces; one lot. 

3288— Ornament with an Eagle and Two Genu 

Pauli, pp. 226-227. No. 228 (Bartsch, 224). First state. The back- 
ground is shaded with two sets of lines only, and before the cross- 
hatchings on the left leg of the genie to tile left. 
Ornament with a Female Demon 

Pauli, pp. 228-229. No. 230 (Bartsch, 226). First state. Only- 
two sets of lines are shading the background. 
Ornament with the Armor between Two Genii 

Pauli, p. 229. No. 231 (Bartsch, 227). First state. Only two sets 
of lines are shading the background. 

Three pieces; one lot. 



3289— The Planets 

Pauli, p. 449. Nos. 1364-1370 (Bartsch, vol. viii, pp. 229-30. No. 5). 

Wrongfully attributed to II. S. Behani. 

No. 1. Saturn, Pauli, 1364. 

No. 4. Sol, Pauli, 1367. 

No. 7. Luna, Pauli, 1370. 

No. 4 is stained and slightly defective. 

Three piece,: one lot 

BERGHEM, NICOLAS 

3290— The Watering Place with a Cow Drinking 

Dutuit, vol. iv, pp. 30-31. No, 1. Third state. The inscription: 
"N. Bergliem, f. 1680," lias been changed, but before L. Schenck'a 
address was added. From the collection de Uracil and PeoH. 

3291— The Same 

Dutuit, 1. Third state. From the l'eoli collection. 

3292 — Crossing the Brook 

Dutuit, vol. iv, p. 27. No. 12 bis. Second state. With the name of 
the engraver. From the Peoli collection. 
Also Four Etchings aktkh His Compositions 
By C. de Visscher and Dancker Dunckcrts. 

Five pieces; one lot. 

BINK, JACOB 

3293— Eve 

Bartsch, vol. viii, pp. 260-261. No. 2. A copy with some changes 

of II. S. Beham'a plate Bartsch 4. 

Hercules and Nessus 

Bartsch, vol. viii, p. 276. No. 49. 

Two piece; one lot. 

3294 — Dagger Sheath 

Bartsch, vol. viii, p. 292. No. 88. 

BLOEMAERT, ABRAHAM 

3295— A Set of 30 Painter-etchings ok Beggars Am Other Figures 
Plates 2, 9, 10 and 14 missing. Bound in full red Runia, gilt top. 

BLOEMAERT, COKNELIS 



3296— Madonna with Crown and Sceptre on a Crescent 

After Abraham Bloemaert. From the Fountaine Walker collection. 



The Holt Family : Joseph Holding a P 
After Annibak' Carracci. Andresen, vol. 



state. Before Rubeis' addr 
Sta. Martina 
After Beretttno, engraved b 
p. 153. No. 1. 

— Antiochus, Scipio, Mihskv 
After P. Kerettino. 

EilB ERAl.I'l" AS 

After A. Klocmaert. 
Daphne 

Proof before all letters. 



From the Juli 



136. No. 
o Marshall 



i. First 
)lleetion. 



Andresen. vol. 1, 



3298— Tin: Wo 
I)utnit. i 
Framed. 



KOI.. FERDINAND 



p. 63. 



BOLSWERT, BOETIUS A. 

-The Feast inuer a Tree 
After David Vim kenbooms. 



BONASONE, GIULIO 

3300— Portrait or Michael Axgei.o Bi-onakotti 

Bartach, vol. IT, pp. 170-171. No. 845. Good old impression, before 
the plate was worn. 
Portrait of Raphael 

(It is believed to be Bonasone's own portrait.) Bartsch, vol. w. pp. 
171-172. No. 317. 

Two pieces; one lol. 

BOTH. JAN 

3301 — The Four Upright Landscapes 
Dutuit, 1--I. 

1. La Fe.mme montee sur le mulet 

Dutuit, vol. iv, pp. 73-7-1. No. 1. Fourth state. Before Matham's 
address was removed. 

2. Le Chariot attele de boeufs 

Dutuit, vol. iv, pp. 74-75. No. 2. Fourth state. Same as above. 



3. Le Grand arrre 

Dutuit, vol. iv, p. 75. No. 3. Third state. Same as above (4th). 

4. Les deux Mulets 

Dutuit, vol. iv, pp. 75-76. No. 4. Third state. Same as above. 

JW pi,e„; on. to. 

3302 — Another Impression of Dutuit, 3 

Third state. Matham's address has been taken out. 
Le Trajet 

Dutuit, p. 77. No. 7. Fourth state. With Both'l name in the lower 
margin. 

Landscape with a Man Leading a Pack Mcle 

Not described by Bartseh, Weigel or Dutuit. Pure etching, with a mem- 
orandum in the handwriting of H. F. Sewall. 

Three pietet; one lot. 

CALLOT, JACQUES 

3303— The Crown of Thorns 

Meaunie, pp. 40-41. No. 15. First state. The plate is unfinished. 
The Holy Family at Taui.k 

Meaume, vol. i, p. 62. No. 65. Second state. With Silvestre's ad- 
dress. 

Eleven Plates of the Beggars 

Meaume, vol. ii, pp. 328-334. No. 685-709. Nos. 686, 688, 695. 696, 
700-704, 706, 707. First states. Before the numbers. 
Landing of Troops 
Enclosed in a cartouche. 

Fourteen piecee; one lot. 

CANTARINI, SIMONE 

3304 — Repose in Egypt 

Bartseh, vol. xix, pp. 122-124. No. 2. Second state. With "G. 
Reims, in. ct fee." Also countcrproof. 
The Same 

Bartseh, vol. xix, p. 124. No. 3. First state. Before Reni's name. 
All from the Peoli collection. 

Three piece,; one lot. 

3305— Another Imi-ression of Bartsch, 3 
First state. 

A COUNTERPROOF 

Of the second state. 



Repose in Egypt 

Bartach, vol xix, p. 125. No. 4. 

The Same 

Bartach, voL xix, pp. 12.5-126. No. 5. All from the Peoli collection. 

Four pieces; one lot. 

3306 — Another Impression of Babtsch, 5 
Repose in Egypt 

Bartach, vol. xix, p. 126. No. 6. 
The Same 

Bartach, vol. xix, p. 126, copy. 
The Holy Family 
Bartsch, vol. xix, pp. 127-128. No. 9. 
The Same 

Bartsch, vol. xix. No. 9, countcrproof. 
The Same 

Bartsch, vol. xix, pp. 128-129. No. 10. First state. Before any in- 
scriptions. 
The Same 

Bartsch, vol. xix, pp. 128-129. No. 10. Second state. 
All from the I'eoli collection. 

Seven pieces; one lot. 

3307— Sr. Sebastian 

Bartsch, vol. xix, p. 136. No. 21. 
The Same 

Bartsch, vol. xix, p. 136. Copy. 

St. Bf.nkwct Driving Out the Demon 

Bartsch, xix, p. 138. No. 27. Before Rossi's address. 

The Same 

With Rossi's address. From the I'eoli collection. 

Venus and Adonis 

Bartsch, vol. xix, p. 143. No. 33. 

The Same 

Bartsch, vol. xix, p. 143. No. 33. Countcrproof. 
Fortuna 

Bartsch, vol. xix, pp. 143-144. No. 34. First state. Before any 
inscriptions. From the Robcrt-Dumesnil collection. 
The Same 

Bartsch, vol. xix, pp. 143-144. No. 34. Countcrproof. 



The Same 

Bartsch, vol. six. pp. 148-144. No. 34. Second state. 
All from the Peoli collection. 

Nine piece,,- on, lo 

CARPIONE, GIULIO 

3308— Sr. John Adoring the Cnu 
Bartsch, vol. xix, p. 182. No. 7. 
St. Jerome in- Penitence 

Barbell, vol. IX, p. 18.5. No. 12. Both second states, with Cadorin'i 

address. Both from the Peoli collection. 

Tvo fUeu; on, lot 

CARRACCI, AGOSTIN0 

3309— St. Jerome in Penitence 

Bartsch. vol. xviii, pp. 75-76. No. 76. First state. The plate i. 
unfinished, as it was at the engraver's death. His finest work am 
excessively rare in this state. From the A. F. Didot and l'coli col- 
lections. 

The Mystical Marriage oe St. Catherine 

After P. Veronese. Bartsch, vol. xviii, pp. 89-90. No. 97. 

Dead Christ 

After P. Veronese. Bartsch, vol. xviii, pp. 93-94. No. 102. Thin 
state. The address of Giac. Franco has heen removed. 
Venus on the Doi>PHXN 

Bartsch, vol. xviii, p. 108. No. 129. Second state. The plate is re 

touched throughout. All from the Peoli collection. 

3310 — Another Impression of 
Bartsch, 129. First state. Before the retouch. 
Madonna and Child 
By Lodovico Carracci. Bartsch. xviii. p. 14. No. 1. The very de- 
ceiving copy. 

Two piere,: out hi. 

CARRACCI, ANNIBAXE 

3311 — Susannah and the: Elduu 

Bartsch. vol. xviii, pp. 180-181. No. 1. First state. Proof before all 
letters. Extremely rare. From the collections of lie Lasallc and 
Peoli. 



The Same 

Second state. Both from the Pcoli collection. 

Two pieces; one lot. 

3813— The Crown of Thorns 

Bartscli, vol. xviii, p. 182. No. 3. Second state. With the engraver's 
name and date. 
The Same 

Third state. With the address of Van Aelst, and a fourth state, the 
address removed again. All from the Pcoli collection. 

Three pieces; one lot. 

331 4 — Another Impression of 

Bartsch, 3. Second state. From the Peoli collection. 

3315 — Christ of Capbaeola 

Bartsch, vol. xviii, pp. 182-183. No. i. Second state. Before the 
address of Van Aelst. From the A. F. Didot and Peoli collections. 
Also an Amand Durand reproduction. 
The Virgin with the Bowl 

Bartsch, vol. xviii, pp. 186-187. No. 9. Second state. Before the ad- 
dress of Van Aelst. From the P. Mariettc collection. 

Three pieces; one lot. 

3316— St. Jeeome 

Bartsch, xviii, pp. 190-191. No. 14. Second state. With the letters 
P. S. F. 

The Repentant Magdalen 

Bartsch. xviii. pp. 191-192. No. 16. First state. Before the letters 
P. S. F. Both from the Peoli collection. 

Two pieces; one lot. 

3317 — Another Impression of Bartsch, 16 

First state. Ver}- fine. Fro mthe F. Dubois and Peoli collections. 
Jupiter and Antiope 

Bartsch, vol. xviii, pp. 192-193. No. 17. From the P. Mariette and 
Peoli collections. 

Two pieces; one lot. 

3318 — Another Impression of Bartsch, 17 
From the Peoli collection. 

CUSTOS, DOMENICUS 

3319— Muliee Adulteea 
Muliee Haemorhholsa 

Two pieces; one lot. 



DE BRUYN, NICOLAS 

3820— Lucretia 
The Bath 

By Crispin de Passe, after At. de Vos. 

Tvo pier,.: one lot. 

DE BYE, MARC 

3321— Five Cattle Pieces 

Bartsch, vol. i. Nos. 11, 18, 28, etc. 
Three Leopards 
Bartsch, vol. i. Nos. 42, 45, 47. 
Five Lions 

Bartsch, vol. i. Nos. 51, 53, 54, 56, anil a duplicate of 54. 
Three Bears 

Bartsch, vol. i. Nos. 67, 72, 73. 
A Young Bull 

Bartsch, vol. i. No. 97 and a duplicate. All from the Peoli collection. 

Eighteen piece.; one lot. 

DE CHAMPAGNE, PHILIPPE 

3322— Head or Cheist 

Original etching. From the Galichon collection. 
The Four Elements 

Original etchings by Karle Audran. Numbered 1-4. Nagler Monogr, 
vol. iv, p. 218. No. 760. 

Tableaux des embrasures, etc., sub le baptistere de I. oris \1II 
Nos. 6 and 8. Etched by Alexandre Betou. Nagler Monogr, vol. i, 
p. 62. No. 138. II. 

Seven pure,: one lot. 

DE GHEYN, JACOB 

3323 — Auraham Gorlaeus 

Celebrated antiquary of Antwerp. Passavant, vol. iii, p. 117. No. 3. 
Fine impression ; rare. 

3324— Another Impression or Passavant, 3 
Cut down and inlaid. 

An Old Couple Praving 
Passavant, vol. iii, p. 120. No. 57. 

JVo pieeet; one lot. 



3325 — A Collection of 33 Engravings 
After K. van Mulder. Among them 
The Passion 

Passavant, vol. iii, p. 123. No. 162-175. 
The Tribal Chirks of Israel 
Passavant, vol. iii, p. 123. No. 148-160. 
Several Portraits and Other Prints 

Some of the plates are engraved by F. Dolendo. Neatly mounted in a 
scrap album, bound in full brown calf, with gold tooling and gilt edges. 

DE GOUDT, HENRI (Comtc Palatin) 

3326— Young Tobias with the Fish 

Dutuit, vol. iv, p. 521. No. 1. Fine impression. 

DE HOOGHE, HO.MAIN 

3327— Birthday ok the Great Moc.rt. 
Peace Conference at Breda 

Two pieces; one lot. 

DE JODE, PIETER 

3328— Isabella Clara Eigenia 

Infanta of Spain and Queen of the Belgians. Drugulin. No. 10289. 

Inlaid and harked. 

Bengt Count Oxkxstikrxa 

Envoy plenipotentiary to the peace conference at Nymwegen. 

Two pieces; one lot. 

DELAI NE, ETIENNE 
(De Laurie, De Laulne, Master Stephanus) 

3329— Trajan between Rome and Victory 

After one of the bas-reliefs of Constantinc's Arch. Reversed copy of 
Marc Antonio's engraving. Bartsch, 361. Robert-Dumesnil, vol. ix, 
p. 91. No. 300. First state. Not mentioned by Dumcsnil. Only the 
"S" of "Stephanus Fecit" has been engraved on the stone towards the 
left lower corner. From the Peoli collection. 



3330 



(—Another Impression- of Robert-Dimesnil, 300 

Second state. "Steph — anus Fecit" on the stone towards the left lower 
corner. 



Alexander Depositing the Books oe Homer in a Chest oe Darius 
Ik-versed copy after Marc Antonio's engraving. Bartsch, 207. Both 
from the Peoli collection. 
Trajan Fighting the Daces 

After one of the bas-reliefs of ConsUn tine's Arch. Reversed copy of 
Marc Antonio's engraving. Bartsch, 20fi. From the Naudct, Le BUnc- 
Waldeck and Peoli collections. 

Three pieeei; one lot. 

DENTE, MARCO DA RAVENNA 

8331— Venus Wounded rv a Thorn 

Bartsch, vol. xiv, pp. 241-242. No. 821. Second state. With Fr. 
Yillamena's retouch and Salamanca's address. 
Venus and Cupid Carried BY Dolphins 

Bartsch, vol. xiv. pp. 244-21;). No. 324. Third state. With Fr. Villa- 
mena's retouch and Marco Paluzzi's address. 

Two piece); one lot. 

3332 — Psyche before Juno and Ceres 

Bartsch, vol. xiv, pp. 247-248. No. 327. Second state. With Ant. 

Salamanca's address. 

Strength 

Bartsch, vol. xiv, p. 298. No. 393. Fine early impression. From the 
Brentano-Birckenstock collection. 

Two piecet; one lot. 

DU JARDIN, kart.e 

3833— Three Sheep and a Goat 

Dutuit, vol. iv, p. 112. No. 14. Second State. Before the number. 

but without any burr. 

The Tree with the Roots Exposed 

Dutuit, vol. iv, p. 113. No. 17. First state. Before the number "17." 
The Shepherd Behind a Tree 

Dutuit, vol. iv, p. US. No. 23. Second state. With the number "23." 

Three piecet; one lot. 

3834 — The Battlefield 

Dutuit, vol. iv, pp. 116-117. No. 28. First state. Before the number 
"28." 

AK„ two copies after Dutuit. 1.) and 10. 

Three piece,; one ht. 

DURF.R, ALBRF.CHT 
"Albrccht Dttrer fills a large space in the history of Art. So far as 
Germany is concerned he is facile primupt, unrivalled even in his own 



age bj so great an artist aa the younger Hans Holbein, and towering 
above all his successors, no one of whom can raise a head high enough to 
look him ill tile face." 

Lionel Cost, The Engravings of Albreeht Diirer. 

3335 — Adam axd Eve 

Bartsch, vol. vii, pp. 80-81. No. 1. Second state. With the rift in 
the trunk of the tree seen beneath Adam's left armpit. Brilliant and 
richly printed impression upon paper with the watermark of the Bull's 
head. In the finest condition, the fold in the paper, which occurs in 
substantially all the proofs of this plate, is almost invisible. From the 
E. P. Oppermann collection. (Fagan, No. 16'4.) Framed. 

8386— Christ Before Caipkas 

Bartsch, vol. vii. p. 34. Xo. 6. From the Little Passion— on copper. 
Brilliant impression, in excellent condition. A very small tear in the 
upper right corner has been skillfully mended. From the Peoli col- 
lection. 

3337— The Same 

Impression not less fine than the foregoing. Slight tear near upper 
right comer. 

3338— The Flagellation 

Bartsch, vol. vii, p. 35. No. S. From the Little Passion on copper. 
Good impression : has been folded. From the Peoli collection. 

3339— Christ Crowned with Thorns 

Bartsch, vol. vii, pp. 35-36. No. 9. From the Little Passion — on 
copper. Brilliant impression, in unusually fine condition. 

3340 — Christ Bearing the Cross 

Bartsch, vol. vii, p. 37. No. 12. From the Little Passion — on copper. 
Very fine impression and condition. From the Peoli collection. 

83«— The Same 

Also a fine impression. Has been almost imperceptibly trimmed at the 
top. 

3342 — Peter and John Curing the CaiPPLK at the Beautiful Gate of 

Bartsch, vol. vii, pp. 40-41. No. 18. Good impression, in excellent con- 
dition. The two upper corners have a tiny piece snipped from them. 
From the Peoli collection. 



8843— Cram m the Gaeden ox Olives (The etching) 

Bartseh, vol. vii. p. 42. No. 9. Wry fine impression, with time, be- 
fore the rust marks. Slight tear, skillfully mended, in the middle at 
the top. Upon paper with the watermark of the "Two Towers." From 
the A. Firmin-Didot and Peoli collections. 

3344— Tm Sddaudii Displayed ax Axo.ec. (The etching) 

Bartseh, vol. vii, p. 48. No. 20. Fine ami clearly printed impression, 
before the rust spots, and in fine condition. From a collection ( M. C. 
in a circle) unknown to Fagan. 

8845— Thk Viroin Skated, Caressing the Ixkaxt Jesus 

Bartseh, vol. vii, p. 55. No. 85. Verv beautiful impression, and in 
perfect condition. From the Peoli collection and another collection not 
described by Fagan. 

3340— The Vmoix Crowned by One Angel 

Bartseh, vol vii, p. 56. No. 37. Brilliant and beautiful impression of 
this lovely plate, in the finest condition. From the Mary .lam- Morgan 
Collection. Framed. 

3347— The Viroin with hi k Ixkaxt Jesui ix SwADDUNfl Clothes 
Hartseh. vol. viii, p. 57. No. 88. Very beautiful impression, in the finest 

condition. Fr the collections of Pierre Mariette (P. Mariette, 1670), 

F. Debois and Mary Jane Morgan. Framed. 

3348— The Vmioix Seated at the Foot oi a Wall 

Bartseh, vol. vii, pp. 58-59. No. 40. Beautiful and clearly printed 
impression, in good condition. There is a slight reparation in the 
lower left corner, and the paper is thin just back of the Christ Child's 
head. From the Pierre Mariette (P. Mariette, 1661) and the Peoli 
collections. 

3349— Thk Virgin- and Child with thk Pkar 

Bartseh, vol. vii, pp, 59-60. No. 41. Beautiful impression of excep- 
tional quality and condition. Has been trimmed too closely so that 
the border line cannot be traced at the edges of the print. From the 
Mary Jane Morgan collection. Framed. 

3350 — Thk Virgin and Child with thk Monkey 

Bartseh, vol. vii, pp. 60-61. No. 42. Impression of the finest quality, on 
paper with the watermark of the Bull's head. The back of the paper at 



the top has been stained (with printer's ink?), but the conservation of 
the print itself is excellent. From the A. Firmin-Didot and Peoli col- 
lections. 

3351— The Same 

Also on paper with the watermark of the Bull's head. Of exceptionally 
fine quality and condition, with margins. Framed. 

3352 — The Hoi.y Family with the Duagon Fly 

Bartsch, vol. vii, pp. 6*2-68. No. 44. Fine and clearly printed impression. 
The paper is rather thin in the upper right and left corners, otherwise in 
Hue condition. From the Pierre Marietta (P. Mariette, 1693), A. 
Firmin-Didot and Peoli collections. 

3353 -Saint CheistoPHEE, His Head Turned to the Left 

Bartsch, vol. vii, pp. 68-69. No. 51. Good impression, in good condi- 
tion. A small tear near the lower left corner. 

3354 — Saint Christopher, His Head Turned to the Might 

Bartsch, vol. vii, p. 69. No. 52. Fine and clearly printed impression. 
The paper is a little thin back of St. Christopher's left hand, otherwise 
the print is in good condition. There is a small rubbed place in the 
clear space to the right of the Christ Child's hand. From a collection 
(M. C. in a circle) unknown to Fagan. 

3355 — Saint George Standing 

Bartsch, vol. vii, pp. 69-70. No. 53. Good impression, in good condi- 
tion. From the same collection as the foregoing. 

3356 — Saint Hubert (or Saint Eustache) 

Bartsch, vol. vii, pp. 73-74. No. 57. Unusually fine impression of this 
masterpiece on paper with flu- watermark of the "Little dug." From 
the Burleigh James and Peoli collections. 

8857— The Same 

IinpiX'ssion front the plate wiped clean, with substantially no tone. In 
excellent condition. 

3358 Saint Anthony 

Bartsch, vol. vii, pp. 74-75. No. 58. Fine and clearly printed im- 
pression of this beautiful little plate, which is a favorite with all collec- 
tors of Diirer's engravings. There is a rubbed place on the blank- 
paper to the right of the Saint's left knee. Very slightly trimmed along 
the left edge of the print. 



3359 — Saint Jehome en His Cell 

Bartsch, vol. vii, pp. 76-77. No. 60. Superb impression, very richly 
printed and on warm- toned paper. Very rich in effect, and in unusually 
fine condition. Framed. 

3360— The Same 

Beautiful impression. Much less ink has been left on the plate and the 
paper is not so warm in tone. There are a few folds in printing, and 
where the paper has been folded, as usual, in the middle of the sheet, 
there are a number of thin places, hut the effect is fine. From the 
Peoli collection. 

3361 — Saint Chbtsobtou 

Bartsch, vol. vii, p. 79. No. 63. Clearly printed impression. There 
is a small tear in the upper left corner, which has been neatly repaired. 
From a collection (M. C. in a circle) unknown to Pagan. 

3362— The Witch 

Bartsch, vol. vii, p. 82. No. 67. Clearly printed impression in fine 
condition. From the Fountain* Walker and "M. C." collections. 

3363— Apollo am. Diana 

Bartsch, vol. vii. pp. 82-83. No. 68. Richly printed impression. A 

tint of ink having been left ill the shadows on the stag and on the 
ground. The upper portion of the print appears to have been stained. 

3364— The Satyb and His Family 

Bartsch, vol. vii, pp. 83-84. No. 69. From the Fountaine Walker 
collection. 

3365— The Cahkyixo off of Amvmone 

Bartsch, vol. vii, pp. 84-85. No. 71. Beautiful and clearly printed 
impression. The fold is somewhat strong and has almost broken the 
paper. Framed. 

3366— The Same 

Also a very fine impression, and in substantially perfect condition. 
From the "M. C." collection. Framed. 

3367 — The Cahkvino Awav of a Votroc Wo max ox a CnicOIN 
Bartsch, vol. vii, pp. 85-86. No. 72. Fine and clearly printed im- 
pression. There is a printer's fold running across the upper part of 



the man's right arm, and a tour extending half-way across the print 
from the right, crossing the unicorn's cheat Duplicate from the Berlin 

Museum. 

3868— Tii k E r h i ts of Jkai.oi-si- 

Bartsch, vol. vii, pp. 86-87. No. 73. Strongly printed impression. 
Prom the A. Firmin-Didot and Mary J. Morgan collections. Foxed, 
hut otherwise ill unusually fine condition. Framed. 

3869— Melancholia 
Bartsch, vol. vii, pp. 87-8!). No, 
impression. From the De Behagui 
collection unknown to Fagun. Ha 
Death the comet. 

8870— The Sauk 
Another impression, less richly printed and lighter In effect. Foxed, 
as usual has been folded, otherwise in line condition. Framed. 

8871— Fona Naked Women 

Bartsch, vol. vii, pp. 89-91. No. 73. Superb impression, on paper 
with the watermark of the Bull's head. Of the finest quality and in 
fine condition, slight tears at bottom and to the left. From the "M. C." 
collection. 

3372— Tiik Dream 

Bartsch, vol. vii, p. 91. No. 76. Superh impression on paper with the 
watermark of the Bull's head. In fine condition, slightly trimmed at 
top. From the Mary .T. Morgan collection. Framed. 

3373 — The Great Fortune 

Bartsch, vol. vii, pp. 91-92. No. 77. Unusually fine impression on 
paper with the watermark of the High Crown. From the Bcham col- 
lection (1602). Has been folded and there are some stains to the left 
of the legs of Fortune. Framed. 

3374— The Same 

Brilliant and clearly printed impression, also on paper with the water- 
mark of the High Crown. From the Seymour Haden collection. With 
large margins, with the usual crease; in perfect condition. 

8375— The Same 

Impression somewhat less richly inked than the foregoing. On paper 
with the watermark of the High Crown. A small stained spot inniic- 



7-t. Brilliant am! richly printed 
■ and Pcoli collections, and another 
s been repaired ill the sky just he- 



diatcly below the floating draper; to the left, and tear to the left 
about one-third way up the print. From the collection of tin- Duke of 
Buccleugh. 

3376— The Little Fortune 

Bartsch, vol. to, pp. 92-93. No. 78. Fine impression, in good con- 
dition. From the collection of the Duke of Buccleugh. 

3377— The Bagpiper 

Bartsch. vol. ra", pp. 101-102. No. 91. Very fine impression of this 
rare little plate and in perfect condition. From the Fountains Walker 
collection. 

3378— The Ravishes 

Bartsch, vol. vii, pp. 102-103. No. 92. Good impression. A little thin 
in one or two places, anil has been torn ami mended at the bottom. From 
the A. Firmin-Didot and Peoli collections. 

3379— The Knight and the Lady 

Bartsch, vol. TO, p. 10+. No. 94. Clearly printed impression in fine 
condition. From tin- A. Firmin-Didot and Mary .1. Morgan collec- 
tions. Framed. 

8880 — The Little Hoxse 

Bartsch, vol. vii, pp. 106-106. No. 96. Superb impression on paper 
with the watermark of the Bull's head. In perfect condition. Prom the 
"M. C." collection. 

3381— The Gbeat Horse 

Bartsch, vol. vii, p. 106. No. 97. Fine and clearly printed impression. 
A little thin in one or two places along the left edge of the print. From 
the A. Firmin-Didot and Peoli collections. 

3382— The Knight, Death am. the Dbvtx 

Bartsch, vol. vii, pp. 106-108. No. 98. Brilliant and beautiful im- 
pression, on warm-toned paper, unusually fine in effect. The paper is 
a trifle thin in some places, but the general condition of the print is 
excellent. From the Peoli collection. 

3383— Portrait of Direr 

Engraved by Lucas Kilian in 1608. From the painting by Diirer. Fine 
impression of this interesting portrait. 



3384— The Same 

Good impression. Slight reparations along the bottom of the print. 



3385— Two Portraits of Dcrer 

(Called "Dfirert Temple of Honor.") Engraved by Lucas Kilian. This 
interesting engraving slums Diirer as he appeared in 1509 (aged 38) 
and in 1517 (aged +6), as depicted by himself. 

3386— The Same 

3387— The Same 

3388— Portraits of DSmsi 

Fifteen portraits of Diirer by various engravers, together with two du- 
plicates. 

3389 — Costumes of the Sixteenth Centi" it v 

Reproduced in chrome-xylography, after the drawing by Diirer. Five 
plates, with lext, in folder. Also Amand Durand reproduction of 
"Adam and Eve" in the first state. 

Sie pieeei; one lot. 

ENGRAVINGS ON VELLUM 

3390 — A Collection of Eleven Engravings and Three Paintings 

By Abraham Bosse, Cornells Galle and others, on vellum. Mounted 
on drawing paper and hound in full red Russia with gold hand tooling, 
and the French Imperial coat-of-arius. 

FALCK, JEREMIAS 

3391— Cupid Crowning a Woman Holding a Palette axi. Brushes 
After Guido Ueni. Trial proof, before any inscriptions. 

FRANCO, GIOVANNI BATTISTA 
("II Semolei") 

3392— Scipio Showing Clemency to Prisoners 

Bartsch, vol. xvi, pp. 136-137. No. 54. Second state. With the 
engraver's name. 



FYT, JAN 

3393— The Dogs 
A set of ii K ht plates, including the tit It-. Dutuit, vol. iv, pp. 102 
401. Nos. 9-16. Third state. Before the words: "In Segno . . . 
and the date "164S!" were replaced by: "A Paris cha von Uerlen . . 
1667." From the Peal' collection. 

GALLK, CORNELIS AND PHILIP 

3394— Madonna and Child ami the Hoi.y Ghost 
After Van Dyck. 

Landscape 
After Henry C'liven. 
The Olympic Games 
After M. Heemskerck. 
Alllookical Figure 

After Ant. Tempests. Laid down. From the Kallmann collection. 

F.MPEROH I'hl.D.NANI. III ENTHaONKD 

After N. V. Horst. 

Rm fUem; o»< lot 

GAULTIER (G ALTER), LEONARD 

3395 — The Last Judgment 

After Michel Angela Copy after Martin Rota's engraving. Andresen, 
vol. ii, p. 566. No. 2. First state. Before Mariette'e address. 
Vignette oe Phintkr Nicolas BuOK 
Nagler Manogr, vol. iv, p. 729. No. 2320. 
Akiaiink and Bacchus 

PORTEAIT OF P«TEUS AlROWIS QlMESTOl Ani.KGAVCS 
Andresen, vol. ii, p. S86. No. 1 k 

Po«r pbow, MM lol. 

GELLEE, CLAUDE (LORRAIN) 

3396— The Apparition 

Robert-Dumesnil, vol a, pp. 164-165. No. 2. First state. The border 

lines do not meet in tile right Upper corner, and the corners of the plate 

are pointed. From the Robert-Dumesnil and Peon collections. 
The Dance Near the Water 

Hohert-Dnmesnil. vol. xi. [). 167. No. fi. The state cannot lie ascer- 
tained because the margin is cut off'. 



3397— The Goat Herd 

Robert-Dumesnil, toL xi. p. 177. No. 19. Third state. The inscrip- 
tion below the left lower corner is hardly visible. 
The Rape ok Eurota 

Kobert-Dumesnil, vol. xi. pp. 179-lxo. No. 22. First state. The 
add spots on the lower margin are plainly visible and the corners of 
the copper are pointed. Both from the Peoli collection. 

Tiro piece,. One lot. 

GHISI, GIORGIO 

8398 — -Neptune 

Uartseh, vol. xv, p. 398. No. 31. 
These Muses Seated 

After Priniaticcio. Bartsch, xv. p. 400. So. 30. From a set of four 
upright panels for a ceiling. The copy by an unknown engraver. 
Venus and Adonis 
Bartsch, vol. xv, p. 402. No. +2. 

Two piece,; on, lot. 

GHISI, GIOVANNI BATTISTA 

3399 — A Soldier Leading Awav a Woman 

Bartsch, vol. xv, pp. 881-88*. No. 14. Very good. 
Dnixn v of the Kiveb Po 

Bartsch, vol. xv, pp. 3X1-3X2. No. 19. Very good. Both from the 
Wcllesley collection. 

Two piece,; one lot. 

GOLTZIUS, HENDRIK 

3400— The Master pieces 

Dutuit, vol iv, pp. 108-409. Nos. 15-10. 

3. The Adoration of the Shepherds 
Dutuit, 17. In Bassano's manner. 

4. The CracOMCISION 
Dutuit, 18. In DOrer's manner. 

Third state. The plates are numbered. Two splendid impressions from 

the Peoli collection. 

T'o piece,; one lot. 

8401 The Slahghteb op the Innocents 

Dutuit, vol. iv, p. 410. No. 23. Second state. Before Visschcr's ad- 
dress was replaced by that of Renard. Folded. Fine impression from 
the A. F. Didot and Peoli collections. 



3403— Erato 

No. 7 of the sit of Muses. Dutuit, vol. iv, pp. 438-429. Nos. 148-154. 
The reversed copy by Jean Florimi. 
Hoi.v Famii.y 

Joseph holding up a flower, after H. Spranger. Dutuit, vol. iv, p. 457. 
No. 297. This plat.- is attributed to Goltsius, hut was engraved bj 
P. de Jode, Ben. 

Quis EvAUET? 

Dutuit. vol. iv. pp. 459-460. No. 10. Cop;. 
Portrait of a Man 

Dutuit, vol. iv, pp. 468-469. No. 85. Engraved by an unknown en- 
graved after a design In- (Joltzius. 

Four pi,r„; on, lot. 

3403— PlETA 

The Virgin weeping over the dead \mt\y of Christ resting in her lap. 
Dutuit, vol. iv, p. 413. No. 41. Second state. With the date. Fine 
impression. The left upper corner missing. Framed. 

8404 — Pygmalion Fauudto in Love with his Statue or Galatea 

Dutuit, vol. iv, pp. 4S6-4S7. No. 138. Second state. Saenredam'a 
address is changed to that of Jansson. 
Set of Three Antique Statues in Home 
Dutuit, vol. iv, pp. 487-488. No. 148-145. 
1. Statue of Hercules in the Palazzo Farnesi 
Dutuit, 143. 

8. Statue of Emperor ('om.moou.s as 1Iehcui.es 

Dutuit, 144. Both from the R. Bathurst collection. Very fine. 

Thr,e pier,,: on, lot. 

3405— Christophe Pi.antin 

Dutuit, vol. iv, pp. 434-435. No. 181. First state. Before the 
inscriptions in the margin below. Excessively rare. Prom the P. 
Mariette collection. 

ENGRAVED IN GOLTZIUS' MANNER 

8406 — Minerva Ciownino a Young Hero 

Unfinished plate. From the Peon collection. 
Venus and Cunss 

Engraved by Heinrieh Ulrich? 

Tiro pier,,; on, lot. 



HAINZELMANN, ELLAS 

8107— Madonna and Child and S. Cobbiniands 
Leonhard Weiss, after Jos. Werner 
St. Norbert 

After Abr. a Diepenbeke, engraved by S. a Bolswert. 
Sr. Raymund 

After Abr. a Diepenbeke, engraved bj M. Natalia. 

Four pieces; one lot. 

HALLE, NOEL 

8408— Antiochus Thrown fboii His Chariot 
T. de Baudicour, vol. i. j). 14. No. 1. 
Antiochus Dictating His Wii.i. 

P. de Baudicour, vol. i. \o. 2. Both second state. Before the number 
and before Briceau's address. 

Two pieces; one lot. 

HOLLAH, WENZEL 

8409 — PoetbatT or the Engraver by Himself 

Parthey, p. 313. No. 1420. Sixth state of 7. With Odieuvre's ad- 



3410— St. Baebaba 

After Holbein. Parthey, p. 32. No. 176. In England this print is 

considered to represent Anna Boleyn. 

Juno 

After Elzhciiner. Parthey, pp. 50-51. No. 269. 
Venus 

After Elzhciiner. Parthey, p. 51. No. 271a. Very fine impressions. 

Three pieces; one lot. 

3411— Cherubs AMD Children Playing 

After P. van Avont. Parthey, pp. 98-104. Nos. 492-521. Of this 
set the following numbers in good old impressions with margin : 492- 
4!H>; 498; 500-502; 504-506; 510; 516. 

Fourteen pieces; one lot. 

3412— The Four Elements 

After P. van Avont. Parthey, pp. 104-105. Nos. 522-525. Fine im- 
pressions with margin. 



3413— The Same 

Only three of the set. Parthey, 688. "Fire" is musing. Old impres- 
sions closely trimmed. 

Thre, fhx; mm fee. 

3414 — The Foue Seasons 

Full length figures of 1643-1644. Parthey, pp. 130-181. Not. 606- 
609. Very fine, early impressions, inlaid. From the Seymour Haden 
collection. 

8416 — The Foue Seasons 

Three-quarter length figurea of 1641. Parthey, pp. 181-188. Nun. 
610-618. (iood old impressions, closely trimmed. From Bonner's col- 
lection. 

Four pier,,; our fe«. 

3416— The Sake 

A later issue. 

Four pirrr,: our lot. 

3417— The Foui Seasons 

Half length figures of 1644. Part hey, pp. 188-138. Nos. 614-617. 
Fine early impressions, but all margin with the inscriptions cut off. 
From the Seymour Haden collection. 

Four p.W. our lot. 

3418— The Foir Seasons 

Views of Strassburg. Parthey, pp. 184-185. Nos. 628-68.5. An ex- 
ceedingly interesting set in very fine, early impressions. Prom the 
Seymour Haden collection. 
TXXEX. 

No. 1 of German Views. Parthey, p. 163. No. 773. 

Fire piSMf; one lot. 

3419 — The Cathedral at Antwerp 

Parthey, p. 169. No. 884. Good old impression, with a stain and a 
printer's crease. From the Henry Ward Beeehex collection. 

3480— White Hall— Lambeth 

Parthey, p. 191. No. 918. From a set of four plates. English Views. 
(Parthey. 911-914.) 

Five Mi kes ahd a Few Othee Articles ok Finkrv 

Parthey, p. 485. No. 1961. Fine impression. From the Bucckugh 

collection. 

Tiro pirrrr; our tot. 

3481— Tin: Br/KNIKG OF St. Pai l's 

Parthey, p. 216. No. 1088. Inlaid and hacked. 



The Fire or London 

In Hollar's manner. Laid down. 

Two piece.; one lot. 
3422 — Westminster Ham, and Ahiiky and Houses of Parliament 
Parthey, p. 21!). No. 1037. 
View of Westminster Halt. 
Parthey, pp. 219-220. No. 10+0. 
The Title to the Set oe Ditch Vessels 
Parthey, p. 271. No. 12fil. Prom the Storck collection. 

Three piece.; one lot. 

3123— Henry J. van Craenhals 
Parthey, i>. 299. No. 1381. 
William Dlgdai.e 

Parthey, p. 303. No. 1392. Fine impression. 

Two piece,; on. lot. 

3*24— Lord Denny 

After Holbein. Parthey, 301 . No. 1887. From the Robt. Bahnanno 
collection. 

Houert Heath, Chief Justice 

Parthey, pp. 310-311. No. 1413. Fine early impression. 

Two piece.; one lot. 

342") — Moeett 

After Holbein. Parthey, p. 331. No. 1470. From the Bahnanno 
collection. 

Peter Paul Rubens 
Parthey, p. 339. No. 1498. 

Two piece.: one lot. 

3426— Catherine of Aragon 

After H. Holbein. Parthey, p. SSS. No. 1349. 

Anna Maria, Queen of Spain 

Parthey, p. 287. No. 1344. Inlaid and backed. 

Two piece.; out lot. 

3427 — Madame Kili.egry 

After A. van Dyck. Parthey, ». 324. No. 1449. Fine and very rare. 
Fr the Julian Marshall collection. 

3428— Portrait of an Unknown Youno Man 

After Holbein. Parthey. pp. 858-864. No. 1343. 

Portrait of an Old Man with a Big Beard 

After a wood carving by Holbein. Parthey. p. 355. No. 1548. 



Charles Braxdon, Duke of Suffolk 

After Holbein. Parthey, pp. 856-357. No. 15.54. 

Three piecet; one la 

3429— Bust of a Wojiax with ax Oak Leaf Wreath 
After M. Scboen. Parthey, p. 373. No. lfi-H. 
Laov Garrard 

Parthey, p. 891. No. 1722. Fine old impressions. 

Two piece,; „„, h 

3430— Bust of a Woman, Her Locks Tie.) with Bows of B x 

Parthey, p. 419. No. 1912. No. 5 of the Circular Costume plate 
Parthey, 1908-1944. 

Bust of a Wojiax ix a Max's Hat 
No. 34 of tlic some set. 

Two fhen; one k 

3431— Spaniei, 

After Haetham. Parthey, p. 451. No. 2097. 
Three Pheasants 

After F. Barlow. Parthey, p. 457. No. 2131. No. 8 of a set of bird 

nfter Barlow, p. 2134-2143. 

The: Rooster 

Possibly by Hondecoeter. 

Three piece,; on. to 

3432— Sir Francis Bacon 

For Bacon's "Resuscitatio." Parthey, p. 47"). No. 2243. 
Frontispiece to Donne's Works axd John Hales Golden Remaix 
Parthey, p. 303. No. 23Hfi. Inlaid and backed up. 

Two piece,; one hi 

HONDIUS, HENDRIK 

3433— Andreas Rivet, 1631 

Doctor of Theology and Professor at the University of I.eydell. Drugu 
lin. No. 174SH. From the T. Thane collection. 



HOPFER, DANIEL 

3434 — Adam and Eve 

Bartsch, vol. viii, p. 473. Nos. 1 mid 2. From the S. Bermnnn col- 
lection. 

Christ Crucified 

Bartsch, vol. viii, p. 475. No. 12. Berlin Museum duplicate. 

Three piece*; one hi 



3435— The Lord's Fum 

Bartsch, vol. viii, p. 480. No. 88. Duplicate from the Berlin Museum 
collection. 

Tin Three Tines 
Baitsch, vol viii, p. 487. No. 59. 
Portrait ok THE Emckror Maxi.miuan- 
Bartsch, vol. viii, pp. 491-492. No. 79. 

Three pieces; one lot. 

HOPFER, JEROME 

3436 — A Nrim Man Lashing Another, Who is ox His Kx, ;> 

Reversed oopj of part of an engraving by Agostino Veneziano. 
Bartsch, vol. viii, pp. 516-517. Xo. 40. 
Portrait ok Erasmus 

Bartsch, vol. viii. p. Ml. No. 62. First state. Before tlie number 
(70). From tlie Camberlyn collection. 

Tv,o piece,; on, lol. 

JACQUARD, ANTOINE 

3437— Five Platbs in ox Bin's Maxxkr 

Representing ;i »>!»»«•• in the act of dismembering a human body 
and also carrying animals, returning from a hunt. Four different 
positions on one plate. The plates are numbered i). 10, 11, 12 am] 13. 
Number 9 bearing the initials of the engraver. Xaglcr Monogr. vol. i. 
Xo. 434. The impressions arc very fine; they arc neatly inlaid in old 
paper and bound in cloth. 

KILIAN, LUCAS, PHILIPF AM) WOLFGANG 

3438 — Christian IV of Denmark and Norway 
Engraved by Lucas Kilian. 

Jacob Jenis 

Syndicus of Mcmmingen. Engraved by Plnlipp Kilian. Inlaid. 
Infanta Maria 

Intended bride of King Charles I. Engraved by Wolfgang Kilian. 

Three pieces; one lot. 

LIEVENS, JAN 

3439— St. Jerome 

Dutuit, vol. v, pp. 104-105. No. 5. Fourth state. "Fran von Wyn- 
gaerde, ex.," which appeared before in the right lower corner, is almost 
completely obliterated by diagonal burin lines. From tlie Arehinto 
and Pcoli collections. 



LOUS, NICOLAS 

8410— Holy Family 

Robert-Dumesnil, vol. iii, p. 185. No. 6. 
The Same 

Robert-Dumesnil, vol iii, p. 185. No. 7. From the John Michael 
livsbrack collection. 
The Same 

Robert-Domesnil, vol. iii, p. 186. No. 8. 
The Same 

Robert-Domesnil, vol. iii, p. 18(j. No. 10. 
The Same 

Robert-Dumesnil, vol. iii, p. 186. No. 11. All second state*. With 
tin' numbers and Mariette's address. The state of No. 7 cannol be 
ascertained, as the margin is cut off. All from tin- Peoli collection, ex- 
cept No. 7. 

31,41 — Venus and Adonis 

Robert-Domesnil, vol. iii, p. 198. No. 33. First state. Before the 
title: "Amour de Venus el d' Adonis," etc., and before 1'. .Mariette's 
address. 

Death of Dldo 

Robert-Dumesnil, vol. iii. pp. 198 193. No 34. Firsl stale. Before 

the title and P. Mariette's address. Both fr the Peoli collection. 

r»o pluu; o» lot. 

LORCH, MELCHIOR 

3148 — Portrait of Michel von Aitzixu 

Bartsch, vol. ix, p. 506. No. 11. First state, with the full inscription 
and the date 1565 instead of 1576, as described by Bartsch. Very 
fine impression. From the C. Fachot collection. 

MANTEGNA, ANDREA 

3443— Soldiers Carrying Trophies 

Bartsch, vol. xiii, pp. 236-837. No. 14. Reversed replica of No. 13. 

From the A. F. Didot and Peoli collect ions. 

MAHATTI, CARLO 



3444 



t — Birth of the Viroin 

Bartsch, vol. xxi, pp. 89-90. No. 1. 



The Same 

First state. Before the inscription. 
The Annunciation 
Bartsch, vol. xxi, p. 90. No. 2. 
The Same 

First state. Before the inscription. 
The Adokation of the Angels 
Bartsch, vol. xxi, pp. 90-91. No. 4. 
The Same 

First state. Before the inscriptions. 
The Vihgin and Magdalen 
Bartsch, vol. xxi, p. 91. No. 6. 
The Same 

First state. Before the inscriptions. All from the Peoli collection. 

Eight pieces; one lot. 

8143— The Assumption or the Virgin 
Bartsch, vol. xxi, p. 92. Xo. 8. 
The Same 

First state. Before the inscription. Botll from the Peoli collection. 

The Virgin and Child and St. John 

Bartsch, vol. xxi, pp. 92-93. No. 9. Second state. 

The Marriage of St. Catherine 

Bartsch, vol. xxi, p. 93. Xo. 10. 

The Same 

First state. Before the inscription. 

Fine piecet; one lot. 

3446— The Same 

First state. Bartsch, 4; Bartsch, 6, and Bartsch, 8. Second states. 
The last one from the Peoli collection. 

Four piece.; one lot. 

MASTER B„ OF THE DIE 

8447— Apollo Killing the Serpent Python 

Bartsch, vol. xv, p. 197. Xo. 19. The first plate of a set of four 
"History of Apollo and Daphne," after Giulio Romano. Bartsch, 19- 
22. Slightly injured. 

Venus Ordering Psyche to Get Water from a Fountain Guarded 
by Dragons 

Bartsch, vol. xv, p. 224. Xo. 71. Fine early impression. From the 
J. Marshall collection. 

Two piecet; one lot. 



3448 — The Same 

Bartsch, 71. Prom tlie A. P. Didot and Pcoli collections. 
Five Men Battling with Wnj) Beasts 
After Giulio Romano. Bartscli, vol. xv, p. 229. No. 7!). 
► Two piece.; ... lot. 

3449— Aiti.eius' Fable of Psyche 

After Raphael. Bartsch, vol. xt, pp. 211-224. Nos. 89-70. Complete 
set of 32 plates of the second state. With P. Villamcna's retouch and 
Salamanca's address. Inlaid. 

Thirty-two piece.; out lot. 

MATHAM, JACOB 

3450 — Adam and Eve Eating the Forbidden Fritit 

After H. Goltzius. Dutuit, vol iv, p. 478. No. 1. Second state. The 
figure of God has been replaced by a halo. 
St. Jerome 

Bartsch, vol. iii, p. 15*. No. 90. From the set of the four doctors of 
the church, by Giuseppe Cesari d'Arpinas. Bartsch, 87-90. 

Two piece.; ... lot. 

3451 — H end kick Goltzius 

Bartsch, vol. iii, p. 139-140. No. 22. 
Abraham Bloemaert 

After P. Moreelse. Bartscli, vol. iii. p. 177. No. 185. 
Giuseppe Cesari d'Arpinas 

After E. Quirini. Bartsch, vol. iii, p. 178. No. 189. 

Three piece*; on* lot. 

PANNEELS, WILLEM 

3452 — Salome with the Head of John the Baptist 

After P. P. Rubens. Schneevoogt, p. 21, sec. ii. No. 168 
Jupiter and Juno 

After P. P. Rubens. Schneevoogt, p. 120, sec. vii. No. 2. 
Jupiter and Antiope 

After P. P. Rubens. Schneevoogt, p. 120, sec. vii. No. 3. From the 
W. Sharp collection. All second states, with "F. V. W., ex." 

Three piece*; one lot. 

3453 — Cleopatra 

After P. P. Rubens. Schneevoogt, p. 140, sec. viii. No. 38. 

ClMON AND PeRA 

After P. P. Rubens. Schneevoogt, p. 142, sec. viii. No. 51. Both 
second states, with "F. V. W., ex." 

Two piece*; one lot. 



PENCZ, GEORG (JORIG BENZ) 
3454— Joseph Relating His Dreams to His Father 
Bartsch, voL viu, p. 323. No. 9. 
Joseph and PonPHAJt'a Wife 

Bartsch, 18. From collection of J. von Camcsina. 

Two pieces; one lot. 

3*55— The Life of Jesus Christ 
Bartsch, 80-54. 

No. 12. Christ Healing the Sick Woman 

Bartsch, vol viii, p. 331. No. 10. 
No. 15. Christ and the Pharisees 

Bartsch, 43. 
No. 16. Christ Entering Jerusalem 

Bartsch, 44. 
No. 24. Descent of the Holy Ghost 

Bartsch, 53. 

3456— Christ, and the Woman Taken in Adultery 

Bartsch, vol. viii, p. 334. No. 55. Small tear neatly repaired. 
The Seven Works of Charity 
Bartsch, 58-64. 

No. 3. Giving Drink to the Thirsty 
Bartsch, vol. viii,'p- 336. No. 60. 

Two pieces; one lot. 

3457— Four Subjects of the Fable 
Bartsch, 70-73. 

Thomiris Immersing the Head of Cyrus in a Bag Filled with Blood 
Bartsch, vol. viii, p. 340. No. 70. 

Medea Putting Her Penates into the Hands of Jason 
Bartsch, 71. 

Two pieces; one lot. 

3458— The Death of Lucretia 

Bartsch, vol. viii, pp. 342-343. No. 79. From the set of four pieces 
of Roman History. (Bartsch, 78-81.) ' 
Virginius Killing His Daughter 
Bartsch, vol. viii, p. 344. No. 84. 

Two pieces; one lot. 

3459— Two Illustrations for a Story by Albert d'Eyb 
Bartsch, 87-88. 



1. The Poet Virgil in a Basket 
Bartsch, vol. viii, pp. 345-347. No. 87. 

2. The Courtesan and the Romans 

Bartsch, 88. Both fine impressions from the William Boll Scott col- 
lection. 

Two f lu — : out lot. 

3460— The Same 

Bartsch. 87. An equally fine impression. From the Robert Balnmrmo 
collection. 

3461— The Five Senses 

Bartsch, vol. viii, pp. 353-3.54. Nos. 105-109. A fine oven sot from the 
W. Esdaile collection. 

/•'iiv piecea; one lot. 

PERRET, PIETER 

3462— --Warrior Holding the Statue of Liberty 



PESNE, JEAN 

3463— The Will of Euuamidas 

After N. Pouaain. Robert-Dumesnil, vol. iii, pp. 144-145. No. 29. 
Second state. Before the retouch. Prom the Peoli collection. 

POTTER, PAUL 

3464— View of a Meadow 

Dutuit, vol. v, pp. 276-277. No. 14. Eighth state. The plate is cut 
down and the address of P. Sehenck has been removed. From the 
Peoli collection. 
The SiiEniERD 

Dutuit, vol. v, pp. 277-278. No. 15. Intermediate state between the 
third and the fourth. The name of the engraver is plainly visible, no 
attempt having been made to remove it. From the von l.iphart and Peoli 
collections. 

Two piecet; one lot. 

PBOCACCINI, CAM1LL0 

3465— Retose in Egypt 

Bartsch, vol. xviii, p. 19. No. 1. First state. Before "Mariette excu." 
The Transfiguration 

Bartsch, vol. xviii, pp. 20-21. No. 4. First state. Before the retouch 
on the head of Christ. Only one eye is visible. Both from the Peoli 
collection. 

Two pieces; one lot. 



RAIMONDI, MARC ANTONIO 



8466 — The Vmoin ok Thk Cradle 

Bartach, vol. xiv. pp. 70-73. No. 63. Pine old impression of the rare 
original. 

3467— The Maetvhi.om of St. Fei.icitas 

Bartach, vol. xiv, pp. 104-6. No. 117. Good old impression, the paper 
skinned on the back. 

3468— The Judgment of Paris 

Bartach, vol. xiv. pp. 197-198. No. 245. Good impression before 
Salamanca's address. 

3469— Cupid and the Three Graces 

One of the three angles of the Gallery Ghigi. Bartach, vol. xiv, p. 257. 
No. 344. Very fine, early impression, but unfortunately damaged in 
several places and the paper replaced. From the P. Mariette collection. 
Framed. 

3470 — Another Impression ok Baktsch, 344 

Not as early as No. 3469, but in milch better condition and with big 
margin. From the Buccleugh collection. 

3471 — Mars, Venus and Cupid 

Bartsch, vol. xiv, pp. 257-258. No. 345. Second state. Venus carry- 
ing a torch and on the shield the head of the Medusa. From the Gcr- 
vaise and Peoli collections. 

3472 — Parnassus 

Bartsch, vol. xiv. pp. 200-201. No. 247. Second state. With the 
monogram and the inscription. F'ine old impression. 

3473 — A Bacchanal 

Bartsch, vol. xiv, pp. 202-203. No. 249. Reversed replica of Bartsch, 
248. Good old impression, torn and carefully mended. Extremely 
rare. From the Peoli collection. 

3474— "Quos Ego" 

Bartsch, vol. xiv, pp. 264-268. No. 352. From the retouched plate. 
The address of Salamanca, however, has been rubbed off. From the 
Esdaile collection. 



3475 — The Violin Player Surrounded BY Three NYde Women 
Bartsch, vol. xiv, pp. 300 :301. No. 398. Very rare. 



3476— The Plague 

Bartsch, vol xiv, p. 314. No. 417. Extremely rare. From the Koll- 
manil collection. 



REMBRANDT HARMENSZOON VAN RUN 

3477. — Rembrandt in a Turned-it Hat and Embroidered Mantle 
Bartsch, 7. Van Vliet's copy. Dutuit, vol. v, p. 308. 

3478 — Rembrandt and His Wife 

Bartsch, 19. First state. Before the retouch and with the little 
"crotchet" over the right eye of the woman. A very fine impression, 
with a small margin. From the Avlisfonl and Buccleugh collection*. 

3479— Rembrandt in a Cap and Feather 

Bartsch, 20. Second state. Only one-quarter of the shadow, winch was 
running along the left edge of the plate remains above the right 
shoulder, the signature is still plainly visible. Fine impression with 
small margin. From the Buccleugh collection. 

3480 — -Rembrandt Drawing 

Bartsch, 22. Ninth state. The horizontal lines on the coat are without 
burr, and there is a thin horizontal shadow running across the hack of 
the book, but before the last general retouch, which consists of a set 
of fine and regular lines. Slightly foxed. Fine. 

3481— Adam and Eve 

Bartsch, 28. Second state. The upper outline of the rock, on which 
Adam is partly seated, is indicated by a line instead of points. Fine 
impression with margin. 

3482— Abraham Entertaining the Three Angki.s 

Bartsch, 29. A very good impression with some burr left on the dry 
print. 



3483— Jacob Lamenting the SUPPOSED Death of Joseph 

Bartsch, 38. The most deceiving copy. Dutuit, v, p. 333. 



3484 — Joseph and Potiphar's Wife 

Bartsch, 39. Intermediate state, between the third and fourth. Before 
the crosshatching of the oval of the bedpost, but with a set of diagonal 
lines from the right upper corner down along the edge, some of which 
extend beyond the border line. 

8485— The Angel Ascendixg from Tobit and His Family 

Bartsch, 43. First state. The light part of Tobit's wife's headgear 
and the knot of bis son's belt are covered with thin (dry point) lines. 
Fine impression. From the Mary J. Morgan collection. 

3486— The Same 

Third state. Before the general retouch with the burin, but with a set 
of short lines in the foreground of the left lower corner. From the 
Peoli collection. 

3487— The Angel Appearing to the Shepherds 

Bartsch, 44. Third state (first finished state). A very fine impression 
of tin's important plate, with a margin of 11 mm. A small worm-hole 
towards the right lower comer. From the Brentano-Birckcnstock col- 
lection. Framed. 

3488— The Same 

Fourth state. The entire plate is rudely retouched with the burin. 
The landscape with the bridge is obliterated. Very closely trimmed. 

3489— The Circumcision 

Bartsch, 47. Second state. The two white spaces along the upper 
edge are covered with oblique lines. From the Peoli collection. 

3490 — The Presentation of Jesus in the Vaulted Temple 

Bartsch, 49. Second state. St. Simon wears now a black skullcap, but 
there is a small unfinished space along the upper edge where the ray 
of light comes In. From the Peoli collection. 

3491— The Flight into Egypt 

Bartsch, 52. Second state. The plate is cleaned and the outlines 
strengthened with the needle. From the Peoli collection. 

3492— The Repose in Egypt 

Bartsch, 58. Very good impression with a little burr left on some of 
the lines, and with 90 mm. margin. From the Fitzwilliam collection 
of Cambridge University, and from the Mary J. Morgan collection. 



3193 — Christ Among the Doctors 

Bartsch, 65. Second state. The plate is covered with oxide spots, 
artificially strengthened by "retroussage," which produces a uie/zotinto 
effect. From the A. F. Didot and Peoli collection. 

3*94 — Christ Preaching 

Also called the "Little LaTombe." Bartsch, 67. Superb impression, 
with much burr and a small margin. Slightly foxed. From the Mary 
J. Morgan collection. Framed. 

3495— The Same 

Good impression, with an indication of burr. From the A. Firmill- 
Didot and the Peoli collections. 

3496— Christ and the Samaritan Woman 

Bartsch, 71. First state. With the two parallel lines along the upper 
border ami with the set of small, vertical Una just above the small 
window, which touches the edge of the plate. Fine impression with 
4 mm. margin. From the A. Firmin-Didot and Peoli collections. 

3497— Christ Healing the Sick 

Commonly called "The Hundred Guilders Print." Bartsch, 74. Second 
state. The finest of all. A magnificent impression of this rare and 
much-Sought- for etching by the master. A small tear in the left upper 
corner skillfully repaired. From the .1. I*. F. Kalle and Peoli collec- 
tions. 

3498 — Christ Presented to the People 

Bartsch, 76. Eighth state. The mask between the two arches of the 
vault is covered with horizontal lines, hut the plate is covered w ith burr. 
An exceedingly fine impression of this rare (date. It was folded in the 
middle and the fold broken through at the top and bottom, but carefully 
repaired. From the John Barnard collection. 

3499— The Great Ecce Homo 

Bartsch, 77. Third state. The right shoulder of the man with a 
big black beard in front of Pilate has been removed anil the right leg 
of Christ has been lengthened; but before the crosshntehings on the 
face of the excited, pleading man to the left of the reed. Fine im- 
pression. Several tears carefully repaired. From the A. F. Didot 
and Peoli collections. 



3500 — The Crucifixion 

Small rectangular plate. Bartseh, 80. Second state. The plate is 
cleaned and retouched. 

3501 — The Descent from the Cross 

The large plate. Bnrtsch, 81. Third state, according to Rovinski. 
With the crosshatching, tiiat is. the whole plate lias been gone over 
again. Before "Amstelodami Hcndrickus Ylenbiirgeiisis exeudebat" was 
added in the lower margin. Dutuif anil von Seidlitz rail it second state, 
because they claim Hovinski's first state to be from an entirely different 
plate, which never was finished. A very fine impression. Framed. 

3502— The Descent from the Cross 

A night piece. Bartseh, 83. Second state. With a set of regular, 
diagonal burin lines in the upper part of the plate. Small margin. 

3503— The Decapitation of St. John the Baptist 

Bartseh, 92. Second state. The spears of the soldiers to the left have 
been re-enforced with the burin. It seems that this impression was used 
for making a COUnterproof and therefore the blurred appearance. From 
the Goldsmid and Peoli collections. 

3504 — Peter and John Healino the Sick 

Bartseh. 94. Second state. The right side of Peter's body has now 
an outline, while the shading of the arch to the left has not been carried 
further down. Very fine impression, with bun-, on Japanese paper. From 
the Sir Edward Astley collection. Framed. 

3505— The Baptism of the Eunuch 

Bartseh, 98. Second state. The cascade is now shaded with a set of 
diagonal lines. From the Peoli collection. 

3506 — The Death of the Virgin 

Bartseh, 99. Second state. The small oval on the base of the left 
bedpost is still without the vertical lines, while the arm of the chair 
in the right corner is heavily shaded. With small margin. F'roin the 
Peoli collection. 

350T— The Same 

Second state. Very fine, rich impression with burr and a small margin. 
From the collection of Win. Morley. Framed. 



3508 — St. Jerome Sitting at tuf Foot of a Tan 

Bartsch, 100. Third .statu. .Most of the retouches of the second state 
(hack of the left sleeve) have been worn off. 

3509— The Game of Koi.ef 

Bartsch, 125. Second state. The white spots along the upper edge 
have heen covered. From the G. Lorcano collection. 

3510 — The Schoolmaster 

Bartsch, 128. First state. Before the retouch. The face towards the 
middle of the plate has the appearance of a monkey. 

3511 — A Man Playing Cards 

Bartsch, 136. First state. Pure etching. There is a white space along 
the upper edge of the plate. From 1". Muricttc's collection. 

The Same 

Second state. The white space has heen covered with lines. With a 
small margin. 

T»o pUcuj ok. lot. 

3512 — A Man Meditating 

Bartsch, 148. Fifth state. The plate is reduced to 131 mm. x 146 mm. 
and the flame has the form of a lance. Fine impression with margin. 
A trifle foxed. From the Cainesina, Arozarena, A. F. Didot and Pcoli 
collections. 

3513 — A Painter Drawing from a Model 

Bartsch, 192. Second state. The upper part of the easle is shaded. 
F^inc impression, but foxed. From the Clinton, Dightoj), Seymour and 
Mary J. Morgan collections. 

3511 — Academic Figures of Two Men 

Bartsch, 194. First state. Before the white spaces mar the left edge 
and on the right shoulder of the man sitting in front were covered with 
lines. With margin. From the Peoli collection. 

3515— A Woman wit,. Hf.k Fi.lt in the Wait,. 
Bartsch, 200. 

351G — Tin: Woman WITH the Arrow 

Bartsch, 202. Third state. The signature is re-enforced and the 
white spaces near it are covered. Fine impression with a small margin. 
Slightly foxed. From the Gcrvnisc, A. F. Didot and Peoli collections. 



3517— A Nude Woman- Lying Down and Seen from the Back 

Bartsch, 205. Third state. With the retouch that covers all blank 
spaces along the upper edge. 

8518— The Three Trees 

Bartsch, 312. Superb impression on paper with the watermark of the 
"Head of Folly." Very rich, but at the same time transparent in its 
deepest shadows, so that the two persons in the lower right corner, 
arc plainly visible. With 6 mm. margin all around the composition. 
A small tear carefully repaired. Framed. 

8519— An Arched Landscape with a Flock ok Sheep 

Bartsch, 22-1. First state. Before the small dead branches protruding 
from the tree nearest to the road. An impression of unexcelled beauty 
and freshness, full of burr and with a margin of from 12 to 15 mm. on 
all sides. From the John Barnard, Goerge Hibbert, Aylesford anil 
Holford collections. Framed. 

8520— A Landscape with a Cottage and a Hayrarx 

Bartsch, 22"). A magnificent impression of rare beauty. Strong, but 
transparent, with a very delicate distance and with plenty of burr in 
the foreground. The paper is in immaculate condition, and there is a 
small margin on all sides of the plate. From the collection of C. Josi. 
Also a counterproof of the same plate. Framed. 

8521— An Old Man in a Divided Fur Cap 

Bartsch, 265. Third state. The plate worked over in mezzotints by 
Verkolje. 

8522— Jan Silvius 

Protestant minister at Amsterdam. Bartsch, 266. Second state. The 
oxide spots are covered with heavy lines. Fine impression, with small 
margin. Slightly foxed. From the Peoli collection. 

3523— The Same 

Second state. Also a fine impression, slightly foxed. From the Buc- 
cleugh collection. 

3524 — Clement de Jonghe 

Bartsch, 272. First state. The background is not cleaned, before 
the additional shading on the right eve, before the plate was arched 
at the top and before the additional hatchings below the top of the 



chairback. A very fine impression of this rare state, with 20 mm. 
margin. From the P. Mariette, Gah'chon and Seymour linden collec- 
tions. 

3525 — Jax Lutma 

Bartsch, 876. Third state. With the carved shading on the arch of 
the window. Good impression with a small margin. 

3526 — Jax Asselyn (C&abbetjk) 

Bartsch, 277. Third state. The background i» burniihed out and the 
portrait retouched. On thin Japanese paper. 

3527— Ephralm Bonus 

Bartsch, 878. Second state. The ring on the finger is now white. Fine 
impression with a small margin on three sides and — 13 mm. — at the 
bottom. Prom the Mary .1. Morgan collection. Framed 

3528 — Uytenuogaerd 

(The gnldweigher.) Bartsch. 281. Third stale. With Captain Bail- 
lie's retouch. Fine impression with big margin. Framed. 

3529 — The Little Coppenol 

Bartsch, 282. Sixth state. Retouched with very close lines, and the 
bull's-eye is put in again. Very good impression with margin. Prom 
the A. F. Didot and Peoli collections. 

3530— The Great Coppenol 

Bartsch, 283. Dcnon's copy. Dutuit, vol. v, p. 484. 

3531— The Great Jewish Bride 

Bartsch, 340. Fourth state. The wall on the right of the plate is 
divided in courses. Very fine impression, with margin. Duplicate from 
the British Museum collection. Framed. 

353S Tin-: Disciples at Emhaus 

Engraved by Arnould Houbraken. Bartsch, app. pp, 166-157. No. 4. 
First state. The pure etching. Second state. The plate is mezzotinted. 
Third state. In the lower margin: "Rembrandt f. 1035." The "6" 
reversed. Fourth state. The mezzotint is almost completely worn off 
anil the plate is reduced in size. "II D Pag. 84" in upper right corner. 
From the Avlesford collection. 

fW pV..; »s. lot. 



REVERDY, GEORGES (CESARI REVERDINO) 
8533 — Moses Striking the Rock Horeb 

Bartsch, vol. xv, pp. 466-467. -No. 2. 

RIBERA. JUSEPA DE ("LO SPAGNOLETTO") 

3534 — The Martyrdom or St. Bartholomew 
Bartsch, vol. xx, p. 81. No. 6. 

St. Peter 

Bartsch, 7. First state. Before "F. V. W., ex." Both from the Peoli 
collection. 

Two pieces; one lot. 

ROSA, SALVATOR 

3535— Four Pieces from the Set of Sixty-two Figures 
Bartsch, xx, pp. 278-292. Nos. 26, 29, 36 and 80. 

Four pieces; one lot. 

RUBENS, PETER PAUL 

3536 — Christ in the Garden or Olives 

Engraved by Picter de Balliu. Schneevoogt, sec. ii, p. 38. No. 234. 
First state. Before Wyngaerde's address was changed to Hubcrti's. 
Tin: Holy Family, St. John and St. Ann 

Engraved by Lucas Vorsterman, sen. Schneevoogt, see. iv, p. 88. No. 
126. First state. Before Schcnk's address. 

Two pieces; one lot. 

3537— St. Francis Receiving the Infant Christ from the Arms of the 
Viegin 

Engraved by Michel Lasne. Schneevoogt, sec. v, p. 99. No. 42. First 
state. Before "S. Franciseus de Paula" between the latin verses. 
The Martyrdom of St. Lawrence 

Engraved by Lucas Vorsterman, sen. Schneevoogt, sec. v, p. 105. No. 
100. 

Ixion Duped by Juno 

Engraved by P. van SompeL Schneevoogt, sec. vii, p. 121. No. 11. 
Second state. With "G. Valk Excu'd." 

Three pieces; one lot. 

SAENREDAM, JAN 

3538— Eve Persuading Adam to Eat the Apple 

Bartsch, vol. iii, pp. 232-33. No. 35. Second state. "Razet divulg" 
replaced by "R. de Baudous." 



The Three Kinds ok Marriages 

Bartsch, iii, pp. 246-247. No. 84-86. No. 2. Makriage for Riches. 
Bartsch, 85. 

Susannah and the Elders 

After H. Goltzius. Dutuit, vol. iv, pp. 498-99. No. S. Copy. 

Thrrr pirm; one lot. 

SADELER, AEGIDIUS 

3539— The Virgin and Child Surrounded by Saints 
After Job. ab Acb. 

Hercules Leading Away Cerberus 
Pan and Svrinx 
The Happy Mother 

The tbrce last ones after his own designs. 

Four pieeet; one lot. 

SADELER, JAN AND RAPHAEL 

3540— Enoch and His House 

By J. Sadeler, after M. dc Vos. 

DORMIO ET COR MeUM VlGILAT 

By J. Sadeler. 
War Scene 

By J. Sadeler, after lost Amman. 

The Sense of Smelling 

By R. Sadeler, after M. de Vos. 

Vita Contemflativa — Vita Activa 

St. Anthony 

After O. Eialetti. 

Si* piecee; on, lot. 

SOLIS, VIRGILIUS 

3541— The Eight Virtues 

Bartsch, vol. ix, p. 268. No. 198. 

SUBLEYRAS, PIERRE 

3542— The Brazen Serpent 

Robert-Dumesnil, vol. xi, p. 308. No. 2. First state. Before the 
inscription : "Tabula a Petro . . ." 
Magdalen Washing the Feet or Christ 

Robcrt-Duniesnil, vol. xi, pp. 308-309. No. 3. Sec I state to the 

fifth. The third state has one line of the inscription suppressed. All 
from the Peoli collection. Five pilet , ; „„, ,„,. 



SUYDERHOEF, JONAS 



3848 — David Nuyts 

Dutuit, vol. vi, p. 392. No. 61. Second state. The verses are no 
longer in Gotl.ie letters. From the W. Sharp and Lawson Thompson 
collections. 

TlIEODOR SCHREVEL 

After F. Hals. Dutuit, vol. vi, p. 397. No. T7. Second state. The 
misspellings "Screevclium" and "Landasse" are corrected, but before 
Banheinningh's address was replaced by "H. Focken excudit." 

Two pieces; one lot. 

3541— Les Joueurs de Trictrac 

After A. van Ostade. Dutuit, vol. vi, p. 412. No. 123. Third state. 
With the shading of the head of the pipe laying under the table. 

TK.MPESTA, ANTONIO 

3545— The Principal Ac tions of Alexander 

Bartsch, vol. xvii, pp. 143-144. Nos. 545-556. No. 7 of the set. 
War ok the Romans against the Batavians 

Bartsch, vol. xvii, pp. 145-146. Nos. 560-595. Of this set of 36 plates 
the Nos. 2, 3, 6, 15, 16, 29, 32, and a plate without the number. 

Nine pieces; one lot. 

TESTA, PIETRO 

3546 — Abraham's Sacrifice 

Bartsch, vol. xx, p. 215. No. 1. Very fine impression. From the 
John Barnard collection. 

3547 — Death of Oato 

Bartsch, vol. xx, p. 220. No. 20. 

Venus Presenting a Son of Armor to .Eneas 

Bartsch, vol. xx, p. 221. No. 24. 

two pieces; one lot. 

UNKNOWN ENGRAVERS 

3548 — Nine Headpieces 

With animals mounted on two sheets. Among them one duplicate. 
Very fine and rare. 

Nine pieces; one lot. 

3549— Six Silversmith's Designs of Ornaments 
Among them three nielli. Very rare. 



8550— A Collection of 37 Silversmith's Ornaments 

Engravings of scroll designs. Trial proofs on China paper, mounted 
on plate paper and bound. Paper cover and canvas buck. Gilt top. 

8551— Hercules Carrying the Columns ok Gadks 
Hercules Subduing Cehherus 

In the manner of the Little Masters. 

Reversed Copy of the Virgin of 1507 

By A. Altdorfer. Bartsch, vol. Tin, p. 47. No. 15. 

St. Barbara 

Very early German engraving. 

Four pie.?* on two sheets; one tot. 

VAUIOUS ENGRAVERS 

3552 — Fourteen Engravings and Etchings 

By Bad&locchio, Farinati, TeDipesta and others. 

Fourteen pieres; one tot. 

VAX DALEN, COKNELIS 

3553 — Venus Speaking to Cupid 

After G. Flinek. Andresen, vol. i, p. 318. No. 5. Second state. With 
the inscriptions, but before "C. v. Dalen senex Excudit" was replaced 
by Blooteling's address. 
Joshua Sylvestre 

For the translation of Du Bartas' works. 

Two piece*; one ht. 

3554 — Giorgio Bahbarelli (Giorgioxe da Castelfhaxio) 

After Titian. Andresen, vol, i, p. 318. No. 10. First state. Proof 
before all letters. 

VAN DEN HOECKK, ROBERT 

3555 — Le Moulin a vent 

Bartsch, vol. v, p. 151. No. 1. From the collection of Brusabcr. 
La Marmite 

Bartsch, vol. v, pp. 157-158. No. 14. First stale. Before the address. 
From the Caniberlyn collection. 
Le petit Fort 

Bartsch, vol. v, p. 160. No. 17. 
Also a Landscape 

By Ignace van den Stock. Etching. From the Camberlyn collection. 

Four piece*; one tot. 



VAN DEN HOOVE, FREDERIK HENDRIK 
8556— Jacob Cornei.isz 

After C. dc Visscher, Surgeon at Amsterdam. Andresen, vol. i, p. 692. 
No. 1. A very strong and spirited portrait. 

VAN DE VELDE, ESAIAS 

3557 — The Kermess 

Andresen, vol. ii, p. 645. No. 8. Before the inscription "Laet de 
Boeren . . ." Also three other prints by A. van de Velde, Back- 
huizen, etc. 

Four piecet; one lot. 

VAN DE VELDE, JAN 

3558— PlETEE SCHREYVER 

After P. Hals. Andresen, vol. ii, p. 646. No. 8. 
The Witch 

Andresen, vol. ii, p. 646. No. 14. First state. Before Scliagen's 
address. 

The Tric-Trac Players 

Andresen, vol. ii. p. 646. No. 16. Second state. With Visscher's ad- 
dress. 

Three piece,: one lot. 

8559— The Star of the Kings 

After P. Molyn. Andresen, vol. ii. p. 646. No. 18. First state. 
Before Visscher's address and before the name of the engraver. 
Children Dancing 

After P. Molyn. Andresen, vol. ii. p. 646. No. 19. Second state. 
With Visscher's address. 

Two pieces; one lot. 

3560— The Pancake Wosian (de Koeckebakster) 

After P. Molyn. Andresen, vol. ii, p. 647. No. 20. Second state. 
Before Visscher's address. 
The Returning Shepherd 

Andresen, vol. ii, p. 647. No. 23. First state. Before Visscher's ad- 
dress. Both very fine. 

Two piecex; one lot. 

3561 — Aurora and Vesper 

From the "Four Times of the Day." Andresen, vol. ii, p. 647. No. 32. 
First state. Before Visscher's address on the plate of "Aurora." All 
in Count Goudt's manner. 

Two pieces; one lot. 



3562— Vesper 

Fran the set "Four Timet (if the Day." Andreaen, 32. From the 

collections of von Hi hr and Berlin Museum. 

"Ignis" 

After J. Buytenweg. From the set of the "Four Elements." First 
state. Before Visscher's address. Andreses, vol. ii, p. (i+S. No. 33. 
Autumn 

From the set of the Seasons. All in Count Goudtfs manner. 

Thrre fUfl am lot. 

3563— The Four Times of the Day 

Frankcn, 191-194. In Count Goudt's manner. A very fine set. 

Pom f tmu; on, lot. 

3564— Terua. AJb axi. Ao.ua 

From the "Four Elements," after .1. Buytenweg. Franken, 14J-145. 

Tkm r l,c„: or, lot. 

3565 — "Aer" 

From the set "Four Elements." Franken, 142-145. 
Another Plate ok "Aqua" 
Belonging to a different set. 

Tiro fltfi; o«« lot. 

3566— The CODKTal Fairs 

Seven of the eight plates. One of them before the name of the artist 
and before the number. An interesting set of Costume plates. 

Stmt liieret: one lot. 

3567— Five Di tch LANDSCAPES Nos. 1-5 

Two Interiors of Printing Shops 
Both after P. Sarnivdam. 

Seven pirret; one lot. 

VAN DYCK, ANTHONIE 

3568— Jan Breughel 

Dutuit, vol. It, pp. 158-159. No. 1. Third state. Before the letters 
G. H. Very fine. From the collection of Dr. W. Aelcermann. 

3569— Jodocus Mompki 

Dutuit, vol. iv, ]>. 163. No. 7. Fifth state. The letters G. II. are 
taken out and the plate is cleaned. Inlaid. From the I'. Marietta 
collection. 
Paul do Pont 

Dutuit. vol. iv. pp. 164-165. No. 9. Sixth state. The letters G. H. 
are taken out. From the collecti if Heinrieb FUasli Hi Co. 



3570 — Jacob Jordaens 

Engraved by P. de Jode. Dutuit, vol. iv, p. 197. No. 40. Fourth 
State. The letters G. H. are removed. From the Peoli collection. 
Pai.amedes Palamedesz 

Engraved by Paul Pontius. Dutuit, vol iv, pp. 212-213. No. 64. 
Fifth state. The letters G. H. are removed. 
Van Staebent, Adkiaan 

Copy after Pontius. Dutuit, 72. Oval. Unfinished trial proof. 

Three pieces; one lot. 

3571— Theodor Galle 

Engraved by Lucas Vorsterman, sen. Dutuit, vol. iv, pp. 225-22b\ 
No. 88. Fourth state. The letters G. H. have been removed. 
Gerard Segiiers 

Engraved by Lucas Vorsterman, jr. Dutuit, vol. iv, p. 233. No. 101. 
Fourth state. The back part of the head has been enlarged. 
Don Antonio ZuKIOA e Davii.a 

Engraved by Conrad Waunians. Dutuit, vol. iv, pp. 258-259. No. 154. 
First state. Before J. Meyssen's address was removed. 

Three pieces; one lot. 

VAN EVEHDINGEX, ALDERT 

3572— Le Troci-kau de Cochons 

Drugulin, pp. 31-32. No. 43. Second state. The corners of the plate 
are rounded, but before all the corners of the border line were closed and 
before all the sky was shaded. With margin. 
La riviere au has DU grand rocher 

Drugulin, pp. 32-33. No. 44. Second state. The corners of the plate 
are rounded, with the slip of the burin, but before the shading of the 
entire sky. Laid down. 

Two pieces; one lot. 

3573— La < hevre si r vk petit Pont 

Drugulin, p. 37. No. 51. Third state. The corners of the plate are 
rounded and in front of rock in the centre a bunch of grass, but before 
the bonier line was strengthened. 

Drugulin, pp. 50-51. No. 70. Third state. The sky has been again 
shaded across the entire plate, but the plate is not cleaned. Margin. 
La kkjijik regardant i.a nacelle 

Drugulin, pp. 54-55. No. 76. Third state. The shading of the sky 
touches the border line. With the set of diagonal lines in the right 
lower corner. Three pieces; one lot. 



VAN LEYDEN, LUCAS 

857* — The Crown of Thorns 

Dutuit, vol. v, p. 66. No. 68. 
The Same 

(Larger plate.) Dutuit, vol. v, p. 65. No. 69. Good old impression 
with large margin. From the Win. Bell Scott Collection. 

Tiro pieces; one lot. 

3575 — Calvary 

Dutuit, vol. v, p. 67. No. 74. Second state. The date is no longer 
reversed. Folded and a small tear skillfully repaired. 

3576 — The Return of the 1'romgai. Son 

Dutuit, vol. v, p. 68. No. 78. Fine, strong impression, bat folded 
and torn. The tear .skillfully repaired From the Holford collection. 

3577 — St. Christopher 

Dutuit, vol. v, p. 74. No. 108. 
The Four Evangelists 

Small oval copies of Dutuit, vol. v, pp. 72-78. Nos. 100-104. 

HM pieces on tvo .heel,; one lot. 

3578— St. Jerome 

Dutuit, vol. v, p. 75. No. 114. I'rom the B. Keller and Mary J. 
Morgan collections. 

3579 — St. Anthony 

Dutuit, vol. v, p. 76. No. 116. 

3580— P VRAM US AND TlIISRE 

Dutuit, vol. v, p. 80. No. 135. From the Mary J. Morgan collection. 

VANNI, FRANCESCO 

8581 — St. Francis in Ecstasy 

Bartscl), vol. xvii, pp. 196-197. No. 3. Exceedingly rare. 

VAN OSTADE, ADRIAAN 

8582— The Hurdy-gurdy Player 

Dutuit, vol. v, p. 223. No. 8. Fourth state. The outline of the right 

shoulder is complete, and the little gray spot on the mantle to the right 

is covered with lines. 

The Man Looking Out of the Door 

Dutuit, vol. v, pp. 223-224. No. 9. Second stale. 

Trco pieces; one lot. 



3583— The Smoker at the Window 

Dutuit, vol. v, p. 224. No. 10. Third state. The shadow under the 
hat near the nose has three sets of lines. 
Rural Affection 

Dutuit, vol. v, pp. 224-22.5. No. 10. Ninth state. The plate is 
heavily retouched with the burin. 

Two pieces; one lot. 

3584— Man and Woman Conversing 

Dutuit, vol. v, pp. 225-226. No. 12. Third state. The border line is 
still thin and the black spot on the woman's back is very plain. From 
the Alferoff collection. 

3585— The Same 

Dutuit, 12. Third state. 
The Three Smokers 

Dutuit, vol v, p. 227. No. 13. Fifth state. The crosslines in the 
right upper corner near the plate reach now the upper border line. 

Two pieces; one lot. 

358G— The Knifethrust 

Dutuit, vol. v, p. 231. No. 18. Fifth state. The bolt of the door 
behind the man with the knife raised above his head is no longer visible 
and the arch lias an additional set of vertical lines near the window. 
The Singers at a Window 

Dutuit, vol. v, pp. 232-33. No. 19. Seventh state. There is a slip 
of the burin on the nose of the man behind the one singing and his 
cap is covered with a third set of lines. 

Two pieces; one lot. 

8587 — A Paintee 

Dutuit, veil. v. pp. "45-2+7. No. 33. Fourth state. Before the height 
of the hat was reduced and before the place was cut to 235 mm. by 175 
mm. Very fine. 

3588— The Anglers 

Dutuit, vol. v, p. 237. No. 26. Fourth state. The border line is re- 
enforced and the horizontal shading in the sky of the right corner is 
still visible. 

Also a Small Copy of it 
Both from the Peoli collection. 

Tiro pieces; one lot. 

3589— The Luncheon 

Dutuit, vol. v, pp. 265-267. No. 50. F.ighth state. With the verses 
by Tibull and the strong diagonal lines between the legs of the small 



bench, upon which the woman ia seated ; the border line is re-enforecd. 
Fine impression, with good margin, slightly foxed. Prom the Esdaile 
collection. 

VAN VLIET, JOftlS 

3590— Lor axi. His Dacghtbbs 

Dutuit, vol. vi, pp. 540-541. No. 1. Second state. With the set of 
diagonal lines on the rock towards the right upper corner, but before 
"Cleniendt lie Jonghe cxcudit" in the middle of the margin. Very 
fine. From the Linck and Alferoff collections. 

3591— The Hat KnAEl 

Dutuit, vol. vi, p. 553. No. 55. Very fine early impression with 
margin. 

VENEZIANO, AGNOSTINO 

3592— The Procession- ok Silexis 

Bartsch, vol. xiv, pp. 192-193. No. 240. Earl; impression, before the 
address of Antonio Salamanca. Good margin. From the Durand and 
Hohert-Dumesnil collections. 

3593— Vkkus and Vulcan Surrounded by C'rrins 

Bartsch, vol. xiv, pp. 261-262. No. 349. First state. Before the 
address of Ant. Salamanca. Fine early impression. 

3594— The "Stregozzo" 

Bartsch, vol. xiv, pp. 321-323. No. 426. Laid down. Second state. 
With the initials. 

VISSCHER, COKNELIS 

3595— Virgin- axi, Cmm ix a Landscape with Tobias axi. tut-. Angel 
After Titian. Dutuit. vol, vi. p. 467. No. 4. First state. Proof !»■- 
fore all letters. 

3596— The Ascension 

After Paul Veronese. Dutuit. vol. vi. p. 46H. No. 9. First state. 
Proof before all letters. Small hole in lower margin. 

8597— A Couple Seated at a Table 

After A. van Ostade. Dutuit, vol. vi. p. 491. No. 82. Fourth state. 
Before De Jonghc's address. From the Burleigh James collection. 



VISSCHEK, JAN 

3598— I.f. Tatonneir 

Alter A. van Ostade. Dutuit, toL vi, pp. 829-580. No. 2. Possibly a 
second state. Part of the lower margin being cut off, tbc state cannot 
be ascertained. 

Lks Joueitju i>k Tuctxac Sous la Traii.i.k 

After A. van Ostade. Dntnit, vol. vi, j). 530. No. 3. Fine early 
impression. The state cannot he ascertained as nil margin lias been 
cut off. From the Burleigh Janus collection. 

Tu-o pdw; one lol. 

VAN BOUCKEL, ANNA 

3599— CmUBTOPHM, Prime OK Poetusax 

Sun of King Antonio, after I), du Moutier. The only plate known 
by tliis engraver. 

VON SANDRART, JACOB 

3600— Joiiann Jacoi Leibniz 
After 1). Preisler. 

Georg Wolfgang Freihehr zt- Schwarzknberg 
After P. Scliik. Engraved by Jobann Schwcizer. 
Chaui.es d'Hovyne 

Counsellor of state in Belgium. Engraver unknown. 

Three pieeee; out lot. 

WATERLOO, ANTONI 

3601— Le Trot beat kt i/Hom.me a Chevax si r us Pont 

Dutuit, vol. vi, [). 575. No. 28. "II" from a set of 12 landscapes 
marked from "A" to "M" in the upper left corner. 
La Uivikke Double ox Hoc-hern 

Dutuit, vol. vi. p. 5S1. No. 50. "4" from a set of six, without num- 
bers. 

Le Pont be Planches 

Dutuit, vol. vi, p. 582. No. 52. "fi" of the same set. 

Three pieeee; one lot. 

3602— The Same 
Dutuit, 52. 

Le Moulin dans le hois 

Dutuit, vol. vi, p. 602. No. 103. "9" of a set of 12 landscapes without 
numbers. 

Tiro piecei; one lol. 



3603— Les Parties de bois Nouvellement Coupees 

Dutuit, vol vi, p. 604. No. 108. First state. The ground in front 
of the fence to the left is almost without any work. Before the cross- 
hatchings in front of the fence towards the centre. Very fine. 

3601— Le petit Bossu 

Dutuit, vol. vi, p. 611. No. 121. '-3" from a set of six. From a 
collection of A. Thomassin. 

WIEKIX, THE BROTHERS ANTOXIE, HIERONYMUS AND JAN 

3605 — The Last Supper 
By A. Wierix. 

The Mocking of Christ 

By Hier. Wierix, afcr Gielis Mostaert. Alvin, p. 37. No. 198. 

ST. HlIltERTT S 

By Hier. Wierix, after M. de Vos. Alvin, p. 175. No. 956. First 
state. Before the painter's name was removed. 
St. Jerome 

By Hier. Wierix, after Gielis .Mostaert. Alvin. p. 37. No. 198. 
Lyck's name was replaced hy B. Voskyls. 
Christ Before Pilate 
After J. Strada. 

Dives Tortured ry the Demons 
Alvin, p. 209. No. 1102. 

The Martyrdom of St. Peteh, St. Paul and St. Stephen 

Seven pieces; one lot. 

3606 — Claude Aquaviva 

By Hieronymus Wierix. Alvin, p. 378. No. 1857. 
Louis Dorleans 

By Hieronymus Wierix. Inlaid. From the P. Mariette collection. 

Two piece,; one lot. 

3607 — Title Pages and Frontispieces 

A collection of 227 pieces containing many rare specimens by I. 
Droeschout, Elstracke, Gaultier, Marshall and Vaughan. Neatly 
mounted in one scrap album with a written list of 145 of them. Ex 
libris Ditchfield, M.D. 

One lot. 

8608— The Same 

A collection of 102-1 pieces neatly mounted in four scrap albums as 
follows: 



History and Literature 

2 volume's, containing 1 4*1 and 4-11 pieces. 

Containing S(i4) pieces. 
Science — Medicine 

Containing 208 pieces. A written, but incomplete list goes with each 
volume. Ex Ubris Ditchfield, M.I). 

One lot. 

3609— The Same 

A collection of 16 pieces 

By Cross, C. van de Passe, Elstracke, Marshall, White and others. 
All in very fine state of preservation and very rare. 

One lot. 

8610— The Same 

A collection of 25 pieces 

By S. van de Passe, Elstracke, Gay wood, Hcrtochs, Hollar, Marshall, 
Picquet, Rawlins and others. All in very fine condition and very rare. 

One lot. 

8611 — Thx Same 

A collection of 152 Title pages. Frontispieces, Tailpieces and Printers" 
marks 

Rare and interesting. 

One lot. 

WOODCUTS (ANCIENT AND MODERN) 

ANDREAN1 ANDREA 

3612— The Adoration ok the Magu 

After Luini, Chiaroscuro. Bartsch, vol. xii, p. 30. No. 4. Three 
different impressions, each of them having the tone printed from a 
different plate. All from the Didot and Peoli collections. 

Three pieeet; one lot. 

3613— The Virgin and Child and St. John 

After Cnsolano. Chiaroscuro. Bartsch, vol. xii, p. 57. No. 13. Laid 
down. 

The Virgin and Child and St. .John, Also Sr. Catherine and St. 
Francis 

After Ligozzi. Chiaroscuro. Bartsch, vol. xii, p. 67. No. 27. Both 
from the l'eoli collection. 

Tuso pieeei; one lot. 



BEHAM, HANS SEBALD 

3614 — Christ Crucified 

Bartseh, vol. viii, p. 888. No. 90. 
Luther Translating the Bible 
By an unknown engraver. 

Crucifix, a Shrine and a Coffin with the Uonv of a Kino 
By an unknown engraver. 

Three piecce; MM lot. 

BURGKMAIR, HANS 

3615— Battle Between the 'Proofs of EhPEIOI .Maximilian I and the 
Swiss. No. 72. 

Bartseh, vol. vii, pp. 224-229. No. 80. 

The F.mferor Maximilian I Ueceivi.no a Vouno Princess. No. 88. 
From the "Weiss Kunig." Bartseh, NO. Both from the Didot and 
Peoli collections. 
The Emi-kror Hunting 



CRANACH, LUCAS 

3616 — Adam and Eve 

Bartseh, vii, p. 279. No. 1. From the Gervaise, Didot and Tcoli 
collections. 

3617— The Aoonv in the Garden 
Bartseh, vii, p. 250. 

The Virgin and St. Ann 

Bartseh, vii, p. 285. No. 68. Inlaid. 

Venus 

Bartseh. vol. vii. p. 291. No. 113. From the Didot and Peoli col- 

Theee piece,: one lot. 

3618— Martin Luther 

Heller, p. 245. No. 657. Pnssavant, vol. iv, p. 19. No. 199. With 
German text. 
Philip Mei.anc hton 

Bartseh, vol. vii, p. 300. No. 153. From the Von Nagler collection 
and duplicate from the Berlin Museum. 

Tiro piece/; one lot. 



DA CARPI, 1'GO 



8619— The Death o» Ananias 

After Raphael. Chiaroscuro. Bartsch, xii, pp. 46-17. No. 87. Sec- 
ond state-. The inscription "(Jnis tpiis lias tubclla," etc., removed. 
I 1 ' rum the Peoli collection. 
A Sybil 

After Raphael Chiaroscuro. Bartach, vol. vii, p. Hi). No. (i. Copj 
in watcrcolor en green paper. 

Envy Chased from the Temple by Her< i i.es 

After B. Peruzri. Chiaroscuro. Bartach, vol. xii, p. 188. No, 12. 

First state. Prom the llidot collection. 

nrw pieru,- on€ hi. 

DURER, ALBRECHT 

3620— Samson Killing thb Liox 

Itartscli. vol vii. ]). 116. No. 2. Has been folded. A tear neatly 
mended, to the ii«lit, crosses the tail of the lion. Prom the collection 
of Stores of Milan. 

86*1 — The Three Kings Bkixgixg Presents to the I.nkaxt .Test s 

Bartsch, voL vii, p. 116. No. 8. Has been folded. At the right, 
half-way up the print, a tear lias been repaired. On paper with the 
watermark of the imperial eagle. (Hausmann, No. 51.) 

3622— Christ Piesbntjbb to the People 

Bartsch, vol vii. p. 117. No. !). Prom the Great Passion on Wood. 
Proof without the text at the hack (on paper with watermark Haus- 
mann No. 89). In perfect condition with margin. Prom the Peoli 
collection. 

3623— The ClnCTFEnON 

Bartsch, vol vii. p. 117. No. 11. Prom the Great Passion on Wood. 
Without the text at tlu- back. From the Peoli collection. 

3621— The Virgin and the Holy Women Weeping Over the Dead Body 
op Christ 

Bartsch, vii, p. 117. No. 13. From the Great Passion mi Wood. 
Without the text at hack. Watermark of a serpent. From the Peoli 
collection. 



3625 — The Resurrection 

Bnrtsch. vol. vii. p. 118. No. 16. From the Great Passion on Wood. 
Without the text at the back. Clearly printed impression, in fine con- 
dition, with margins. From the Peoli collection. 

3626— Christ Taking Leave of His .Mother 
Bartsch, vol. vii, p. 119. No. 21. 

Christ Praying upon the Mount of Olives 
Bartsch, vol. vii, p. 119. No. 26. 
Christ Before Pilate 

Bartsch, vol. vii, p. 120. Xo. 31. From the Small Passion on Wood. 
Proofs without the text at the back. Bartsch, No. 31. Has been 
trimmed at the right. 

Three pieeet; one lol. 

3627 — Christ Presented to the People 
Bartsch, vol. vii, p. 120. No. 33. 
Christ Bearing His Cross 

Bartsch, vol. vii, p. 120. Xo. 37. From the Small Passion on Wood. 
Without the text at the back. The conservation of Bartsch 35, leaves 
something to be desired. 

Two piecei; one lot. 

3628— The Life of the Virgin 

Bartsch, vol. vii, pp. 131-133. Nos. 76-95. The complete set of SO 
wood cuts, including the very rare frontispiece, which so often is miss- 
ing from the series. They are all without the text, in fine condition, and 
with ample margins. Watermarks of the small Two Towers and the 
little High Crown. 

The Death of the Virgin and the Assumption of the Virgin 
On paper with the watermark of the Bull's head. The Virgin seated 
upon a crescent (Bartsch, Xo. 76) is from the J. D. Bohin and \V. 
Bell Scott collections, all the others in the set arc from the Count von 
Enzenberg and W. Bell Scott collections. It rarely happens that a 
set of such uniform quality is offered for sale. 

Txenhi pieeet; one lot. 

3629— The Annunciation 

Bartsch, vol. vii, p. 132. No. 83. Without the text. From the Peoli 

collection. 

The Nativity 

Bartsch, vol. vii, p. 132. No. 85. Fine impression, with the Latin 
text. From "The Life of the Virgin." From the Peoli collection. 

Two piece*; one lot. 



3630— The Circumcision 

Bartsch, vol. vii, p. 132. No. 8fi. Without the text Fro.n the Peoli 
collection. 

The Adoration of the Magi 

Bartsch, vol. vii, p. 132. No. 87. Without the text. Has been 
mounted. From the "Life of the Virgin." 

Tv,o pi.ee,; one lot. 

3631— The Death of the Vmera 

Bartsch, vol. vii, p. 132. No. 93. From the "Life of the Virgin." 
Without the text. From the A. Firmin-Didot and Peoli collections. 
The Adoration of the Virgix 

Bartsch, vol. vii, p. 133. No. 95. Has been mounted. From the 
Henri, Baron de Triquetti collection. 

Tico pieces; one lot. 

3632 — The Virgin, Seated, Suckling the Infant Jests 

Bartsch, vol vii, p. 135. No. 99. Has been torn and mended in 
upper right corner, and has been folded. From the A. Firmin-Didot 
and Peoli collections. 

3633— The Virgin Seated, with an Apple 

Bartsch, vol. vii, pp. 135-136. No. 101. Very small hole near the 
Virgin's thumb, otherwise in splendid condition, with large margins. 

3634— The Same 

Beautifully printed and early proof before the bonier line wore down. 
Witli large margins and in very fine condition. From the Peoli collec- 
tion. 

3635 — The Virgin with the Rabbit 

Bartsch, vol. vii, p. 136. No. 102. From the A. Firmin-Didot col- 
lection. Has been folded four times. 
The Blowing of the Sixth Trumpet 

Copy of Bartsch, vol. vi, p. — . No. 69. By Hieronymus Greff. 

Two pieces; one lot. 

3636— The Universal Judgment 

Bartsch, vol. vii, p. 103-104. No. 124. Fine and clearly printed im- 
pression on paper with the watermark, Hausmann No. 55. From the 
A. Firmin-Didot and Peoli collections. 

3637— Herodias Receiving the Head op John the Baptist 

Bartsch, vol. vii, p. 143. No. 126. Good impression, in excellent con- 
dition. 



3638- The Knight and the Foot Soldier 

Bartsch, vol. rii, p. 1*8. No. 131. Has been torn in upper right 
corner and mended on the trunk of the tree to the left. 



3639 — The Congress oe the Three Kings 

Bartsch, vol. vii, pp. 149-159. No. 188. From the Triumphal Arch of 
Maximilian. Impressions of this block are very rare. Has been torn and 
carefully mended down the middle of the print, and repaired in the sky 
above the head of the King to the right. From the A. Firnn'n-l)idot and 
Peoli collections. 

3640— Saint Barbara Seated and Facing to the Left 

Bartsch, vol. vii, app., p. 181. No. 24. Second state, with the mono- 
gram. Clearly printed impression. Has been mounted around the 
edges. 

FLOTNER, PETER (attributed to) 

3641 — Diana and Actaeon 
Printed from two blocks and joined in the centre. Rare. 

GRUN, HANS BALDUNG 
-The Ghoo.u and the Sorceress 

Fassavant, vol. iii, p. 324. No. 76. From the Win. Bell Scott col- 
lection. 

JACKSON, J. B. 

-The Entombment 
After Jacopo de Pmite. Chiaroscuro. 
The Sacrifice 

After one of Raphael's cartoons bv an unknown engraver. Chiaroscuro. 

Two piece*; one lot. 

OSTENDORFER, MICHEL 
-The Pilgrimage to the "Beautiful Madonna" of Regensburg 
Passavant, vol. iii, p. 312. No. 13. The upper part cut out and 
therefore laid down. Very rare. 

SCHAUFELEIN, HANS 

8645 — The Passion of Jesus Christ 

From Das I.ieden Jcsu Christi gesatzweia bezwungen durch Wolfgang 
.Man. Augsp. 1815. Durch den jungen Mans Schonsperger. Bartsch, 
vol. vii, p. 2.50. No. 23-25. 

Also four other woodcuts from the same book. 

Twenty-five piece*; one lot. 



3643 



3646 Christ Beaking His Cboss 

Bartsch, vol vii, pp. J61-152. No. 28. 

I'm seigneur a&sis entre deux dames an 1ms (rum- tribune ou il y u i 

musiciens. Bartsch, vol. vii, p. 265. No. 96. 

Also an Old Copy op the Same 

All three from the Didot and Peoli collections. 

Three piece,; one 

SOUS, VIRGIL 

364-7 — St. Jkhome 

From "Biblische Figuren dea neuen Testaments." Bartsch, vol. ix, ] 
316-317. No. 1. 

Illustration to ''The Faui.es op Esopps 

Bartsch, vol. ix, pp. 321-323. No. 8. Also U-n other old woodcuts 



ix sheets. 



3648— Adam an 
St. Matt 



Eight pi, 

UNKNOWN ENGRAVERS 



Three pieces; one lot. 

VAN SICHEM, CHHISTOFFEL 

3649 — Otto HzrNEICH von Schwarzknberg 

After II. Goltzius. Dutuit, vol. IT, p. 512. No. 3. From the Dc Tri- 
quetti collection. Also six other woodcuts bj various engravers. 

Seven pieces; one lot. 

VARIOUS 
8650 — A COLLECTION ok 169 Woodcuts 

Bj B. Jenichen, CJ. Leigel, Ostendorfer, V. Soils, T. Stimmer and others, 
mostly with old coloring. Neatly mounted in two scrap alliums, bound 
in sheepskin hack ami paper covers, £>old tooling, containing 73 and 
i)(i respectively. 

Two volumes. 

3651— A Collection of la.'I Woodcuts 

By J. Amann. A. Altdorfer, II. Burgmaier, M. Lorch, M. Ostendorfer, 
M. Schwarzenberg, J. Stimmer and others. Also H. Brosamer's illus- 
trations to Petrarch's Proverbs and to Cicero. Neatly mounted in two 
scrap albums, bound in sheepskin hack and paper covers, containing 

67 and 56 respectively. 

Two volume*. 



3652 — A Collection of 241 Reprints from old German WOODBLOCKS 

By Altdorfer, Burgkmar, Biisinck and others. Hound in half morocco, 
gilt edge 

36-53— Facsimiles of Ancient Playing Cards 

From the originals in the British Museum and in the collection of Mr. 
Douee. Mounted in two scrap albums bound in full Russia and gilt 
edge. 

Two volume*. 

3654 — A Scrapbook 

Containing 38 loose proofs of vignettes; most likely by Papillon, also 
41 proofs by Papillon and Veronica Fontana. 

Thirty-two piecet; one lot. 

3655 — Scrapbook 

Containing 168 book illustrations. All hand-made proofs of modern 
woodcuts on China paper. 

3656 — A Collection of 307 Hand-made Proofs on China Pafeb 

Of book illustrations, after Birket Foster, Humphreys, Miller, Mel- 
ville, Dudley and others, with a complete written list. Neatly mounted 
in two scrap albums. Bound in full morocco (blue) with gold tooling, 
gilt edges. 

Two wlani. 

3657 — A Collection of 359 Modern Woodcuts 

Some of them hand-made proofs on China paper. Neatly mounted in 
two scrap albums, containing 113 and 246 prints respectively, bound 
in full morocco (one light blue— one maroon), with gold tooling, gilt 
edges. 

Tvo Minimi; 

3658 — A Collection of 84 Proofs of Modern WOODCUTS 

After paintings by the old masters. Neatly mounted in one scrap 
album, bound in half morocco, with gold tooling, gilt top. 

3659— A Collection of 39 Handproofs on China Paper or W r rs 

By I,. Chapon, Dujardin, W. Brown, Delangle, Pontenier, Gouchard, 
Coste, Ligny, Panncmaker and Carbonneau, after works by Michel 
Angelo and Titian. 

Thirty-nine pieces; one lot. 

3660— A Collection of Miscellaneous Wood Engravings 

Most of them hand-made proofs on China paper. Containing examples 
of Bewick, Williams, Thompson and others. 

402 pieces; one lot. 



JAPANESE WOODCUTS PRINTED 
IN COLORS 



HIROSHIGE, 1770-1850 

8661— View ok the Sows* Hivkr 

Bridge and fireworks (Hirer Festivities). 

SHUNSHO, KATSUMAGA, 1730-1792 

3662 — Three Young Ladies in a Landscape 

TOYOKUNI, 1769-1823 

3663— Three Ladies Near a Screen 

3664— Ladies FlSHtKO 

UTAMARO, 1758-1805 

3665— Hairdresser Dressing a Lady's Hah. 

3666 — Actress and Two Giui.s Playing Instruments 

3667 — Three Actresses 

All >R very fine impressions with splendid coloring, and very rare. 
They are stretched on Japanese vellum paper for protection. 

MEZZOTINTS 

BAILLIE, WILLIAM (CAPTAIN) 

3668 — SOTIIOXISHA Angusciola 

After her own painting. Smith, vol. i, p. 5. No. 1. 
The Holy Family and St. John 

After Bar. Schidone. Andresen, vol. i, p. 50. No. 2. 

Two pieeei; one lot. 

BARNEY, W. WHISTON 

3669— Loi isa, Eldest Daughter of Sir ('has. W. Houghton 
Married 1H07 to S. An, hew. I.d. St. John. Open letter proof. 

BECKETT, ISAAC 

3670 — Catharine, Queen Dowager 

After Sir Peter Lcly. Smith, vol. i. p. 21. No. 13. Second state. 
Earrings, and one-fourtli-ineli margin added at bottom and sides of 
oval. Beckett's name replaced by that of Smith. Inlaid. 



3671 — Anne Kili.igrew 

After her own painting. Smith, vol. i, p. 37. No. 56. Second state. 
Before "I. Smith ex." 

BLOOTELING, ABRAHAM 

3672 — Catharine, Queen of Charles II 

After Sir Peter Lely. Smith, vol. i, p. 66. Letter "e." 

BOLOMEY 

3673 — Frederica Sophia Wii.helmina, Princess of Orange and Nassau 
Consort of William V of Orange and sister of Frederick William II, 
King of Prussia. 

BOYDELL, JOSIAH 

3674— Claude Gellee— i.e Lohraix 

Frontispiece to "Liber Vcritatis," vol. ii. Smith, vol. i, p. 82. No. 2. 

BROOKSHAW. RICHARD 

3675— Miss Grevii.i.e 

After Sir Joshua Reynolds. Smith, vol. i, p. 102. No. 12. 
Josetii Marchi 

After Sir Joshua Reynolds. Smith, vol. i, pp. 103-101. No. 16. In- 
laid. 

Lady Scarsdai.e and Her Sox- 
After Sir Joshua Reynolds, engraved by S. Paul. Smith, vol. iii, p. 922. 
No. 6. 

Three ftmt; one lot. 

"A. BROWNE EXCUDIT" 

3676 — The Right Hon'ble Lady Grey 

After Sir Peter Lely. Smith, vol. i, p. 112. No. 12. First state. 
Before Browne's address was burnished out. Very fine. 

3677— The Right Hon'ble Elizabeth, Countess of Northumberland 
After Sir Peter Lely. Smith, vol. i. p. 117. No. 26. Very fine. 

CLOWES, BUTLER 

3678 — Miss Frances Attwood 

Afterwards Mrs. Manniok, daughter of the Writing Master of Christ 
Hospital. Smith, vol. i, p. 138. No. 1. Proof with the artist's name 
and publication line in scratched letters. 



COOPER, RICHARD 

3679 — Rembrandt's Mistress 

After his own painting. Andresen, vol. i, p. 288. No. i. 

DAGOTV, GAUTIER 

3680 — Francois Boucher 
After Roslin. 

DAWK. GEORGE 

3681 — James Northcote 

After his own painting. Smith, vol. i, pp. 151-152. No. 11. 

3682— Benjamin West 

After A. Robertson. Smith, vol. 1, p. 152. No. 13. First state. 
Open letter proof. Good margin. 

DAWK, PHILIP 

3683 — Edward Siiuter 

Smith, vol. i, ]). 156. No. 10. Fifth state. The plate cut three-eighths 
at bottom and address erased. 
Soaring Linen 

After H. Morland. Smith, vol. i, p. 158. No. 21. 

Tvo pieces; one lot. 

DIXON, JOHN 

3684 — Joshua Kirbv 

After Tiros. Gainsborough, designer in Perspective and author of Dr. 
Brook Taylor's method of "Perspective Made Easy." Smith, vol. i, p. 
212. No. 21. Folded and straightened out. 

DUMBARTON, ROBERT 

3685— Henry Wriothesi.ey, Eaki. ok Southampton 
Smith, vol. i, p. 236. Proof before all letters. 

3686 — Death oe Lucrktia 

After Benjamin West. Scratched letter proof. Not mentioned by 
Smith or Andresen. 



EARLAM, RICHARD 



3687— Endymion Pouter 

Smith, vol. i, p. 261. First statu. Proof before my letters. 
Lady and Child (The Virgin and Child). 
After Sassoferrato. Wessely, p. 27. No. 67. 
The Holy Family 

After Guercino. Wessely, p. 28. No. 68. 

Three pieeet; one lot. 

3688— Sleeping Nymphs 

After P. P. Rubens. Wessely, pp. 33-34. No. 83. First state. Proof 
with the artists' names and the publication line in scratched letters, 
and before the motto on the ribbon of the coat-of-arms. Fine impres- 
sion with margin. 

3689— Jupiter and Cai.isto 

After A. Van Dyck. Wessely, p. 86. No. 86. First state. Only with 
the artists" names and the publication line ill scratched letters, the lower 
plate margin is not cleaned. 

3690 — Sleeping Bacchus 

After Luca Giordano. Wessely, p. 35. No. 87. First state. Proof 
with the artists' names and the publication line in scratched letters. Be- 
fore the motto on the ribbon of the coat-of-arms. 

3691— Galatea 

After Luca Giordano. Wessely, p. 36. No. 89. Second state. Proof 
with the coat-of-arms, the artists' names and publication line in 
scratched letters. 

3692— The Quartet 

After G. Schalcken. Wessely, p. 50. No. 126. First state. Proof 
with the artists' names and the publication line in scratched letters. 
The lower plate margin has not been cleaned. 

3693— Perseus and Andromeda 
Diana and Actf.on 
Hercules and Omphale 

All after Cipriani. Aquatints in brown. From "The collection of prints 
after sketches and drawings by G. B. Cipriani." 



FABER, JOHN. SH. 



S694 Desiderii s Ebasmus 
Petrui Martyr 

Smith, vol. i, p. 29a. No. 58q. From the retouched plate*, with 
Houston's name and the entire inscription changed. 

FABER, JOHN, JR. 

3695— Sir Godfrey Knei.i.kr 

After his own painting. (From the Kitcat Club.) Smith, vol. i, p. 
376. No. 208 I. 

3696— Charles Montagus, Eaju, oe Halifax 

After Sir G. Knelkr. (From the Kitcat Club.) Smith, vol. i, p. 379. 
No. 208. xix. 

3697— Philip Ifoon 

After his own painting. Smith, vol. i, p. 394. No. 239. Third state. 
After the word "Seutarius" was changed to "Armiger." 

3698 — lonx Milton 

Frontispiece to "New Memoirs of Milton," bv Peck. Smith, vol. i, 

pp. 395-396. No. 243. 

8699 — Michakl Rtsihaci 

After J. Vanderbank. Smith, vol. i, pp. 419-20. No. 814. Second state. 
With Faber*s address, but before the plate was damaged by scratches. 
From the collection Amann. 

8700— Sam lei. Scott 

After T. Hudson. Smith, vol. i, p. 421. No. 319. Second state. 
Faber's Diurv Lane address changed to that of Bloomsbury Square. 

8701— The Same 

All margin cut off and folded. 

3702 — John Selijen 

Smith, vol. i, p. 422. No. 822. Second state. With the full inscrip- 
tion. 

3703— Sir James Thorniiii.i. 

After I. Highmore. Smith, vol. ii, p. 431. No. 845. 



3704 — Portrait of a Lady 

After Henry Pickering. Smith, vol. i. p. +".9. No. 417a. First state. 
Proof before all letters. From the collection of J. A. 6. Bouchier. 

FINLAYSON, JOHN 

8703 — David Garrick 

After Joshua Reynolds. Smith, vol. ii, p. 480. No. 7. Third state. 
With the inscriptions. Good old impression. 

FISHER, EDWARD 

3706— Paul Sandby 

After F. Cotes, chief drawing-master at Woolwich. Smith, vol. ii, p. 
505. No. 54. Fine impression with large margin. 

GEIGER, ANDREAS 

3707— Cupid 

After L. A. Sirani. First state. Proof before all letters and before 
the lower plate margin was cleaned. Large margin. 

GOLE, JACOBUS 

3708 — Portrait of the Artist 

After D. vr. Plaes. With margin. 

3709— The Same 

Earlier impression, before the plate was generally made lighter. 

3710 — Johannes Overs 
Johannes Smit 

Tiro fitMt; one lot. 

3711— Jan Steen Pi.ayixg the Giitar and Sixgixg 
After his own painting. 

3712— Hendrik Noteman 

After A. van Gclder. Proof before all letters. Nagler, vol. v, p. 268. 



3713— Boy Drawing from a Plaster Cast of Vents hv Caxi.i.e Light 
After G. Schalcken. 



3711 — Lady Singing, Accompanied by a Violinist 

After G. Metro. Andresen, vol. i, p. 593. No. 7. First state. Proof 
before all letters. 

GRAHAM, G. 

8715— Van Tkomf, Dutch Admiral 

After Uenibrandt. Smith, vol. ii, p. 529. No. 8. First state. Script 
letter proof. With two collectors' marks not mentioned by Pagan. 



GREEN, VALENTINE 

3716 — Joseph Carreras 

After Sir Godfrey Kneller. Smith, vol. ii, 
state. Before the retouch. 



No. 20. First 



3717— Portrait of the Engraver 

After L. F. Abbott. Smith, vol. ii, p. 558. No. 57. Second state. 
With the inscriptions. Big margin. 

8718— The Same 

Fine early impression, with margin. 

3719 — Eleanor Gwyn 

After Sir Peter Lely. Smith, vol. ii, p. 560. No. 60. Second state. 
With all the inscriptions. An unusually fine impression, almost as good 
as a proof ; with margin. 



3720 — Leda and the Swan 

After G. Willison. First state. I 
publication line in scratched letters 

8721— A Fryar's Head 

After P. P. Rubens. 
The Virgin, Jesus, Elizabeth ai 
After Willibert. 
The: Marriage 
After C 



oof with the artists' names and the 
The lower plate margin uncleaned. 



St. Catii krink 



GREENWOOD, JOHN 

8722— Frans Miebis and His Wife 

After his own painting. Not mentioned by Andr 
state. Proof before all letters. 



RAID, JOHANN ELIAS 

8723 — Portrait ok Johanxks KcpeXKY, the Paixter 

Andrcsen, vol. i, p. 637. No. 7. A very fine striking portrait. Per- 
fect in quality and condition. 

HAID, JOHANN JACOB 

3724— Portrait or Johaxx Rudolph Hi rer 
After his own painting. 

Another plate of the -same portrait in reversed position. 

Two pieeti; out lol. 

3725 — Gkohgk de Makkks 
After his own painting. 

Marcus Friiiericps Klkixert 

After his own painting. Andre.sen, vol. i, p. 638. No. 6. 

Two pieret; out lol. 

3726 — Jaciiites Antoine Arlaxp 

After Nicolas dc Largillierc. Andrcsen, vol. i, |). 638. No. 8. 

Michael Goffard, M.D. 

Proof before all letters. With large margin. 

Two film; MM M 

HODGETTS, THOMAS 

3727 — Joseph Ames 

Open letter proof. Inlaid. 
John More 

Bishop of Eljj after the engraving by It. White. 
The Same 

Proof before all letters. 
William Herbert 
Inlaid. 

Four pier,.; on. lol. 

HOUSTON, RICHARD 

3728— The Hox'hi.k .Mrs. BasjunotOn 

After Joshua Reynolds. Smith, vol. ii. p. 646. No. 6. Second state. 
Before Houston's address was replaced by Saver's. 

3729 — Lady Selixa Hastings 

After Joshua Reynolds. Smith, vol. ii. p. 668. No. 63. Second state. 
Before Bowles' address was changed to that of Parker. 



3730— The Right Hox'bi.e Henry Bii.son Legge 
After W. Hoar. Smith, voL ii, p. 671.* No. 70s. 
Edward, Di ke 01 BUCKINGHAM 

Engraver unknown. Proof before all letters. 
Mr. Wycherlv 

After Sir Peter Lely, by an unknown engraver. The two last ones not 
mentioned by Smith. 

Three pfeMt; one lot. 

3731 — Richard Mead 

After A. Ramsay. Smith, vol. ii, p. 673. No. 79. Second state. The 
writing on the letter is very indistinct. 

3732— The Rat Catcher 

After Cornells Vissehcr. Very fine, early impression. 

JONES, JOHN 

3733— Miss Kemrli: 

After Joshua Reynolds. Smith, vol. ii. pp. 756-757. No. IS. From 
the retouched plate. 

KYTE, FRANCIS 

3734— Emu.. Spencer 

From "Worthies of Britain. - ' Smith, vol. ii, p. 795. No. 18b. Only 
one quarter of the plate. Inlaid. 

KINGSBURY, HENRY 

3735— Miss Williams 

After the engravers own painting. Smith, vol. iv, p. 788.* No. 15a. 
Proof with the name of the personage and publication line in scratched 
letters. 

LAWRENCE, SIR THOMAS 

8788— Portrait ok the Painter 

Engraved in stipple by F. C. Lewis. • 
The Same 

Engraved in stipple by F. C. Lewis. On India paper. 
The Same 

Engraved in mezzotint by Win. Gillcr. Proof before all letters. 
The Same 

Engraved in stipple by F. C. Lewis. Proof before all letters. 



3737— The Same 

Engraved by ('. Turner. Open letter proof. 
The Same 

Lithograph by W. C. Ross. 
The Same 

Deathmask in three positions. Lithograph by R. T. Lane. 
The Same 

Three proofs before all letters, on India paper, by various engravers. 

Six pieces; one lot. 

3738— The Father ok the Artist, Princess Charlotte, The Master's 
Arhuthnot and Three Children's Portraits 

Stipples engraved by F. ('. Lewis. Some proofs and some slightly 
touched with watercolins. Also a trial proof of Henry and John La- 
bouchere, engraved by W. Wass. 

Bigkt pieces; one lot. 

3739— The Arbuthnots 

Engraved in stipple by F. C. Lewis. 
Mrs. Arbuthnot and King George IV 

Both line engravings by W. Ensom. Lettered proofs on India paper. 
Mrs. Siddons 

Etching by F. Raubicheck. Two signed artist's proofs, one printed 
in red. 

3740 — Sir E. Codington 
Finished trial proof. 
Sir W. Knighton 

Engraved by C. Turner. Proof before all letters. (Third trial.) 
Robert Viscount Melville 

Engraved by C. Turner. Proof before all letters. 
Mirza Abu Taleb Khan 

Engraved by John Lucas. Script letter proof on India paper. 
Wm. Pennicott 

Engraved by S. W. Reynolds. Open letter proof. 

Five pieces; one lot. 

3741 — Lady Dover 

Engraved by J. H. Watt. Artist's proof on India paper. 

CoKNTESS GOWEU AND HtCR CillLD 

Engraved by Finden. Open letter proof on India paper. 
Master Lambden 

Engraved by W. Ensom. Artist's proof on India paper. 



Mrs. Arbuthnot 

Engraved by W. Enaom. Open Utter proof on India paper. 
Lady Playing Guitar 

Engraved by W. Ensom. Artist's proof on India paper. 

Five pieces; one tot. 

3742 — Master Hope 

Engraved by Samuel Cousins. Script letter proof, full margin. 

3743— Mrs. Littleton 

Proof before all letters on India paper. 
Lady- Grosvenor 

Script letter proof on plate paper. Both engraved by C Turner. 

Tiro piece*; one lot. 

3744 — Donna Maria, Queen of Portugal 

Engraved by John Lucas. Script letter proof (name of personage, 
publisher's line and the word "proof" erased). 
Last Sophia Brownrigg 

Engraved by C. Turner. Proof before all letters. Large margin. 

Two pieces; one lot. 

3745— Miss Murray 

Line engraving by G. II. Phillips. Andresen, vol. ii, p. 292. No. 15. 

Proof before all letters. Large margin. 

Jam: Bowdler 

Stipple by R. M. Meadows. 

Boy Holding an Open Book 

Line engraving. 

Three pieces; one lot. 

3746— Lady Peel 

Engraved by W. Gillcr. Script letter proof. 
The Dew Branch 

Engraved by Edw. Mclnnes. Scrip! letter proof. 

Two pieces; one lot. 

3747— Ten Ladies' Portraits 

Engraved in stipple by E. C. Lewis. Mostly proofs and some touched 
with watercolors. Among them Lady Agar Ellis, Mrs. Fitzgerald, Mrs. 
Fairlie. Lady Dover. Miss Bloxam and Countess AVoronzon. 

Ten pieces; one lot. 

3748 — Twklvk Ports, aits ok ('ki.kbratkd Men 

Engraved by Bromley, Cardon, Freeman, H. Meyer and others. 

Tirelre pieces; one lot. 



LEONART, JOHANN PRIEDRICH 
3749 — Isabella van Assche 

Wife of Justus de Merstraten. Andresen, voL ii, p. 41. No. 88. Fine 
impression of a very early plate in mezzo tin to, Before 1680. 
N.coi.Ain WnxiNsa 

After his own painting. Andresen, vol ii, p. 42. No. 25. 

LOUW, PIETEH 

8750— Portrait ok ax Oriental 

Andresen, vol. ii, p. 89. No. 3. 



LUPTON, THOMAS 
8751— Fishixg Boats in a Calm 

After van der CapeDa and three other proofs by the same engraver. 
Landscape 

After W. Collins, engraved by H. Collen. Script letter proof on India 
paper. 

Fin fi,c„; on. lot. 

MAC ARDELL, JAMES 

3752 — Charles Erskixe 

After Thos. Hudson. Smith, vol. ii, p. K5S. No. (>2. Second state. 
With the full inscription. Fine impression with margin. 

8758— Frances, Commas ok Essex 

After Joshua Reynolds. Smith, vol. ii, pp. 858-859. No. 68. Second 
state. The plate is retouched. The capital of the pilaster effaced. 

3754— Daniel Lock 

After Win. Hogarth. Smith, vol. ii, p. 879. No. 120. 
John Fixe 

After Win. Hogarth. Smith, vol. ii, p. 887. No. 148, Most likely 
second state. The part of the print where the address would appear 
is cut off. 

Two pi.rei; on, lot. 

3755 — Jan Punt 

The engraver, after van der Mjn. Smith, vol. ii, p. 889. No. 148. 
First state. Before any inscriptions. Fine proof with large margin, 
but laid down. 



3756 — Henrietta, Countess of Rochester 

After Sir Peter Lely. Smith, vol. ii, p. 892. No. 156. Before any 
letters and only this state mentioned by Smith. Very rare and fine. 

3757— Mrs. Turner of Cunts in Yorkshire 

After Joshua Reynolds. Smith, vol. ii, pp. 900-901. No. 179. First 
state. Before the retouch and hefore address and price was erased. 

3758— Mrs. Woffingtok 

After A. Pond. Smith, vol. ii, pp. 903-901. Only one state men- 
tioned by Smith besides the modern reprint. This impression is of 
unusual delicacy and well preserved, besides being from a plate of 
rare excellence. 

3759— Lady with Embroidered Sleeve 

After A. Ramsay. (On the Strawberry Hill print Walpole has written 
"Mrs. Gumledon, a Finland Lady"— Smith.) (Marshall Keith's mis- 
tress.) Smith, vol. ii, p. 906. No. 198. Second state. The inscrip- 
tion erased. 

3760— The Blacksmith 

After Adriaan Brouwer. Fine impression. 

3761— The Same 
Slightly brown. 

MARCHI, JOSEPH PHILIP LIBERATI 

3762— Samuel Dyek 

After Sir Joshua Reynolds. Smith, vol. ii, p. 911. No. 6. First state. 
Proof before all letters. The lower plate margin has not been cleaned. 
Exceedingly fine and rare. 

MORLAND, GEORGE 

3763 — A Pig Stable 

Mezzotint by an unknown engraver. Without any inscriptions. 

MURPHY, JOHN 

3764— The Cyclops at Their Forge 

After Luca Giordano. Andrcsen, vol. ii, p. 213. No. 13. Second 
state. Open letter proof. Large margin. 



PETHER, WILLIAM 



3765 — Helena Forman 

Ruben's second wife, after P. P. Rubens. Smith, vol. iii, p. 988. No. 
13. First state. With the artists' names and publisher's line only 
in scratched letters. The lower plate margin is still unclean ed. Very 
fine. From the collection of Prince Lobanow Hostowsky. 

3766 PORTHAIT OF THE ENGRAVER 

After his own design. Smith, vol. iii, p. 986. No. 26. First state. 
Proof before all letters. On large paper. 

8767— The Same 

A later impression. With a scratch extending from the right eyebrow 
across the forehead and into the hair. The lower plate margin shows 
signs of burnishing, which may be the result of the burnishing out of 
the inscription of the second state. They air partly covered up 
again with roulette work. No margin. 

3768 — Rembrandt's Wife in the Character of a Jew Bride 

After Rembrandt. Smith, vol. iii, p. 988. No. 30. Second state. 
With the full inscription. 

3769— The Jew Rabbi 

After Rembrandt. Smith, vol. iii, p. 991. No. 39. First state. Proof 
with the artists' and publisher's names and publication line only in 
scratched letters. The lower plate margin is still uncleaned. Very 
. fine. 

PHILLIPS, CHARLES 

3770— The Boy and Pidgeons 

After Francesco Mola. Andresen, vol. ii, p. 291. No. 6. Third 
state, with the full inscription. 

PURCELL, RICHARD 

3771 — Miss Fanny Murray 

After H. Morland. Smith, vol. iii, pp. 1022-1023. No. 57. First 
state. Before the engraver's name was changed to that of McArdel] 
and before the address was erased. Scarce. 

8772— Georgiana, Countess Spencer, and Her Daughter 

After Sir Joshua Reynolds. Smith, vol. iii, p. 1025. No. 70. 



REYNOLDS, S. W. 



3773— Portrait of Berancer 

After H. Scheffer. Proof before letters with the artists' names in 
scratched letters. 

3774 — Matthew Boulton 

After C. F. de Breda. Open letter proof. 

3775 — Thomas Girtin 
After John Opie. 

3776 — James Heath 
After T. Kearsley. 

3777 — Mr. S. Northcote 

After J. Northcote. Fine early impression. 

3778 — The Countess of Northumberland 
The Honorable Mrs. T. Parker 
Lady Salisbury 

All after Joshua Reynolds. Open letter proofs, with full margin. 

Three pieces; one lot. 

3779 — Miss Polly Kennedy 
Mrs. Merrick 

Miss Nelly O'Brien 

All after Sir Joshua Reynolds. Open letter proofs with full margin. 

Three pieces; one lot. 

3780 — Lady Carysfoot 

Lady Hamilton as Bacchante 

And two other portraits of ladies. All after Sir Joshua Reynolds. 
Open letter proofs with full margin. 

Four pieces; one lot. 

3781 — Honorable Francis Ingram 
Lady Catherine Manners 

And another portrait of a lady. All after Sir Joshua Reynolds. Open 
letter proofs with full margin. 

Three pieces; one lot. 

3782— Honorable George Seymour Conway 

And another portrait of a boy. Both after Sir Joshua Reynolds. 
Open letter proofs and a proof before all letters of the second plate. 



Holy Family 
After Proccacini. 
Discretion 

After Dubufe, engraved bj Made. 

Five pieces; one lot. 

3783 — Nine Portraits of Celebrated Men 

After Sir Joshua Reynolds. Open letter proofs with full margin. 

Nine piecei; one lot. 

3784— — Thirty-two Portraits 

After Sir Joshua Reynolds. Engraved on seven plates. Mostly open 
letter proofs with full margin. 

Seven pieces; one lot. 

SAY, W. 

3785 — "Her Seat o'er .Etna's Mouth, 

Involved in smoke and pillow'd by the flames Urganda took." After 

C. Fuseli. From William Say's collection. 

Danae 

After Titian. Printed for and sold by Robert Sayer. 

Two pieces; one lot. 

SCHENK, PIETER 

3786— William, Di ke ok Gloucester 

After Sir Godfrey Knellev. Reversed copy of J. Smith's engraving. 
Smith, vol. Si, p. 1173. No. 111. 
Portrait of Norel 

Tiro pieces; one lot. 

SIMON, JOHN 

3787 — Sir Samuel Garth 

After Sir Godfrey Kneller. Smith, vol. iii, p. 1090. No. 68. First 
state. Before "Touson in ye strand" was replaced by "Smith Covent 
Garden." Fine impression on large paper. 

3788 — Mr. Matthew Prior 

After I. Richardson. Smith, vol. iii, p. 1111. No. 127. First state. 
Before Overton's address. Fine, rich impression. 

3789— Sir John Vanbrugh 

After Sir Godfrey Kneller. Smith, vol. iii, pp. 1121-1122. First state. 
Before the engraver's name and address was erased. There is just 
enough left of the lower margin to show the upper part of "Simon 
fecit." 



SMITH, JOHN 

3790— Hon. Robert Cecil 

After Godfrey Kneller. Smith, rol iii, p. 1148. No. 37. Second state. 
With .-ill the inscriptions. Old impression. 

3791 — Ciiaki.es I, King of Great Britain 

After Van Dyck. Smith, vol. iii. p. 1150. No. 13. First state. Be- 
fore the retouch. Backed and inlaid. 

3792 — Chari.es II, Xing of Great Britain 

After Sir Godfrey Kneller. Smith, vol. ii, p. 1151. No. 48. First 
state. Before the retouch. Inlaid. 

3793 — William Congreve 

After Sir Godfrey Kneller. Smith, vol. iii, p. 1153. No. 54. Second 
state. With all the inscriptions. Old impression. 

3794 — .Mr. Grinlixg Gibbons 

After Sir Godfrey Kneller. Smith, vol. iii, p. 1171. No. 105. First 
state. Very fine impression. 

3795— Mr. Gibbons and Mrs. Gibbons 

After J. Closternian. Smith, vol. iii. p. 1 1 71 . No. 106. Second state. 
With all the inscriptions. 

3796— Abraham Honbius 

After his own painting. Smith, vol. iii, pp. 1180-1181. No. 132. First 
state. Before the retouch. 

3797— The Same 

Second state. The entire plate is reworked and made lighter. 

3798— Ararei.la Hi nt 

After Sir Godfrey Kneller. Smith, vol. iii, p. 1182. No. 137. First 
state. Fine old impression. 

3799— James I, Kino of Great Britain 

After Van Dyck. Smith, vol. iii. p. 1183. No. 140. Second state. 
With all inscriptions. 

3800— The Same 

Reworked and the entire plate lightened up. Laid down. 
James II, King of Great Britain 
Engraver unknown. Sold hy Tho. Bakewcll. 

Tiro pieces; one lot. 



3801 — Anthony Leigh or the Spanish Fryer 

Smith, vol. iii, pp. 1189-1190. No. 168. Second state. Before "and 
I. Savage in the Old Baily" was replaced by "at ye I. inn e crown in 
Russell-Street Covent Garden." Very fine, but closely trimmed. 

3802— Mary Beatrix, Queen of James II 

After Sir Godfrey Kneller. Smith, vol. iii. p. 1196. No. 170. First 
state. With the inscriptions, but old impression. 

3803 — Alexander Pope 

After Sir Godfrey Kneller. Smith, vol. iii, pp. 1209-1210. No. 203. 
Second state. With all inscriptions, but a fine old impression. Closely 
trimmed. 

3804 GoDFRIDI'S ScitALCKEN 

After his own painting. Smith, vol. iii, pp. 1217-1218. No. 226. 
Only this state mentioned by Smith. Fine old impression, with margin. 

3805— William Wissixg 

After his own portrait. Smith, vol. iii, pp. 237-238. No. 278. First 
state. With all the inscriptions. Fine old impression. 

3806— The Same 

Also first state. Slightly foxed. 

3807 — Sir Christopher Wren 

After Sir Godfrey Kneller. Smith, vol. iii, p. 1239. No. 283. Second 
state. With all inscriptions, but an old impression, closely trimmed. 

3808— William Wycheri.ky 

After Sir Peter Lely. Smith, vol. iii. pp. 1239-1240. No. 284. Sec- 
ond state. With the inscription. Prefixed to his poems, published 
1704. 

3809 Penitent Magdalen 

After G. Schalcken. Andrcsen, vol. ii, p. . r >20. No. 6. Second state. 
Proof before all letters, but with the tears. 

3810— The Love Affairs ok the Divinities of Mythology 

After Titian's paintings formerly at Blenheim castle. They were des- 
troyed by fire. Nine plates and a title by G. Yertuc. In line engrav- 
ing. Andrcsen, vol. ii, p. 521. No. 14. 

Ten fieeel; one lot. 



3811 — Death of Lucretia 

Labt Standing, Elegantly AttIMD, Holding a Basket of Flowers 
with Left Hand and PlJSSINTTNG a WbeATH of Flowers to a Girl 
Seated. 

Txo pieeei; one lot. 

3813— Triumph of Venus 

After Correggio, Not mentioned by Andreaen or Smith- Very fine im- 
pression with margin. 

3813— Phoebus and Leucothea 

Venus Holding the Golden Apple 
Cupid and Psyche 

Three pieces; one lot. 

3814— Love, Hope and Beauty Trying to Stop the Flight of Time 
After Simon Vouet. NOt mentioned by Andresen or Smith. Fine 
impression with margin. 

3815— Nymph Bathing 

After H. P. I.ankring. Andresen, vol. ii, p. 521. No. 12. 
Cleopatra Allowing Herself to re Bitten ry an Asp 
I. Smith ex. 

Two fiecee; one lot. 

SMITH, JOHN RAPHAEL 

3816— Master Herbert as Bacchus 

After Joshua Reynolds. Smith, vol. iii, p. 1274. No. 81. Second 
state. With the inscriptions in scratched letters. Large margin. 

3817— Miss Harriet Powell 

After Wm. Peters. Smith, vol. iii, pp. 1296-1297. No. 137. 

TURNER, CHARLES 

3818— Queen F.lizabeth 

After Crispien van de Pause's engraving of Isaac Oliver's drawing. 
Printed on pink paper. 

3819— John Hoppner 

After his own painting. Open letter proof, very fine, with margin. 



3820— Sir Thomas More 

After H. Holbein. Open letter proof. 



The Same 

Proof before all letters. Both with large margins. 
M«s. Chambers 

After Sir Joshua Reynolds, engraved bj ('. Spooner. 
John I.ke, Esq. 
Engraved by R. Stewart. 

Four pitcu; one lot. 

3881— JIh. Tomkins 

After Sir Joshua Reynolds. Impression with inscription, hut as fine 
as a proof. With margin. 

VATT.T.ANT, WALLERANT 

3822— PORTRAIT OK THE ENGRAVER 

After his own design. Wessely, pp. 9-10. No. 2. First state. Before 
"Covens ct C. Mortier Exeudit." Fine impression with margin : folded 
on two sides near the edge. 

3823— The Engraver's Wife 
Wessely, p. 11. No. 7. Rare. 

3824 — The Young Man Seated in Front of the Statue of Cupid 
According to Weigel a portrait of Andr. Vaillant. Wessely, p. 17. 
No. 21. 

3825— Govaert Flinch 

After Geracrs. Wessely, p. 25. No. 89. Second state. With the 
inscription. 

3826— I.en E i> e Art — Am a t ini 

Wessely, p. 30. No. 50. Fine impress! but folded in two directions. 

3827— Prince Rupert 

Wessely, p. 32. No. 55. Second state. With "Prina Robbert," etc., 
in the lower margin. 

3828 — Jean Steen, Painter and Engraver 

Wessely, p. 8*. No. 60. Second state. Witli the address "I. Covens 
et C. Mortier Exeudit." Fine impression. 



VALCK, GERARD 
3829— Marv Beatrix, Queen of James II 



VAN BLEECK, PIETER 
3830— Francesco Di Qijesnoy 

Called "II Fiammingo," after A. van Djct Smith, vol. iii, p. 1397. 
No. 3. First state. Fine old impression with all inscriptions. 

VAN DER BRUGGE N. IAN 
8831— Anthonle van Dyck 

After his own painting. Not mentioned by Andresen or Smith. 

3832— The Same 

This is perhaps another state. 

VAN HAECKEN, ALEXANDER 

3833— Laurence Delvaux 

After Isaac Whood. Smith, vol. iii, p. 1409. No. 7. Only one state. 

VAN SOMER, JAN 

3834— A Game ok Cahus 

After Jan Bot. Wesscly, p. 139. No. 110. Very fine. 

VF.KKOLJE, JAN 

3835— Diana and Cai.isto 

After ('. Netscher. Wessley, p. 93. No. 29. Only one state men- 
tioned. Very fine and rare. 

3836— Pan and Pomona 

After ('. Netscher. Wesscly, ]). 91. No. 32. Only one state. Fine 
old impression. 

VERKOLJE, NICOLAS 

8887— Bernharh Pic-art 

After .1. M. Nattier. Wscscly, p. 101. No. 7. Third state. With 
all the inscriptions and the date in the margin changed from 1711 to 
1715. 

3838— A Man Holding a Candle and Showing a Paper to a Woman 
After A. V. Houbrake. Wesscly, p. 109. No. 25. Second state. The 
position of the paper has heen changed. Inlaid. 

3839— The Gipsy Fortuneteller 

Painted ami engraved by N. Verkolje. Wesscly, pp. 110-111. No. 29. 
Second state. With the inscriptions. Fine old impression. 



VINCENT, W. 

3840 — The Good Samaritan 



VOGKL, BERNARD 

8811— JOHANN KuPEZKY 

After his own painting. Andresen, vol. ii, p. 684. No. 2. Second 
state. After the checkerboard and the easle was replaced by his son 
standing near a spinet. Fine impression. 

3842 — Chsistoph Johaxn Friedrich Kupezky 

Son of the painter. Not known to Andresen. Before the artists' 
names. Fine early impression with big margin. 

3843 — Christoph Weigei. 

After J. Kupezkv. Andresen, vol. ii, p. 684. No. 5. Extremely fine. 

3844— Johann Kenckel 

After F. Stampart. Not known to Andresen. 

VOGEL. JOHANN CHRISTOPH 

3845 — Johann Leoxhard Hirschmann 

After Joliann Kupezkv. Not mentioned by Andresen. Early impres- 
sion with good margin. 

3846— The Same 

Proof before all letters. Exceedingly fine. Closely trimmed. 

WARD, WILLIAM 

3847 — George Morland 

After Robert Muller. Smith, vol. iv, p. 1474. No. 60. State cannot 
be ascertained as the margin is completely missing. 

3848 — Gipsy Fortuneteller — MEDITATION 

After Sir Joshua Reynolds. Proofs before all letters on India paper. 
Angels' Heads 

After Sir Joshua Reynolds, script letter proof on India paper. Smith, 
vol. iv, p. 1487. See under 105. 

Tkrte piecei; one lot. 



WARD, WILLIAM, JR. 

3849— Lady Ann Vernon Haecourt 

After J. Jackson. Proof before all letters, with full margin. Very 
fine. 

3850— John Jackson, R. A. 

After his own painting. Proof before letters. 

WALKER, JAMES 

8851— Catherine, Empress of Russia 

After Schebanoff. Smith, vol. iv, p. 1429. Inlaid. Very rare. 

WATSON, JAMES 

3852 — Caroline, Countess of Carlisle 

After Sir Joshua Reynolds. Snath, vol. iv, pp. 1497-1498. No. 23. 
Second state. With the full inscription. Very fine, early impression. 

3853 — Samuel Johnson 

After Sir Joshua Reynolds. Smith, vol. iv, p. 1517. No. 82. First 
state. Proof before the name of the personage and before the publica- 
tion line. A very fine proof with a very small margin. 

3854 — James Paine, Architect, and James Paine, Jr. 

After Sir Joshua Reynolds. Smith, vol. iv, p. 1.528. No. 111. Inter- 
mediate state, between the first and the second states. With the full 
inscription in the lower margin, but before "Charter of the Society of 
Artists" on the scroll. A very fine impression, but laid down. 

3855— The Same 

First state, before any inscriptions, with small margin. Exceedingly 

3856— Sir Joshua Reynolds 

After his own painting. Smith, vol. iv, p. 1533. No. 123. Third 
state. With the inscription. Modern impression. 

8857— The Same 

First state. Before the name of the personage and before the publi- 
cation line. A very fine proof, but folded along the right edge and 
laid down. Extremely rare. 



WATSON, THOMAS 

3858— Elizabeth, Countess of Northi- mbkbi.am, 

After Sir Peter Lely. From the "Beauties of Windsor." Smith, vol. 
iv, p. 1.551. No. 5b. Third state. With the full inscription. Very 
closely trimmed and the publication line cut off. Inlaid. 

3859 — Frances, Duchess of Richmond 

After Sir Peter Lely. From the "Beauties of Windsor." Smith, vol. 
iv, p. 1552. No. 5d. Third state. With the full inscription. Very 
closely trimmed and the publication line cut off. Inlaid. 

WHITE, GEORGE 

3860 — William Dohson 

After his own painting. Smith, vol. iv, p. 157T. Second state. "Snrn'l 
Sympson in ye Strand" replaced by "J. Jeffreys anil W. Herbert." 

3861— Charles C. Reisen 

After I. Vanderbank. Smith, vol. iv, pp. 1583-1581. Second state. 
"Near Catherine Street in the Strand" replaced by "in Maiden Lane 
Covent Garden." Fine impression with margin, but badly creased. 

3862— The Same 

Fourth state. (Not mentioned by Smith.) Retouched and Sympson's 
address replaced by "J. Jeffreys in the Strand and W. Herbert on Lon- 
don Bridge." 
The Same 

Original drawing made for the plate showing the tracing marks. 

T*o pitct.; one lot. 

WOLFGANG, GEORG ANDREAS 

3863— The Annunciation 

After J. H. Schoenfeldt. Not mentioned by Andresen. Hare. 

YOUNG, JAMES 

386*— Jacques Delii.le 

After J. L. Monnier. Andresen, vol. ii, p. 760. No. 6. Second state. 
With the full inscription. Fine, early impression with margin. 

ENGRAVER NOT ASCERTAINED 



3865— Sir William Portman 

Smith, vol. iv, p. 1669. No. 97. 



Alexander Pope 

After Sir Godfrey Kneller. Smith, vol. iv, p. 1708. No. 84. Inlaid. 

Tu>o piece,; on, lot. 

3866 — The Honorable Mrs. Barrington 

After Sir Joshua Reynolds. Smith, vol. iv, p. 1761. 
Miss Eyebrigiit 
Smith, vol. iv, p. 1762. 
Miss Jones 

After C. Read. Smith, vol. iv, p. 1768. All printed for John Bowles. 

Three piece,; one lol. 

ENGRAVERS UNKNOWN 

8867— Portrait of Simon de Vos 

After van Dyct Proof before all letters. 

:iS(iS I 'o If TRAIT OF THE SPEAKER ShAW LefSVKE 
Trial proof, retouched by the artist. 
Portrait of a Gentleman Seated 
Proof before all letters. 

Tvo piece,; ore lot. 

3869— Family Group in a Garden 
Proof before all letters. 

3870 — The Mocking of Christ 
Proof before all letters. 

3871— The Toilet 

Interesting costume plate. Proof before all letters. Very fine. 

3872— Bi-st of a Woman Holding an Tun 
Proof before all letters. 

STIPPLES 

BARTOLOZZI, FRANCESCO 

3873— Portrait of the Engraver 

By Sir Joshua Reynolds, engraved in luezzotinto by Job. F.lias Haid. 
Circular. Tear repaired. 
Th b Same 

Engraved in stipple by Mariagc, after a drawing by V. Bonneville. 
Oval. 



3874— The Same 

Engraved in stipple by Robert Marcuard, pupil of Bartoloz/.i. A very 
fine impression in reddish-brown. 

3875 PORTRAIT OF THE ENGRAVER 

Drawn from life anil engraved in stipple by Hobert Menagcot. Printed 
Another Portrait 

After J. Vendraniini, engraved by F. Scriven. 

Two piece/; one lot. 

3876 — Portrait of the Engraver 

By W. Artaud. Engraved in stipple by Peltro \V. To.nkins. Script 
letter proof. 

3877— Africa (Vignette) 

Tuer, vol. ii, p. 8.3. Xo. 6. Proof before the names of the artists. 
The Same 

With these names and the date. 
Two Other Vignettes 

Not mentioned by Tuer. Both proofs before the artists' names. 

Four piecet; one lot. 

3878— Britannia Distributing Medals for Scientific and Abiotic 
Researches 

After G. B. Cipriani. Not mentioned by Tuer. Proof with the pub- 
lication line only in scratched letters. 
The Same 

Proof with the artists' names added. 

Tvo piece,; one lot. 

3879— Heading Intended for a Bill of Lading 

Tuer, vol. ii, p. 87. No. 60. Proofs, with margin, of three different 
plates. Very rare. 

Three pieces; one lot. 



-Poetry and History Presenting Painting With Sub 
Pencil 

After W Hamilton. Tuer, vol. ii. p. 87. No. 99. Artist's proof. 
Brown. 

Origin of Painting 

Tuer, vol. ii, p. 87. No. 9+. 

Peace 

After Cipriani. Tuer, vol. ii, p. 87. No. 95. Proof before letters. 



3881 — The Dance 

After H. Bunbury. Tuer, vol. ii, p. 88. No. 113. Fine, brown im- 
pression with margin. 

3882— Coat-of-Arms 

With a left hand and three rabbits. Three proofs before the artists' 

names ; one of them on India paper. 

Coat-of-Arms 

With lilies and a star. Trial proof on large India paper. Not 
trimmed to the proper size. In the right lower corner the number "9" 
not inked. 

Four pieces; one lot. 

3883— Painting 

After G. B. Cipriani. Not mentioned by Tuer. 
Sculpture 

After G. B. Cipriani. Tuer, p. 88. No. 107. 

SlNCF.RITY 

After A. Kauffman. Tuer, p. 88. No. 109. All three proofs before 
all letters, the two first ones printed in brown, the last one in black. 
Very fine. Large margin. 

Three pieces; one lot. 

3884 — Charlotte 

Tuer, vol. ii, p. 89. No. 212. 
Lord Thomas and Fair Annette 

Tuer, vol. ii, p. 90. No. 241. Botli after H. Bunbury. Fine brown 
impressions, with big margin. 

Two pieces; one lot. 

3885— Boys Pi.ayi.ng with a I.amh 

After S. Cantnrini. From "A Century of Prints." Tuer, vol. ii, p. 92. 

No. 296. Proof before all letters, in red. 

Geography 

After Cipriani. From "The collection of prints after sketches and 
drawings by G. B. Cipriani." Tuer, vol. ii, p. 93. No. 311. Before 
the number "45." Printed in black. 
Man of F.aster Island 

Drawn from Nature by Hodges. From "Conk's Voyages." Tuer, vol. 
ii, p. 93. No. 314. Proof with the artists' names only, in scratched 
letters, printed in brown. Fine impression with big margin. 

Three pieces: one lot. 



3886 — Sin Joseph Rooke 

After J. Fabcr. Artists' proof before the publication line. 
Lokd Hawke 

After Coates. Artists' proof with "Published January, 1796." 

Sir James Wish akt 

After J. Fuber. Proof before all letters. Engraved for Join, Char- 
nock's "Biographia Navalis, London, 179T." Tuer. vol. ii, p. 93. 
Nos. 308-310. All on large paper, uncut and printed in brown. 

Three piece); one lot. 

3887 FOURTEEN PlATES 

After "Original Drawings" by Guereino, Donienichino, Maratti, Sirani, 
etc., in the collection of His Majesty. 2 vols. 
Volume I 

Portrait of Guereino, Tuer, vol. ii, p. 91. No. 348. 
Flora with Boys. Tuer, vol. ii, p. 91. No. 319. 
Four Women, with a Boy. Tuer, vol. ii, p. 91. No. 350. 
Three Women, with a Boy Lying Down. Tuer, vol. ii. p. 91. No. 
351. 

Virgin Mary, Joseph and The Child witli a Globe. Tuer. vol. ii. 

p. 91. No. 352. 
Infant Bacchus. Tuer, vol. ii, p. 95. No. 358. 

Old Man, Woman and a Boy with a Model of a Tow ,,. Tuer, vol. ii. 

p. 95. No. 362. 
Warrior with a Truncheon. Tuer, vol. ii, p. 95. No. 365. 
Sibilla Libia. Tuer, vol. ii. p. 95. No. 366. 
Queen Esther and Ahasuerus. Tuer, vol. ii, p. 95. No. 369. 
St. Matthew and an Angel Holding an Open Book. Tuer, vol. ii, 

p. 95. No. 872. 
Virgin, Infant and St. John. Tuer, vol. ii, p. 95. No. 373. 
Portrait of a Man with a Long Beard. Tuer. vol. ii, p. 95. No. 389. 
Salvator Mundi with a Globe and Cross. Tuer. vol. ii, p. 96. No. 

399. 
Volume II 

St. John Baptist Sending His Two Disciples to Christ. Tuer, 
vol. ii, p. 96. No. 422. 
Mostly proofs, some without the artists' names. 

Fifteen fiieree: one lot. 

3888 — L'Amico p.e FanctOXU 
Frontispiece — Charity 

(Witli a portrait of Queen Charlotte.) After H. Bamberg. Tuer, 
vol ii, p. 99. No. 516. Proof with the artists' names only. 



O, Divina Amista! 

After Bamberg. Tuer, vol. ii. p. 99. No. 521. Proof before nil 
letters. Also two other illustrations not mentioned by Tuer. 
Polyphemus, The Calling of Samuel 
Both proofs before all letters. 

Four piece*; one lol. 

3889— Seventeen Plates oe the Maulbohough Gems 

All but two, fine, old impressions, before the name of the engraver 
and before removal of the line "Ex Dactyliotheca," etc. Six of them 
proofs. 
Volume I 

No. 19. Marciana, Trojan's Sister. Tuer, vol. ii, p. 101. No. 346. 

No. 23. Caracallrc Caput Tuer, vol. ii, p. 101. No. 550. 

Trial proof on a small sheet of paper, covered with pen 
and ink sketches by the engraver. On the back an ac- 
count signed by the engraver with his full name. 

No. 29. Jovis et Junonis Capita Jugata. Tuer, vol. ii, p. 101. No. 

556. Old impression, without "Ex Dactyliotheca," etc. 

No. 33. Bacchus stans. Tuer, vol. ii, p. 101. No. 560. 

No. 34. Faunus Tigridis Pelh" Insidens. Tuer, vol. ii, p. 101. No. 
561. 

No. 35. Athlcta stans. Tuer, vol. ii, p. 101. No. 562. 

(Nos. 33-35 from the M. JIastcnnan Sykes collection.) 
No. 36. Mercurius stalls. Proof. Tuer, vol. ii, p. 101. No. 563. 
No. 41. Epaminandas vulneratus. Tuer, vol. ii, p. 101. No. 568. 

Old impression, without "Ex Dactyliotheca," etc. Large 

paper. 

No. 42. Milites duo. Tuer, vol. ii, p. 101. No. 569. 
No. 43. Mulier cum virgine. Tuer, vol. ii, p. 101. No. 570. 
No. 46. Apollo, Aeneas and Diomedes. Tuer, vol. ii, p. 101. No. 573. 
Proof. 

No. 48. Amazones. Tuer, vol. ii, p. 101. No. 575. 
Volume II 

No. 20. Annibal. Tuer, vol. ii, p. 102. No. 597. 
No. 38. Mercurii Templum. Tuer, vol. ii, p. 102. No. 615. Proof. 
No. 40. Coronis cum Corvo. Tuer, vol. ii, p. 102. No. 617. 
No. 41. Oupidines. Tuer, vol. ii, p. 102. No. 618. Proof. 
No. 50. Silenus, Tigris, etc. Tuer, vol. ii, p. 103. No. 627. Proof. 
All but three from the Esdaile collection. 

Seventeen piecei; one lot. 



3890 — Othbyades 

From "Mcmorie delgli Antichi incisori," etc. Tuer, vol ii, p. 103. 
No. 646. Proof before all letters, in reel. 

Painting, Sculpture and Architecture Rendering Honour to 
King George III 

After A. Kauffmann. Not mentioned by Tuer. Unfinished trial proof. 
The Same 

Proof before all letters. Headpiece for Boydell's "Houghton Gallery." 

Three pleeei; one lot. 

3891 — Ptolemaeus Philadelphus 

After a gem. Not mentioned by Tuer. Proof with the engraver's 
name in scratched letters. Big margin. 
Two Women and a Child 
Both after Guercino. 

The Shepherd and His Family and the Satyb's Family 
After Castiglione. Both not mentioned by Tuer. 

Cupid's Marriage. Centrepiece of one of Pebgolesi's Ornaments. 
Tuer, vol. ii, p. 106. No. 708. Modern impression in red. 

Four pieeei; ont lot. 

3892— Bell's Edition of "The Poets of Geeat Britain" 

Vol. 88. Hammond: "And Lore Himself . . ." After A. Kauff- 
niann. Tuer, vol. ii. p. 107. No. 735. Proof before the inscription 
line in scratched letters. 

Vol. 107. Churchill: "Set One Poor Sprig of Bay." After G. B. 
Cipriani. Tuer, vol. ii, p. 108. No. 738. Proof before all letters. 

T»o piece; o«. lot. 

3893— Jane Shoee 

Prom Harding's "Historical Dramas of William Shakespeare." Tuer, 
vol. ii, p. 110. No. 828. Proof with only the publisher's line in 
stipple. 

Anothee Poeteait of Jane Shoee 

From the same publication. Tuer, vol. ii, p. 110. No. 829. Proof 
with the publisher's line in scratched letters. 

Two pieces; one lol. 

3894 — Illustrations to Milton's "Paeadise Lost" 

Proofs before all letters. One printed in brown. Not mentioned by 
Tuer. 

Illustbations to Various Books 

Two proofs before all letters and one artist's proof after E. T. Barney. 
Not mentioned by Tuer. 



3895 — Shakespeare and Milton 

A series of engravings by Heath and Bartolozzi, after Stothard. 
No. 4. Adam and Eve. Tuer, vol. ii, p. 111. No. 836. 
No. 5. Adam and Eve and Archangel Raphael. Tues, vol. ii, p. 111. 
No. 837. 

No. 6. Satan, Sin and Death. Tuer, vol. ii, p. 111. No. 838. 

From the Peoli collection. 
No. 8. Satan. Tuer, vol. ii, p. 111. No. 840. Proof before letters. 

Four pieces; one lot. 

3896— Allegorical Frontispiece. With the Obverse and Reverse of the 
Handel Commemoration Medal 

After C. Burney. Proof with the artists' names and the publication 
line. 

Frontispiece to Second Performance. Handel Composition. 
Sacred Music 

After Cipriani. Proof on loose India paper. Engraved for "An Ac- 
count of the Musical Performances in Westminster Abbey . . . Lon- 
don, 1785." Tues, vol. ii, p. 113. Nos. 881, 882. 

Two pieces; one lot. 

3897— Title Page for "Martial's Epigrams" 

Tuer, vol. ii, p. 113. No. 887. Artists* proof with the publication Hue 
in scratched letters. Big margin. 

Frontispiece to Vol. Ill of Miss Barney's Evelina, after Mortimer. 
Tuer, vol. ii, p. 114. No. 920. Proof before all letters in brown. 
Book Illustration. Lady Parting form Her Son 
After H. Bamberg. Tuer, vol. ii, p. 114. No. 922. Proof before 
all letters. 

Three pieces; one lot 

3898 — Illustration to Philander 

From Bell's "British Theatre." Tuer, vol. ii, p. 92. No. 306. Proof 
before all letters. 

Illustrations to The Inconstant 

From Bell's "British Theatre." Tuer, vol. ii, p. 93. No. 307. Proof 

with the artists' names in scratched letters. 

A Mother Watching bt Her Child in Its Cradle 

Tuer, vol. ii, p. 114. No. 923. Proof before all letters. 

Cavalier and Lady Seated 

Book illustrations. Proof before all letters. 

Four pieces; one lot. 



3899— Book Illustrations 

The titles unknown to Tuer; 
Lady Parting from Her Son 

After H. Ramberg. Tuer, vol. ii, p. 114. No. 922. 
Mothbb Watching by Her Chuj) in Its Cradle 

After H. Ramberg. Tuer, vol. ii, p. 114. No. 923. Both proofs 

before all letters. 

Queen Refusing to Drink 

After Cipriani. Tuer, vol. ii, p. 115. No. 931. Proof with the 
artists' names only. 

Three pieces; one lot. 

3900 — Book Illustrations Representing Occurrences in Ancient History 
Two proofs before all letters, one artist's proof. 

Two Vignettes for Tailpieces 

Both proofs before the artists' names. All not mentioned by Tuer. 

3901— Minerva Greeting Rome and Mercury Flying Arove Them 
After E. F. Barney. Proof before letters. 

Greek Warrior 

Proof before all letters. 

A Muse Unveiling Science, While an Old Man is Studying the 
Universe 

After W. Hamilton. Artist's proof. All not mentioned by Tuer. 

Three piecet; one lot. 

3902— Children Fighting 

Tuer, vol. ii, p. 116. No. 9.59. 

Group of Children, One Apparently Dead 

Tuer, vol. ii, p. 116. No. 971. Both after Cipriani. 

Two piecet; one lot. 

3903 — Centrepiece of a Fanmount 

Cupid riding on a lion and playing the lyre. Tuer, vol. ii. p. 116. 
No. 987. Printed with the aid of a mask in order to suppress the 

Another Centrepiece of a Fanmount 

The Family of the Gracchi, after B. West. Tuer. vol. ii, p. 117. No. 
995. Proof before letters, with the artists' names and the publication 
line. 

Two piece,; one lot. 

3904— The Market of Love 

Tuer, vol. ii, p. 120. No. 1121. Proof before letters. Very fine im- 
pression with big margin. From the Peoli sale. 



3905— Ova i. ok a Girl with Bosom Uncovered 

After Cipriani. Tuer, rol. ii, p. ISO. No. 1118. Proof with Cipriani's 
name and the eoat-of-arins. Very fine impression in red, and with 
large margin. 
Maternal Happiness 

Tuer, vol. ii, p. 126. No. 1336. With the title in script. Printed 
in brown, with large margin. 

Tiro pieree; one lot. 

3906 — The Dukes of Northumberland and Suffolk Praying Lady Grey- 
to Accept the Crown (1551) 

After G. B. Cipriani. Tuer, vol. ii, p. 124. No. 1262. Proof with the 
artists' names and the publisher's line in scratched letters. Brown. 

3907— The Death of Lindamore 

After T. P. Rigaud. Tuer. vol. ii. p. 122. No. 1815. Scratched 
letter proof printed in brown. Very fine. 

Ophelia 

After H. Tresham. Not mentioned by Tuer. 

Tiro pierei; one lot. 

3908— Oval Landscape. Upright 

Lady on horseback giving alms to a poor woman with three children. 
Companion Piece 

Shepherdess on horseback speaking to a man with a scythe. Neither 
mentioned by Tuer. Unfinished trial proofs. The landscape is en- 
graved by Middiman. 

Two pieree; one lot. 

3909— Blind Man's Buff 

After Aug. Kauffmann. Not mentioned by Tuer. Proof before the 
title. 

The Happy' Father 

After G. B. Cipriani. Tuer, vol. ii, p. 126. No. 1360. Fine im- 
pression in brown, with big margin. 

Tiro pleeet; one lot. 

3910— A Bacchante 

Tuer, vol. ii. p. 127. No. 1386. Printed in red. 

3911— Nude Women SmKorxi.Kli by Playing Children 
Tuer, vol. ii, p. 127. No. 1894. 

Ariadne 

Tuer, vol. ii, p. 128. No. 1411. 



Theee Chii.i.kex Looking at a Couple of Panels and Two Women 
Watching Them 

Not mentioned by Tuer. All after G. B. Cipriani. Proofs before the 
title. 

3912 — A Sacrifice to Cupid 

After G. B. Cipriani. Tuer, vol. ii, p. 127. No. 1995. Beautiful 
impression, in red, of tins lovely engraving. 

8913— Bacchanalian Children. Oxe of Them is Mounted on a Butt 
After M. Franoeschmo. Tuer, vol. ii, p. 12H. No. 1417. 
Bacchus and Ariadne 

After G. B. Cipriani. Not mentioned by Tuer. Proof with the artists - 
names only. 

3914 — Bacchantes 

After Aug. Kauffmaiffi. Tuer, vol ii, p. 128. No. 1419. Proof with 
the artists' names and the publisher's line in scratched letters. Pine 



impress 



black. 



3915— Two Bas-reliefs Drawn at EpHEHUa by YV. Pars 
Tuer, vol. ii, p. 128. Nos. 1423-1424. 
Cupid Binding an Amulet on the Arm of Beauty 
After Lavinia, Countess Spencer. Tuer, vol ii, p. 129. No. 1442. 



Proof before all letters in brc 



Three H 



3916— The Same 

Proof before all letters in brown. 

Berenice and Lycidas Becoming Pupils of .Minerva. Who is Dis- 
guised as Aristeus 

After W. Hamilton. Tuer, vol. ii, p. 128. No. 1426. Proof before- 
all letters, iii brown and a black print. 

Three pierei; one lot. 

3917— Clytie 

After An. Carraeci. Tuer, vol. ii, p. 129. No. 1433. From the Peoli 
collection. 

3918— Death of Sappho 

After G. B. Cipriani. Tuer, vol. ii, p. 129. No. 1460. Artists' proof, 
printed in brown, with large margin. 



HsECUUSS Assisting Dejanira to Take Her Seat on the Back 
oe Chiron 

After L. Purlieus. Tuer, vol ii. p. 180. No. 1486. Proof before 
letter*. Printed in blmk. 

Tiro pi ac «; one lot. 

8919 — Font Children Around a Vase, One oe Them Lying Down 
After Barbieri. Tuer, vol. ii, p. 180. No. 1477. 
Hebe 

After G. B. Cipriani. Tuer, vol. ii, p. 180. No. USO. Proof with 
the artists* names and the puhlication line in seratehed letters. Very 
Hue impression in red, with full margin. 

Centaur Carrying Cupid on His Back and Holding op a Dead 

Rabbit. After the Antique 

Not mentioned by Tuer. Proof before all letters. 

Three piece,; one lot. 

3920 — Faun 

Tuer, vol. ii, p. 129. No. 1168. 
1 1 ERMAPHRODITE 

Tuer, vol. ii, p. 130. No. 1492. Both after G. B. Cipriani. Proofs 
with the artists' names only. Very fine impressions in red, with margin. 

Too piece.; on. lot. 

3921— The Judgment of Paris 

After E. F. Burncy. Tuer, vol. ii, p. 130. No. 1500. From the 
Mercurio Italico, vol. iii. 
The Same 

Proof before nil letters. Both printed in brown. 

Cui'IDON ACHETE THOl' CHER 

After Jos. Tturts. Tuer, vol. ii. p. 130. No. 1808. 

Three pier,,; one lot. 

3922— Medea Looking at Her Children, Whom She Has Murdered 
Tuer, vol. ii, p. 131. No. 1517. 

Nymphs Bathing 

Tuer, vol. ii, p. 131. No. 1536. Both after G. B. Cipriani and both 
proof's with the artists' names and publication lines. 
One oe the Cyclops Seated on a Rock and Playing a Flageolet 
After Cipriani. Tuer, vol. ii, p. 131. No. 1538. Proof before all 
letters in brown. 

Three pieces; one lot. 



8928 — Psyche Going to Dress 

After G. B. Cipriani. Tuer, vol. ii, p. 132. No. 1350. Open letter 
proof. From the J. Dufios collection. Fine impression in brown, 
with big margin. 

3924— The Same 

Tuer, 1550. Impression with all inscriptions, in brown. 
Psyche al bagno 

After G. B. Cipriani. Copy by G. Bortignoni, after Bnrtolozzi's en- 
graving. Tuer, 1051. Printed in black. Companion to the above. 

Tiro piece*; one lot. 

3925— A Genie Decorating the Terme of Sii.enus 
After G. B. Cipriani. Unfinished trial proof. 
The Same 

Artist's proof. 
Two Landscapes 

Etchings. None of them mentioned by Tuer. 

Four pieree; one lot. 

3926— The Muse Terpsichore 

After A. Kauffmauu. Proof before all letters. 
Trade Instructing Cupid in the Arts 
Trial proof; the etching only. 
A Bookplate 

Proof before all letters. None of them mentioned by Tuer. 

Three pieree; one lot. 

8927— Small Friezes with Venus and Tritons 

After G. B. Cipriani. Tuer, vol. ii, p. 132. No. 1559. Proofs with 
the artists' names only. Printed in brow n. 
Venus Chiding Cupid 

After Sir Joshua Reynolds. Tuer, vol ii, p. 133. No. 1597. Printed 
in brown. 

Venus Finding Adonis Asleep 

After Hamilton Mortimer. Tuer, vol ii, p. 133. No. 1600. Proof 
before all letters. 
The Same 

Unfinished trial proof. Both in black. 

Six pieree; one lot. 

8928— Venus Surrounded by Comm 

(Said to be a portrait of Lady Hamilton.) After G. B. Cipriani. 
Tuer, vol ii, p. 133. No. 1608. Unfinished trial proof, before any 
inscriptions. 



The Same 

More advanced trial proof, with the artUti' names and the publication 
line. 

The Same 

Finished proof with the same inscriptions. 

A very interesting and rare set of proofs, printed in brown, trimmed 
closely to the platemark. 

Three pieeei; one lot. 

3929— Venus and Adonis Riding in a Shell Drawn by Two Dolphins 
After G. B. Cipriani. Proof before the title. 

Diana Having the Sandals Removed by Ceres, Hygeia and Mer- 
cury Looking on 

After G. B. Cipriani. Artists' proof printed in brown. None of them 
mention by Tear. 

Two pieeei; one lot. 

3930— Caroline, Princ ess of Wales and the Princess Charlotte 

After R. Cosway. Tner, vol. ii, p. 134. No. 1635. Open letter proof, 
printed in black. Small hole in the margin. 

3931— The Misses Cltvk 

Two oval portraits on one plate. Tuer, vol. ii. p. 134. No. 1639. Proof 
before all letters, printed in brown. 

3932— Angelica Kaiffmann 

After Sir Joshua Reynolds. Tuer, vol. ii, p. 135. No. 1673. A very 
fine old impression in black, with large margins. 

3933— The Duchess of Kingston ("Iphigenia") 
Tuer, vol. ii, p. 135. No. 1655. 

Queen Charlotte on tin-: Fhontisfiece to "L'Amico dk Fanciulli" 
After II. Bamberg. Tuer, vol. ii, p. 99. No. 516. Proof with the 
artists' names only. 
Jane Shore 

From Harding's "Historical Dramas of William Shakespeare." Tuer, 
vol. ii, p. 110. No. 828. Proof with only the publisher's line, in stipple. 

Three pieeei; one lot. 

3934— Mary Queen of Scots with Her Son James I 

After F. Zuccaro. Tuer. vol. ii, p. 135. No. 1684. Line engraving. 
Inlaid. 



3935— Van Dyck's Wife 

After Van Dyck. Tuer, vol. ti, p. 136. No. 1718. 
Henrirtta Feakcbs, Viscountess Duncaxkoh 

After Lavinia, Countess Spencer. Tuer, vol. ii, p. 13h\ No. 1722. 
Fine impression from the collection of Kiulolpli Ackernmnn. 

Two picre*; on« tot. 

3936— Michel Angelo Buonarotti 
Tuer, vol. ii, p. 137. No. 1745. 
Ciceho 

After G. B. Cipriani. Not mentioned by Tuer. 
Giovanni Battista Cipriani 

Drawn from life by Bartolozzi ; oval. Tuer, vol. ii, p. 137. No. 1760. 
Unfinished trial proof, with large margin. 
Captain James Cook 

After G. Webber. Tuer, vol. ii, p. 138. No. 1768. Artist's proof on 
large paper. 

Four piecei; on* lot. 

3937— The Same 

Proof with the name lightly traced and the publication line in scratched 
letters, inverted. On large paper. 
John Egerton 
After Gausset. 

Foot p., Saml. — Ki.kgy on His Dkath 
Tuer, vol. ii, p. 138. No. 1788. 
John Fothergill. 

After R. Livesay. Engraved for "Literary Anecdotes of the Eight- 
eenth Century by John Nichols, London, 1812." Tuer, vol. ii, p. 138. 
No. 1789. Proof with the name lightly stippled and the publication 
line in scratched letters. Printed in red. 
The Same 

With the inscription. Printed black. 
Thomas Gainshorovgh 

After himself. Tuer, vol. ii. p. 138. No. 1792. Proof before all 
letters, in brown. 

The Same 

Second state. With the inscription. 



3938- — James Harris 

Tuer, vol. ii, p. 139. No. 1805. Line engraving in black. 



Allegory with the Portraits of Joseph and Elizabeth of 
Bourbon 

Tucr, vol. ii, p. 139. No. 1820. 
Henry Lubomirski (Youth) 

After R. Cosway. Tuer, vol. ii, p. 110. No. 1839. 
Charles, Marquis of Cornwallis 

After W. Hamilton. Tuer, vol. ii, p. 110. No. 1817. Proof with the 
publication line only, in scratched letters. Full margin, printed in 
brown. 

3939— Dr. Waiue 

Tuer, vol. ii, p. 112. No. 1910. Artists' proof on large paper; printed 
in brown. 
Thomas Day 

Author of Sandford and Mcrson. Proof before all letters, printed in 
black. Full paper. 
Admiral Kodney 

Proof before all letters on India paper, printed in red. 
Hugh John Henry Seymour When a Boy (Private Plate) 
Proof before all letters; printed in black. Big margin. 
Henry Swinburne, the Traveler 
Proof before all letters ; printed in brown. 

Five piecet; one lot. 

3910— Lady and Child (Madonna and Child Sleeping) 

After Sassoferrato. Tuer, vol. ii, p. 115. No. 2021. Proof with 
the artists' and publisher's names, the coat-of-anns and No. 10. 
The Same 

Proof on loose India paper. 
The Same 

India print, with the full inscription. 
The Virgin and Child 
After Guido Reni. 

Four piecet; one lot. 

3911 — Samson Breaking His Bands 

After J. F. Bigaud. Tuer, vol. ii, p. 116. No. 2039. Proof before 
the title, printed in black. 

The Holy Virgin, Infant Jesus and St. John Holding a Book; 
St. Joseph Standing at the Door Speaking to a Woman 
After Carlo Maratti. Tuer, vol. ii, p. 117. No. 2083. Proof with the 
artists' names and the publisher's line. 

Two pieces; one lot. 



3942— Madonna and Child 

After Carlo Dolce. Tuer, vol ii, p. 145. So. 2017. Proof with the 
coat-of-arms and the names of the artists ami publisher in scratched 
letters. 
The Same 

Proof with "Vol II, No. 52," and the date 1789. 
Madonna 

After Carlo Dolce. Cabinet picture of Clotworthy Upton. Tuer, vol. 
ii, p. 145. No. 2019. 
The Same 

Proof with the names of the artists and the publisher. Date 1769, 
below "Vol. II, Xo. 54.*' On large paper. 

Four piece*; one lot. 

3943— The Madonna with thk Fish 

After Raphael Tuer, vol. ii, p. 145. Xo. 2021. Unfinished proof. 
The Same 

Proof before all letters. 
The Same 

Proof with the artists' names only. 

Three piece*; on* lot. 

3944— Title Page with thk Portrait ok G. V. Hanoki. 

After G. B. Cipriani. Tuer, vol. ii, p. 149. Xo. 2152. Proof with 

the artists 1 names only. 

Ornamental Border kor a Portrait 

Genii blowing a trumpet, and two cupids, one holding a lyre and one a 
caducous. Proof before all letters. 
Ticket. Apollo, Mercury and a Muse 
After G. B. Cipriani. Proof on large paper. 

Ticket or Title Pack, APOLLO, Two Musks and Two Cupids, Sur- 
rounded by Clouds 

Proof with the engraver's name and the publisher's line. The last three 
engravings not mentioned by Tuer. 

Four piece*; one lot. 

3945 — Ticket for a Mkk.ting of the Anacrkontic Society 
After Lawrenson. Tuer. vol. ii, p. 148. Xo. 2120. 
Ticket for the Benefit of Mb. Dragonetti 

After E. F. Burney. Tuer, vol. ii, p. 148. Xo. 2128. 

Ticket for thk Bknkkit of Mr. Jones 

After G. B. Cipriani. Tuer, vol. ii, p. 148. Xo. 2129. 



Ticket poa the Benefit or Me. Oiariuni 

After G. B. C 'ij>]-ij L ]ij. Tuer, yd. ii, p. ISO. No. 2194a. 

The Same 

Without tlic inscription in the margin. 
Ticket, Another Design foe the Same 
Tuer, vol. ii, p. 150. No. 2194b. 

Sic pieces; one lot. 

3946— Ticket, A Max and a Woman Seated, so as to Throw Their Shad- 
ows on the Wall; the Woman Drawing the Outline of the 
Man's Shadow 

After B. West, 1791. Tuer, vol. ii, p. 149. No. 21fi(>. Proof with 
the artists' names and the publishing tine. 

Ticket, Muse Holding a Mask, Which Cupid is Trying to Take 
After Q. B. Cipriani. Tuer, vol. ii, p. 180. No. 2173. Proof before 
all letters, in black. 

Ticket to the Fitneral of Sir Joshua Reynolds 
After E. F. Burney. Tuer, vol ii, p. 150. No. 2180. 

Three pieces; one lot. 

BOVI. MARIANO 

3947— Education 

After Lavinia, Countess Spencer. Open letter proof in brown. 
Medicine, Theology and Jurisprudence 

Medal after J. Flaxman. Engraved by J. Heath. Proof before all 
letters on India paper. 
Marie Antoinette 
After a miniature. 

Three piecet; one lot. 

BUNBURY, HENRY 

3948 — Portrait oe the Artist 

After Laurence. Engraved by T. Ryder, 

3949— Love and Hope 
Love and Jealousy 

Both engraved by C Knight. Two beautiful oval prints in brown. 

Two piecee; one lot. 

3950— The Departure oe La Fi.eur erom Montreuii. 
Friar-Philip's Geese 

Both engraved by T. Watson. Circular prints in brown. 

Two pieces; one lol. 



8951 — A Tale of Love 

Engraved by I. K. Sherwin. 
Edwin and Ethelinde 

Engraved by F. I). Soiron. Open letter proof in brown; full margin. 

Two r i.c; on, lot. 

3952— "As You Like It" 

( Mrs. Mattocks, Mr. Bensley, Mr. Quick, Mrs. Jordan and Miss Pope.) 
Engraved by C Knight. Fine impression in brown. 

8953— A Family Piece 

Engraved by \V. Dickinson. 

A Hailstorm 

Engraved by J. K. Smith. 

The Gluttons 

Proof before all letters. 

Three pieeee; one lot. 

3954 — Paysan des Ali>es 
Paysanne de la France 

Two original etchings by tbe artist. 
Petite Fille de la France 
Contadin degli Stati di Par.ma 
Both etchings by I. Bretherton. 

Four piecet; ont lot. 

3955— View on the Pont Neuf at Paris 
Caricature. 

The Prentices' Boxing Day 

Two pieces; one lot. 

3956— Patty 

Engraved by Chas. White. Beautiful costume plate, in red. 

3957 — A Girl ok the Forest or Snowden 
A Girl ok Modena 

Both engraved by P. W. Tnmkins. Proofs with the titles in stipple, 
printed in brown. Oval. A very tine pair with good margin. 

Two pieces; one lot. 

BURKE, THOMAS 

3958— The Finding ok Cupm BY Ckphiba 
Cephisa Clipping the Wings of Cupid. 

Both after A. Kauffmann. Fine impressions in black. Oval. 



3959— Cupid and Gany5ik.de 

After Angelica Kauffmann. The French copy by L. Bontelou. Cir- 
cular. Proof with the engraver's name only. Fine impression in red. 

3960— I.adv Rc shout and Dadohtei 

After Angelica Kauffmann. Proof with the artists' names only, in 
brown. Superb impression of this Lovely plate. 

CAHDON, ANTHONY 

3961 — Madame Recamieb 

After Richard Cosway. Beautiful impression, and much sought for. 

Prosperity 

After E. B. Burney. 

Two pieces; on. lot. 

CLARKE, J. 

3962 — Triumph of Galatea 

After P. Bartolozzi. Circular. Proof with the artists' names and the 
publication line, printed in brown. 

COLLYER, JOSH. 

3963— Miss Palmer 

After Sir Joshua Reynolds. 
The Kexdez-voi-s 

After Stothard. Artist's proof, with big margin. Very rare. 
Olinda 

Engraved by W. Piatt. Open letter proof, printed in brown. 

Three pieces; one lot. 

CONDE, I. 

396-t — Poi.indo and Albarosa 

After R. Cosway. Very fine. 

DELATTRE, I. M. 

3965— Lear and Cordelia 

After Stothard. Open letter proof, with large margin. 
Moelines (The Handkerchief — Sterne and Maria) 
After A. Kauffmann. Both circular and printed in red. 

Two pieces; one lot. 



DICKINSON, W. 



3966— Andromache Weeping Over the Ashes of Hector 

After Angelica Kauffmann. Oral Fine impression in dark brown. 

3967 — Luckece 

Oval. Open letter proof in brown. A beautiful woman asleep, with 
bosom uncovered. 

HARVARD, F. 

3968 — Ticket for the Performance of Handel's Messiah 
After R. Sinirke. Proof before letters. 

Ticket fob CdkbSMJJJB House Bam, 
After W. Onne. Engraved bj Edw. Orme. 
The Origin of Design 
printed in red. 

Three pieeet; one lot. 

K A I' F FMA N'N", ANGELICA 

3969— L'Aelegra 
Il'Pensehosa 

Original etchings, combined with I. avis. 

Two fleets; one lot. 

3970 — Young Mothkr and Child 
Jo. Winckelmann 

Original etchings, combined with I, avis. 

Two piecee; one lot. 

LANDSEER, HENRY 

3971— Mrs. Mullens 

After W. M. Cndg. Proof before the name of the personage. 

MARCUARD, ROBERT 

3972— Francesco Bartoi.ozzi 

After Sir Joshua Reynolds. Fine impression printed in brown. 

OGBORNE, JOHN 

8978 — Elysium, or Cupid Punisb'd 

After Stothard. Open letter proof in black; inlaid. 



PARKER, JAMES R. 

3974— Faie Fatima 

Grecian Dance 

Both after Stothard. Open letter proofs in brown. Circular. A 
beautiful pair. 

Two piecei; one lot. 

RYI.AND, WM. WYNNE 
897S— Lady in a Turkish Dress 

Oval. Proof with the publisher's Hue only! in red. Very fine. 

3976— Maria 

After Angelica Kauffmann. Oral. Proof with the title, the artists' 
names and publication line in stippled letters. Fine impression in red. 

3977— Triumph of Love 

After Angelica Kauffmann. Circular. Proof with the artists' names 
and the publication line in stippled letters. Fine impression in red. 

SCORODOMOFF, G. 

3978 — A Venetian Lady 

Oval. Fine impression in red. 

SCHIAVONETTI, LU1GI 

3979— Two Vignettes 
After H. Treshani. 

The Strawberry Girl 

After Sir Joshua Reynolds. Stipple, published by W. Richardson. 

Three piecei; one lot. 

SINTZENICH, II. 

3980— Painting 

After A. Kauffmann. Oval. Fine impression, in red. 

TOMKI.NS, PELTRO W. 

3981 — Love Enamoured 

After John Hoppncr. Proof before the title, in dark brown. Very 
fine. 



3982— The Same 

The reversed copy by Bonnefoy. Printed in brown. 



3983 — Portrait of Henry Stockman 

After Poggi. Proof before nil letters, printed in red ; on Inrge pnper ; 
very fine. 
Two Saints 

Proof on Indin pnper, with tile publisher's line only. 

Vignette 

Cupid with roses. 

The Shepherd 

Proof with the publisher's line only. 

Four pitcta; out lot. 

VENDRAMINI, GIOVANNI 

3984— The Arts 
The Sciences 
Merit Rewarded 

All after G. B. Cipriani. 
Vignette 

After Lung. Engraved by Mack. 
Aurora 

After Guido Reni. Engraved by Clint. Proof before all letters. 

Five piecei; om tot. 

WATSON, CAROLINE 

8988— Prince Frederick William 
After Sir Joshua Reynolds. 
Eleanor of Bretagne 

(Miss French.) After S. Shelley. Very fine impression in brown. 

Two piecei; one lot. 

ETCHINGS AND LINE ENGRAVINGS 

OF THE EIGHTEENTH CENTURY IN FRANCE 
AI DRAN, BENOIT, II 

3986— L'Amoitr desarme 

After A. Watteau. Fine impression. 

BEAUVARLET, JACQUES FIRMIN 

3987— The Knitting Lesson 

After J. B. Greu/e. Proof before letters, with the coat-of-arms. Very 
fine. 



3988— La Sui.taj.-e 

After Vanloo. Portalis and Beraldi, vol. i. p. 144. No. 81. First 
state. Proof before all letters. Very fine impression, with large 
margin. 

BOUCHER, FRANCOIS 

3989— I,A PETITE REFOSEE 

Original etching. Portalis and Beraldi, vol. i, p. 238. 
The Guitar Player 

After Ch. Coypel. Engraved by F. Botet. 
The Concert 

After Watteau. Proof before all letters. 

Three piece,; one lot. 

3990— Venus and Cora Asleep 

Engraved by Michel Allbert. Fine impression. 

Venus and Cupid Reposing 

Engraved by Gilles Demarteau. Sanguine. 

Two piece,; one lot. 

3991 — La reveuse 

Engraved by J. F. Beauvarlet. Portalis and Beraldi, vol. i, p. 142. 
No. 4. Very fine. 

3992— La Laveuse 

Engraved by Louis Marin Bonnet. Sanguine. 

3993 — Lf.s ciiarmes de la vie champetre 

Engraved by Jean Daulle. Portalis antl Beraldi, vol. i, p. 667. No. 9. 
Fine impression with big margin. 

3994— Two Nymphs with Cupids and Pigeons 
Engraved by Gilles Demarteau. 

Girl Seated 

By the same engraver. Proof before all letters. Both in sanguine. 

Two piece.; on, lot. 

3995 — L 'Attention dangereuse 

Engraved by Louis DenneL Portalis and Beraldi, vol. i, p. 726. First 
state. Proof before all letters. Very fine, slightly foxed. 

3996— Venus se pheparant pour i.e judgment de Paris, recoit d'avance 
la pom m k des mains de l' amour 

Engraved by Jean Baptiste De Lorraine. Portalis and Beraldi, vol. 
ii, p. 741). Proof before the artists' names, with the coat-of-arms only. 
Superb proof of this lovely plate. 



3997 — L'Amour desarme 

Engraved by Etiennc Fcssard. Portalia and Beraldi, vol. ii, p. 144. 
No. 1. Big margin. 

3998 — Venus et les amours 

Engraved by Robert Gaillard. Portalia and Beraldi, vol. ii, p. 283. 
No. 1. Fine impression, with big margin. 

3999 — Les deux confidentes 

Engraved by Jenn Ouvricr. Portalis and Beraldi, vol. iii, p. 246. Fine 
impression with margin. 

4000 — Lb trait dangereux 

Engraved by J. F. Poletnieh. Portalis and Beraldi, vol. iii, p. 321. 
Proof before letters, with the artists' names only. 

BRAND, F. 

4001— Young Woman Pulling a Max by the Had 

Also Three Plates of Sketches of Men and Animals 
Original etchings. 

Four pieeee; one lot. 

CHAUVEAU, FRANCOIS 

4002— Le Concert 

After I). Domenichino. Andreses, vol. i, p. 259. No. !). First state. 
Le Coucher a lTtalienne 

After Vanloo. Engraved by I. . . . Printed in red. 

Two pi.ee,; one lot. 

CHENU, PIERRE 

4003— Le curieux, ou le feintrf. 

After C. Bcga. Portalis and Beraldi, vol. i, p. 374. 
Don Quixote conduit far la Foi.ie ft emurask de l'amour . . . 
After C. Coypel. Engraved by Louis Surugue. Portalis and Beraldi, 
vol. iii, p. 576. Fine impression on parchment. 

Two piece; one lot. 

CHODOWLECKI, DA Mil 

4004 — Sixtken Illustrations to "Lebkn Joh. Bunkel's" 

Engelmann, pp. 130-135. Nos. 215-230. Second states. With title 
on the first plate and number of page on all of them. 



4005 — Fifteen- Illustration to Richardson's Cxjuusse Hablowe 

The first compositions. Engelmann, Nos. 531-537 (Nos. 1-7) and 
550-557 (Nos. 8-15). Second states, with the numbers over the right 
upper corner. Also Nos. XVI-XXI of Schcllcnherg's illustrations. 

Twenty-one piecca; one lot. 

COUCHE, JACQUES 

+006— LA PETITE Therese 

After Cures, ne. Portalis and Beraldi, vol. i, p. 595. No. 5. Big 
margin. 

DE HOISSIEC. JEAN JACQUES 

4007 — Road at FoNTAWEBLXAtr, 1764 

LANDSCAPE WITH A StONEHOUSE AND A I.AKE, 1774 

Five Head*, Two ok Them of Animals, 1803 
All on India paper. 

Axcienxe PORTE he Vaixk a I. vox, 1808 
On India paper, mounted. 

Four pirre,; one let. 

4008— Vue hi- Chateau de Madrid Maison Royale 
Landscape with a Hkrd or Cattle, 1798 
Landscape 

After Claude. 

Cat and Kitten 
On India paper. 

Four pier,*; one lol. 

DE LAHMESSIN, NICOLAS 

4009— Le Savoyard 

After Pierre. Portalis k Beraldi, vol. ii, p. 535. No. 8. Fine. 

DE LAUNAY, NICOLAS 

4010— Le poete Ancueox 

After P. A. Baudouin. Portalia and Beraldi. vol. ii. p. 545. No. 7. 
Slightly foxed. 

4011 — Les regrets mehites 

After Mile. Gerard. Portalis and Beraldi, ii. p. 547. No. 22. Beau- 
tiful impression, with margin. 



4012— La lettre envoyee 

After J. 11. Le Prince. Portalis and Beraldi, vol. ii, p. 547. No. 30. 
Proof before the dedication. 



DE LONGEUIL, JOSEPH 



4013— Louis XVI between- Abundance and Justice 

After C. N. Cochin fils. Etched by St. Aubin and the border by Chof- 
fard. Portalis and Beraldi, vol. ii, p. 740. No. 81. 

DE MARCENAY DE GHUY, ANTOINE 

4014— The Complete Work of the Engraver in Various Status 

Most of the plates being shown from the first biting and in many 
cases the original drawing or watercolor for the plate is included. 
The collection consists of 84!} proofs and 4.1 drawings and gouaches in 
3 cases M%xl8%Jt8%, covered with brown morocco. 

One lot. 

DIETRICY, CHRISTIAN WILHELM 

4015 — The Nativity 
Fine early impression 
St. John Preaching 
Modern impression. 

The Vendeb or Spectacles 
Modern impression. 

Three piecei; one lot. 

4016— The Pbodigai. Son and the Farmer 

Linck. No. 87. Second state. The second signature with the needle 
is no longer visible, but without the number 84. Rare. From the 
Peoli collection. 

GOYA Y LUCTENTES, FRANCESCO 

4017 — D. Bai.tasar Carlos Principe df. Espana 

Andresen, vol. i, p. 603. No. 8. Fine impression of the first printing. 
Big margin. From the Peoli collection. 

HUBER, JOSEPH IGNACE 

4018— Bust of a Giri. with a Hose in Her Hair 

Proof before letters with the name of the engraver only. 
Little Girl with a Dog 

After J. B. Greuze. Proof with the artists' names only. 

MlRATE CHE BEL VISINO 

After Sicardi. Engraved by Mecou. 

Three pieeet; one lot. 



LE GliAND, HYACINTHE 

4019— Jupiter kt Io 

After Kenou. Portalis and Beraldi, vol. ii. ]>. 618. Proof before the 
title. Slightly foxed. 

LEMPEREUIt, LOUIS SIMON 

4020— I.A .MERE IXDUI.C.EXTE 

After P. A. Wille. Portalis ami Beraldi, vol. iii, p. 654. No. 14. Very 
fine. 

LE PRINCE, JEAN BAPTISTE 

4021 — Le Repos 
Original lavis. 

PlEnROT ET SA PROGENITURE 

Engraved by J. Ph. Le Bas, after his own painting. 
The Fury before Cupid 

Engraved by E. Jeaurat. After N. Vleughels. 
The Trio 
After Watteau. 

Four pieces; one lot. 

MELIN, CARLO DOMENICO 



-LA BEI.I.E SOURCE (MlIE. DE Ch ATEAU ROUX ) 

After Nattier. Portalis and Beraldi, vol. iii, p. 81. No. 2. Very 



.MI LLER, JOHANN GOTTHARD von 

4023— La Tenure .mere ( First Wife, and Sox oe the Exoravke) 
After F. Tischbein. Apell, p. 310. No. 16. First state. Proof before 
all letters. 

NORBLIN DE LA GOURDAINE, JEAN PIERRE 

4024— Susannah and the Elders 

Andresen, vol. ii. p. 233. No. 1. Also five small etchings of men 
in different attitudes. 

Six piece*; one lot. 

PONCE, NICOLAS 

4025 — L'enlevement nocturne 

After P. A. Boudouin. Portalis and Beraldi, vol. iii, p. 336. No. 1. 
Proof before tetters, with names of artist and vignette with mono- 
gram only. Extremely fine. 



4026— Annette et Lubin 

After P. A. Boudotiin. Portalis and Beraldi, vol. iii. p. 336. No. 4. 
Lettered impression with large margin. Very fine. 

4027 — Marton 

After P. A. Bondonin. Portalis and Beraldi, toI iii. Exceedingly 
fine and beautiful impression. Big margin. 

PREISSLER, J. G. 

4028— La Reveusf. 

After Jacq. Zick. Apell, p. 342. No. 4. 

ST. AUBIN, AUGUSTIN DE 

4029— Jupiter et Leda 

After Paid Veronese. Finished bj Romanet Portalis and Beraldi, vol. 
iii, p. 444. No. 27. Proof before the dedication, with very large 
margin. 

SCHMIDT, GEORG FRIEDRICH 

4030— Girl with a Pug Dog on Her Arm 

After G. Flinck. Jacoby, p. 84. No. 126. Fine impression with 
big margin. From the Matthes collection. 

4031 — The Jewish Bride 

After Rembrandt Jacoby, p. 8.5. No. 128. Second state. With the 
apostrophe in the word "d'apres." Foxed. 

4032 — Portrait of Himself, Drawing 

Jacoby, pp. 90-01. No. 134. One corner replaced. Also a proof 
of a copy by an unknown engraver. 

4033 — Portrait of Himself, Drawing 

Commonly called "with the spider." Jacoby, pp. 96-97. No. 141. 
Early impression, before the diagonal lines on the thermometer. 

4034 — The Artist's Wife, Dorothea Louise WtESDnkAHDC 
Jacoby, p. 97. No. 142. Laid down. 

4035— Dun H Peasants Smoking and Drinking 

After Van Ostade. Jacoby, pp. 108-109. No. 100. 
Three Nude Bacchanalian Children 
Jacoby. p. 122. No. 171. 



4036 — Lot and His Daughters 

After Rembrandt; Jacob;, pp. 123-124. No. 173. 

Sahaii Presenting Hagar to Abraham 

After Dietricy. Jacoby, p. 125. No. 175. Slightly foxed. 

The Virgin, Infant Christ and St. John 

After Van Dyck, Jacoby, p. 126. No. 176. 

Three piece! ; one lot. 

WILLE, JEAN GEORGES 

4037 — Portrait ok the Engraver 

After J. B. Grouse. Engraved by J. G. Miiller. Large margin. 

4038— Hetos de la Vierge 

After Dietricy. Apell, p. 460. No. 2. Third state. With the coat- 
of-arins and the title, but before the date. Very fine. 

4039— Another Fine Old Impression 

Of Apell, 2. Fifth state. The dedication is added to the inscription. 
On large paper. 

4040 — Another Fink Old Impression 

Of Apell, 2. Paper cut to plate mark and foxed. 

JEUNE JoiTEI'R Il'lNSTRUMENT 

After G. Schalken. Apell, 11. Second state. Before inscription in 
upper margin was removed. 

Two pieces; one lot. 

4041— I.ES SOINS SI ATE RN ELS 

After P. A. Wffle. Apell, p. 461. No. 13. Third state. Before the 
Dedication. Very fine, with margin. 

1042— I.a Tante de Gerard Dow 

After G. Dow. Apell, p. 461. No. 14. Third state. The crown 
has been added to the coat-of-anns, but before the title. Proof on 
loose India paper. 

4043 L'onSERVATEIIR DISTRAIT 

After Fr. Mieris. Apell, p. 462. No. 19. First state. Before the 
coats-of-arms. Very fine impression on large paper, with graver trials 
in the margin. 

4044 SOEITR DE LA BONNE KEMME DF. NoRMANDIE 

After P. A. Wille. Apell, p. 463. No. 26. Second state. With the 
border, but without the inscription. Large margin. 



4045 — Another Impression of ApXXX, 2fi 

Third state. With the border and the inscription. 
Philosofhe du temps passe 

After P. A. Wille. Apell, p. 468. No. 28. Unfinished trial proof. 

Two pfeMt; one lot. 



COLOR PRINTS 

ALU, PIERRE MARIE 

4046 — Portrait of Diderot 

Portalis and Beraldi, vol. i, p. 25. No. 89. Proof before the title; 
the engraver's name in very faint scratched letters. Printed in colors; 
the register marks plainly visible. 

BAIL-LIE, CAPTAIN WILLIAM 

4047 — The Entombment 

After Rembrandt. Mezzotint, printed in colors. 
Fire 

A vignette printed in colors. 

Two pieces; one lot. 

BARTOLOZZI, FRANCESCO 

4048 — Lodona 

After Maria Cosway. No. 8 in MnckHn's British Poets. Tuer, vol. 
ii, pp. 106-107. No. 722. Beautifully printed in colors. 

4049 — The Beautiful Rhodope in Love with .Ksop 

After A. Kauffmann. Tuer, vol. ii, p. 128. No. 1255. Beautiful 
impression printed in colors. 

4050— Cleoxe 

After A. Kauffmann. Tuer. vol. ii. p. 1X5. No. 1311. The French 
copy with the name " Bartolouii." Oval, printed in brown and Beth- 
tint. 

4051 C'OXTEM PLATION 

After G. B. Cipriani. Tuer, vol. ii, p. 86'. No. 42. Small oval, 
printed in colors. Large margin. 
Hercui.es Axn Omphale 

After G. B. Cipriani. Tuer, vol. ii, p. ISO. No. 1484. Oval, printed 
in colors, with margin. 



4052 — Adam and Eve in Paradise 

After G. B. Cipriani and T. Hearne. Tlic landscape engraved by 
W. Byrne and li. T. Pouncy. Tuer, vol. ii, p. 144. No. 1983. 
Lightly colored. 

BONNET, LOUIS MARIN 

4053— Head ok a Gnu. with Uncovbeed Bosom 

Printed in various inks, imitating a chalk drawing, with a border printed 
in gold. This printing in gold was an invention of Bonnet, for which 
Louis XVI gave him a pension. Portalia and Beraldi, vol. i, p. '214. 
From the collection of Ozias Humphrey, U.A. 

4054 — A Similar One 

Printed in the same manner, but without the gold border. Plate 
No. 231. 

4055 — A Similar One 
Plate No. 269. 

4056 — L'Amour prie Venus de Lui Rendre ses Armes 

After F. Boucher. Crayon manner, printed in various inks, on blue 
paper. Portalis and Beraldi, vol. ii, p. 216. II. Very fine. 

BUNBURY, HENRY 

4057 — Girl Offering a Drink to a Soldier 

Three Women Going to Church 

Circular. Proofs before all letters; colored by hand. 

Two pieeei; one lot. 

4058— Patty 
Charlotte 

Both engraved by Charles White. Two lovely, oval costume plates, 
printed in brown and flesh tint. 

Two pieces; one lot. 

4059— Friar Phillip's Geese 

Engraved by Watson. Circular. Proof before the title and the verses. 
Nicely printed in colors. 

4060— Susan 

"Adieu! she ery'd ami wav'd her lilly hand." Circular. Engraved 
by I. Bretherton. Colored by hand. 



BURKE, THOMAS 
1061— Portrait ok C. J. Fox 
OvaL Printed in colors. 



CLEMENT, A. 

4062 — Rkcxiox d'Artistes 

After Boilly. Colored by hand. 
Also Key for the same. 

JW p!,™.; mm M. 

COPIA, JACQUES LOUIS 

4063— Join (lb Premier Baiser ok i.'Amour) 

After Mallais. Portalia and Beraldi, vol. !. p. S87. No. 20. Beauti- 
fully colored by hand. 

COUCHE, JACQUES 

4064— La Fuite a Oessix 

After H. Fragon&rd, engraved in conjunction with ('. Marcet. Por- 
talia anil Beraldi, vol. i, p. 595. No. 3. 
La Petite Thehesk 

After Caresine. Portalis and Beraldi, vol. i, p. 596. No. 5. 
Companion pieces. Very delicately colored by hand. 

Two pitcu; ont lot. 

CRANACH, LUCAS 

4065 — Lrc-As Craxa<-u's Stammbucb 

Containing nine full-length portraits of the foremost men of the Refor- 
mation, including that of the painter. Engraved by I). Berger, Bol- 
linger, and Bolt, highly colored in guache. Also the nry rare woodcut 
by F. W. Gubitz of Christ Blessing, after Cranach, printed in colon 
and gold. Text in a separate volume. Berlin, 1814. Very rare. 

Dl'.MAUTF.AU, gilles 

4066— Portrait ok Hi hkxs 

After Antoine Watteau. Portalis and Beraldi, vol. i. pp. 718-21. 
Crayon manner, printed in two inks. 

4067— Study Head ok a Gnu. 

After Boucher. Plate No. 475. Portalis and Beraldi. vol. i. p. 72t. 
Crayon manner, printed in three inks. 



4068— Nvjiih Seated ox a Rock 

After F. Boucher. Oval Plate 489. Portalis and Beraldi, vol. i, p. 
7*4. Crayon manner, printed in two inks. 

4069 — Ls Flume Innocent 

After J. 1!. Hint. Plate 4*). Portalia and Beraldi. vol i, p. 7*5. 
Crayon manner, printed in two inks. 

4070— I.a Jeine Bebgebe 

After J. B. Huct. Plate 515. Portalia and Beraldi, vol. i. p. 725. 
Crayon maimer, printed in two inks. 

4071 — La Conversation dks Febhibbbs 

(Engraved possibly by Claude Briceau.) Crayon manner, printed in 
various inks. Before any inscriptions. Very fine. 

EARLOM, RICHARD 

4072— Hi st or a Yoixg Gibl en a Big Hat 

After C. B. Cipriani. Printed in two inks. A beautiful impression 
of this rare and much sought for plate. 

EDWARDS, S. ARLENT 

4078— Ben Jonson 

After Honthorst. Mezzotint printed in color*. Only five printed in 
colors. Grolier Club Publication. 

FACIUS, G. S. AND I. G. 

4074— SOFHONISHA 

After Angelica Kauffmann. Oval. Printed in colors. 

GTJYOT, LAURENT 

4075 — Bhvaxston, Oetehi.v and the Lodge of Loan GoEDOH IX THE Green- 
Park 

Three oval landscapes after W. Tomkins, W. Watts and L Belanger 
le Romain. Printed in colors. Full margin with the register marks. 

Thrtl piecei; cut lot. 

HEATH, JAMES 

4076— Thus. Moktux 

After.). R. Smith. Full margin. 



Rkxk Descartes 

Engraved by T. Chapman. Pull margin. 
Charles Howard, Earl of Nottingham 
Engraved by Pennant. 
Unknown Portrait 

Engraved by Condi. All printed in colors. 



JAM N ET, FRANCOIS 

4077— Venus en Reflexion 

After Cbarlier. Portnlis and Beraldi, vol. ii, p. 177. No. 14. First 
state. Proof before all letters, beautifully printed in eolors. An ex- 
ceedingly fine impression of this beautiful composition, unfortunately 
with a very light scratch across the bust of Venus. 

4078 — Les Comediens Comiques 

After Antoine Watteau. Portalis and Beraldi, vol. ii. p. 4H0. No. 51. 
Nicely printed in colors. 

LASINIO, CAV. CONTE CARLO 

4079— Pietro da Cortoxa 

Mezzotint printed in colors. One of the earliest specimens of color 
printing from one plate. 

LAVALLEE, JACQUES 

4080— Illustrations to Don Quixote 

After Joseph del Castillo. Two engraved by Leroy and Chapuy. 
Proofs before the titles and one before all letters. Uncut. Printed in 
colors. 

LEVACHEZ, CHARLES FRANCOIS GABRIEL 

4081— Louis XVI 

Mezzotint printed in two inks. The portrait in black and the frame in 
brown. The register marks plainly visible. 

PETHER, WILLIAM 

4082— Helena Forman (Rubens' Second Wife) 

After Rubens. Smith, vol. iii, p. 983. No. 14. .Mezzotint printed in 
colors. 



PLOOS VAN AMSTEL, JACOB CORNEIJSZ 



4088 — Portrait o» a Young Woman 

After Hcndrik Goltzius. Crayon manner, in various inks. 
Woman Looking out of a Door 

After Rembrandt. Mezzotint and etching printed in colors. 

Txco pfcMt; one lot. 



REYNOLDS, S. W. 

4084— Beatrice 

"I have a good eye, uncle." From "Much ado about Nothing," after 
3. Jackson. Mezzotint printed in colors. Very pretty. Large 
margin. 



RTJOTTE, LOUIS CHARLES 
4085— Venus et lbs Amours 
After Westall. 
Venus sur ees Eaux 

After Cazenave, engraved by L. Gabriel. Companion pieces. Stipples 
nicely printed in colors. 



RYLAND, WILLIAM WYNNE 

4086— Lvdit Amabii.iter 

After A. Kauffmann. Oval, printed in colors. Very fine. 



SINTZENICH, H. 



4087— Magdai.ena 

After Charles L 
printed in colors 



TOMPKINS, P. W. 

4088— The Woodman 

After William Hamilton. Proof before the title. 

Benevolus 

After P. Jean. Open letter proof. 

Also Three Vignettes, two after Stothanl. All nicely printed in 
colors. 



WATER COLOB FACSIMILES 

4089— PoHTKAIT OF Jachkuart 

By himself. 

Me. Regkikr in tiik Role oe Annihai. 
In E. Augier's Avanturiere. 
After E. Moissonier. 
The Same in black. 

Three pieces; one lot. 

PUBLICATION'S OF THE ARUNDEL SOCIETY, LONDON 

4090 — S. George Baptizing tub Princess Clbodoijnda, and hei Father 
After Carpaccio. (In the Church of S. Giorgio dei Schiavoni at 
Venice.) 1888. Chroniolithographc.1 by Wilhebn Grcvc, Berlin. 

4091— Tin-: Axtabpxece in the Cathedral oi Sr. Baton at Ghent, »t 
the Brothers Van Kvck 

a. The Adoration of thk Lamh 
(Center panel.) 1868. 

b. Portraits OF JodOCUS Vyts, Lord Of Pomei.e, AND ins Wm, 

Isahei.i.e de Boklunt, with THEDJ Patron Saints 

(Outside panels „f the wings enclosing the Adoration of the 

Lamb.) 1869. 

r. Jvdseb ani> Warriors— Hermits and Pilgrims 

(The side panels of the Adoration of tile Lamb.) 1869. 

<1. The Triine God— The Virgin Maky— St. John the Baptist 
(From the center panels.) 1870. 

e. The Annunciation, with the Proi-mkts and Syrii.s 
(The exterior of the upper wings.) 1871. 

rf. St. Cecilia at the Organ, and an Angelic Choir 
(From the interior of the upper wings.) 1871. 

e. Adam and Eve 

(Two panels from the interior of the upper wings.) 1871. 
All drawn and ehromolfthographed by C. Schultx. 

Seven piece,; one lot. 



FRENCH PORTRAIT ENGRAVERS AND 
THEIR SCHOOL 

XVII AND XVIII CENTURIES 

BALECHOU, JEAN JOSEPH 
4092— Pbospeb Joi/ror m Ceebiiaok 

After Aved. The smaller plate. Portalis and Beraldi, vol. i, p. 81. 
No. 19. 

BAUSE, JOHANN FKIEDRICH 
+098— Pktkh the Gbeat 

After S. le Roy. Keil, No. 119. First state. Proof before letters and 
before the border. 

BEAUVARLET, JACQUES FIRM1N 
409* — Edme Bouchabdon, Scutjtos 

After Drouais. Portalis and Beraldi, vol. i. p. 146. No. 28. 
Tot Sake 

Unfinished trial proof; face and hands are white. 

Two pitcet; one lot. 

CHEREAU, FRANCOIS 

4095 — Louis Antoink de Pab.daII.lon de Gondrix, Dec- d'Antin 
After II. Rigaud. Portalis and Beraldi, vol i. p. 884. No. 26. 
"Jamais Risjaud, dont les peintures officielles out inspire les chefs- 
d'oeuvre do burin, ne s'est niontiv plus the&tra] ei plus pompeux; 
jamais aussi gravenr n'a deploye* plus d'habilete, plus des resources 
que dans cet portrait, egal en eclat au plus bean des Drevet." — Portalis 
and Beraldi. 

DAULLE, JEAN 

4096 — Catheeine Mionaed, Comtesse de FETramsaE 

After 1'. Mignard. E. Deligneres, p. 34. No. 47. Second state, with 
the address. 

4097 — Chables Edouaed Stdaet, the Yoono Pbktexdkb 

Engraved in conjunction with Wille. E. Deligneres, pp. 58-59, No. 
78. Third state ; with the inscriptions, inclusive of the date of birth. 



DAVID, FRANCOIS ANNE 

4098— Gaspahu Netcher avec son Epouse et son Fii.s 

After Netcber. Portalis and Beraldi, vol. ii, p. 671). One of the best 
plates of this master. 

DE LEU, THOMAS 

4099— Bf.rtrand d'Argentre, President au Siege pd Seneciiai. db Rennes 
Robert-Dumesnil, vol. x, p. 78. No. 300. First state. Before the 
wrinkles on the forehead and before the text on the back. Inlaid. 
Pierre Ari.ensis de ScudalUPIS, Medecin, Chimiste et Litterateur 
Robert-Dumesnil, vol. x, pp. 78-79. No. 301. Second state; the left 
ear is covered with horizontal lines. Inlaid. 

Two pi.ee,; one lot. 

4100— Catherine de Bourdon, Duchesse de Bad 
Robert-Dumesnil, vol. x, p. 8)2. No. 309. Only one state. Inlaid. 
Jean de Beaugrand, MaItre a Ecrire, Bidi.iothecaire et Lecteur 
du Roi 

Robert-Dumesnil, vol. x, p. 84. No. 313. Second state; with the 
inscriptions. 

4101— Charles de Bourdon, Connktadle de France 
Robert-Dumesnil, vol. x, pp. 87-88. No. 323. First state; before 
the plate was cut oval and printed with Odieuvre's border. Inlaid. 
Pierre de Brach, Poete Bordelais 

Robert-Dumesnil, vol. x, pp. 88-89. No. 323. Second state ; with the 
inscription on the border. Inlaid. 

Two piecei; one lot. 

4102 — Catherine de Medicts, Reine de France 

Robert-Dumesnil, vol. x, p. 92. No. 332. Second state; before the 
retouch. Inlaid. 

4103 — Chari.es IX, Roi de France 

Robert-Dun.esnil, vol. x, p. 94. No. 338. Second state; the plate is 
retouched and shows a slip of the graver between the letters H. and A. 
in the word Charles on the oval border. 

Rene Chopin, Ji-risconsulte et Avocat au Parlement de Paris 
Robert-Dumesnil, vol. x, p. 95. No. 339. Only one state known. 

Two pieeet; one lot. 

4104— Francois de Bourdon, Prince i.e Conti 

Robert-Dumesnil, vol. x, p. 98. No. 348 One state only known. 
Inlaid. 



Jeanne de Coesme, Pbincesse de Conti 

Robert-Dumesnil, vol. x, p. 99. No. 860. First state ; before the spell- 
ing of the name "Coesme" was corrected. Inlaid. 

Two piece*; one lot. 

1105— Louise de Lorraine, Princessf. de Conti 

Robert-Dumesnil, vol. x, p. 99. No. 351. Only one state known. 

Inlaid. 

The Same 

Robert-Dumesnil, vol. x, pp. 99-100. No. 352. First state; before 
"Desrocliers ex. . . ." was added after "Sculp." Large margin. 

Two piecet; one lot. 

4106 — Pierre du Moulin, Ministre Calviniste a Paris et a Seijan 
Robert-Dumcsnil, vol. x, p. 102. No. 350. Only one stnte known. 
Early impression, fine. Inlaid. 

Eleanore d'Autriche, Reine de France 

Robert-Dumesnil, vol. x, p. 102. No. 3.57. Only one state known. 
Inlaid. 

Two piecee; one lot. 

4107 — Gabriei.i.e d"Estrees, Marquise de Monceaux et Duchesse de 
Beaufort 

Robert-Dumesnil, vol. x, p. 105. No. 365. Only one state known. 
Inlaid. 

4108— The Same 

Also inlaid, but with larger margin. 
Faiichet, Claude 

Robert-Dumesnil, vol. x, p. 107. No. 370. Only one state known. 
Inlaid. 

Two pieces; one lot. 

4109 — Nicolas Haricot, Anatomistf a Paris 

Robert-Dumesnil, vol. x, p. 113. No. 384. First state; before 
"Mariette ex." was added in the left lower corner. Inlaid. 
Gentien Hervet, Chanoine de Reims 

Robert-Dumesnil, vol. x, pp. 127-128. No. 419. First state; before 
the part of the copper bearing the Greek inscription was cut off. 
Very fine. 

Two piece,; on, lot. 

4110 — Jeanne d'Albbet, Heine de Navarre 

Robert-Dumesnil, vol. x, pp. 128-129. No. 422. First state; before 
the retouch and Fessard's name. Very fine and rare. 



Francois be Sii.u, Coins i>k La Roche-Gotom 
Robcrt-Dumcsnil, vol. x. pp. 132-188. No. 430. Second aUte; "age 
de 2a a." has been milled to the inscription on the oval bolder. Inlaid. 
From the Pierre Mariette Collection. 

4111— Got de Lavau, Cohsbiubi an Paeijjweiit de Paris 
Robert-Dumesnil, vol. x, p. 184. \i>. 43a. Second state: "An" 1589" 
has been added. Inlaid. 

GonXAOXS Leblanc, Ca.mkrikr do Pope Sixth V, evkuik de Vence 

ET DK GbABSE, KT POET 

Robert-Dumesnil, vol. x. pp. 134-185. No. 433. First state; before 
the inscription and the coat-of-arm. i„ the upper corners. Very fine. 
Inlaid. 

f*w piMw; „„«. i„i. 

4112— Louise de Loeeaine 

Robert-Dumesnil, vol. x. pp. 187-188. No. 441. Onlj one state 
known. Fine. Inlaid. 
Hkxri II, Doc de Lorraine 

Robert-Dumesnil, vol. x, p. 138. No. 412. (The same as Robert- 
Dumesnil 307.) First state: before the strong shadows under the nose 
and on the forehead were reduced and before the retouch. Very fine. 
Inlaid. 

T»o „,,« M. 

1118— Jean Lnnxon, Conseilxee n'F.r.vr. MaItiz dee Comftes, PeevAt 
DBS Habchands de Paeis 

Robert-Dumesnil, vol. x. pp. 140-141. No. 447. Second or third 
state; the word "Maisteb," whieh appears in the inscription on the 
oval border of the first state, has been changed to "Pbesident." 
The lower margin having been cut off. which nis^y have contained the 
verses, the actual state cannot he ascertained. Very fine. Inlaid. 

Henri I" DO STOIC, Dec UK MoNTVlOR KNO . CONNETABIE DE France 

Robert-Dumesnil, vol. x. p. 147. No. 4(>2. The reduced copy, with 
"Paul de la Home ex."' Fine impression. Inlaid. 

Louise df. Bonos, Duchebse de Montkoeency 

Robert-Dumesnil, vol. x, p. 147. No. 4(W. Only one state known. 
Fine impression, hut closely trimmed. 

Thru pfewt; „„«, ;„,. 

4114— The Same 

Fine impression, with margin. Inlaid. 



Antoine de Mi-rat 

Robert-Dumesnil, vol. x, p. 148. No. 465. Only one state known. 
Fine impression, with margin, [nlaid. 

Tico one lot. 

4115— Charles de Gonzague, Due de Nevers 

Robert-Dumesnil, vol. x, pp. 119-150. No. 4(59. Only one state 
known. Very fine impression, with large margin. Inlaid. 
Francois Rauchin, Docteur et Professeur Royal ex Medecine 
Robert-Dumesnil, vol. x, p. 153. No. 480. Only one state known. 
Inlaid. 

Two piece,; one lot. 

4116— Louis Seevien, Avocat General au Parlement de Paris, et Con- 

SE1I.LER D'ETAT 

Robert-Dumesnil, vol. x, pp. 155-156. No. 486. Second state (of 
four) ; before "P. Mariettc ex." was added below the Greek inscription 
OH the tablet. Fine impression. Small tear neatly repaired. Inlaid. 
Charles de Bourbon, Comte de Soissons 

Robert-Dumesnil, vol. \, ]>p. 156-157. No. 488. Only one state known. 
Fine impression, with margin. Inlaid. 

Two piecee; one lot. 

4117 — PhIXJITK Strozzi, Colonel-General de l'Inkanterie 
Robert-Dumesnil, vol. x, p. 158. No. 491. One state only. Fine 
impression, but closely trimmed and inlaid. 

Henriette de Bai.zac-d'Ethangues, Duchesse de Verneuil 
Robert-Duinesnil, vol. x, p. 162. No. 501. Second state; with the 
hyphen between the words "nom-pareiL" Very fine, with margin. 
Inlaid. 

Tiro piVm; one lot. 

4118— Blaise de Yic.knf.re 

Robert-Dumesnil, vol. x. pp. 162-163. No. 502. First state; proof 
before all letters. Very fine impression, with margin. 
Nicolas de Neufvii.i.e, Seigneur de Villeroy, Secretaire d'Etat 
Robert-Dumesnil, vol. x, p. 163. No. 504. Only one state known. 
Portrait of an Unknown Jesuit (Gregoire de Vai.f.ntia, Pro- 

Robert-Dumesnil, vol. x, p. 164. No. 507. First state, before the 
inscription on the oval border. Inlaid. 

Three pieeel; one lot. 

4119 — A Collection of 71 Portraits nv Thomas de Leu, Leonard Gaul- 
TiF.it, MjCHEX Lasnk, and Others, hound in full brown calfskin, 
with gold tooling 



Contents 



Engraved by Thomas de Leu: 
Hbxbi II, Hoi db France 
Robert-Dumesnil, 387, before the retouch. 
Francois I, Roi de France 
Robert-Dumesnil, 372, before the retouch. 
Catherine de Medkis, Reine he France 
Robert-Dumesnil, 332 II, before the retouch. 
Francois II, Roi de France 
Robert-Dumesnil, 373, before the retouch. 
Mary Queen of Scots 

Robert-Dumesnil, 457, second state, before the retouch. 

Charles IX, Roi de France 

Robert-Dumesnil, 338, before the retouch. 

Louise db Lorraine 

Robert-Dumesnil, 446, second state. 

Francois, Due d'Anjou 

Robert-Dumesnil, 296, before the retouch. 

Henri IV, Roi de France 

Robert-Dumesnil, 400. 

Gabri e i.i. k d'Estrees 

Robert-Dumesnil, 366, inlaid. 

Gabrieele d'Estrees 

Robert-Dumesnil, 365. 

Gabhiei.le d'Estrees 

Robert-Dumesnil, 366, reversed copy (.Ian te Clerc ex.), inlaid. 

Henriette de Bai.zac 

Robert-Dumesnil, 601. 

Cesar, Due de Vendome 

Robert-Dumesnil, 499, inlaid. 

Catherine de Bourbon, Duchesse de Bab 

Robert-Dumesnil, 311, second state. 

Marie de Medicis 

Robert-Dumesnil, 456, first state, inlaid. 
Jeanne d'Ai.bret, Reine de Navarre 
Robert-Dumesnil, 422, before the retouch. 
Marie Dudrac 
Robert-Dumesnil, 355, inlaid. 



Francois de Bourbon, Prince de Conti 
Robert-Dumesnil, 349. 

Jeanne de Coesme, Princesse DE Conti 

Robert-Dumesnil, 360, first Btate. 

ChAKI.es de Bourdon, Comte de Soissons 

Robert-Dumesnil, 489. 

Louise de Lorraine 

Robert-Dumesnil, 441. 

Henri de Lorraine, Die DE Bar 

Robert-Dumesnil, 307. 

Anne, Due de Joyeuse 

Robert-Dumesnil, 424, third state. 

Charles de Contact, Due- de Biron 

Kobert-Dumesnil, 318, first state. 

Louis Servin 

Robert-Dumesnil, 486, second state. Before Mariette's address. 
Nicolas Haricot 
Robert-Dumesnil, 384, second state. 
Seneca 

Robert-Dumesnil, 485. 
Antoine Caron 
Robert-Dumesnil, 330. 
Jean de Beau grand 
Robert-Dumesnil, 313. 
Pierre Du Moulin 
Robert-Dumesnil, 356. 
Engraved by Leonard Gaui.ttkh : 

Marguerite de Vai.ois, Reine de Navarre 
Catherine de Bourbon, DuCHESBE de Ba] 
Inlaid. 

TORQUATO TASSO, etc., etc. 

DE LAUNAY, NICOLAS 

4120 — Sebastien Lb Clerc, Fils 

After S'onnotte. Reception plate. Portalis and Beraldi, vol. ii, p. 548. 
No. 38. 

4121— The Same 

First state; artists' proof. Large paper. Very fine. 



DE MARCENAY DE GHUY, ANTOINE 



4122— Le Marec-hai. he Villars 

After H. Rigaud. Portalu and Beraldi, voL iii, p. 9. No. 11. First 
state, before mi}' letters. Extremely rare and fine. 

DREVET, PIERRE (the father) 

4123 — RoBKET 1>E C'ottk (the portrait with the beautiful hand) 

A. F. Didot, pp. 25-26. No. 34. Second state; before the words: 
"ConA, premier lntendant . . ." were changed to: "Con" prem r 

Architecte, lntendant. . . ." A very fine impression, but mildewed. 

Fran the Kallmann and Hrentano-Birckenstock Collections. 

4124— The Same 

I). 34. Third state; with the changes mentioned above. Fine old im- 
pression with good margin. 

DUPIN FILS, N. 

4125 — Marie Antoinette 

After Vanloo. Portalis and Beraldi, vol. ii, p. 74. No. 10. Good 
margin, somewhat foxed. 

EDELINCK, GERARD 

4126 — Phiupfjs DE Champagne 

After himself. Hobert-Dumesnil, vol. vii, p. 239. No. 164. First 
state; before the slip of the graver, in the leaves of the tree, back of 
the head. Vcrv fine impression with big margin. 

4127— Chari.es I.e But n 

After N. de Largilliere. Robert-Dumesnil, vol. vii, pp. 279-80 and vol. 
xi, pp. 96-97. No. 238. Second state; the plate completed. From 
collection S. Leith. 

4128 — Michel I.e Tf.li.ier, Chancellor ok France 

After F. Vouet. Robert-Dumesnil. vol. vii, pp. 282-83. No. 24 4. 
Fourth state; all words following "seulpsit" have been removed. 
Jules Hariioi'in Mansart 

After Vivien. Robert-Dumesnil, vol. vii, pp. 297-98. No. 267. Second 
state, the spelling of "Consilijs" has been changed to "Conaibil." 

Two piteti; on, lot. 



4129— Robert Naxteuii. 

After himself. Robert-Dumesnil, vol. vii, p. 306. No. 282. First 
state, before "se ipse delta," >» clliingeil to "se ipsu delincauit." Fine 
impression with big margin. 

4130 — Hyacintiie Rigaus 

After liimself. Robert-Dumesnil, vol. vii, p. .'SIT. No. SOS. Second 
state; with the letters: "C. P. R." after "Sculp." 

4131 — Francois Tortehat 

After M. de Pille. Robert-Dumesnil, vol. vii, p. 330. No. 328. 
Edouard Colbert, Marouis be VttUkCWW 

After P. Mignard. Robert-Dumesnil, vol. vii, pp. 334-35. No. 336. 
Only one state known. 

Two piecei; one lot. 

FICQUET, ETIENNE 

4132— Fraxvoise d'Aubigne, Marouise de Maintenon 

After Pierre Mignanl. Portalis anil Bcraldi, vol. ii. ]). 176. No. 87. 
From the collection of John Young. Fine. 

KLAUBER, IGNAZ SEBASTIAN 

4133 — Christian Gabriel Allegrain, Sculptor 

After Duplcssis. Andresen, vol. i, p. 748. No. 9. Third state: with 
only one line of the inscription. Large margin, fine. 
Gkorg Wolfgang Knoer 

After I. E. Me, engraved by I. A. Schweikart. Andresen, vol. ii, p. 
487. No. 3. 

Two piecei; one lot. 

LOCHON RENE 

4134 — FUistache de Lesseville, Eveoue de Coutance 
Andresen, vol. ii, p. 67. No. 5. First state; before the date. 



LOMBART, PIERRE 
4135 — Rachel, Countess of Middlesex 

After Van Dyck. From the set of the Duchesses. Andresen, vol. ii, 

pp. 73-74. No. 10. ix. 

Charles-Quint 

After Barthel Beham. Fine impression. Laid down. 

Two piecei; one lot. 



MASSON, ANTOINE 

4136— Marie de Lorraine, Duchesse de Guise 

After Pierre Mignard. Robert-Dumesnil, vol. ii. pp. 120-21. No. 82. 
Fifth state; frith the rabbit, the word "pinxit" is followed by one point, 
"Roma and 1684" by two points, all of which have the form of a very 
small circle. 

MORIN, JEAN 

4137 — Marguerite Lemon 

After A. Van Dyck. Robert-Dumesnil, vol. ii. pp. 58-59. No. 62. 
Second state; with the inscriptions. 

MULLER, JOHANN GOTTHARD von 

4138 — Anton Graff 

After himself. Andresen, vol. ii, p. 208. No. 2. Third state; open 
letter proof. On large paper. Very fine. 

NANTEUTL, ROBERT 

4139 — Anne of Austria, Queen of Louis XIII 

After P. Mignard. Robert-Dumesnil, vol. iv, p. 59. No. 22. Third 
state of five; before the number 15 below the coat-of-anns. 

4140 — David Blondel 

Protestant minister and historian. Robert-Dumesnil, vol. iv, p. 69. 
No. 41. First state; before the distich in the tablet below the portrait. 

4141— Christina, Queen of Sweden 

After Bourdon. Robert-Dumesnil, vol. iv. p. 84. No. 67. Third 
state; the interrogation mark after "Esclaues" has no longer the form 
of an "S." 

PETIT, GILLE ED.ME 

4142 — Marie Leczinska, Queen of Louis XV 

After De La Tour. Portalis and Beraldi, vol. iii, p. 300. Good margin. 

SCHMIDT. GEORG FRIEDRICH 

4143— Jean-Baptistf. Rousseau 

Jacob;, pp. 22-25. No. 44. Engraved in conjunction with Wille. 
Maurice Quentin De La Tour (the little De La Tour) 
Jacoby, pp. 50-51. No. 89. 

Two piecm; one lot. 



TARDIEU, JACQUES NICOLAS 
4141— Marie Leczinska, Queen or Louis XV 

Portnlis and Beraldi, vol. iii, p. 585. No. 14. Very fine impression, 
but ft trifle foxed. 

VAN SCHUPPEN, PIETER 

4145 MAD me> Deshouijerks 

After M le . E. Soph. ("heron. 

VERMEULEN, CORNELIS 

4146 — Bonaventuur van Overbeek, Designer and Engraver 
After C. Le Blon. First state; proof before all letters. 

WILLE, JEAN GEORGE 

4147— Tycho Huemann 

After L. Torque. Apell, p. 466. No. 54. Third state; the inscription 
is in French. Fine. 
The Same 

Fourth state; the inscription is changed to Latin. 

Two pieces; one lot. 

4148— The Same 
Fourth state. Fine. 

FRENCH PORTRAITS 

4149— Corneii. i.e. Pierre 

Engraved by Et. Ficquet After Le Brun. Portalis and Beraldi, vol. 

ii. p. 174. No. 77. Second state. 

De Beetaone, Marie, Duchess* i>e Monthassox 

Engraver unknown. Rare. 

De Bdfion, George Louis Le Clerc, Count 
Engraver unknown. 8°. 
The Same 

Engraver unknown. Proof before all letters. Big margin. From the 
Julian Marshall Collection. 
De Castelnau, Michel 
Engraved by Jaspar Isac. Rare. 



4150 — De La Fontaine, Jean 

Engraved by Et. Ficquet. After H. Rigaud. Portalis and Beraldi, vol. 
ii, p. 175. No. 82. Second state; before the creek of the vignette was 
entirely covered with lines. A little water stained and foxed. Good 
margin. 

4151— The Same 

Third state; the creek is covered with lines. Good margin. 

4152 — De Medico, Mamie, Reine de France, Second Wipe or Henry IV 
Engraved by Thomas de Leu. Robert-Dumesnil, vol. x, p. 142. No. 
451. First state; before the general retouch. Wry fine and rare. In- 
laid. From the P. Mariette Collection. 

4158— The Same 

Robert-Dumesnil, vol. x, pp. 142-148. No. 458. Only one state 
known. Very fine early impression. Inlaid. 

4154— The Same 

Robert-Dumesnil, vol. x. p. 148. No. 454. Only one state known. 
Early impression, but without margin. Laid down. 

4155— The Same 

The same. The plate is a trifle worn, otherwise in good condition and 
with big margin. 

4156 — The Same 

Robert-Dumesnil, vol. x, pp. 148-144. No. 455. Only one state 
known. The plate is a trifle worn and the inscriptions in the tower 
margin cut off. Inlaid. 

4157— The Same 

Engraved by Leonard Gaul tier. 
The Same 

Engraved bv Pieter Firens. 

Two piece,; one lot. 

4158 — The Same 

Engraved by Nicolas de Larnicssin. Bust in ovnl frame. 
The Same 

Engraved by an unknown engraver after Thomas de Leu. Robert- 
Dumesnil, vol. x, p. 144. No. 456, u reduced ok. 

Two pieces; one lot. 

4159 — De Montaigne, Michel 

Engraved by Thomas de Leu. Robert-Dumesnil, vol. x, p. 146. No. 
461. Only one state known. Rare. Very fine impression. Inlaid. 



Thk Same 

Engraved by Desrochers. Drugulin, No. 14289. 
THK Same 

Engraved by A. de St. Aubin. E. Bocher, i». 09. No. 1H4. Fifth 
statu. Cut down to inner frame on top and two sides. Inlaid. 

Three pieces; one lot. 

4160— The Same 

The complete plate with a small margin. Inlaid. 
De Thou, Chkist o phe 
Engraved in Gaul tier's manner. 
The Same 

Proof before all letters by an unknown engraver. 
Thomas a Kempis 

Engraver unknown. Backed and inlaid. 
Osman I, Turkish Emperor 
Engraved by Hertochs. ( ?) 

Five pieces; one lot. 

4161— De Vai.ois. Mahcukiutk. First Wife OF Henry IV 

Engraved from life by Pieter Fin ns. Nagler, p. 946". Fine impres- 

The Same 

Engraved by Cr. van de Passe. Pranken, p. 180. No. 7:14. 

Two pieces; one lot. 

4162— De Voltaire, Francois Marie Aroi et 

Engraved by Etienne Ficquet. Porta lis and Beraldi, vol. ii, p. 177. 
No. 05, First state; proof before the inscription upon the tablet. 
Inlaid, very rare. 

4163— The Same 

The same. Second state; with the inscription upon the tablet. Big 

margin. 

The Same 

Engraved by Jacob Folkeina. 
The Same 
Engraver unknown. 

Three pieces; one lot. 

4164— French Court Celehhitif.s 

Etched after Francois Robert Bonnart. 
Mad 11 "' la Marquise DE Grancey 
Mad * LA DUCHEBSE du Maine 
MAi) me LA Marquise de Richelieu 



Mad * la Cohtksse du Rouai. 

Le Capitaixe Jean Baeht DE DuxqtEiKir i: 

Also the Comtesse du Barry. Artist unknown. 

Six pieces; one lot. 

4165— French Celebrities— Charles le Belliqueux, 4iemk Due DI Bou*- 

Engraved by B. Moncornet. Early impression, before the eoat-of-arnis 
in the upper corners. 
So PHIZ Chervu 

Engraver unknown. Proof before all letters. 
Mad * de Beaumont, Chsvausi pTEom 

Engraver unknown. Three pieces- one lot 

Garhiki.le i>*F.stiikk.s 

Engraver unknown. Proof before the name of the personage. 
Magdalene de Scuderi 
Engraved by Etienne I)esrocher.s. 

Five pieces; one lot. 

4166— Guili.aume du Vair, Vice Chancellor or France 
Engraved by F. Langlois. 

Bernard le Bovyer de Fontenelle 
Engraver unknown. Proof before all letters. 
Marechal Gassion 
Engraver unknown. 

Josue Sylvestre, Poet and Translator of Du Bartas' Works 
Engraved by C van Dalcn. Inlaid. 
Guillaume de Salustb, Seigneur du Bartas 
Engraved by Nicolas de Larmessin. Inlaid and backed. 

Five pieces; one lot. 

4167— Guicciardini, Franc esco 

Halsey, p. 62. No. 75. Third state; proof before the rectangle and 
before the name of the personage. 
Lady Morgan 

Engraved by Mecou. After Scheffcr. 
Diane de Poitiers 
Engraved by J. Thomson. 

Three pieces; one lot. 

4168— Henri IV, roi de France 

Engraved by Thomas de Leu. Robert-Dumesnil. vol. x, p. 17. No. 
397. Only one state known. Inlaid. 



The Same 

Robert-Dumesnil, vol. x, p. 11!). No. 401. Only one state known. 
Backed and inlaid. 

Two piece,; one lot. 

4169— The Same 

Robert-Dumesnil, vol. x, p. 122. No. 409. Only one state known. 
Very fine impression, with margin. 
The Same 

Robert-Dumesnil, vol. x, p. 123. No. 411. Title page to "Pourtraicts 
du tres-chrestien ct trcs-victorieux Henri II 1 1 Roy c!e Prance, etc." 
Par George Blaignan. Inlaid. 

Two pieces; one lot. 

4170— The Same 

Robert-Dumesnil, vol. x, p. 125. No. 415. First state, before the 
text on the back of the print. Inlaid. 
The Same 

Second state. Full margin. 
The Same 

Robert-Dumesnil, vol. x. pp. 125-126. No. 416. Third state; with 
the inscriptions and the name of the engraver. Inlaid. Printed in 
"Desseins de profession nobles et puhliques . . . par Ant. de Lava! . . . 
Paris 1605." 

Three pieces; one lot. 

4171— The Same 

Kobert-Dumesnil. vol. x. p. 126. No. 417. First state; before the 
text on the back of the print. Inlaid. 

The Same, on Hohsehack, in Akmocr and with a Lacrei. Chaplet 

Engraver unknown. W. 113, H. 178 mm. 

A similar print. Engraver unknown. W, 53, H. 108 mm. 

Three pieces; one lot. 

4172— The Same 

Engraved by Leonard Gaultier. With six lines of inscription in the 
margin below. W. 53, II. 143 mm., including inscription. With 
French text on the back. 
The Same (bust in a niche) 
Title page, "I/Avant-Yktoiiieix." 

The Same 

F.ngraved by A. Lommelin. Reversed copy of the plate by Goltzius. 
Dutuit, vol. iv, pp. 432-33. No. 178. 



The Same 

".J<mn Bachsenmacher excudit.** Size of plate, W. 110, II. 160 mm. 
Oval, with four verses below. 

Four pieces; one lot. 

4178— The Same 

Engraved by De Marcenay de Ghuy. First iUte; proof before all 

letters. 

The Same 

Engraved by P. A. Tardieu. After P. Pourlms. Arulresen, vol. ii, p. 
584. No. 7- 
The Same 

Engraved by Le Roy. 
The Same 

Engraved by Bonvoisin. Proof on India paper. 
The Same 

Engraved by Pauquet, 
The Same 

Unfinished proof. Engraver unknown. 

4174— Lons XI, roi de France 

Kngraved by ( '- Vernieuh'n. W ry fiin-. 

Louis XIV, roi de France 
Engraved by E. Hainzelman. Inlaid. 

Two pieces; one tot. 

4175— Louis XIII, roi dr France 

Engraved by Willem van de Passe, printed with a border from another 
plate, bearing Crispien's monogram. Franken, pp. 125-126*. No. 714. 
The Same * 

Engraved by I. Picart. Title page for vol rii of "Mercore Francois." 
The Same, on hohsehack 

Engraved by the same. Early impression, before tbc text on the back. 

Three pieces; one lot. 

4176— The Same AND Anns d'AotBICHZ, His Consort 

Two ovals on one plate. Engraved by Pieter Firens. Very rare and 
fine. 

Anne d'Autriche, Reine de France 
B. Moncornet exctl. Hare. 

Two pieces; one lot. 

4177— The Same 

Engraved by Jan Louys. After P. P. Rubens. Andresen, vol. ii, p. hh. 

No. 6. First state; before the number. 



4178— MoNTl'EXSIER, HeNRI, I>UC DE 

Engraved by Leonard Gaultier (Gaiter). 
Rousseau, Jean Jacques 

Engraved by Etienne Ficquet after Aved. Portalis and Beraldi, vol. 
ii, p. 17T. No. 92. On India paper. 
Sand, George 

Engraved by Luigi Calamatta after his own design. Apell, p. SS. 
No. 25. First state; proof before all letters, on India paper. 

Three pieces; one lot. 

ARTISTS AND ART AMATEURS 

4,179— About, Edmond 

Engraved by Ch. Choffard 

Ai.bani, Francesco 

Engraved by Mariage. 

Alberti, Leon. Battista 

Engraved by B. Picart. 

Ali.egri, Antonio (ii, Correggio) 

Engraved by Vincenzio Salandri after his own painting. Apell, p. 
372. No. 3. Proof before letters. 
Ai.degrever, Albrecht 
Engraver unknown. 
Amehighi, A. 

Engraved by Francois Pigeot. Proof before all letters. 
Callot, Jacques 
Engraver unknown. 

Seven pieces; one lot. 

4180 — Bartolozzi, Francesco 
Engraved by Robert Marcuard. 
The Same 

Engraved by Manage. 

Two ptecea; one lot. 

4181 — Bardon, Andre 
Engraved by Moitte. 
Barozzio, Jacomo 
Engraver unknown. 
Bi.oemaert, Abraham 
Engraved by W. Swancnburg. 

Three pieces; one tot. 



4182 — Bouchardon, EdmJ 

Engraved by J. P. Beauvarlet after Drouais. Portalu am! Beraldi, 
vol. i, p. 14-6. No. 28. 

4183— — Brisehx, C. E., AjtCKTXXCTS 

Engraved by J. G. Wille from nature. U Blanc, p. 108. No. 135. 
Second state, with the inscriptions. 

4184 — Callot, Jacques 
Engraver unknown. 
Camphuysen, D. R. 

Engraved by Sid. Savry after C. Castleijn. Andresen, vol. ii, p. 438. 
No. 5. 

Canova, Antonio 

Etching by Frederick Hillenmacher. 
The Same 

Engraved by R. Morghen after Pietro Benvenuti. Halsey, pp. f'fi 
No. 29. Second state; open letter proof. 
The Same 

Engraved by F. Weber. A pell, p. 457. No. 17. Proof before letters. 
No. 49. On India paper. 

Five piecet; one lot. 

4185— The Same 

Engraved by William Henry Worthington after Fabre. Andresen, 
vol. ii, p. 755. No. 1. Artist's proof on India paper. 
Chantrey, Francis 
Engraved by J. Thomson. 
Cellini, Benvenuto 

Engraved by R. Morghen after Giorgio Vasari. Halsey, pp. 29-30. 
No. 33. Fourth state ; with the shaded rectangle. 
The Same 

Second state; before the shaded rectangle and the name in traced open 
letters. Very fine. 
The Same 
Engraved by S. Jesi. 

4186 — ( ignani, Carlo 

Engraved by G. Battista Cccchi after Felice Cignani. 

Engraved by Wagner. 



De Champagne, Philip 

Engraved by P. Metzmacher after Pli. dc Champagne. April, p. . 
No. 7. Second state. Proof before letters on India paper. 
DmmuN, Wendel 

Etched by himself. Nagler Monogr., vol. v, p. 324. Frontispiece to 
the edition of 1598 of his "Architectural 
Dorat, M. 

Engraved by Dupin fils. Portalis and Beraldi, vol. ii, p. 74. Xo. 5. 

Five piece*; one lot. 

4187— De La Tour, Maurice Quentin (the Lrrrxs Dx La Tour) 
Engraved by G. F. Schmidt. Jacoby, pp. 50-51. No. 89. Fine 
impression, somewhat foxed. 

4188 — Edelinck, Gerard 

Engraved by Nicolas Edelinck after F. Tortetmt. Andrcsen, vol. i. 
p. 436. No. 5. 
Flaxman, J. 

Engraved by Marie Louise Pannier after Jackson. Apell, p. 381. 
No. 5. Proof before letters, No. 49, on India paper. 
Flinch, Govaert 

Engraved by Abraham Blooteling after G. Zyll. 

Three pieces; one tot. 

4189— The Same 
Gellee, Claude 

Engraved in mezzotinto by .Josh, lloydell. 
Gillray, James 

Engraved in mezzotinto by Charles Turner after a miniature by him- 
self. Open letter proof. 

GOLTZIUS, HeNDRIK 

After himself. Engraver unknown. Proof before all letters. 

Four pieces; one lot. 

4190— Goltzius, Hendrik 

Engraved by Jona* Suydcrhoef. Dutuit, vol. vi, p. 381 . No. 30. 
First state ; before Sou t man's address was replaced by that of C. 
Visscher. From the collection of T. Thane. 

4191— GUTTENRERG, Fl'ST AN I) S("H OFFER 

The first three printers who used movable types. Engraver unknown. 
Proof before all letters, on India paper. 
Houiiraken, Jacobus 

Engraved by himself after J. M. Quinkhard. Ver Huell, p. 1. No. 1. 



Jones, Inigo 

Engraved by Jean Audran. Frontispiece. 

Three pieces; one lot. 

4192— Kahffmann, Angelica 

Engraved by Francesco Bartolozzi after Sir Joshua Reynolds. Tuer, 
vol. ii, p. 133. No. 1678. Fine old impression in black. 

4193 — Le Bas, Jacques Philippe 

Engraved by Louis Jacques Cathclin after ('. N. Cochin. Portalis and 
Beraldi, vol. i, p. 332. No. 36. 
The Same 

Proof before all letters. Fine impression, with margin. 

Two pieces; one lot. 

4194 — Le Bitux, M me - Vigee 
Engraved by Fatou in stipple. 
The Same 

Engraved by D. Berger after J. G. Puhlmann. Proof before the title. 
Lely, Sir Peter, with G. Flinch and Ph. Koning, on one plate 
Engraved by J. Houbraken. 

Three pieces; one lot. 

4195 — Le Clerc, Pierre Thomas 

Engraved in Sanguine by T. B. Lucien after P. T. Le Clerc. Frontis- 
piece to " Receuil dc feuilles dc principes et etudes dc la figure." 

4196— Leclerc Fils, Sehastien 

Engraved by N. de Launay after Nonnotte. Reception plate. Por- 
talis and Beraldi, vol. ii, p. 548. No. 88. 
Lely, Sir Peter 

After himself. Engraver unknown. 
Lerov, Philippe 

After Van Dyck. Engraver unknown. Dutuit, vol. iv, p. 269. No. 173. 
Longhi, Giuseppe 

Engraved by Pietro Anderloni after a medal. Apcll, p. 16. No. 28. 
First state; with the engraver's name only. Full margin. 

Four pieces; one lot. 

4197 — Meissonier, Juste Aurele 

Engraved by Nicolas Dauphin de Beauvais after the same. Portalis 
anil Beraldi, vol. i, p. 134. Proof with the artists' names and publi- 
cation line only. 
Mengs, Raphael 

Engraved by Heinrich Sintzenich after the same. A., vol. ii, p. 515. 
No. 7. Proof before all letters. 



Van Mikris, Frans 

Engraved by J. Houbraken after the same. Ver I hu ll. p. 54. No. 292. 

Three piece,; one lot. 

4198— Morghen, Raphael 

Engraved by himself. Halsey, pp. 114-115. No. 127. Second state; 
proof before the title. 
Nicholas, Abraham 
Engraver unknown. 

NoLLEKENS, JOSEPH 

Engraved by W. Bond after John Jackson. Open letter proof on 
India paper. 
The Same 

Engraved by B. Hall after W. Beechy. Open letter proof on India 
paper, remounted. 

4199 — Perkonet, Jean Rodoi.phe 

Engraved by Augustin de Saint Aubin after ('. \. Cochin. Bocher, 
p. 79. No. 209 (A). Third state, with the date. Big margin. Fine. 
Poussin, Nicolas 

Etching by Louis Ferdinand after V. EUe. Andresen, vol i, p. 487. 
No. 1. 
The Same 

Engraved by Jean Pesne. Kobcrt-Duniesiiil, vol. iii, pp. 119-120. 
No. 6. Second state, with Audran's address. 

Three piece,; on« lot. 

4200— Punt, Jan 

After himself. Engraver unknown. Proof before all letters. 

Quesnel, Francois 

Etching by Pierre Brebiette. Inlaid. 

Raphael and his Fencing Master 

After himself. Engraved by Nicolas de Larmessin. Andresen, vol. ii, 

p. 16. No. 10. 

Rembrandt van Ryn, Paul 

Engraved by Gio. Dom. Campiglia. 

The Same, and his Wife 

After his own painting. Engraved by G. Planer. A pell, p. 935. 
No. 9. Third state; with the inscription. 



4201 — Rakiutun, Sir IIenrv 

After himself, engraved by William Walke 
No. 3. Open letter proof on India paper, 



Five pi 



4202— The Same 

An almost finished trial proof. Very fine and rare. 



4203— Reynolds, Joshia 

After himself. Engraved by X. Schiavonetti. On India paper. 
Also Eight Others 

Engraved by W. Bond, Campo-Antico, It. Cooper, Facius, '1'. \V. Hunt, 
Hy. Robinson (proof), E. Smith (proof), and Charles Turner. 

JVine pieces; one lot. 

1204— Rubens, Peteii Padx 

After himself. Engraved by Lambert Antonins Clacssens. Apell, p. 
97. No. 21. First state. Proof before all letters. 

4203— The Same, with the Inscriptions 

After A. Van Dyek. Engraved by Jean Audran. 

Two pieree; one lot. 

4206— Saheler, Asa s 

After himself. Engraved by P. de Jode. 
Sadeler, Raphael 
Engraved by Coenr. Waumans. 
Shakp, Whaiam 

Engraved by himself. After G. F. Joseph. Baker, pp. 67-68. No. 
59. Fourth state; open letter proof on India paper. 
Stothard, Thomas 

Engraved by W. H. Wortlhngton. After G. II. Harlow. Lettered 
proof on India paper. No. 15. f ■ ■ .It 

4207 TORRENTII S, JollANN 

Engraver unknown. 
Thovon 

Lithograph by Pirodon. 

Tl'RNER, J. M. W. 

Etcher unknown. 
The Same 
Lithograph. 

Vaii.i.axt, Wallerant and Jacob, and Van den EcKBOTjI 
Engraved by Jacob Houbraken. From "Groote Schouwburg," vol ii. 
Ver Hueli, p. 96. 

Van Hoogstraten, Sam 1 and Jan, anu Lingelbag 

Also engraved by Jacob Houbraken. From the same work, vol. ii. Ver 

Huell, p. 96. 

Six j)icccs; one lot. 



4208— Van ScHurFEN 

After himself. Engraved by 6. A. Midler. Andresen, vol. ii, p. 206. 
No. 8. 

4809— VjtLAsacEZ, Don Diego 

Engraved by Juan Minguet. 
WnTKT, Michael 

After himself. Engraved by Christian van Mechel. 
Reunion D'Artistes 

After Boilly. Engraved by A. Clement Also key to the same. 

Four piem; (me lot. 

1210 — "Portrait ues Peintees pas Darcenvii.i.k" 

yjifi portraits of painters engraved by Aubert. Bound in full, brown 
morocco, gold tooling anil gilt edges. Fine old binding. 

ENGLISH PORTRAITS 

ELSTHACK, REGINALD 
4211 — Gervase Babington, Bishop ok Worcester 
Granger, vol. ii, p. 52. Fine impression. 
Edward, Prince of Walks; The Black Prence 
Laid down: before the retouch. Granger, vol. i, p. 14. 

Two pieces; one lot, 

4212 — Sni Philip Sidney 

Granger, vol. i, p. 286'. With the address of John Hind. Inlaid. " 
Richard Whitington, Loud Mayor of London 

Granger, vol. i, pp. 78-79- The very rare first state, before the skull 
was replaced by the cat. In very fine condition, with a small margin. 

Two piecfx; one lot. 

FAITHORNE, WILLIAM 
4X18 — Elizabeth, Queen ok England, between Loud Burleigh and Sib 
Francis Walsixgham 
Pagan, p. 4. Very fine. 

4214— Charles I, King of England 

Fagan, p. 4. First state; before the retouch and before '"Lib. iii, p. 
158" in the lower right margin. Very fine. 

4215 — Catherine ok Braganka, Consort ok Charles II 

Fagan, p. 9. Second state; before the plate was damaged and cor- 
roded. A very fine impression with margin; slightly foxed. 



4216' — Marcus Auret.ius, Antoninus 
Fagan, p. 11. Inlaid. 
Sir Edmund Anderson, Kn 1 

Fagan, p. 19. First state ; before "In imiore, etc." was added. 

Two piecea; one lot. 

4817 — Abraham Covin 

After Sir P. Lely. Fagan, p. 30. Plate A. First state. No margin; 
ink spot. 
The Same 

The smaller plate. Fagan, p. ,'SO. First state; before the plate was 
reduced in size and the engraver's name cut off. Inlaid and backed 

Two piece*; one lot. 

4218— Sir William Davknant 

After John Greenhill. Fagan, p. 32. Inlaid and backed. 
Joseph Granville, Hector of Hath 

Fagan, p. 37. First state; before Faithorne's name. Very fine; small 
margin. 

John Hacket, Bishop op Lichfield and Coventry 

Fagan, p. 39. Second state ; with the inscriptions below. Inlaid and 

backed. 

Three piecea; one lot. 

4219— Thomas Hobbes, Philosopher 

Fagan, pp. 41-42. Second state; the misspelling "Hoobs" is corrected. 

Inlaid and backed. 

Richard Hooker, Divine 

Fagan, }>. 42. Fine impression; inlaid. 

Two piece*; one lot. 

4220— Henry I.awes, Musical Composer 
Fagan, p. 45. Inlaid. 

Lucian, Greek Author 

Fagan, p. 47. Inlaid and backed. Fine. 

Two piecet; one lot. 

4221— Sir Francis Moore, M.P. 

Fagan, pp. 49-80. Second state ; the misspelling "Niliill" is corrected. 
Sir William Paston 

Bartsch. Fagan, p. 52. Late impression, the plate is damaged and 

corroded. 

Lady Paston 

Fagan, p. 53. In the same condition as the above. 

Three piecet; one lot. 



4222 — Catherine Philips 

Fagan, p. 54. Fine impression with small margin. A poem written 
in ink on the back, and some faint pen and ink marks under the word 
"Orinda." 

4228— The Same 
Inlaid. 

Armand Jean Du Plessis — Cardinal Richelieu 
Fagan, p. 56. Inlaid. 

Ttco piecet; one lot. 

4224 — Margaret Smith 

After Van Dyck. Fagan, p. 60. Second state; with the full inscrip- 
tion. A very fine impression with some margin. From the Holford 
Collection. 

4223— Thomas Stanley 

After Sir Peter I.ely. Fagan, p. 61 ; slightly stained. 
Illustration to 

"Musaei, Moschi and Bionis, etc.," Page 26. "Hero and Leander." 

Fagan, p. 75. Inlaid. 

The Council of Trent 

Not mentioned by Fagan. Laid down. 

Illustration to "A System of Anatomy" 

Four pieces; one lot. 

42526 — Scrap Album containing 81 Portraits by Faithokne 

Bound in full brown calf, with gold lines and gilt -edges. The impres- 
sions are of the highest quality, mostly first states, and come from the 
Mariette, Thane, Astley and Sykes Collections. This volume belonged 
to the Hamilton Palace Library, which was sold at Sotheby's, July 
18, 1882. 

Contents 

Frontispiece to "The Academy of Eloquence" 

Fagan, p. 74. First state. 

Frontispiece to "Wittie Apophthegmes" 

Attributed to Kaithorne. 

John Peideaux 

Fagan, p. 55. Fine, early impression. 
Edward, Loud Littleton 
Fagan, p. 46; Second plate. 
Oliver Cromwell 

Fagan, p. 31. Before the letterpress at the back. 



The Same 

Copy of same with big margin. 

Sir Edmund Anderson 

Fagan, p. 19. First state. 

Sir Francis Moore 

Fagan, p. 49. First state. 

Sir Henry Spelman, Knt. 

Fagan, p. 61, second plate. First state. 

George Rudolph Weckerlin 

Fagan, p. 66. Fine, early impression. 

William Gouge 

Fagan, p. 38. First state. 

Francis Kous 

Fagan, p. 57. Fine, early impression. 
Sir Richard Fanshawe, Bar*- 
Fagan, p. 36. First state. 
Thomas Hohbes 

Fagan, pp. 41-42. Second state. 
The same. First, state. 
Jeremy Taylor, D.D. 
Fagan, p. 62. Second state. 
The same. First state. 
William Bagwell 

Fagan, p. 20. Fine, early impression. 
William Oughtered 
Fagan, p. 52. First state. 
Abraham Cowley 

Fagan, p. 30; the small plate. First state. 
William Harvey, M.D. 

Fagan, p. 41. Very fine impression, before the retouch. 
John Bulwer, M.D. 

Fagan, p. 25. Second state; before the inscription. 

Robert Bayfield 

Fagan, p. 21. First state. 

The Same, with the Hat 

Fagan, p. 21. First state. 

Sir George Wharton 

Fagan, p. 66. First state. 



Samuel Leigh 

Fagan, p. 45. Fine, early impression. 

Richard Carpenter 

Fagan, p. 26. Fine, early impression. 

Christopher Chelys Simfsok 

Fagan, p. 60. Second state. 

John La Motte, Alderman of London 

Fagan, p. 44. First state. 

John Milton 

Fagan, pp. 48-4-9. Second state. 
Slit William Davenant 
Fagan, p. 82. Folded. 

GAYWOOD, RICHARD 

4227 — William Camden, Clarencieux 
Granger, vol. ii, p. 141. Laid down. 
William Drummond of Hawthornden Poet 
Granger, vol. iii, p. 141. 

Robert May, Famous Cook 
Granger, vol. iv, p. 68. 

Three pieeei; one lot. 

4228— Title Page to "Natural Magic, etc." 

With a portrait or the author, Giov. Battista Porta. Laid down. 
-James Shirley, Dramatic Poet 
Granger, vol. iii, p. 130. 

Two pieces; one lot. 

HOUBRAKKX, JACOBUS 

4229— Maria Stuart, Gemalinne van Willem de III, Prins van Oranje 
After H. Pothoven. Ver Huell, p. 94. No. 5. 

Joan Willem Friso, Prins van Oranje 
After H. Pothoven. Ver Huell, p. 94. No. 6. 

Two pieces; one lot. 

MARSHALL, WILLIAM 

4230— Richard Brathwait 

On the title page to his "Survey of History, etc." Granger, vol. iii, 
p. 157. Inlaid and backed. 



Thomas Fairfax, on Horseback 

Frontispiece to "England's Recovery, etc." Granger, vol. iii, p, 62. 
Inlaid and backed. 

Two pieces; one lot. 

4231 — Daniel Featly 

Frontispiece to his "Dipper dipped." Granger, vol. ii, p. 358. Inlaid 
and backed. 

The Same, in his Shroud 

Two pieces; one lot. 

4232 — Joseph Hall, Bishop op Norwich 
Granger, vol. ii, p. 336. Laid down. 
James Howell 

On the title page of his "Epistola? Ho Eliana?." Granger, vol. iv, p. 51. 
Inlaid. 

Two pieces; one lot. 

4233— Sir George Lisle and Sir Charles Lucas, being Shot 

On the title page to "The Loyall Sacrifice." Granger, vol. iii. pp. 86 
and 82. 

William Lilly, Astrologer 

From his "Christian Astrology." Granger, vol. iv, p. 63. 
William Perkins 

From Fuller's "Holy State." Granger, vol. I, p. 265. Inlaid and 
backed. 

Jobzah Shuts, Archdeacon of Colchester 

Frontispiece to his "Nineteen Sermons, etc." Granger, vol. ii, p. 350. 

Four pieces; one lot. 

4234 — Sir Robert Stafleton 

Before his translation of Strada, "De Bello Bclgico." Granger, vol. iv, 
p. 53. Fine impression. 
Sir John Suckling 

Before his works. Granger, vol. iii, p. 127. Fine impression, but laid 
down. 

Two pieces; one lot. 

4235— The Same Two Portraits 

Almost equally fine. The portrait of Suckling inlaid and backed. 

Two pieces; one lot. 

4236— James Usher, Archuishof of Armagh 
Granger, vol. ii, p. 343. 

The Same 

The smaller plate. "Job. Stafford excudit." not. mentioned by Granger. 



M37 — TITLE Page to H. Garthwait's "Evangei.icai.i. Harmoxif." 

Frontispiece to "Of the Government and Piihi.ike Worship of 
God" 

82 Bran Illustrations 

To Genesis 1-5; 16 of them in bain on one sheet 

Sixteen pieees; one lot. 

VAN DE PASSE, CRISPIEN, SIMON, AND WII.I.EM 

4238 — George Abbott, Archbishop of Caxterhukv 

Franken, p. 67. No. 434. Simon van de Pane. Tlie inscription lias 
been changed. Inlaid. 
Leopold of Afstria 
Franken, pp. 71-72. No. 457. 

De Vai.ois, Marguerite, First Wife of Henry IV of France 
Frankin. p. 1,'iO. No. 734. 

Three plecet; one lot. 

4239— Elizabeth, Queen of England 

From the "Heroologia." Franken, p. 96. No. 571. 
Henry, Prince of Wales 

From the "Heroologia." Franken, p. 104. No. 621. By Simon v. d. 
Passe. 

Two piecee; one lot. 

4240 — James VI, King of Scotland, Later King of England as James I 
From "Effigies Region ... in re Nautica." Franken, p. 115. No. 
677. Inlaid. 

Lo DO WICK Stuart, Duke of Lennox and Richmond 
Franken, p. 122. No. 704. By Simon v. d. Passe. Very fine. 

Two piecee; one. lot. 

VAUGHAN, ROBERT 

4241— James I, King of ENGLAND 
Granger, vol. ii, p. 3. Inlaid and backed. 
Bex Jonson 

Granger, vol. ii, p. 125. With the address of William Peake. Inlaid 

and backed. 

Judge Littlf:ton 

Granger, vol. i, p. 72. Inlaid. 

Sir Walter Raleigh 

Granger, vol. ii, p. 140. Fine. 



VERTUE, GEORGE 

4242— Fhancis Beaumont 
Granger, vol. S, p. 12(>. 
The Sakb 

Proof before the inscription in the lower margin. Very fine, with big 
margin. 

Two piecet; one lot. 

4243 — Geoffrey Chaucer 

From the set of 12 poets. Granger, vol. i, p. HO. 
John Fi.ktihkr 

"P. 159" in the right lower corner. Granger, vol. ii, p. 12fi. 
John Gai.k 

After I. Highmore. Inlaid. 
John Gower 

Prom the set of 12 poets. Granger, vol. i. p. 82. TVoof before the 
inscription in the lower margin and on the open book. 
I)n. Juxon, Archbishop ok Canterbury 

From the set of Loyalists. Granger, vol. ii, p. 334. Laid down. 
William Lamrarde ok Kent 

Before the plate was cut down and relettcrcd. Granger, vol. i, p. 320. 
Inlaid. 

WHITE, ROBERT 

4244— Orlando Bridgman 

Before his "Conveyances." Granger, vol. v, p. 115. Backed and inlaid. 

Thomas Goodwin, President ok Magdalen College 

Granger, vol. v, p. 58. 

Henry VIII, King ok England 

I.daid. 

Mary, Queen of England 

Pour pieces; one lot. 

4245 — George Herbert 

Prefixed to his poems called "The Temple." Granger, vol ii, p. 353. 
Unusually fine. 

Peter Heyltn, Canon ok Westminster 
Cut down and inlaid. 

William Lai d, Archbishop ok Canterhury 
Granger, vol. ii, p. 331. Backed and inlaid. 
Gkorge Monck, Di ke of Albemarle 
Granger, vol. iv, p. 145. Backed and inlaid. 



Matthew Parker, Archbishop of Canterbury 
Granger} vol. i. p. 249. Inlaid. 
John, Earl of Rochester 

Before his "Life" by Dr. Burnet. Granger, vol. iv, p. 172. Backed and 
inlaid. 

Robert Sanderson, Bishop of Lincoln 

Before his "'Life." Granger, vol. v, p. 7. No margin. 

Seven pieces; one lot. 

VARIOUS ENGRAVERS 

4246— Bacon, St. Francis— Lord Verulam 
Engraving by Thomas Cross. 12°. Laid down. 
Engraving by Thomas Cross. 12°. Backed and laid down. 
Engraving by William Marshall. Frontispiece to his "Advancement 
of Learning." Granger, vol. ii, p. 139. Backed and laid down. 
Engraving by Simon van de Passe. Franken, p. 72. No. 461. The 
inscription is altered. Laid down. 

Engraving by F. H. van Hove. Granger, vol. ii, p. 91. Backed and 
laid down. 

Engraving by M. van der Gucht. Inlaid. 

4247— The Same 

By various mgrMvcrs after Johnson, Van Somer, etc. Mostly proofs 
before all letters. 

Fifteen pieces; one lot. 

4248 BlCKERSTAFFE, IsAAC 

Engraved by B. Lens, senr. 

Bill, Anne, Wife of the King's Printer 

Reversed copy of Simon van de Passe's print. Franken, No. 482. Pre- 
fixed to "Peplum Modestue" by M. Day. 
Broke, Alexander 
Engraving by T. Cross. 8°. 
The Same 

Engraving by 1). Loggan. 8 . Granger, vol. v, p. 254. 
The Same 

Engraving by A. Hertochs. 8°. Before his "Songs and Poems." 
Granger, vol. v, p. 254. 

Five pieces; one lot. 

4249— The Same 

The same engraving. Backed and inlaid. 
Bhowxlow, Richard 

Engraving by Thomas Cross. Before his "Declarations and Pleadings." 



Burnet, Gilbert 

After I). Hoadly. Engraving by B. Picart. Inlaid. 
Butler, Samuel 

Engravings by Cook, Heath, Sherwin, Nixon, Thornthwaite, and I'mir 
others. Among them three proof's Ik* fore all letirrs on India paper. 

Twelve pieces; one lot. 

4250 — Camden, William 

Engraved by Boissard. From his "Icones virornm illustrium." Inlaid. 
The Same 

Engraved by N. de Larmessin. Backed and inlaid. 
The Same 

Engraved by William Marshall. From Fuller's "Holy State." 
Granger, vol. ii, p. 141. Backed and inlaid. 
The Same 

Engraved by Rogers. Backed and inlaid. 

Four piece*; one lot. 

4251 — Carlton, Dudley 

Engraved by William Jacobsz. Delff. Franken, p. 35. No. 26". Inlaid. 
Catherine, Queen of England, Consort of Charles II 
Engraved by Ed. Davis. For Pitt's "Atlas." Granger, vol. iv, p. 122. 
Cecil, William, Lord Burleigh 

Engraved by G. Vertue. Granger, vol. i, p. 228. Backed and inlaid. 
The Same 

Engraver unknown. Proof before all letters. Backed and inlaid. 

Four pieces; one lot. 

4252— Charles I, at the Age of IS 

Oval between two columns. Possibly by Simon van de Passe. From 
"Historic Civill and Militaire . . by L. de Guicciard. 
The Same 

Engraved by W. Faithorne. Fagan, p. 4. 
The Same 

Engraved by F. Chauveau. Slightly torn and repaired. 

The same portrait, but with a large hat. By a German engraver. 

Backed and inlaid. 

Four pieces; one lot. 

4258— The Same 

After Van Dyek. Engraved by Gaywood. Granger, vol. ii, p. 244. 
Very fine. 
The Same 

Copy of the same portrait by an unknown engraver. Inlaid. 



The Same 

Engraved by Ben. Audran. From De L&rrey's "History of England, 
Scotland and Ireland." 
The Same 

Engraved by Michicl Van der Gucht. Granger, vol. ii, p. 246. Inlaid. 

Four pieces; one lot. 

4-254— The Same 

Engraved by S. Savery after Van Dyck. Granger, vol. ii, p. 244. 
Very good, with margin. 
The Same 

Copy after Savery. Engraver unknown. Very good, with margin. 
The Same 

Another copy after Savery, with four Dutch verses. Engraver un- 
known. 
The Same 

Copy by a German engraver after Savery, with eight verses in German. 
The Same 

With ornamental framework. D. Kleer-bescm, Kxcudit. Laid down. 

Five pieces; one lot. 

4255— The Same 

Reversed copy of Savery's plate, by a German engraver. 
The Same 

By .1. de Leeuw. Good impression, with margin. 
The Same 

Evidently a copy of the foregoing to replace this plate. 
The Same 

By an unknown engraver. 
The Same 

Most likely only part of a plate. 

Five pieces; one lot. 

4256— The Same 

Tutting on the cap in which lie was beheaded. By an unknown engraver. 
Stretched on a paper. 
The Same 

With a globe in front of him. Engraved by William Marshall. Good 
impression, with margin. 
The Same 

Reversed copy of the above plate. Good impression, with margin on 
three sides. 

Three pieces; one lot. 



4387— The Same 

Kneeling, holding a c rown of thorns. Engraved bj William Marshall. 
Granger, vol. ii, p. 246. Backed and inlaid. 
The Same 

The same, engraved by John Payne. 
The Same 

A similar composition. Etching by Wcnzcl Hollar. Parthey, p. !>;i. 
No. 477. Fine impression from the Collection of Robert Belnmnno. 
The Same 

Another variation, engraved by R. White. Inlaid. 

Four pieces; one lot. 

4258 — Chaki.es I on the Scaffold 
By an unknown engraver. 
The Same 

With Bishop Gauden. Title page to "Hieraspites." Engraved by 
Thomas Cross. Backed aial inlaid. 
The Same 

Oval portrait set in a cartouche on the title page to II. L'Estrange 
"The Reign of King Charles," second edition. Engraved by W. 
Faithorne. Fagan, p. 75. Very fine. 

Three pieces; one lot. 

4259— The Same 

With Cyrus, the bust of Xenophon and that of Dr. Holland OB the 
title page to Dr. Holland's translation of "Cyrupicilia" by Xenophon. 
Engraved by William Marshall. Backed and inlaid. 
Tin.: Same and Sik H. Bakeb 

On the title page to Baker's "Chronicle of the Kings of England." 
Engraved by W. Marshall. Laid down. 

Two pieces; one lot. 

4260 -Chari.es II when* Young 

Reversed copy after Eaithorne's plate. Fagan, p. 7. Backed and inlaid. 
The Same, when YooNB 

Engraved by W. Faithorne. Fagan, p. 8. No. 2. First state; before 
the inscription on the tablet. Very fine. 
The Same 

Engraved by Christian Hagens after Xason. Inlaid. 

Three pieces; on, lot. 

4261— The Same 

Engraved by A. Hertochs. Granger, vol. ii, p. 118. Inlaid. 
Tim-. Sams, the Portrait Enclosed in a Heart 
Engraver unknown. Inlaid. 



The Same, with Crown- and Ermine 

Engraved by John Chantry. From the retouched plate. 

Three pieca; one lot. 

4262— Tub Same 

Headpiece for the dedication to the King, in Moses Pitt's Atlas. Full 

page. Engraver unknown. 

Also the title page to vol. ii of the same Atlas. 

The Same 

Engraved by B. Picart. 

The Same and Catherine ok Bragaxza 

Engraved by G. Vertue. Headpiece in "Waller's Works." Granger, 
vol. ii, p. 117. Inlaid. 
The Same 

Seated on bis throne. Engraved by A. Hertochs. Inlaid. 
The Same 

On horseback. Engraver unknown. Itaeked and inlaid. 

Six piece,; one lot. 

4263— The Same and Mrs. Lane on Horseback, Making His Escape 
Engraved by Michiel van der Gucht. From Clarendon's "History of 
I lie Rebellion." Granger, vol. ii, p. 3. Inlaid. 

The Same, between Archbishop Sheldon and Orlando Bhidoman 
Title page to "The Present State of England." Engraved by W. 
Faithorne. Pagan, p. 77. Inlaid. 

The Same. Laving on Hands. "The Royal Gift of Healing" 
Engraved by 11. White. From Browne's "Charisma Basilican." 
Granger, vol. iv, p. 120. Laid down. 
Also eoat-of-arnis of the King. Inlaid. 

Four pieces; one lot. 

4264— Charlton, Walter 

Engraved by Pierre I hart. Prefixed to his "Treatise of the Soul." 

Granger, vol. iv, p. 31. Inlaid. 
Chaucer, Geoffrey 
Engraved by Cook. 
Clf.avei.and, John 

Engraved by an unknown engraver. Before his works. 1677. Granger, 
vol. iv, p. 126. 
Cowi'ER, William 
Engraved by W. Blake. 

Four pieces; one lot. 



4265 — Cranmer, Thomas 
Farrar, Rorert 
Hooter, John 
Latimer, Hugh 

The four martyred Bishops. Fine water-color drawings on Bristol 
boards by A. B. Hall. 

Four piece.; one lot. 

1266 — Cromwell, Oliver, Standing on a Globe Ordering the Cutting 
Down of the Royal Oak 

Engraved probably by Marshall. Granger, vol. iii, pp. 292-293. 
Backed and inlaid. 
The Same 

Engraved by Fred. Bouttats. Fine impression, with big margin. 
The Same 

Etched by C. W. Sherborn. Signed artist's proof on Japanese paper. 
The Same 

Engraved by H. Robinson. 

Four pieces; one lot. 

4267— Digby, Ken ELM 
Engraver unknown. Rare. 
Donne, John 

Engraved by William Marshall. Frontispiece to bis poems. Granger, 
vol. i, p. 312. Backed and inlaid. 
The Same 

Engraved by M. Merian. Frontispiece to his sermons. 1640. 
Granger, vol. ii, p. 60. 

Three pieces; one lot. 

4268— Dryiien, Jons 

Engraved by Jacobus Houbraken after G. Kneller. A. ver Huell, 
p. 120. No. 100. First state; before the inscription on the frame. 
From Birch's "Lives." Fine impression, with big margin. 
The Same 

Engraved by George Vertuc after G. Kneller. From the set of Poets. 
Granger, vol. v, p. 240. With large margin. 

Two pieces; one lot. 

4269— The Same 

Reduced copy after Houbraken. Inlaid. 
The Same 

Reversed copy after Houbraken. Inlaid. 
The Same 

Engraved by J. dc Lecuw. Inlaid. 



By an unknown engraver. Maid. 
Thi Samk 

By an unknown engraver. Proof before all letters. Inlaid. 
The Same 

Engraved by K. H. Conk. Inlaid. All after the painting by G. Knelle 

4270— Tn B Same 

Engraved bj Chapman. Inlaid. From the Encyclopedia Londonii 
The Same 

Published by A. Hogg. Inlaid. 
The Same 

By an unknown engraver. Proof before all letters. Inlaid. 
The Same 

By an unknown etcher. Proof before all letters. Inlaid. 
The Same 

By an unknown etcher. Inlaid. 
The Same 

Engraved by Cook. Inlaid. 

All after the painting by G. Kneller. 

4871— Til K Same 

Engraved by I. Sherwin. Inlaid. 
The Same 

Engraved by I. Sherwin. Trial pi-oof. Inlaid. 
The Same 

By an unknown engraver. Proof before all letters. Inlaid. 
The Same 

Engraved by W. Walke r. Big margin. 
The Same 

Engraved by Blood. Three different portraits on one plate. 

Fin, pier..; on. h 

4872 - The Same 

Engraved by M. v. der Gucht 
The Same 

Engraved by M. v. der Gucht. "Vol. 8" burnished oat. 
The Same 

Engraved by M. v. der Gucht. The smaller plate. 
The Same 

Engraved by P. a Gunst. 



The Same 

Engraved by W. Ridley. 
The Same 
Engraved by Hall. 

All inlaid. 

Six pi.™.; one lot. 

4273— Edward VI, King ok England 

Engraved by Simon van de Passe. Franken, p. 94. No. 564. Inlaid 
and backed. From the "Heroologia." 
The Same 

Engraved by R. Vaughan. Before hit Life by Sir .John Hayward. 
Granger, vol. i, p. 162. Laid down. 
The Same 

Engraved by Holbroolt (?). Inlaid. 

Three piece,; one lol. 

4274 — Elizabeth, Queen of England 
Engraved by ('. David. Fine. 
The Same 

Engraved by Thomas de Leu. Robert-Dumesnil vol x, pp. 102-108. 
No. 858. First state, before the inscription on the white oval. Small 
piece of right upper corner missing. 

T«o on. lol. 

4275 — The Same, between Lord Biri.eigh and Siii F. Wauhnoham 
Engraved by William Faithome. Fagan, p. 4. Hacked and inlaid. 
The Same 

French copy, 12 . 
The Same 

Engraving by Marshall. F'rom Fuller's "Holy State." Backed and 

inlaid. 

The Same 

By an unknown engraver. Inlaid. 

Pour pieces; one lot. 

4276— The Same 

Engraved by Crispier van de Passe. Franken, p. 95. No. 568. Fine 

impression. Laid down. 
The Same 

Engraved by Simon van de Passe. From the "Heroologia." Franken, 
p. 96. No. 571. Hacked and iidaid. 
The Same 

Engraved by Van den Queborcli. Laid down. 

Three piecee; one lot. 



4277— The Same 

Engraved by Vermereuen. From Do Larrey's "History of England, 
France and Scotland." 
The Same 

Engraved by G. Vertue. After I. Oliver. 8 . Granger, vol. i, p. 814. 
Laid down. 
The Same 

Engraved by H. White. Inlaid. 
The Same 

Engraved by R. Whit*. Copy after Faithorne. Fagan, p. 4. Inlaid. 

427H— The Same 

Engraved by Aubert. From Odieuvre'a "I/europe Illustrc." 
The Same 

Engraved by A. Smith. 12 3 . 
The Same AND R.OGE1 AflCHAM 
Engraved by M. Burghers. Inlaid. 
The Same 

Engraved by W. T. Fry. 
The Same 

Engraved by H. Cooper and two others. 

Seven pieree; one lot. 

4279— Elizabeth of York. Consort of Henry VII 

Engraved by P. van Gunst. Prom J. de Larrey's "History of England, 
France and Scotland." 
Fk asm rs, I)Esii>Kitirs 

Engraved by William Marshall. Backed and laid down. 
The Same 

Engraver unknown ; printed for H. Browne. Backed and inlaid. 

Three piecei; one lot. 

4*80 — Fletcher, John 

Engraved by William Marshall. From the old edition of his and Beau- 
mont's plays. Granger, vol ii, p. 126. Backed and inlaid. Fine im- 
pression. 
Tin: Same 

Engraved by George Vertue. 8 . Backed and inlaid. Granger, vol. 
ii, p. 126. 
Flo Rio, John 

Engraved by William Hole. Before his "Queen Anna's new World of 
Words." Granger, vol. ii, p. 152. Backed and inlaid. Bare. 

Three pieeet; one lot. 



4281— Fox, Cham.es James 
Engraved by J. Baldrey Stipple. 
The Same 

Etching hy .lames liretherton. 

4282— Garrick, David 
Engraver unknown. Proof. 

Engraver unknown. Backed and inlaid. 
George III. King op Great Britain 

Engraved by W. Woollett. After A. Ramsay. Fagan, p. 188. No. 
5«. Third state. 

Three piecee; one lot. 

+283 — Goldsmith 

Caricature in etching by Henry Bunbury. 
The Same 

Etching hy .1. Bretherton. After Henry Bunbury. 
Gordon, I. nun George 

Gbay, Jane 

Eneraved by Vermeulen. From de Larrey's "History of England, etc." 

Four piece.; one lo,. 

4284— Hai.k, Matthew 

Engraved by F. H. van den Hove. After li. White. Granger, vol. v, 
p. Hi). 

Hatton, Edward 

Engraved by W. Sherwin. Prefixed to liis "Index to Interest." 
Noble, vol. ii, p. 312. 
Hum.. Richard 

Engraver unknown. Granger, vol. v, p. 258. 
Hehry VII, King o» England 

Engraved hy William Marshall. Prefixed to Charles Aleyne's "History 
in Verse." Granger, vol. i. p. 2<). 
The Same 

Engraver unknown. Inlaid. 

Five piere,; one lot. 

4285— How m.i., James 

Author of "Familiar Letters." Engraved by Claude Mellan ami Abra- 
ham Bosse. Very fine and rare. 



+286— Jakes VI, Kino of Scotland. 

Utter Ring of England .-is James t. Engraved bj Crispien van de 
Passe. From "Effigies Regum ... in re nautica." Franken, p. 116. 
No. 677. Laid down. 
Tun Sake 

Engraved by Robert Vaughan. Granger, vol ii, p. 3. Inlaid. 
The Same 

Engraved bj Cbristoph Hagens. Granger, vol i, p. 211). Inlaid. 

Three v lec„; „m lot. 

+287— Tun Same 

Engraved by Simon van de Passe. Franken, p. 116. No. 682. Laid 

The Same 

Engraved bj Robert Vaoghan. Grranger, vol. ii, p. .'i. 

+288— The Same 

Engraved by Thomas de Leu. RobertrDumesnil, vol. \, p. 128. No. 
+21. Inlaid. 
The Same 

Engraved bj Wolfgang Kilian, in reversed position after bselburg. 
The Same 

Engraved by Christopb Hagens. Granger, vol. i, p. 216. Inlaid. 
The Same 

"Joan Meyssens exeudit." [nlaid. 

+289— Jonson. Hen 

Engraved by Robert Vaoghan. George Bumble's address burnished 
out. Granger, vol. ii, p. 125. 
The Same 

Engraved by W. Elder. Frontispiece to bis works. Granger, vol. ii. 
p. 12r,. Laid down. 
The Same 

Engraved by George Vertue. 8 . Granger, vol. ii, p. 12+. Backed 
and inlaid. 

Three piecj one lot. 

+290— Johnson, Samuel 

Engraved by Thomas Cook. After Josh. Reynolds. 

+291 — KnjjoEEW, Thomas, Gentleman or the Beschambei to Chaelxs II 
Alter W. Shephard. Engraved by William Faithorne. Fagan, pp. +.'i- 
++. Second state: with tbe shaded quarterings of the eoat-of-arms. 
A very fine impression. 



Of "The Rake's Lament" Etching by W. Hollar. Pauli, p. 96. No. 
4H7. From the Seymour Haden collection. 
The Same 

Engraved by P. H. ran den Hove. Granger, vol. v. p. 190. Laid 
down. 

Two fitm; om hi. 

4898— Kirkman. Fiasco 

Engraver unknown. Granger, vol. v, p. ZS9. Backed and inlaid. 
Leybouik, Wrtuaii (Pirani) 

Engraver unknown. In front of hia hook of "Dialling.*' Granger, vol. 
v, p. 277. 

Mackux, Chaiu.es (Cohemak) 

BngraTed by (' le. After Opie. 

Mahmi-t. Tin: Ti kk.su Srv 
Engraved by F. H. van den Hove. 
Maxskiki.i., Kaiu. 

Engraver unknown. Proof before all letters on India paper. 

Vive film; one lot. 

4894 — Ma« t, Queek or Emglamd 
Mauv, Queen of Scots 

Both engraved by Pieter van Gunst, and both fri I. de Larrey'a "His- 
tory of Kngland, etc." 
The Same 

Engraved by George Vertue. From Rapin's "History of England.'' 
The Same 

Engraved by T. Woolnoth. Proof before all letters, and print. 

Fire film; om lot. 

429.')— The Same 

Engraved by Thomas de Leu. Bobert-Dumcsnil, vol. x. pp. 144-145. 
No. 4.57. First state; before the plate was retouched and the ground 
around the oval border was marbled. Inlaid, although with big mar- 
gin. 

The Same 
Engraver unknown. 
The Same 
F.ngraver unknown. 
The Same 
F.ngraver unknown. 



4*!)fi— The Same 

After the painting by V. Zuccaro in the Bodleian Library, Oxford, en- 
grand bj Schuler. Apcll, p. 885. No. 11. On India paper. 

4*97 — The Sami: 

Engravings by /Ulard, Brown, Cooper, Semen, Worthington and 
others. Three of them laid down and six of them inlaid. 

Twenty fner,,; on. lot. 

4*98 Maku Bbatux, Dochxss of Voei 

Engraved by P. Vander Bank. Granger, voL iv, p. 128. 
Massingkh, Philip 

Engraved by Thomas Cross. Before his Three New Plays." Gran- 
ger, vol iii, p. 1*9. 

JVo fnx-n; one lot. 

1*99 — Mix/ton, John 

Engraved by V. Bartoknzi. 
Tub Samk 

Engraved by Mariano Bovi. 
The Samk 

Engraved by Thomas Cross. 
Thi Samk 

Engraved bj J. Miller. All inlaid. 
THE Same 

Engraved by W. Dolle, and two others by unknown engravers. 

Keren pkvw; on* lot. 

4800— The Same 

Another impression by Cross. 
The Same 

Engraved by W. Dolle. Inlaid. 
The Same 

Engraved by J. Faber. Trimmed and inlaid. 
The Same 

Engraved by \V. Marshall. Frontispiece to his "Juvenile Poems." 
Granger, vol. iii, p. 1*2. Laid down. 

Four pieree; on, tot. 

4801— The Same 

Etching by C. W Sherborn. Signed artist's proof on India paper. 
The Same 

Engraving by J. Miller. 

The Same, at the Age 01 M 

Engraving by G. Vertue. Inlaid. 



The Same, at the Aoe of 42 
Engraving In* G. Vertue. Inlaid.' 
The Same, at the Age of 62 
Engraving by G. Vertue. Inlaid. 
The Same 

Engraving by Caroline Watson. Alter Cooper. Proof before all let- 
ten. One duplicate, but in a different state. 

Seven pier,,; on, lot. 

+302— The Same 

Engravings by Cook, C. I loath, Pye, Woolnoth and others. 

Eighteen pier,,: MM lot. 

4308 — Monmouth, Di ke or 

Engraved by William Faithorne. Fagan, p. 49. 
The Same 

Engraved by William Marshall. Before his translation of Seault's 
"Use of the Passions." 

4804 — Oci lhy, John 

Engraved by William .Marshall. Frontispiece to his "Virgil." 
Granger, vol. v, p, 257. 
Payne, Rogeb 
Etching by S. Harding. 

Peavkohd, John 

Engraved by David Loggan. Granger, vnl. v, p. 841. Laid down. 

Three pi er e, : on, lot. 

4305— Pope, Alexander 

Engraved by Jacobus Houbraken ( ?). 8 . Proof before all letters. 

1 it laid. 
Th e Same 

Engraved by Lebeau. After Kneller. Artist's proof! Beraldi. No, 
31. Laid down. 
The Same 

Engraved by Ravenet after Kneller. 

Thre, pUcn; on, lot. 

4306— tji-AH ees. John, Captain in the Royal Akmv dueino the Civil Wak 
Engraved by W. Faithorne. Fagan, p. 55. Inlaid. 

The Same 

Engraved by Thomas Cross. Laid down. 
Roberts, Lewis 

Engraved by G. Glover. Granger, vol. iii, p. 15!). Very fine. 



1807— Rows, Nicholas 

Engraved by G. Virtue. Prefixed to his "Works." Noble, vol. ii, 
p. 248. 
Tut Same 

Engraved by M. van der Gucht. 8 . Backed and inlaid. 
Rows, Mits. 
Engraved by (J. Vertue. 
Ths Sams 

Engraver unknown. Proof before all letters. Inlaid. 

Four piecn; one lot. 

4808— Sua k es pea n k, Wn u.oi 
Engraved by H. Gravelot. 
The Save 

Engraved by Delattre. 
Ths Same 

Engraved by ('. W. Sheldon. Signed artist's proof on .Japanese paper. 
The Same 

Engraved by 6. Vertue. Granger, vol. i. p. 810, Backed and inlaid. 
The Same 

Engraved by T. Wright On India paper. 

The Same 

Engraver unknown. Proof before all letters on India paper. 

Si* piecei; one lot. 

4809— Sidney, Algernon 
Engraved by li. Pieart. 

Sidney. Maria, CotJKTEM ok Pe.miiiuikk 
Engraved by .1. de Courbee. Inlaid. 
Stuart, Henry, Loan Dabhur 

Engraved by T. A. Dean. Proof before all letters on India paper. 

From Lodge's "Portraits of Illustrious Personages." Large edition. 
The same. Printed on India paper. From the small edition of Lodge's 
"Portraits." Inlaid. 

Four' piece,; one lot. 

4810 — Simpson, Edward 

Engraver unknown, frontispiece to his "Chronicon." Granger, vol. 
ii, p. 861. 

Starter, Jan .Iansskn 
Engraver unknown. 



Steele, RlCHAED 

Engraved by N. van dec Gucht. Prefixed to hit "Works." Noble, 
vol. iii, p. 313. 
The Same 

Engraved bj G. Vertue. Noble, vol. iii, p. 313. 

four piece,; one lot. 

1811 — Swift, Jonathan 

Engravings by Audinet, T. Cook. J. Neagle, E. Stalker, Walker, and 
others. Mostly inlaid. Many in proof state. 

Twelre pieces; one lot. 

4312— The Same 

Miinra\ inns by s. Freeman, Horsburgh, -J. Neagle, Selnavonetti, Ver- 
tue, and others. Sonic in proof state. A number of them inlaid. 

Steixa (Mils. Esther Johnson) 
Engraved by II. H. Cooke. 

Nine pier,,; on, lot. 

4313— Vii.i.ikiis, Geoeob, Dike OF Bucxinohah 
Engraved by N. Dolle. 

Waters, Lucv 

Engraved by H. van den Berghe. 
W atkuhoisi:, Edward 

Engraved by A. Hertochs. Granger, vol. v, p. 274. 

Three piece,; one lot. 

4314 — Wharton, Geoese 
Engraved by I. Chantrey. 
The Same 

Engraver unknown. 

Also two unknown portraits. 

Pour piece,; one lot. 

NAPOI.EONA 

431.') -Memorial Plate 

With the portrait of Napoleon in coronation costume. ("A la Gloire 
Immortelle de Napoleon 1".) Engraved by Cazenave. After a design 
by Nalldet. 

4316— Another Memorial Plate 

With the portrait of Napoleon when First Consul. Engraved by F. 
Rosaspina. After a design by P. Palagi. 

4317 -Portrait ok Napoleon 

After David. Engraved by R. Cooper. Lettered proof on India paper. 



♦818 — Napoleon Le Grand (oh Horseback) 
Drawn and engraved by Jazet. Colored. 

4819 — Portrait of Napoleon 

In coronation costume and laurel chaplct. Drawn and engraved by 
Giuseppe Longhi. Apell, p. 252. No. -12. First state 1 : bearing only 
tin- en graver's name and the date. 

4820— Six Portraits of Napoi.kox 

By various engravers, among them three proofs. 

Si* piece,; on, hi. 

48«1 — Portraits 

Of CharUs Bonaparte (father .if Napoleon), Jerome Bonaparte, Jo- 
seph Bonaparte, Empress Marie Louise, Eugene Beauhamaia, and five 
of the Due de Beichstadt. Also a few prints illustrating moments "f 
importance in the life of Napoleon Bonaparte. 

4822— Ai.bim 

Containing portraits of Napoleon and his generals. Prints illustrating 
important moments of his life, and a number of other prints. 4°. 



AMERICANA 

4323— America Retectio 

Americua Vespucius, Ferdinand Magellan, Christopher Columbus, and 
Frontispiece. Engraved by Theod. Galle after J. ran tier Straten. 

Four pieces; one lot. 

4324 — Adams, .John 

Engraved by an unknown engraver for the "European Magazine." 
Wit h margin, but inlaid. 
Arnold, General 

After the drawing by Du Sinu'tier, engraved by B. L. Prevost. 

Two pieces; one lot. 

4325— The Same 

Engraved by Adam. Inlaid. 
The Same 

Reversed copy of the above, by an unknown nigi-awr, for the "Euro- 
pean Magazine." Inlaid. 

Booth, Edwin 
Engraved by Halpin. 

Three pieces; one lot. 



4826" — CoLU UBUS, Cm kistoph bb 

Engravings by De Bry, Fontaine, De Lignon, Scotto, and HickB. 
Also six portraits of other Discoverers (8 pieces of a bolder of a map). 

Ten piece,; one lot. 

4387— Columbus, Chbistophee 

Engravings by Cook ami Greatbatch ; also two trial proofs of a larger 
plate. 

14 illustrations to the "Life anil Voyages of ('In-. Columbus." 

Kighleen piece.; one lot. 

4328— Dkakk, Sik Fbancdi 

Engraved by .1. Houbraken. Ver Huell, p. 1(15. No. s>4. 
Fbobisb kk, Mabttn 

Reversed copy after Crispien van de Passe's plate in the "Heroologia." 
Frank™, p. 103. No. 614. 

4829 — Franklin, Benjamin 

After Cannontelle. Engraved by Nee. Auction Holden. No. 1149. 
Fine impression, with margin very scarce, 

4880 — The Same 

Proof before all letters, even before the letters ami tin- cross lines, which 
indicate the writing on the paper hanging from the table. With mar- 
gin. Auction Holden, No. 1148. Excessively rare. 

4831 — The Same 

After Chamberlain. Engraver unknown. From the "Westminster 
Magazine," duly, 1774. Auction Holden, No. 1168. 
The Same 

Bust only. Engraved by .1. Chapman. From the Encyclopaedia I - 

donia. Auction Holden. No. 1188. 

Tm piecee; one lot. 

4382— Thk Same Plate 
Big margin. 
The Same 

After C. N. Cochin. Engraved by F. Bolt. Auction Holden, No. 
1178. Full margin. 

4838— Thk Same 

Alter C. N. Cochin. Engraved by H. T. Tyroff. Auction Holden, 
No. 1184. Very rare. Laid down. 



The Sake 

After ('. X. Cochin. Engraved by Augustin de Saint Aubin. Auction 
Holden, No. 1230. Cut out and inlaid, so that the state- cannot be 
ascertained. 

Two pieeee; one lot. 

4381— Th k Sake 

With the number XII. Auction Holden, No. 1230. Very fine impres- 
sion, with big margin. 

133".— Tiik Save 

After .1. A. Dupleasia. Engraved by Bertonnicr. Artist's proof on 
India paper. From "Iconographie instructive." Auction Holden, No. 
1281. 

Tim Same 

Engraved by M. Bin. Auction Holden. No. 128fl. 

Two pieeee; one lot. 

1386 — The Same 

After .1. A. Duplcssis. Engraved by -Marin and Le Beau. Second 
state with l.e Beau's name. Pull margin. Auction Holden, No. 1321. 
Tin: Same 

After .1. A. Duplessk Engraved by Alexander Tardieu. Auction 
Holden, No. 1312. 
The Same 

After .1. A. Duplcssis. Engraved by .1. Thomson. Auction Holden, 
Xo. 1350. 

Three pieeee; one lot. 

1387— The Same Plate 
Later state. 

The Same 

After .1. A. Duplcssis. Engraved by T. Wright. False proof. The 
inscription was covered with a thin paper while the impression was made. 
Auction Holden, Xo. 13. r )7. 
The Same 

After .1. A. Duplcssis. 

Engraver unknown. Proof with "Francklin" in open letters on the 
tablet and below "4 Paris chcz Menard ft Dcscnnc Hue (lit le Cocur 
No. 8." On India paper. 

Three pieeee; one lot. 

4838— The Same 

After Filleul. Engraved by S. Goldar. First state: with all the in- 
scriptions. Large margin. Auction Holden. Xo. 1381. 



The Same 

After Filleul Engraved by J. Pelicier. Second state; with the in- 
scriptions. Large margin. Auction Holden, No. 1890. 

Two pieeet; out lot. 

4389— The Same 

After Houdon. Drawn and engraved by T. Holloway. Similar to No. 
1889 of Auction Holden. 
Th b Same 
After Martin. 

Engraved by H. Meyer ( ?). Proof before all letters on India paper. 
Auction Holden, No. 1500. 
The Same 

Two illustrations. Proofs on India paper. 
4340 — The Same 

After Vanloo. Engraved by Pierre Marie Alix. Aquatint printed in 
colors. With margin, hut the publication line cut off. Auction 
Holden, No. 1523. 

4841 — The Same 

After Benjamin Wilson. Engraved by James McArdell. Mezzotint. 
Smith, vol. ii, p. 862. No. 73. Auction Holden. No. 1584. Pine im- 
pression with margin. 

4342— Grant, U. S. 

Etching by I.. Mercier. On Aquafortists paper; full margin. 

4343 — Greene, General Nathanael 
Engraver unknown. Inlaid. 
Jackson, Andrew, General 

Original water color drawing in sepia, by H. B. Hall. 

Two piecei; one lot. 

4344 — Jeeff.rson, Thomas 

After Stuart. Engraved for the "European Magazine" by an un- 
known engraver. Inlaid. 
The Same 

Lithograph by ('. Homburger. Inlaid. 
Laurens, Henry 

Engraved by B. B. Ellis. Fine impression, inlaid. 

Three pieees; one lot. 

4345 — Lit kh a r v Portraits 
W. C. Bryant 

Engraved by ('. Buttre. Signed artist's proof on India paper. 



Hawthorne 

Engraved by J. A. J. Wilcox. 3 proofs on India paper. 
0. W. Holmes 

Engraved by J. A. J. Wilcox. 3 proofs on India paper. 
The Same 

Etched by S. A. Schorr. 3 proofs on India paper. 

Ten piece*; one lot. 

4346— Washington Irving 

Engraved by John de Mare, E. Burney and two others. 

LONGFELLOW 

Engraved by J. Brown, T. Johnson and two others. Proofs. 
KoHKur L. Stevenson 
Etched by G. Mcrcier. 

time pUcet; one lot. 

4347— I)e La Havkttk, General 
Engraved by Anker Smith. 
Lincoln, Ab&AHAM 

Engraved by Carl Meyer. Inlaid. 
Penn, Wdjjam 
Engraved by J. Posselwhite. 
Putman, Israel, General 

After J. Trumbull. Engraved by W. Humphreys. Inlaid. 
Tkeowei.l, Daniel W. 
Etching by W. M. Chase. 
Wayne, Anthony, General 

After J. Trumbull. Engraved by E. Prud'hommc. Signed artist's 

proof on Japanese paper. Inlaid. 

Six piece,; one lot. 

4348— Various Portraits 

('lav. Jackson, Prescott, Van Buren, Webster and others. Commodores 
Decatur, McDonough and Perry. All proofs. 

Twenty-one piece,; one lot. 

4849 — Washinoton, George 

After Charles Willson Peale. Hart Xo. 10. Lithograph after the en- 
graving by J. W. Paradise. Laid down. 

Two piece,; one lot. 

The Same 

After N. Piehle, and published by Christian de Mcchcl. Hart No. 20. 
With margin. 

Two pieces; one lot. 



4350— The Same 

After Le Paon. Engraved by N. Le Mire. Hart No. 31/,. Second 
state; proof before letters and before the word "By" on the paper in 
tin' foregroand> inscribed "Proclamation." Very fine impression, with 
the full pinto margin. 

4351— Tm Sa.uk 

Engraved by an unknown engraver for the "Universal Magazine." Hart 
No. 58a. Laid down. 

4352— The Samk 

After Pierre Eugene clu Simitiere. Engraved by Benoft Louis Prevost. 
Hart No. OH,/. Proof before the name of the personage and the painter's 
name spelled with "e" before the "t." Large margin and inlaid. 

4353 — Tn b SaKk 

After John Trumbull. Designed by Couder and engraved by A. Blan- 
chard. Hart No. 1836. Open letter proof without the dedication; on 
India paper. Full margin. 
Tun Sauk. 

After J. A. Houdon. Draw,, by .1. Wood and engraved by Leney. 
Hart No. 181. Inlaid. 

Two piece,; one lot. 

4854— Tun Samk 

Painted and engraved by Edward Savage. Hart No. 214. Fine 
impression, with margin, hut inlaid. Very rare. 

4855— The Samk 

After Gilbert Stuart (the Vaughan type), engraved by W. Ridley. 
Prom the "European Magazine." Hart No. 260. Inlaid. 
THE Samk 

Engraved by W. Ensoul. From Wallllslev's physiognomical portraits. 
Hart No. 268a. Proof on India paper, with large irgin. 

Two pieceej one lot. 

4356— The Same 

After Gilbert Stuart (the Lansdownc type), engraved by Femur. Sears 
k Co. Hart No. 311,7. Inlaid. 
The Same 

Engraved by -lames Pittler. Hart No. 321. State cannot l,e ascer- 
tained, because all margin with the inscription ia cut off. Laid down. 
The Same 

After Gilbert Stuart (the Athenaeum type), engraved by W. Hall. 
Hart No. 8976. With the border, printed on India paper. 



The Same 

Engraved by W. Humphreys. Hart No. 3994. Open letter proof on 
India paper. 
The Same 

Engraved by Danforth, Wright & Co. Hart No. 506a. Proof on 
India paper. 

Fine pieces; one lot. 

4357— The Same (Fictitious) 

By an unknown engraver. Hart No. 740. 
The Same (Fictitious) 

Drawn by Frey, engraved by Krethlow. Hart No. 808. Big margin. 

Two pieces; one lot. 

4358— The Same (Fictitious) 

Longhi-type. By an unknown engraver. Hart No. 852c. Proof before 
all letters, with full margin. This state is not mentioned by Hart. 

4359— Facsimile of a Silhouette 

(Cut With scissors) by -Miss l)e Hart, Elizabethtown, N. J., 1783. 
Presented by Mrs. Washington to Mrs. Duer, daughter of Lord Stirling. 
Invitation Card for "President's Bihth Night" 
"The company of Miss Dolly Hand is requested to celebrate the Even- 
ing at Mr. Slough's, February 22 d 1797." 

Two pieces; one lot. 

4360— Banknotes 

The issue of silver certificates of 1896. Nos. 1-4. Uncut. One-dollar 
notes engraved by Charles Schlecht after W. H. Low. Two-dollar 
notes engraved by G. F. ('. Smillie after Edwin Blashfield. Five- 
dollar notes engraved by Smillie after Walter Shirlaw. Bound in silk 
covered boards with a letter of Mr. Claude M. Johnson, director of 
the Bureau of Engraving and Printing at the time the notes were 
produced. 

4361— Boston 

From the Ship House, west end of the Navy Yard. Engraved by 
W. J. Bennett after his own painting. Publication of tlie "Club of 
Odd Volumes." On Japanese paper. Proof No. 27. 

4362 — Di'Rand, Ashkr B. — Ariadne 

After I. Vandcrlyn. Proof before the title, on India paper. Signed 
by the engraver. A splendid impression. 

4363 — Th b Sam k — M D si no it a 

After his own composition. Open letter proof on India paper. 
"Printed & Published by J. R. Burton New York." 



4364 — Illustrations from "The Knickerbocker" 

Eleven proofs anil prints on India paper from six different plates. 

Illustrations from "The Sketch Book" 

One proof and three prints on India paper 

One Illustration to "Washington Irving's Letters" 

Proof before all letters. 

Fourteen Illustrations by A. Hervikn 

Thirls pieces; one lot. 

4365 — Twelve Illustrations to a Collection of Poems 

Engraved by W. Humphreys after E. Lentn. Two on one plate. 
Proofs before all letters on India paper. 
One Vignette 

Proof before all letters, on India paper. 

Seven pieces; one lot. 

4366 — Peter Stuyvesant's Army Entering New Amsterdam 

See "Knickerbocker's New York," p. 841. Lithograph by Sarony & 
Major, New York, after a drawing by William Heath, London. 

4367— Views, Various 

Wood engravings by Richardson Cox, printed in colors. Laid down. 

Five pieces; one lot. 

4368— Wood Engravings 
Closson, T. 

Young girl, after Fuller. 
Cole, T. 

Modjeska, after a photograph by Scholl. 
Johnson, T. 

Longfellow, after an ambrotype. 
All proofs on rice paper. 

Three pieces; one lot. 

ENGRAVERS OF THE XlXth CENTURY 
LINE ENGRAVINGS 

ARMYTAGE, J. C. 

4369— Madame de Pompadour 
Madame de Tencin 
Madame du Barry 
Madame du Ciiatelet 



DUCHESSE DE MAINE 

Madame T allien 

Proofs on Japanese vellum paper, one printed in brown and one in 
black of each. 

Ttrelce pieces; one lot. 

BACON', FREDERICK 

4370— Queen VlCTOEIA 

After a miniature, by C. W. Ross. Apell, p. SI. No. 12. First state; 
artist's proof on India paper. 
Diane ok PoiTOSM 

Engraved by Bernardi. On India paper. 
Chbistub Consoi.ator 

After Ai v Scheffer. Proof before all letters, on India paper. 

Statues after the antique: 

Cupid 

Dionysius 

Both proofs before all letters. Full margin. 

Five pieces; one lot. 

BLANCHAHD, AUGUSTE, SEN. 

4371 — Elisabeth de Bouhuon, Ueixk d'Espagnk 

After Rubens. Apell, p. 65. No. 9. Third state, with the artists' 
and printers' names and with the border. 

BLOT, MAURICE 

4372— Le Jugement dk Paris 

After Adr. van der Werff. Apell, p. 67. No. S. Fine impression. 

CHAILLOUX, A. 

4373— Virgin urn Child 

From the Madonna of the Fish after Raphael Proof before all letters, 
on India paper. 
Creation of Eve 

After Michel Angela, engraved by Joseph Coiny. Apell, p. 98. No. 1. 
F'irst state ; proof on India paper, with the artists' names only. 

Two pieces; one lot. 

DE FREY, JOHANNES PIETER 

4374— The Angel Leaving Tohit's Family 

After Rembrandt. From the Peoli Collection. 
The Good Samaritan 
After Rembrandt. 

Two pieces; one lot. 



DESNOYERS, LOUIS AUGUSTIN BOUCHER, BARON 
4375 — St. Catherine of Alexandria 

After Raphael. Apell, p. 119. No. IS. Third state; with the filled 
in title and the engraver's monogram stamp in black. 

ENGRAVERS, VARIOUS 
1376— Ten Line-engravings 

By Hasan, Earlom, Massard, Polcnzani, Volpato and others; some in 
proof state. 

Ten piece.; on. lot. 

4377— The Same 

Thirty-two engravings and etchings by Heath, Mitau, Raimbach, Skel- 
ton, Worthington and others. Some proofs. 

Forty pieces; one lot. 

FORSTER, FRANCOIS 

4378— The Three Graces 

After Raphael Apell, p. 157. No. 12- With "Dnsaeq" as pub- 
usher; on India paper. 
La Vierge aux Balances 

After Leonardo da Vinci. Apell, p. 171. No. 1. Trial proof with 
corrections in pencil by the artist. 

Two pieces; one lot. 

GELEE, ANTOINE FRANCOIS 

4379— Daphnis et Chloe 

After Herscnt. Apell, p. 172. No. 4. Second state; with the title 
and the publisher's stamp. 

GUERIN, CHRISTOPHE 

4380 — L'Amour Desakmk 

After Antonio Allegri (il Correggio.) Apell, p. 188. No. 8. First 
state ; proof with the artists' names only in scratched letters. From 
the Ainedee Falire collection. 



HKNMQUEL DUPONT, PIERRE LOUIS 
4381— The Virgin and Child 

After Raphael Apell, p. 127. No. 2. Second state; proof before 
letters, signed. 



JACQUET, JULES 

4882— Boy Bearing a Wreath of Fruit 

After Raphael Proof before letters, on India paper. No. 55. 
L'Knkant Jests et St. Jean BaptUTE 

After P. I*. Rubens. Engraved by F. Joubert. Apell, p. 210. No. 1. 

Two piece*; one lot. 

LAMOTTE, AI.PHONSE 

4383— Liox ix Love 

After Adolphe Weiss. Artists' proof, on India paper. Signed by both 
artists. 

I.AUGIER, JEAN NICOLAS 

4384— Zephyr* sk Bai.axcaxt s« les Eaux 

After Prud'hon. Apell, p. 239. No. 11. First state; proof before 
the title. Inlaid. From the Peoli Collection. 

LIGNON, ETIENNE FREDERIC 

4385— Madonna With the Fish 

After Raphael. Apell, p. 24a. No. 1. First state; proof before the 
title, with the engraver's stamp in black. 
L'Amoi-r Coxsideraxt le Portrait de Psyche' 

After C. Meunier. Commenced by Romanet and finished by Lignon. 
Apell, p. 243. No. 9. First state; open letter proof. 

Two pieces; one lot. 

4386— Lriz de Guides 

After F. Guard. -Not mentioned by Apell. Proof before letters on 
India paper. Very rare, private plate. 

LONGHI, GIUSEPPE 

4387 — The Reading Magdalen 

After Antonio Allegri (il Correggio.) Apell, p. 249. No. 14. Third 
state; before the retouch; the four high lights on the open book are 
still white. 

LOUIS, ARISTIDE 

4388 — Mignon Regrettant i.a Patiue 
Mignon Aspirant au Ciei. 

Both after Ary Scheffer. Apell, p. 253. Nos. 4 and 5. Third state; 
lettered impressions on plain (date paper. 

Two pieeei; one lot. 



1389— The Same 

Third State; lettered impressions on India paper. Full margin. From 
the Peoli Collection. 

MANDEI., JOHANN AUGUST EDUARD 
4890— Raphael at the Age of Fifteen 

After his own painting. Apell, p. 261. No. .'S6. Third state; with 
the name of the personage, on India paper. 

MORGHEN, RAFFAELLE 

4391 — Bin do Altoviti 

After Raphael. Halsey, pp. 10-13. No. 10. Third state; only the 
first line of the dedication having been engraved. 

4392— LuDoviro Abiosto 

After Pietro Ermini. Halsey, p. 15. No. 13. Fifth state; with the 

inscription. 

Giovanni Boccaccio 

After Yincenzio Gozzini. Halsey, pp. 23-24. No. 23. Second state; 

proof before the name of the personage. With a collector's mark (elk's 

head, dry stamp) unknown to Fagan. 

J Two piece,; one lot. 

4393— Dante Alighieri 

After Stefano Tofanelli. Halsey, pp. 39-40. No. 45. Fourth state; 
with the name of the personage in shaded letters, hut before the printer's 
address. 

Francesco Fetrarca 

After Stefano Tofanelli. Halsey, pp. 126-128. No. 111. Fifth 
state; with the address of the printer. 

ToiUU'ATO TaSSO 

After Pietro Ermini. Halsey, pp. 144-145. Fifth state; with the ad- 
dress of the printer. 

Three piece,; one lot. 

4394— The Comic Muse 

After Angelica Kauffmann. Being a portrait of Lady Hamilton. Hal- 
sey, p. 39. No. 44. Second state; with the full inscription. 

4395 — Lot and His Daughters 

After Francisco Barbieri, called Guercino. Halsey, pp. 76-78. No. 
87. Second state; with the artists' names only. From the Peoli 
Collection. 



4396 — La Madonna del Latte (Mateb Divine Gkati.k) 

After B. Garofalo. HnJscy, pp. 86-86. No. 98. Third state; with 
the full inscription, including the publisher's line. With a collector's 
mark not mentioned by Fagan. 
La Madonna DI Friks 

After Andrea del Sarto. Hake;, p. 91. No. 108. Third state ; with 
the full inscription. 

Two pieces; one lot. 

4397— Francesco GmcciARDrtn 

Halsey, pp. 62-64. No. 75. Fifth state; with all the inscriptions. 
Lorenzo de Medici 

After G. Vasari. Halsey, pp. 103-104. No. 117. Third state; open 
letter proof. Inlaid. 

Two piecet; one lot. 

4398— Poet ry 

After Carlo Dolce. Halsey, pp. 132-133. No. 147. Fifth state; with 
the full inscription, but with Luigi Riceeri's dry stamp. 

4399— The Same 

Halsey No. 147. First state ; proof before all letters, with big margin. 
Very fine. 

4400— Portrait of Giovanni Volpato 

After Angelica Kauffmann. Halsey, pp. 160-161. No. 179. Fourth 
state; the full inscription in shaded letters. 
La Virgine Dei Doi.ori 

After Sassoferrato. Engraved in conjunction with N. Biondi. Not 
mentioned by Halsey or Apell. 

Two piecet; one lot. 

MULLER, HENRY CHARLES 

4401 — L'Eni.evement de Psyche 

After Prud'hon. Apell, p. 308. No. 6. Second state; proof with 
the artists' names only, in etched letters. On India paper. From the 
Peoli sale. 

OVERBECK, F. 

4402 — Monk in Prayer 
Original etching. 

Elias, Elisaeus, St. Joseph 
All etchings by F. Ruscheweyh, 

Five pieces; one lot. 



PLANER, GUSTAV 
4403— C'h. Henry, Comte dk Horn 

After Rigaud. On India paper. Not mentioned by Apeli. 



RIBAULT, JEAN FRANCOIS 

4404 — Paris and (Exoxf. 

After A. van dor Werff. Apell, p. 356. No. !i. First state; proof 
with the artists' names only, in stippled letters. 

RICHOMME, JOSEPH THEODORE 

4405— La Yiehge au Silence 

After Annibale Carracci. Apell, p. 358. No. 4. Second state; proof 
with the artists' names in script and with the sketch in the ri#ht upper 
corner. On India paper. 

4406— The Holy Family oe Francis I 

After Raphael. Apell, p. 351). Nd. 5. Unfinished trial proof on plain 
plate paper. 

4407 — Neptune et Amphitrite 

After Giulio Romano. Apell, p. 359. No. 11. Second state; with 
the title and the dry stamp of "Socicte des Amis des Arts." 

SHARP, WILLIAM 

4408 — Hoadicea Calling the Anglo-Saxons to Arms Against the Romans 
After Thou. Stothard. Apell, p. 394. No. 17. First state; proof 
before all letters, on India paper. 

STRANGE, SIR ROBERT 

4409— The Virgin 

After Guido RenL Apell, p. 414. No. 4. Second state; with the 
full title. 

Apollo Rewarding Merit and Punishing Arrogance 

After Andrea Sacchi. Apell, p. 416. No. 19. Second state : with the 

full title. 

Two fiecrsj one lot. 

4410 — Venus et Adonis 

After Titian. Apell, p. 416. No. 22. Second state ; with the full title. 



4411— V«sos— D.inak 

Both after Titian. Apell, p. 416, No. 20, and p. «7, No. 28. Second 
states; with the full inscriptions, 

Hkk(TI.KS BETWEEN VlRTI" E AND Vice 

After X. I'oussin. Apell, p. +17. No. 27. Second state: with the 

full title. 

Three pieces; one lot. 

THEVENIN, JEAN CHARLES 

4412— Alfonso d'Avalos, Marquis del Guasto (Commander-in-chief of the 
armies of Charles V), and his mistress, to whom Cupid, Flora, and 

Zephyr are bringing their offerings. 

Apell, p. 429. Xo. 5. First state; proof before all letters, on India 
paper. Full margin. 

TOSCIII, PAOLO 

4413 — G*UPPO m Pt T-ri, CamEBA D1 Sax Paolo Nos. 7, 8, 9 

After the Frescoes of Antonio A Negri (il Correggio). Apell, p. 4SS. 
First state; Remarque proofs, on India paper. Signed by the engraver. 

Three pieces; one lot. 

UNKNOWN ENGRAVERS 

4414— Hkad of Christ 
Proof before all letters. 

PORTRAIT OF A FLORENTINE LaDY 

Proof before all letters. 
Satyr and Nymph 

Proof before all letters, on India paper. 

Three pieces; one lot. 

4415 — "India Proofs from Annuals" 

77 proofs before letters, on India paper, by various engravers. Bound 
in half nioroeco, red, gold tooling and gilt top. 

4416— "Les Femmes of. la Bible," "Lbs Satntes Femmes," "Beaotes de 

l'HhTOIB f. Saixtk" 

75 proofs, on India paper, by Blanchard, Levasseur. .Massard, Xargeot, 
Vallot, Weber, and others. Bound in full morocco, blue, gold tooling 
and gilt edges. Red moire doublure. 

4417— "Portraits OF English Ladies" 

144 portraits by various engravers, mostly India paper proofs neatly 
mounted on Whatman paper. Bound in half morocco, red, gold tooling 
and gilt top. 



4418— Raphael's Paintings in the Vatican 

48 outline engravings by N. C, on India paper. Bound in boards. 



LITHOGRAPHS 

4419— Venus at Bain — Venus et Adonis 

Both after P. P. Prud'hon and drawn on stone by Jules Boilly. From 

"L'artiste." 

La Puijeuh. 

After P. P. Prud'hon. Drawn on stone by Or. BeQanger. 
Les Presents de l'Amoue 
After N. Diaz. Drawn on stone by J. Laurens. 
Venus au Bain 

Fine fin—; one lot. 

4420— "The Fables of Lakontaine" 

40 illustrations by Carle Vemet. Lithographs by G. Engelm&Ml. Also 
14 lithographs drawn by Horace Vernet. Bound in doth back, gilt 
top. All from tlie Peoli Collection. 

4421 — 227 Caricatures from "Vanity Fair" 
From Dec. 31, 1881, to April 19, 1890. 

Out lot. 

ETCHINGS 

AMERICAN ETCHINGS 

4422— Set of 9 etchings by C. A. Piatt, It. Swain Gilford, F. S. Chinch, etc., 
to illustrate IW« Tales. On satin. Together with portrait of Poe. 

Ten piece,; one lot. 

BEABDSLEY, AUBREY 

4423 — Madame Bkjank, anil twelve other pieces 

(.Mostly early proofs, of which very few were printed, on Japan paper) 
after tin- drawings by Beardsley. 

Thirteen pieces; one lot. 

BRACQUEMOND, FELIX 

4424— Pastohai.k 

After the painting by Corot. Proof before letters. 
Teal, Flying 

On Japan paper. And nine other etchings by various artists. 

Eleven piecet; one lot. 



BUHOT, FELIX 



1485— La Place Breda (L'HrVEB .\ Palis) (Bourcard No. 28) 

Early trial proof oti Japan paper, witb five dogs, but before the addi- 
tional aquatint work on the sketches in the left margin. 

4426— The Same 

Trial proof. There are now lour dogs. There is additional aquatint 
in the margin. Marked in Buhot's handwriting "Epreuve d'Etat, Ft'ilv 
Bnhot." 

4427— The Same. 

Trial proof. There are now two small dogs only, hut traces of the 
two other dogs are visible. Marked in Buhot's handwriting "Epreuve 
d'Etat, Felix Buhot." 

4428— The Same 

Trial proof. There are two small dogs (m ly, anil the traces of the two 
other dogs have disappeared. Marked in Buhot's handwriting "Etat." 

442!)— La Dame aux Cygxes (Bourcard No. 144) 

Proof on vellum, with the stamp of the etcher. Marked in Buhot's 
handwriting, "EptTinr (V Artiste, Feli.v B/thot." 

4480— Lbs Yoisins OS CaMPAOHE (Bourcard No. 148) 

Proof on old Dutch paper, with the artist's stamp. Marked in Ballot's 
handwriting "Epreuve d\lrtiste, Fellr Buhot." 

4431 — Westminster Bktdge (Bourcard No. 156) 

Beautiful and richly printed impression, stamped by the artist. Marked 
in Buhot's handwriting "Epreuve du lie t'tat uvee toutes let barbes, 
Felix Buhot," rtnd in the lower left corner " II existe sept epreuves de 
eet Hut." 

CHARLET, NICOLAS 

44!12 — An Old Man Seated, and Other Sketches 
Original etching. From the Peoli Collection. 

COROT, J. B. C. 

4433— Paysace d'Italie (Dclteil No. 7) 

Proof before all letters, on Japan paper. Fine. 



4434— Lake Como 

Signed remarque proof on vellum. And two other rustic subjects, 

after tin' paintings bv Cornt; both signed remarque proofs on vellum. 
Etched by Paul Collin. 

Three pieces; one lot. 

4435— Portrait OX Conor 

Etched by E. Bocourt. Proof on vellum. 

Portrait of Gustave CoUiBET 

Etched by E. Bocourt. Proof on vellum. 

Two pieces; one lot. 

FEYEN PERRIN, AUGUSTE 

4436— Set of Twelve Etc hings, with Title Etc hing, of the Nude 
On India paper. In the original wrapper, 

Thirteen pieces; one lot. 

FLAMENG, LEOPOLD 

"He can overcome any technical difficulty that Rembrandt himself could 
overcome, and it is not an exaggeration of the truth to affirm that there 
exists in Europe in our own clay a man who may be said to possess the 
hand and eye of Rembrandt." — P. G. Hainerton. 

4437— The Night Watch 

After the painting by Rembrandt, in the Amsterdam Gallery. Early 
proof on Japan paper, marked by Elameng avant dernier t'iat, Liop. 
Fla m eng. 

"A harmonious masterpiece." — Hainerton. 

4438 — Anoki.iutk 

After the painting bv Ingres. Remarque proof, on India paper. Im- 
pression of the greatest beauty. 

4439 — La Source 

After the painting by Ingres. 
Naishanck de Venus 

After the painting by Cabancl. Lettered impressions, on India paper. 

Two pieces; one lot. 

4440— Grolier at the House of Aldus 

From the painting by Francois r'lameng, owned by the Grolier Club 
of the City of New York. Remarque proof, signed by painter and 
etcher. The remarque is a fac-simile of the seal of the Grolier Club. 

4441— The Same 

Also a signed artist's proof, like the foregoing. 



4442— Hassan et Namouna 

After the painting by Kognnult. Proof before all letters, on India 
paper. 

Villon au Cabaret du Pomes db Pin 

Original etching by Flamcng, and eight other etehings by various art- 
ists. 

Ten pieces; one lot. 

FORTUNY, MARIANO 
Horn at Reus, Spain, in 1838. Died at Rome, 1874. "Ces eaux-fortes, 
(Tun travail tres cgrutignc et grignote, sont d'un aspeet tres originals 
et du plus grand interet." — Henri Beraldi. 

4443— Set of 18 Plates (sliould be 28) in a Portfolio 

All are proofs on Chinese paper, with fae-siinile signature of the etcher. 
The subjects are: Beraldi Nos. 5, 7, 10. 11, 13, 14, 16, 16, 17, 18, 20, 
21, 22, 23, 24, 25, 26, 27. 

One lot. 

4,444 — Portrait of the Painter Zamacois 

Proof on China paper, with fac-si.nile signature of the artist. Fine. 
Portrait of Fortuny 

Original etching by Didier. Lettered impression. 

Two piecei; one lot. 

4445— The Choice of the Model 

Etched by Champollion. Proof before all letters, on parchment. 

4446— The Same 

Proof before all letters, on Japan paper. 

GAILLARD, FERDINAND 

"A Gait.t.ard is as characteristic and is as easily recognized as a Rob- 
ert Nanteuii.."— Henri Beraldi. 

4447— Madonna and Child 

After the painting by Botticelli in the Louvre. Signed artist's proof, 
on India paper. With the name of the painter, the engraver, the date 
1873, and the words "Calcographie du Louvre." 

4448— (Empi-s 

Lettered impression on India paper. 
La Vierge de la Maison d'Orleans 
Lettered impression on India paper. 

Two pieces; one lot. 



44+9 — St. Serastien 

Lettered impression on Holland paper. 
Christ at Emmaus 

(The centra) portion or the plate). Proof before .ill letters, on India 
paper. 

Two pirns; one tot. 

GAUJEAN, EUGENE 

4450— Vends Rising mom the Sea 
After Botticelli. Proof on vellum. 
Madonna di San Zeno 

After Mantegna. Proof on vellum. 

The Madonna Nursing the Infant Jesus 

Engraved by A. Dialer after Andreas de Solario. 

Simonetta 

Proofs on Japan paper. 

Four pieces; one lot. 

4451 — A Vision (Salome's Dance) 

After the painting by Gustave Moreau. 
Proof on Japan paper. 

4452— " Pearls " 

After the painting by Charles Chaplin. Printed in colon on plate 
paper. Proof before all letters and before the names of painter and 
etcher. 

4453— The Same 

Proof on Japan paper, with the names of painter anil etcher in traced 
letters to the right. Before all other letters. 

GEKOME, J. L. (after) 

4454— L'Almee 

Etched by Courtly. 

Un Mari he d'Esclavks 

Etched by Courtry. 

Rembrandt dans Son Atelier 

Etched by Rajon. 

Bain Madre 

Etched by Courtry. 

Alcibiades Chez Asfasie 

Etched by Courtry. 

Lettered impressions on Japan paper. 

Five piecei; one lot. 



1 1 ADEN, SIR FRANCIS SEYMOUR 
The greatest etcher of landscape of tins, or perhaps any, century. 

4455 — Egiiam Lock (Drake No. 15) 

Pint state. With the signature in the lower left corner. Fine impres- 
sion, unsigned. 

4456— The Same 

Another impression, also in the first state, and also unsigned. 

4457— Fui.ham (Drake No. 18) 

Second state. With the tower changed and the bridge now wood. 
Proof, unsigned, on Japan paper. 

4458— On the Test (Drake No. 19) 

First state. Signed artist's proof on Japan paper. Richly printed 
impression. 

4459— Kidwei.i.y Tows (Drake No. 22) 

First state. Proof on verge paper unsigned. 

4460— Shere Mii.i. Pond (the large plate) (Drake No. 88) 
First state. Very beautiful impression on thin Japan paper. 

4461— Battersea Reach (Drake No. 45) 

First state. Before the sky and water were cleaned. Beautiful impres- 

4462— Cardigan Bridge (Drake No. 60) 
First state. Proof on thin paper, unsigned. 

4463— The Same 

Also first state, proof on thin paper, unsigned. 

4464— The Same 

Proof on thin paper, unsigned, together with 
Kii.caren Casti.e (Drake No. 58) 
Proof on thin paper, unsigned. 

Tiro pieces; one lot. 

4465 — Brentford F'erry (Drake No. 66) 
First state. Fine impression, unsigned. 

4466— Siiei'pkrton (Drake No. 71) 

First state. Fine impression, unsigned. 



4167— The Same 

Also in the first stuff. Pine impression, unsigned. 

1468— Sunset oh the Tun (Drake No. 88) 

Second state. With the additional work between the two r»j« to the 
right. Proof on ribbed paper, unsigned. 

4169— Breaking up of the Agamemnon (Drake No. 128) 

First state. Signed artist's proof. " In the opinion of many connois- 
seurs this is Seymour Haden's finest plate." 

1170— Hah i.ech (Harrington No. 207) 

First state. Signeil artist's proof. Fine and early impression of this 
beautiful plate, in which the artist lias combined itching and mezzotint. 

HERKOMER, HUBERT 

4471— Set ok Sixteen Pun to Illustrate a XVII (Yxri ltv Play 
The complete series in a portfolio. Signed artist's proofs, on vellum. 

One lot. 

JACQUE, CHARLES 
" One of the master etchers of our time." — P. G. Hamerton. 

4472— I-A B ERG ERIE 

Signed artist's proof. Beautiful impression of this celebrated etching, 
of which 129 proofs only were printed, and the plate then destroyed. 
It is Jacque's masterpiece. 

1173 — Volume Containing Sixty-nine Etchings on Forty Sheets 

All arc India proofs. A superb collection of Jacque's earlier work 
(1811-1850). Half morocco, gilt. 

4474— Twenty Etchings of Various Subjects (Period of 1841-1850) 
Nearly all proofs on India paper. 

On« lot. 

1175— Nineteen Etchings of Various SUBJECTS (Period of 1811-1850) 
Nearly all are proofs on India paper. 

One lot. 

JACQUEMART, JULES 

1176 — The Metropolitan Museum of Art 

A series of ten etchings, with a title etching, alter paintings in the 
Metropolitan Museum of Art, New York. Proofs before all letters. 
In the original wrappers. 

One lot. 



4477— The Same. 

Another set, similar to the foregoing. Also proofs before all letter 

On 

JASINSKI, FELIX 

4178—" .Mv Lady Moos " 

After the painting by Louis Montegut. 

Remarque proof on vellum, signed by both painter and etcher. 



LALANNE, MAXIME 
"No one ever etched so gracefully as Maxime Lalanne." — P. G. 
Hamerton. 

4479 — The Hanks or the Thames 
Proof on Japan paper. 

Al'Tl'MN 

Original itc hing bj Appian. Proof on Japan paper. 
('hexes des Roches 

Original etching bj Theodore Rousseau, on India paper. 

T*r« rissw; one lot. 

LANDSEER, SIR EDWIN (arrat) 

4480 — The Motheis 

Series of eight plates (Nos. 1-S). Etched bj Charles G. Lewis. Proofs 
before letters, on India paper. 

Eiyht intra; om lot. 

LEFORT. HENRI 
Pui>il of Leopold Flanicng. 

4481 — Portrait 01 BENJAMIN Franklin 

From the painting by Duplessis. Remarque proof, on Japan paper. 
Issued for members of the Grolier flub only. 

4482— The Same 

Another impression, in the same state, and of equal quality to the 
foregoing. 

LOS HIOS. RICARDO DE 

4483 — A Preu hk 

Alter the painting by Charles Sprague Pierce. Proof before all letters, 
on Japan paper, and six other pieces by various etchers. 



MARTIAL POTEMENT, A. 

4484— Lettke BUB t.ks Elkm ents dk la Giiavtuk a l'Eau-FOBTE 

Four plates upon which Martial has written and illustrated the proc- 
esses of etching. Four sheets in their original wrapper. 

One lot. 

4485— Hotel dk Sentieb 

First state. Signed artist's proof on -Japan paper. Ten impressions 

only. 

Juijen Freres 

First state. Signed artist's proof on Japan paper. Ten impressions 
only. 

Une Coub 

First state. Signed artist's proof on .Japan paper. Five impressions 
only. 

Three piece*; one lot. 

MEISSONIER, J, L. E. (after) 

4486— The Song 

Etched by Henri Vion. Remarque proof, on vellum. 

4487 — Le Sergeant Rapoeteuh 

Original etching by Meissonier. Proof on India paper, and an etched 
copy (in reverse) of Meissonier's etching Le Fumeur. 

Two pieces; one lot. 

4488 — Gentleman at his Desk 

Froof before all letters on -Japan paper. 

The Reader 

Etched by Rajon. 

In the Waiting Room 

Engraved by Ch. Carey. 

A Cavalieb 

Proof before all letters. 

Four pieces; one lot. 

MERCIER, G. 

4489 — Portrait ok Alfred, Lord Tennyson 

After the original by Paul Raj on. Signed, remarque proof, on Hol- 
land paper. 

MERYON, CHARLES 
"Meryon was one of the greatest and most original artists who have 
ever appeared in Europe; he is one of the immortals; his name will be 
inscribed on the noble roll where Durer and Rembrandt live forever." 
— P. G. Hamerton, "Etching and Etchers." 



4490 — L'Asche DC Pont Notes Dame (Wedmore No. 9) 

First state. With the name and address <>f Mcryon in the left corner 
and "Paris, 1858" in the right. Beautiful and clearly printed impres- 
sion, on thin Chinese paper. 

••The plate Is well represented only bj fine impressions of this state."— 
Frederick Wedmore. 

1491— The Save 

Third state. With the address of DeUttre and with the number three 
in the lower left corner. Proof on India paper. 

1492— La Tons de l'Hoeioge (Wedmore No. 12) 

First state. With "C. M." in the right upper corner and no other 
letters. Brilliant and richly printed impression on toned paper. From 
the Morrison Collection. 

"The best impressions are always in this state." — Wedmore. 

4493— The Same 

Another impression, also in the first state. In warm black ink on paper 
of a whitish tone. 

4494— La Pompe Notbe Dame (Wedmore No. 15) 

First state. With the name and address of Mcryon in the left corner 
and the date "18B«" In the right. Clearly printed impression, with 
substantially no tone left on the print. 

"The plate is now enriched with burin work anil is in its finest state." — 
Frederick Wedmore. 

4495— Lk Pont ao Change (Wed re No. 18) 

First state. With the name of Mcryon and the date to the left and 
with the address to the right. Before all other letters. "Rare." Beau- 
tiful impression in warm toned ink. With full margins. 
"This etching is one among many in Meryon's works wherein the air 
is as full of vitality as the earth, and where both ill accord combine 
gracefulness very rarely encountered in work of this class." — Philippe 
Burty. 

4496— La Moegiie 

Second state. With the name of Mcryon and the date to the left, with 
the address to the right, hut before all other letters. Richly printed 
impression on Holland paper. 

"Early impressions — rich and brilliant — in this state are as nearly as 
possible equal to the first, and are rare." — Frederick Wedmore. 



4497— Mixistkrk. de i.a Maeine (Wedmore No. 86) 

Second statu (of four states). With the monogram only. Before the 
title. "Rare." Brilliant impression, on Holland paper, with full 

margins. 

4498— Ba.x Fi Chbvmsb (Wedmore No. 27) 

Second state. With the title ami with the verses beneath, which were 
printed from a separate plate. 

4499— Partik ok. i.a Cite ok Paris, vers i.a Fix or XVIP™ Sikci.e (Wed- 
more No. 31) 

Second state. With the first lettering on the hoard above the gable to 
the right but with the words "Au Cana" removed. Brilliant impression, 
on Holland paper. With full margins. Bare. 

4500— Vi e oe l'AnctBK Loi-vre nr Cote DE i.a Seine (Wedmore No. 60) 
From a picture by Zeeman. Proof on green paper, with the words 
"Point par B. Zeeman" to the left, and "Grave par ('. M. 1866" to the 
right, but without any other letters. 

4501— The Same 

Proof on Whatman paper, without any letters and without the title. 
From the Collection of Philippe Unity. 

4502— Le Graxo Chatki.et a Paris (Wedmore No. 85) 
First state. Proof before all letters. Bare and tine. 

450!3 — Portrait of Mkryox 

Etched by Felix Bracquemond. The head is seen in profile in a me- 
dallion. Second state (of three states). With the verses, but with the 
letters "B a C. M." in the corner removed. Beautiful anil clearly 
printed impression. 

4504 — FaC-Smile of Beaco.cemond'8 Etched Portrait ok Meryon Seated 
and Facing to the Right 
Meryon ix Bun 

Fac simile of the drawing by Leopold Flaineng. Second state. With 
the title. On Japan paper. One of the most interesting portraits of 
Meryon. It is now rare. 

Sr/E i nk Chimk.uk ok Notre Da.mk ok Paris 
On Japan paper. 

Three ;)icrp»; one lot. 



MILLET, J. F. 
"A man who had given Ins whole life to etching, who had never thought 
of painting, and had never cared for those effects proper to painting 
and not to etching, could not have been more truly and markedly a 
horn etcher than Millet showed himself to be — few though were the 
plates and many though were the canvases lie worked upon." — Mrs. 
Schuyler Van Rensselaer, "Millet as an Etcher." 

4.505— Various Sketches (Lebrun No. 8) 

Proof in warm black ink on Holland paper. Ten impressions taken. 

4506 — A Woman Sewing (Lebrun No. 10) 

Only state. Beautiful and clearly printed impression, on old Holland 
paper, with full margins. 

1507— A Woman Chi-rninu (Lebrun No. 11) 

Second state. With the address of Dclatre. Very fine impression, not 
too heavily inked in the shadows. On old Holland paper. 

4508— The Gleaners (Lebrun No. 113) 

Second state. With the address of Dclatre. Fine, early impression, 
not too heavily inked in the shadows. On Holland paper. 

4509— Two Men Digging (Lebrun No. 14) 

First state. With the signature of Millet to the right above. Impres- 
sion of the greatest beauty. 
"Very rare."— Alfred Lebrun. 

4510— A Woman Feeding Her Child (Lebrun No. 18) 
Trial proof before the first state. 

"Of the greatest rarity. Only four impressions, according to M. 
Philippe Burty." — Alfred Lebrun. 

Pure etching, with the small sketches in the lower margin. Presenta- 
tion proof to Bracquemond. In the autograph of Millet, "a Mr. 
Bracquemond J. F. Millet." Superb impression on Holland paper. 
From the Collection of Philippe Burty. Millet's daughter, Madame 
Heymann, and her baby served as the models for this plate. 

4511 — The Shepherdess Knitting (Lebrun No. 19) 

Only state. Brilliant impression in black ink on thin Japan paper. 
"This beautiful plate was intended for publication by the SovU'te del 
Aquafortittet (Cadart), but the publisher having asked Millet to 
withdraw the plate, the artist ceased to be a member of the Society 
(1862)."— Alfred Lebrun. 



i.513 — Peasants Going to Work (Lcbrun No. 20) 

Fourth state. The addresses removed and three dots added between 
the two last lines in the lower right-hand corner. Proof in black ink, 
on old Dutch paper. Clearly printed impression, with substantially 
no tone left on the plate. 

4513— Thk Spinnkb (Lebrun No. 21) 

Proof undescribed by Lebrun. Between the first and second states. 

The five lines in the upper left corner of the plate have been removed, 
but there is no asterisk above the shadow cast by the woman. From 
the Collection of Philippe Burty. In the lower left corner of the mar- 
gin, in the autograph of Philippe Burty, "Ire Stat Spr d'Essai" 

4514— — Portrait ok Millet 

Etched by Bocourt. Proof on vellum. 

4515 — Portrait ok Millet 

Etched by Bocourt. Remarque proof. 
Millet's House at Baebison 
La Chute des Feuilles 
After Millet's painting. 

Three pieces; one lot. 

.MOUSE, AUGUSTE ACHILLE 

4516— Portrait of a Man 

After the painting by Rubens. 
The Dead Bird 

After Greuze. Trial proof, also a proof before all letters from the 
finished plate, together with eight other pieces by various engravers. 

Eleven pieces; one lot. 

RAJOX, PAUL 

"M. Rajon is one of the most productive of the modern etchers from 
pictures, and at the same time one of the surest." — P. G. Hamerton. 

4517 —Portrait of Abraham Lincoln 

Fine and early impression of this famous portrait. On Japan paper. 

4518 — L'Etudiant Pauvre 

After Steinheil. Lettered impression on India paper. 
Lk Peintke 
After Meissonier. 



Le Muezzin 

After Gerome. 

Both lettered impressions. 

An Alsatian Gnu. 

Trial proof and proof from the completed plate. 

Five pieces; one lot. 

4519— Portrait of ThAophilb Gautdm 

Signed artist's proof, and six other pieces, all proofs. 

Seven pieces; one lot. 

4520— Portrait of Victor Hugo 

After the painting by Leon Bonnat. Proof before letters, on vellum. 
The best portrait of the great French poet. 

HOPS. FELICIEN 

452 T — Fkoxtisim f.cf foh L'Im puissance d'Aiw er 

First state. Before the signature and before the plate was completed. 
Signed artist's proof on Japan paper. Printed by the artist. Four 
proofs only printed. 
Ad Astra 

Proof on Japan paper. 
Tatting 

Sinned artist's proof on Japan paper. 

Three pieces; one lot. 

SHERBORN, WILLIAM 

(The fatuous English engraver of "ex-libris," or book-plates) 

4522— Portrait of Seymour Hadkn, at the Age of 62 

Engraved by Sherborn from his own design. Signed artist's proof. 
Signed also with the monogram of F. Goulding, the printer. Also 
Portrait of Dante Gabehx Kossktti 

From a photograph taken at Chevne Walk in 18fi4. On Japan paper. 

Tiro pieces; one hit. 

TADEMA, L. ALMA 

4523— The Lute Player 

Original etching by this eminent painter. Dedication proof to W. B. 
Scott. On Japan paper. 



1524. — Roses 

Line engraving by A. Blanchard after the painting by Alma Tadema. 
Proof before all letters, on India paper. 



TISSOT, J. J. 

4525— The Convalescent 

Signed artist's proof. Stamped with Tissot's monogram. One of fifty 
proofs. 

TURNER, J. M. W. 
(And the Liber Studiorum) 

4526— The Fifth Plague of Egypt (Knwlinson No. 16) 

First state. Drawn and etched by J. M. W. Turner, mezzotinted by 
Charles Turner. Fine impression, in perfect condition. 

4527— Bonneville, Savoy (Rawlinson No. 64) 

The etching by A. Howe after the drawing by J. M. W. Turner. 

UNGEU, WILLIAM 

4528— Adam and Eve 

After the painting bj Palma Vccchio, and 15 other etchings by Unger, 
together with 38 etchings by various artists. 

Fifty-four pieee,; on, lot. 

4529— Five Etchings of Various Subjects 
After Rembrandt 

The Waterfall 

After Kuysdacl, and three after other masters; together witli nine other 
etcliings by Flameng, Waltner, Mercier, etc. Proofs. 

Nineteen pieree; one lot. 

4530 — Various 

Nineteen etcliings by various artists — Chaplin, Ch. Jacquc, Mercier, 
Flameng, etc. Some of them proofs. 

Nineteen piecca; one tot. 

WALTNER, CHARLES 
By general consent Waltner ranks as the greatest etcher from paintings, 
with the possible exception of Leopold Flameng. 

4531 — Master La.m bton 

After the painting by Sir Thomas Lawrence. Signed remarque proof 
on vellum. The remarque is a portrait of Sir Thomas Lawrence. One 
of Waltners finest plates. 

4532— The Honourable Mrs. Graham 

After the painting by Thomas Gainsborough. Signed remarque proof, 
on vellum. Then- were printed 100 proofs only in this state. "A mas- 
terpiece." 



4533 — Portrait of a Lady 

After the painting by Rubens. 
Portrait of a Man 
After the painting by Frans Hals, 
paper. Superb impressions. 



Proofs before all letters, on Japan 
Two pieces; one lot. 



WEIR, 3. ALDEN 

The eminent American painter. His dry-points are rare and are highly 
esteemed by collectors. 

4584— Portrait ok Dr. Robert F. Weir 
Signed artist's proof. 

4535— Portrait of II. (*. Wf.ir 
Portrait of Pbop. Weir. 

With the background added. Hoth are fine impressions, unsigned. 

Two pieces; one lot. 

45S36 — -Portrait of the Artist's Daughteb w ith a Dob 
Portrait of a Man Tcrned to TUB Left 
Fine impressions, unsigned. 

4537— Portrait of Justus Sfttermans 
After the etching |,y Van Dyek. 

POBTEAIT OF A (ilRI.. STANDING, Hkk HANDS Behind Hf.R HbAD 

Two impressions. 

A New Kngland Landscape 

A Courtyard 

Proofs, unsigned. 

Five pieces; one lot. 

WHISTLER, JAMES A. McNEUX 
"With the master etchers of the world — Meryon's equal in some re- 
spects, and, in some respects, Rembrandt's — there stands James Whis- 
tler. Connoisseurs in France and England, in America, Holland] Ba- 
varia, concede this now. "--Frederick Wedmorc. 

4538— Westminster. Bunas (Wedmorc \o. 36) 

First state, before the small cloud immediately above and to the left of 
the high tower. Proof on tl.in Japan paper. From the Ilirsrh col- 
lection. One of the Thames series. 



4589 — Limehoose (Wedmore No. 37) 

Second state, of three states, before the new horizontal lines crossing 
the shipping in the distance to the left of the leaning must. From the 
collection of W. 1J. Scott. In a contemporary handwriting "Whistler's 
best etching." One of the Thames series. 

1540— Eagle Wham (Wedmore No. 39) 

Superb early impression, on thin Japan paper. One of the Thames 

4541 — V knits (Wedmore No. 56) 

Superb impression on Japan paper. 

4542 — Rothekhithe (Wedmore No. 60) 

One of the Thames series. A brilliant impression on old Dutch paper. 
"Every brick in the building on the right is carefully drawn, in order 
to produce the desired effect of color. This plate is erne of the strongest 
.and most vigorous of the series."— T. R. Way, "The Art of J. McNeill 
Whistler." 

4543— Millbask (Wedmore No. 67) 

Second state, of five states. The long lines are added on the stern of 
the outside barge: the shadow of the man at the right is extended. 
Presentation proof, on old Dutch paper. In Whistler's autograph, 
"A. Elmore, R.A., with the compliments of .1. Whistler." One of the 
Thames series. 

4544— Sketching (Wedmore No. 69) 

Proof before' letters on plate paper. This plate in the later state was 
published in "Passages from Modern English Poets," illustrated by the 
Junior Etching Club, 186*. 

4.545— Tin: Little Pool (Wedmore No. 72) 

Seventh state of eight states, lioth nun wear overcoats and a clump 
of spiles covers the figure in front of the artist. The man sketching 
is Percy Thomas, anil the man standing Sergeant Thomas. On.' of the 
Thames Series. 



W1XKIE, SIR DAVID 

4546 — Motheb and Child 

With the i tched monogram and the date 1820. Proof on India paper. 
Fine impression, margins somewhat foxed. 



4547— The Same 

Proof on India paper. 

The Inn Yard 

Original etching by Decamps. 

Swine 

Etched by Collignou after Decamps. 
Also 1!) trial proofs of various plates 



PHOTOGRAPHS 

4548— Brack's Carbon Prints (Mounted on stonebluc boards. 21x874) 
After Boucher, Chardin, Raphael, and Rembrandt. 

Four pieces; one lot. 

4549 — A similar lot after Boucher, Potter, Rembrandt, and Van Ostade. 

Four pieces; one lot. 

1660— A similar lot after DUrer, Greuze and Rembrandt. 

4661 — A similar lot after Rembrandt, Romanelli, Titian, and Velasquez. 

Four pieces; one lot. 

4552 — A similar lot after Rembrandt, Rubens, Watteau, and an unknown 
painter of the North Italian School 

Four pieces; one lot. 
4558 — A similar lot after Domenichino, Rembrandt, and Rubens. 

Three pieces; one lot. 

4554 — A similar lot after Boucher, Cranach, and Rembrandt. 

Three pieces; one lot. 

4555 — A similar lot after Greuzc, Rembrandt, and Titian. 

Three pieces; one lot. 

4556 — A similar lot after Del Sarto, Rigaud, and Rembrandt. 

Three pieces; one lot. 

4557 — A similar lot after Aubert, Diaz, Ingres, and Rembrandt. 

Four pieces; one lot. 

4558 — A similar lot after Delacroix, Regnault, and Rembrandt. 

Three pieces; one lot. 

4559 — A similar lot after David, Saintin, and Rembrandt. 

Three pieces; one lot. 

4560 — A similar lot after Gerard, Lefebvre, and Rembrandt. 

Three pieces; one lot. 

4561— A similar lot— smaller size— after Cranach, Grim (2), Van Ostade, and 
Duval. 

Five pieces; one lot. 

4562 — A similar lot — smaller si/.t — after drawings by Allmni. Beham, Bou- 
cher (8), Correggid, Griin, Primaticcio (.')). Raphael (»), and Salviati. 



— A similar lot after drawings by Boucher (8), Carracci, Diirer (2), Hol- 
bein, M. Angclo, Primaticcio, Raphael, liosso, Sesto, ami Watteau. 

Twelve pieces; one lot. 

1564 — A similar lot after drawings by Boucher Boulogne, Cousin. Leo- 

nardo. Mieris (£), Poelenburg (2), Primaticcio, and Rosso. 

Ticelre pieces; one lot. 

4565 A similar lot after drawings by Carracci, Diirer, Fra Bartolomeo, 
Gerard, Holbein, Parmeggiano, Pcnni, Rembrandt (2), and Rubens (S). 

Twelve pieces; one lot, 

4566 — A similar lot after drawings by Albani, Boucher (4), Carracci, Convg- 
gio, Diirer, Fragonard, Mantegna, Pordenone, and Primaticcio. 

Twelve pieces; one lot. 

4567— A similar lot after drawings by Diirer (2), Guerin, Holbein (■'*), Leo- 
nardo, .Michel Angelo, Parmeggiano, Raphael, Romano, and Srsto. 



4568 — A similar lot after drawings by Barocdo, Biscaino, Boucher (2), 
Diirer (2), and three photographs after drawings. 

4569— Miscellaneous lot of photographs, mostly after works by modern French 
painters. 

Thirty pieces; one lot. 
4D70 — Miscellaneous lot of photographs after statuary — mostly modern. 



FRAMED PRINTS 

ALTMAYER 

4571 — Diana in Hf.r Chariot 

After the fresco by Correggio. Line engraving. Proof before nil letters 
or inscription. With full margins, and in perfect condition. 

4572— The Same 

Also proof before all letters. Slightly foxed, feigned in lower right 
corner, AxTMAYEK, and dated in lower right comer 1845. 

ANDREAM, ANDREA 

4573 — The Rape ok the Saiiixes 

Chiaroscuro. After Jean de Bologne. Bartsch, vol. xii. pp. 94-!)6\ 
No. 4. First state; before "Haec est hvstoria" was taken off. 



AFPLAN, ADOLPHE 
4574— The Pom. at the Edob ok THE Wool) 

Original etching. Proof on Japan paper. Pine impression. 



4575 — Fishing Boats, San Re mo 

Original etching. Signed artist's proof on Japan paper. Fine impres- 
sion, 



BEIN, JEAN 
1576— La Nvjii'hk Sortaxt do Bain 

After Lancrenon. Apell, p. 50. No. 4. First state; proof before 
letters, on India paper. 

BERG HEM, NICOLAS 

4577 — WATERING Puce with the Cow Drinking 

Dutuit, vol. iv, p. SO. No. 1. Second state; before the change of the 
inscription. 

BOTTICELLI (after) 

4578— Si-ring 

Arundel print. In colors. 

BURGER, JOHANN 

4579— Dante and his Friends 

After the painting I > v Giorgio Vasari. Apell, p. SO. No. 17. Second 
state. Proof before letters, on India paper. 

CHAUVEL, THEOPHILE 

4580— The Willows 

After the painting by Corot. Etching. Signed artist's proof on 
vellum. 

DE LAUNAY, NICOLAS 

4581— La Bonne Mkkk 

After the painting hv Fragonard. Line engraving. Andrcsen, vol. i, 
p. 188. No. 9. First state. Superb early proof, before the dedication 
line. Very rare of this quality. 



DE LOS BIOS, R. 

4582— Une Prei.i-iie 

After Charles Sprague Pearce. Etching. Signed artist's proof on 
vellum. 



EARL.OM, RICHARD 
4383— The Holy Family, with Saint John 

After tin' painting by Rubens. Mezzotint. Wesscly, p. 88. No. 69. 
Firrt stute. Proof with the names of painter and engraver, and the 
publication line in scratched letters, but before all other letters or in- 
scription. 

4584— The Presentation 

After the painting by Rembrandt. Mezzotint. Wesscly, p. 25. No. 

61. First state. Proof with the names of painter, engraver, and the 
publication line in scratched letters; before all other inscriptions and 
before the lower margin was cleaned. 

4585— Maky Washing Christ's Feet 

After the painting by Rubens. Mezzotint. Wesscly, p. 30. No. 73. 
First state. Proof with the coat of arms, with the names of painter 
and engraver, and with the publication line in scratched letters; before 
all other letters or inscription and before the lower margin was cleaned. 
Slightly foxed. 

4586— The Judgment oe Paris 

After the painting by Luca Giordano. Mezzotint. Wesscly, p. 36. 
No. 88. First state. Proof with the coat of arms, with the names of 
painter, engraver, anil the publication line ill scratched letters; before 
tin' lower margin was cleaned. Of exceptionally fine quality. 

4587— The Same 

Proof in the same state as the foregoing. Has been trimmed to the 
engraved surface at the top ami sides. 

4588 — A Flower Piece 

After the painting by Van Huysum. Mezzotint. Wesscly, p. 57. No. 
146. Second state. Proof with the coat of arms, and with the names 
of painter and engraver, and the publication line in scratched letters; 
before all other letters or inscription. Superb impression, with large 
margins of this beautiful plate, which is considered by sonic judges to 
he not only Earlom's masterpiece, hut the masterpiece of mezzotint 
engraving. 

GANDOLFI, MAURO 

4589 — The Virgin and Child and St. John 

After G. Reni. Apell, p. 167. No.fi. First state; proof before let- 
ters. Very rare, as the artist destroyed the plate after very few impres- 
sions were taken. 



GREEN, VALENTINE 

4590— The Entombment 

After the painting by Lodovieo Carracci. Mezzotint. Andrcsen, vol. i, 
1>. (ill. No. 16. Proof with the coat of arms, and with the names of 
painter and engraver and the publication line in traced letters. Has 
been trimmed to the plate-mark. 

HADEN, SIR SEYMOUR 

4591— Calais Pie* 

After the painting by J. M. W. Turner. Trial proof D, before the 
first state. Signed artist's proof. In the lower left corner, in the 
handwriting of the artist, . . six anterior to 1st st." Very fine. 

HOUSTON, RICHARD 

4593— The Burgomaster 

After the painting by Rembrandt. Mezzotint, Smith, vol. ii, p. 700. 
No. 147. First state. Proof before all letters or inscription. A superb 
example of the art of mezzotint. 

4593 — Woman Pluc king a Fowl 

After the painting by Rembrandt. .Mezzotint. Smith, vol. ii, p. 701. 
No. 148. First state. Superb proof before all letters, with big margins. 

HUMPHRYS, W. 

4594— The Reading Magdalen 

After the painting by Correggio. Line engraving. Apell, p. 203. No. 

I. First state. Proof on India paper, with the names of painter and 
engraver in traced letters, but before all other letters or inscription. 
Very fine impression. 

JESI, SAMUELE 

4595— Portrait of Pope Leo X 

After the painting by Raphael. Line engraving. Apell, p. 208. No 

II. Third state. Open letter proof. Signed, in lower right corner, 

./<•»;. 

KNOLLE, JOH. HEINR. FR. LUDWIG 

4596— The Reading Magdalen 

Alter the painting by Correggio. Line engraving. Apell, p. 219. 
No. 7. First state. Proof before all letters. Very fine impression. 



K0EPP1NG, C. 

4597— The Cottage Dooa 

After the painting bj Gainsborough. Etching. Signed artist's proof, 

on vellum. 

4598— "Fnor-KRor" 

After the punting by G. Clairm. Etching. Signed artist's proof, mi 
vellum. Signed by both painter and etcher. 

LAUGIER, JEAN NICOLAS 

4599— Madame de StaRi. 

After the painting by Gerard. Line engraving. ApeH, p. 880. No. 
Z6. First state. Dated 1X1K. Proof irith the names of painter ami 
engraver and with the date, but before all other letters or the inscrip- 
tion beneath. Of the finest quality. 

LE C(EUR 

4600— Lk Coun-Mahxaeb «r Li Bandkad Favorable 

After Lavreince. In colors. One of the most charming of this class 
of prints. 

*601— La Lettre 

Also in colors. A companion to the foregoing. 

LEFEVRE, ACHILLE' DESIRE 

4602— Le Soji.meii. d'Antiofe 

After the painting by Corrcggio. Line engraving. Apell, p. 234. 
No. 7. On India paper. 

4608 — Joanna of Abagon 

After Raphael. Line engraving. Apell, p. 234. No. 12. First state. 
Proof before all letters, with full margins. Of the finest quality. 

LEISNIER, NICOLAS AUGUSTE 

Hiot Portrait oe Mabcaxtonio Raimonbi 

Line engraving. Apell, p. 286. No. 3. First state. Proof on India 
paper; with LeUnier sculp. 1888, but before all other inscriptions, and 
with the white tablet. Stamped No. 4. 



LONGHI, GIUSEPPE 



4605 — Triumph op Galathea 

After the painting by AlbanL tine engraving. Apell, p. 250. No. 
18. Third state. Open letter proof, bearing the stump of the engraver. 

Ma ( ARDFLL. JAMES 

4606— Rubens, His Wife and Chill 

After the painting by Rubens. Mezzotint. Goodwin, pp. 94-95. 
No. 121. First state. Proof before all letters. Trimmed to the plate- 
mark and remargined. Has been folded to the left. Rich and beauti- 
ful impression. 

4(507 — Gh ism ox i) a Weeping oves the Hkaht or GmscAmno 

After the painting hv Correggio. Mezzotint. Goodwin, pp. 141-142. 
No. 204. First state. Proof before all letters. Very fine. 

HANDEL, BDUARD 

4608 — The Madonna with THE Crown ok Si wits 

After the painting by Carlo Dolce. Line engraving. Apell, p. 257. 
No. 1. First state. Proof before all letters, and with the white stars, 

on India paper. Of exceptionally fine quality. The India paper was 

loose in the corners and was badly pasted down. 

4609— Thk Sake 

Trial proof of the second state on India paper. The centre of the 
stars is shaded, and in small scratched letters beneath, "/////// /V. J t 
■lull} '/S London /•-'. Mnnilil fee.;" before all other letters or inscription. 
The India paper is remounted anil the signature is forged. 

4610— La .Madonna dki.i.a Skdia 

After the painting by Raphael. Line engraving. Apell, p.. 258. No. 
.'1. Fourth state. On India paper. Fine. 

4611— La Bella di Titiano 

After the painting by Titian. Line engraving. Apell, p. 259. No. 21. 
Second state, with E. Mandel fee 1868 in traced letters below, but 
before all other letters. On India paper. A superb impression of I his 
masterpiece. 

4612— The Same 

Also a proof in the second state and on India paper. Not less fine 
than the foregoing. 



MATHEY, ARMAND 
1613— Chahi.ks I and IMF, Duke oi Hamilton 

After tin' painting by Van Dyek. Etching. Signed, remaique proof, 
on vellum. 

4614 — The Same 

Signed artist's proof, oti Japan paper. 

MEYER, HENRY II 

■Hil.') TWO PORTRAITS OF ThOMAS BBWICB 

(One with letters: one. on satin, without letters), together with a mezzo 
tint, colored, of a marine scene. 

Th m r«,c„; m on, fn m ,. 

MORGHEN, RAFFAELLE 

4616— Lot and I lis Daughtbbs 

After the painting by Guercino. Line engraving. Halsey, pp. 70-TH. 
No. 87. Second state: with the artists' names only. On loose India 
paper. Slightly torn in the upper right margin. 

MURPHY, JOHN 
4h'17 — Aura ham's Sacuvxox 

After the painting by Rembrandt. Mezzotint. Amlresen. vol. ii. p. 

212. No. 1. first state. Proof with Ok COat-of-amU, the names of 
painter and engraver, and the publication line in traced letters. He- 
fore all other letters. With full margins, of unusually fine quality. 

PETHER, WILLIAM 

4618 — The Rabbi 

After the painting by Rembrandt. Mezzotint. Smith, vol. iii, p. 992. 
No. l.'J. First state. The names of painter anil engraver and the 
publication lines are scraped into the lower, uneleaneil. margin. With- 
out any other inscription or letters. Before plate was cut down. A 
very fine example of Pether's work. 

PHILLIPS, CHARLES 

4619 — The VraoiN and Chili) with Saint John ami Two Atresia 

After the painting hv Parmeggiano. Mezzotint. Amlresen, vol. ii. p. 
291. No. 2. First state. Proof with the eoat-of-anns, the names of 
painter, engraver, and ptihlisher in traced letters. Before all other 
letters or inscription. 



PHOTOGRAPHS 

4620— Venus de MiLO 

La Bella m Tiziano 

Two piecet; one lot. 

4621 — Madonna di San- Sisto 



4622 — A Knight on Hon 
After the drawing by Albert Diirer. Signed with his monogram and 
dated 1498. 

Mass and Venus 

After an engraving by Marc Antonio Raimondi. Amand Durand 
process. 

Two pieces; one lot. 

4623— Girl Hiding Her Face with Her Arm 
From the drawing by Watteau in the Louvre. 

PICHLER, JOHANN PETER 

4624— Andromeda and Perseus 

After the painting by L d'Arpino. Fine impression, but slightly foxed. 

RAJON, PAI L 

4625— At the Bath: Sponges and Sthigi.es 

After the painting by Alma Tadema. Etching. Very fine and early 
proof, with fire remarques (portraits) in the lower margin. Signed by 
both painter and etcher. 

REYNOLDS, S. W. 

4626— Portrait oe Sir Joshua Reynolds 

After the pointing by C. F. v. Breda. Mezzotint. With the title in 
script and open letters. A most interesting portrait. 

S.MII.I.IE. JAMES D. 

4627— Girl With an Antig.ee Vase 

After the painting by I). Huntington. Etching. Remarque proof, 
signed by both painter and etcher. 

STRANGE, SIR ROBERT 

4628 — Abraham Giving it the Handmaid Hagar 

After the painting by Guercino. Line engraving. Le Blanc, pp. 8-4. 
No. 1. Second state; with the inscription. Fine impression and in fine 
condition. 



462!) F.sthkr a S r r i'i.ia nt Bkfork Ahasikris 

After the painting by Guercino. Line engraving. Le Blanc, p. 4. 
No. 2. Second state; with the inscription. A companion piece to the 
preceding. 

4(530- Saint Ckcii.ia 

After Hie painting bj Raphael. Line engraving. Le Blanc, p. 15. 
No. 14. Second state; with the inscription. Fine original impression 
of this masterpiece. 

4631 — Cl.KOl-ATUA 

After the painting bj Guido Bcni. Line engraving. Le Blanc, pp. 
24-25. No. 2.'). Second stale; nth the inscription. Fine and early 
impression, with large margins. 

4632— Forti na 

After the painting hv Guido Kcni. Line engraving. U Blanc, p. 43. 
No. 41. Second slate; wilh the inscription. Very fine impression la- 
fore the rial,'. Wilh large margins. 



UNKNOWN ENGRAVER 

4683 THMJS A.JIM IM S. in Colors, in (1st Frami: 

(a) Man-of-War Schooner. 6 guns. 

(h) Man-of-War Cutter. 1(1 guns, 
(c) Man-of-War Brig. 16 guns. 



VAKIN, E. 

4636— Si-ring 

Line engraving. Apell, p. 441. No. 6. First state. Signed artist's 
proof, on India paper. 

VOGEL, J. F. 

4637 — Mann Louisa di Tassis 

After til.' painting bj Van Djck. Line engraving. Apell, p. 446. 
No. 4. First stale. Signed artist's proof, on India paper. 

WALTNER, CHARLES 

463K Tiik Night Wat. h 

After the painting In Rembrandt. Signed artist's proof, on Japan 
paper. 



4639— Saint John's Eve 

After the painting bj Jules Breton. Etching. Remarque proof, on 
vellum. Signed by both painter and etcher. 



PRINTS FOR EXTRA ILLUSTRATING 

PORTRAITS 

1640 — Aansra 

Allegri, Buonarotti, Cagliari, Canova, Cellini, Da Vinci, Hogarth, 
Murillo, Poussin, Robust!, Rubens, Santi, Vecellio and others. 

One hundred and MM pieces; tn» lot. 

1641 — The Saks 

Carracci, de Champagne, I.elv. Matsys, Snydera, Vanloo, Zampieri and 
others, India paper proofs. 

Fifty-three pieces; one lot. 

1612— The Same 
Various. 

Eighty-eight pieces; one lot. 

1613— The Same 
Various. 

Ninety-tvo piece,; on. lot. 

1611 — A. Various portraits of personages, their names beginning with the 
letter. 

One hundred and turelve piece,; one lot. 

4645 — B. Various portraits of personages, their names beginning with the 
letter. 

Twt hundred and four piece,; one lot. 

1616 — ('. Various portraits of personages, their names beginning with the 
letter. 

Three hundred and thirty-three piece,; one lot. 

1617 — 1). Various portraits of personages, their names beginning with the 
letter. 

Tw hundred and thirly-,U piece,; one lot. 

4648 — E. and F. Various portraits of personages, their names beginning witli 
the letters. 

tine hundred and ,eventy-four piece,; one lot. 

4649 — G. Various portraits of personages, their names beginning with the 
letter. 

One hundred and fifty-eight piece,; one lot. 

4650 — H. Various portraits of personages, their names beginning with the 
letter. 



4651 — I. J. and K. Various portraits of personages, their nanus beginning 
with the letters. 

One hundred and ffty-seren pieces; one lot. 

4652 — L. Various portraits of personages, their names beginning with Un- 
let ter. 

One hundred and MMJ^Nr pieces; one lot. 
4658 — M. Various portraits of personages, their names beginning with the 
letter. 

A* h„ndr,d and sixty-eight piece,; one lot. 

4654— N. and 0. Various portraits of personages, thai names beginning with 
the letters. 

A'ineijf-nin.! pieces; one lot. 

4655 — P. Various portraits of personages, their names beginning »itli II"- 
letter. 

Tiro huiulred and thirty-fire pieces; one lot. 

4656 — Q. and R. Various portraits of personages, their names beginning with 
the letters. 

One hundred and twenty-fire pieces; one lot. 

4657 — S. Various portraits of personages, their names beginning with Un- 
fetter. 

Two hundred and ninety-eight pieces; one lot. 

4658 — T. to Z. Various portraits of personages, their names beginning with 
the letters. 

■Imo hundred and seventy pieces; one lot. 

4659 — Portraits of the French Revolution 

Forty-six pieces; one lot. 

VARIOUS ILLUSTRATIONS 

4660— Miscellaneous Portraits 

Seventy pieces; one lot. 

4661— Views of Algiers, Belgium, France, Germany, Holland, Italy, 
Switzerland, Russia, and the Orient 

4662— Views of England and Scotland 
Some proofs. 

One hundred and twenty pieces; one lot. 

4663 — Views or Spain and Portugal 
Some proofs. 

Two hundred and seventy-nine pieces; one lot. 

4664 — Illustrations for 

Akenside, Andrews, Armstrong, Bacon, Beatty, Blaekmore, Blair, 
Broome, Bulwer, and Bunyan. 



4665— The Samk for 

Hums, Butler, and Byron. 

Two hundred and twenty-two pieces; one lot. 

4666 — The Same for 
Butler, " Hudibras." 

Twelve illustrations after Wm. Hogarth, engraved by Armstrong, 
Romney, Walker, Malbrum, and others. Prints on India paper. 
Sixty Portraits to "Hedibhas" 

A complete set, engraved by R. Cooper. Prints on India paper. 

Seventy-two pieces; one lot. 

4667— The Same for the Classics 

Anacreon, Cicero, Hesiod, Homer, Horace, Ovid, Juvenal, and Tibullus. 

(>»<• hundred and thirl;/-/ice pieces; one lot. 

4668— Tm Same for 

Cawthorn, Chapone, Chaucer, Churchill, Congreve, Cotton, Cowper, 
Cox, and Cunningham. 

One hundred and thirteen pieces; one lot. 

♦669— TlIK Samk fob 

Day, Defoe, Dodd, Donne, Dryden, Dyer, Falconer, Fenton, Gay, 
Gishorne, Glover, Glynn, Graeme, and Gregory. 

One hundred and forty-six piece); one tot. 

4670— The Samk kor 
Goethe and Schiller. 

Forty-one piereg; one lot. 

4671— The Same roi 

Hamilton, Hammond, Ilervcy, Hughes, "Ingolsby Legends," Johnson, 
Jones, King, Langhorne, Lansdowne, Logan, Lyttleton, L. E. L., Mal- 
lett, Marinontel, Mason, and Meiele. 

One hundred and forty-three pieces; one lot. 

4672— The Same kor 

Milton. Moners, Montgomery, Moore, Ossian, Parnell, Philips, Pom- 
fret, Prior, Pye, Rochester, Rogers, Howe, and Savage. 

One hundred and ei^hty-f"ur pieces; one lot. 

4673— The Same kor 
Pope's works. 

One hundred and sixty-two pieces; one tot. 

4674— The Same kor 

Rogers 1 poems. Mostly proofs on India paper. 

Sixty-four pieces; one lot. 

4675— The Same for 

Rogers. Proofs and unfinished trial proof's on India paper. 

One hundred and fourteen pieces; one lot. 



4676— Thk Same ran 

Shakespeare, Sharpe'a Poets, Sheffield, Shelley, Shenstone, Smollett, 
and Southey. 

4677— The Sake koii 
Sir Walter Scott. 

4678— Thk Same roi 

Sir Walter Scott A collection of eight; proofs on India paper, by 
Tony and Alfred Johannot. 
In cardboard binding. 

4679— The Same eoh 

Spenser, Sterne, Sturroe, and Swift. 

rtH hundred piece,; one '»'■ 

4680— The Same km 

Walton's Complcat Angler. Mostly proofs on India paper. 

t'ifhj-three piece,; one lot. 

4681— The Same eor 

Walton's Compleat Angler. A similar lot, with many proofs and un- 
finished trial proofs on India paper. 

Forty-eight piece,; SM hi. 

4682— The Sake roi 

Walton's Complcat Angler. A similar lot. China paper proofs of 
wood-engravings. Sonic of tlicm laid down. 

Two hundred and fifty piece,; om lot. 

468;3 — The Same for 

H. Walpole's "Anecdotes of Painters." (Portraits.) Artist's proofs 
on India paper, with full margins. 

S«Mni,-nin« piece,; one lot. 

4684— The Same tor 

Tickell, Walker, Waller, Walsh. Watt. Wheaton, Young, and Zimmer- 

One hundred and »i»«y-»i>l« piece,; one lot. 

4685— Ii.i.rsniATloxs nmi 

"The Babler," "Connoisseur," "World," "Citizen of the World," 
"Adventurer," "Guardian," "Idler," "Rambler," "Spectator," and 
"Tatler," comprising a number of pi-oofs. 

One hundred and eixtu-ei* piece,; one lot. 

4686— IlXDSTRATlONS raon 

"The British Theater,'' comprising many proofs. 



4687 — The Samk for 

Walker's Edition of "Poets and Dramatist*." All proofs on India 
paper, with the original margin ; many before all letters. 

One hundred and eevenly-nine pieces; one lot. 

4688— The Samk 

Miscellaneous lot. .Many from Cooke's Poeket Edition of Select Novels. 
Also a number of Frontispieces. 

One hundred and ,erenty pUea; on, lot. 

4689— The Samk 

Miscellaneous lot. Man; proofs. 

4690— The Same 

Miscellaneous lot. Man; proofs. 

One hundred and fifty-four pieces; one lot. 

4691— The Same roi 

Almoran and Hamet, Tristram Shandy, Ovonooka, Sandwich Islands, 
etc Man; proofs. 

Kiyhly-eight piece,; one lot. 

4692 — Illcstsations 

From "The Bijou" and Hall's "Hook of Gems." Mostly proofs on 
India paper. 

SfalJMMM piece,; one lot. 

469.')— Tbb Samk 

After Chalon, Collins, Cruikshank, Fuseli, Gillray, and Leslie. Many 
proofs and trial proofs on India paper. 

One hundred and hefty $ if U piece,; one lot. 

4694— The Same 

After I. Ingres, including "La Semaine" and his portrait. 
The Same 

After I). Wilkie. Some proofs on India paper and four others. 

Twenty-three piece,; one lot. 

4695— The Same 

After M. Angelo, Leonardo da Vinci. V Poussiri, Correggio, Raphael, 
Rembrandt, and others. 

Ninety piece,; one lot. 

4696— The Same 

After T. Stothard. Among them a number of proofs. 

Tiro hundred and fourteen piece,; one lot. 

4697— The Same 

To "Pilgrim's Progress," after T. Stothard. Proofs before letters. 
Two sets, one in brown and one in black. 

Thirty-tu-o piece,; one lot. 



4698— The Same 

After Turner. Proofs on India paper. 

Twenty piece,; one lot. 

4699— The Same 

After Fvins, WestaB, H. Kirk White, and Woolner. Mostly proofs 
on India paper and many before the plates were cut. 

due hundred and nine pieces; one lot. 

4700 — Miscellaneous lot. Mostly proofs on India paper and * e unfinished 

trial proofs. 

Xinely-fiee piece*; one lot. 

4701— Statuary, Gems, and Coins 
Manv proofs on India paper. 

Twenty-one pieces; one lot. 

4702— Illustrations for 

Abclard and Eloisc (Vnt Nouvelles and Heptameron. 

Thirty-five piece,; one lot. 

4703— The Same for 
Ariosto and Boccaccio. 

Forty-two piece.; one lot. 

4704— The Same for 

Boileau Despreaux. Mostly proofs. 

Twenty-four pieces; one lot. 

4705 — The Same for 
Cervantes — "Don Quixote." 

One hundred and serenty-one pieces; one lot. 

4706— The Same for 

De Couvray, "Faublas." Many proofs, among them a set of Japan 
paper proofs by Avril. 

Eiyhty-sw piece,; on, lot. 

4707— The Same for 

Hetif de la Bretonne, "Contea." Six etchings by Uongin. Proofs la- 
fore all letters. 

Six piece,; one lot. 

4708 — The Same for 

De La Fontaine, "Contes." China paper proofs of wood engravings, 
laid down. Some duplicates. 

Forly-lwo pieces; one lot. 

4709— The Same for 

De La Fontaine, "Contes." Proofs. 

Forty piece,; one lot. 

4710 — The Same for 

De La Fontaine, "Fables." Proofs by Uunsonette, Lemaitre, Couche 
and others. (61 pieces.) Also a set by Perdoux (10 pieces). 



4711 — The Same for 

De La Fontaine, "Fables," "Con tea," "PsycM et Theatre." Proof 
before all letters, some with the artists' names, by Bosq, Gautier, 
Godefroy, Lerouz, etc. Full margins. 

One km***! md lu-enly-one piece,; one lot. 

4712— The Same n» 

Demouatier's Works. Proofs before letters. After Moreau le Jeune. 
Uncut, very fine. 

Nineteen pieces; one lot. 

1718 — The Same 

Lettered impressions. I'ncut. 

Nineteen pieces; out lot. 

4714— The Same kiih 

J. F. Ducis' Works. Proofs before all letters, on India paper. 

4715 — The Same fob 

Fenclon, "Telemachus." One set engraved by ('. Taylor and three sets 
by Dambrun, Godefroy, etc. One of the latter in unfinished proofs. 

Ninety-seven pieces; one lot. 

4716— The Same fob 

Theo. Gautier, Mademoiselle De Maupin. Etched by Champallion. 
Proofs on Japanese paper. 

4717— The Same foe 

Hamilton, "Mcmoircs de Grammont." Seven etchings by I. Chauvet. 
One set of proofs on Whatman paper, and one set on India paper. 
Also foul' proofs after Moreau le Jeune. 

Eighteen pieces; one lot. 

471S— The Same for 

Homer's "Iliade." After Moreau le Jeune. A set of proofs before 
letters. Also a set after Marillier, ami 18 other illustrations after 
the same. 

Sisty-seven pieces; one lot. 

4719 — The Same fob 

I.e Sage, "Gil Bias." After Smirke. Also a set of etchings by Los 
Rios. Some proofs before the plate was cut down. 

Seventy-eight pieces; one lot. 

4720— The Same for 

LongUS, "Daphins and Chloe." After F.isen, Prud'hon, etc. 

Sixty-two pieces; one lot. 

4721— The Same for 

Moliere. Etchings by Lalauze. Proofs on Japanese paper. 

Tkirly-fon, pieces; one lot. 



4722— The Same 

After Moreau le Jeune. Proofs before the titles. Uncut 

Thing-four rim,; on, la*. 

1728— The Same 

After Boucher. Etchings by Courtry, Grenx, Le Rat, etc. In original 

Thirty-five pieeet; one <ol. 

4724— The Same roi 

Petrarch, Tasso, and others. A miscellaneous lot. 

4725— The Same ro> 

Prevost, "Manon Lescaut" Etchings by Flameng and other*. 

Twenty-eight' pi,,,t; ant lot 

4726— The Same rol 

Racine. Engravings by Dambrun, Gaucher, Coiny, Sixdeniers and 
others. One set of proofs. Uncut. 

Twmty-teven pier,,; one lot. 

4727— The Same 

Engravings after Moreau le Jeune. On large paper. 

1788 — The Same for 

Regnard. Engraved by Leroux, Miiller, Lefcvre, etc. 

Thirty-four pi,,,,; on, lot. 

4729— The Same fob 

J. J. Rousseau. After Moreau le Jeune and others. 

Herenty-teeen piecee; one lot. 

4730 — The Same 

Engravings by Johannot, Vallot, Lecomte, and others. Many proofs 
and trial proofs. 

Om hundred and one piere,; one lot. 

4781— The Same for 

B. de St. Pierre "Paid and Virginie." 

Twenty-tit piece,; on. lot. 

4732 — The Same for 

Voltaire, "Contes." 12 Etchings by Laguillermie. Proofs on Japanese 
paper. T I i It 

4788 — Miscellaneous 

Lot of illustrations after Cochin, Marillier, etc. 

Om hundred and twenty-live pier,,; one lot. 

4734 — Illustrations from "Historic and Artistic: Bookbinding" 
On plate paper; some printed in colors. 

Two hundred and thirty-two pieeet; one lot. 



4735 — A Si.mii.au Lot 

On Japanese paper; two on India paper. Sonic printed in colors and 
some embossed. 

Om fendnd and nftirty j>i<re»; one (ol. 

4736 — Tub Sake 

On large Japanese paper. 

Viftffxt atom,- orn. tot. 

4787— The Same 

On vellum. Some printed in colors. 

»«■ »■'«■«; »»« lot. 

4788— The Same 

Photographs mounted on cardboard. 

Fifty-fir* piece,; ont /of. 

4789— Miscellaneous Lot ok I lu strations 

Smmtg-fivt imcm; on. to(. 

4740— One Scrap Album (11x15 inches) 

Bound in full morocco (green) and gilt edges. Gold lettering "En- 
gravings and Drawings, 1H(>8." 
Two Sc»AP Ai.hums (14x18 inches) 

Bound in full morocco (green) and gilt edges. Gold lettering "Col- 
lection of Engravings." 

Three columet. 

4741— One Scrap Album (10x14 inches) 
Hound in full morocco (red) and gilt edges. 
1 Scrap Album (11x14 inches) 

Bound in full morocco (blue) and gilt edges. 

Two fofume». 

4742— One Scrap Album (10x12 inches) 

Bound in full morocco (green) and gilt edges. Gold lettering ■•Draw- 
ings anil Engravings." 
Two Scrap Albums (10x13 inches) 

Bound in full morocco (one red and one brown) and gilt edges. Gold 
lettering "Etchings and Engravings," "Engravings anil Drawings." 

Three toHMMt. 

4748 — Three Scrap Albums (9x12 inches) 

Bound in full morocco (red) and gilt edges. Gold lettering "Draw- 
ings, modern"— "Engravings, 1870." 

Tkrte SOjaSMt, 

4744— Two Scrap Albums (81x101 and 81x111 inches) 

Bound in full morocco (one in dark blue, one in green). Gold Let- 
tering "Drawings and Engravings." 



4745— Forn Sc rap Ai.hi-ms 

6.UKU inches, bound in half morocco (green), with goM lettering 
"Engravings." 

Four mlume 

4746 — Lkatmkk-Covkhkii Punt Boxes 
Two pieces, 12x9x2 inches. 

4747 — Tn k Same 

Five pieces, 12x9^x2 inches. 

Pie. Tier, 

4748— The Same 

One piece, 12 xl0jx2 inches. • 
One piece, 12Jx9i x.'S inches. 
One piece, 12.1x10 x!i inches. 

Thrrr piece 

4749— The Same 

Four pieces, 14x11x2 inches. 

Four piece 

4750— The Same 

Four pieces, 14x11x2 inches. 

Pour piece, 

4751— The Same 

Three pieces, 18x14x2 inches. 

Three piece, 

4752— The Samk 

Three pieces, 18x14x2 inches. 

Three piece, 

4753— The Same 

One piece, 14^x11^x3 inches. 
One piece, 21 xl6J.\2 inches. 
One piece, 22 .\28Jx2 inches. 

Three piece, 

4754— The Same 

Three pieces, 22x18x2 inches. 

Three piece,- 

4755 — One Mahogany Punt Case 

UNFRAMF.D WATER COLORS AND DRAWINGS 

4756— Two Pen an.) Ink Diiawings 
Landscapes with figures by William Traies. 

4757 — Th bee Dea wings 

A classical subject attributed to (i. S. Ilartolnz/i, Jupiter and Juno by 
Henry Howard, and The Death of Montgomery by an unknown artist. 



4758— Two Water Coi.ohs 

Landscapes by Giles Fenuan Pliillips and James Baker Pyne. 

4759 — Three Drawings 

A pencil drawing by Sir David Wilkie, R.A.. signed "Waterloo 16 Sept. 
1816. D. W." A wash drawing for illustration by Paul Falconer Poole, 
and n wash drawing of a landscape attributed to J. M. W. Turner. 

4760— Foue Water Colors 

Set of four genre subjects by Ad. Lalauze. Water color originals for 
illustrations. 

4761 — Nineteen Wateii Colors and Drawings 

Nineteen subjects (11 mounts), including water colors, wash and pencil 
drawings by J. Skinner Prout, Frederick Taylor, Thomas Howlandson. 
Woodward, Pugin, Daniel Maclisc, J. Leech, John Martin, Howard, 
and others. 

4762— Five Dkawings 

Five subjects, including pen, pencil, and wash drawings by G. B. 
Cipriani, K.A., and others. 

4763— Five Water Colors and Drawings 

Five subjects, including a water color by F. Goodall and drawings by 
H. Westell, K.A., Sir David Wilkie, H.A., and Henry Howard, K.A. 

4764 — Five Water Colors and Drawings 

Five subjects, including water colors by E. G. M tiller, T. W. Rumsey, 
and drawings by F. Dairby. K.A., I. Martin, and one other. 

4765 — Five Water Colors and Drawings 

Five subjects, including a water color by G. Cattermole and wash draw- 
ings by S. Jackson, Sr., W. Evans, of Eton, and C. Branwhite. 

4766 — Thirteen Water Colors and Drawings 

Thirteen subjects (9 mounts), including water colors by E. Stanhope, 
Daniel Maclise, S. Prout, D. Roberts, R.A., and drawings by William 
Clarkson Stanfield. 

4767 — Five Water Colors 

By W. J. M idler, W. Hodges, M. Burgess, and G. Chambers. 

4768— Four Pen Drawings and a Water Color 

Two pen drawings by T. L. Alpcnny, a water color and another pen 



4769 — Foils Water Colors 

By W. West and G. A. Fripp. 

4770 — Seven Water Colors and Drawings 

Including landscapes in irater colors !>v I. Holland, G. II. Howes, Lanci. 
C. Wild, and others. 

irrn—Fmt Watkr Colors and Drawings 

Landscapes and marines in water colors by G. A. Fripp, W. E. Down- 
ing, and S. Chandelier, and drawing by David Cox. 

4772— Nineteen Water Colors 

Single character from Dickens's "Chuzzlcwit" by Kvd. All signed. 

4773 — Two Water Colors 

By Thomas Twins (1782-1857) : a. "Dr. Slop throwing the poultice 
ut Susannah for setting his wig on fire." Tristram Shandy, h. "The 
Temptation" Sentimental Journey. Signed: T. (farms. 

4774 TwENTY-Font Il.Ll'STRATIONS 

Studies for illustrations by Samuel Shelley (1750-1 808). Pen, pencil, 
wash and slight color drawings. Average size about : H. 8" W. 6". 

4775 — ElXVEN Water Colors and Drawings 

Water colors, pen drawings and washes by Evans, .1. Martin. \V. .1. 
Midler, G. A. Fripp, J. Varley, p. F. Poole, A.R.A., I.. Lyes, C. 
Bentiey. 

4776— TWE.NTY-KOI R WATER COLORS AND DRAWINGS 

By li. II. Hoc W. Cruicfcshank, MacFherson, Collingwood Smith, Sir 
A. Caleott, Allons, F. K. Stephanoff, Col. Coekburn, Smallfield, Yf. .1. 
.Midhr, F. Stothard, .1. M. Wright. Hamilton, Boys, Bligh, .1. M. May 
and others. 

4777— Seven Water Colors 

By E. (i. Midler. Signed and dated 1833, F. Goodall, G. Howes signed 

G. H. Scott and Canton and Shanghai by two Chinese artists. 

4778— Five Water Colors 

By Q. H. Andrews, E. G. Midler. H. Roe and E. W. Cooke, all signed. 

4779 — Five Water Colors 

By W. .1. Midler, E. G. Midler (signed and dated 1837). F. Goodall, 

H. A., Mackenzie. 



4780 — Five Water Colors 

By G. Howes, Pcnson, F. S. Halpcn, and G. A. Fripp. 

4781— Six Drawing 

In pencil, pen and mail bj W. J. Mttller, C. Branwhite, and I. Trnies. 

4782— Seven Watkr Colors 

Landscapes by John Mogford (signed and dated 1864), I!. Ethelwal] 
(signed and dated 1-67), Emma S. Oliver (signed), VV. R. Burlen 
(signed and dated 1865), J. Varley and others. 

4783— Five Water Colors 

H.v Absolon, W. J. MOUer, I. M. Wright. [. Burnett and J. li. Herbert, 
H.A. 

4784— Five Water Colors 

Bj Charles Cnttermole (signed and dated - 64), Wcstalt, R.A., and W 
Brown (signed). 

4785— Ten Drawings 

Bj Thos. Stothard, R.A. Hayley's "Triumphs of Temper," "Death 
of Cardinal Beaufort." "Hie Bridal of January and May," Contem- 
plation: "See How the Moonlight Sleeps upon that Bank," "Ignorance 
Endeavouring to Prevent Enquiry from Heading the Book of Truth." 
Illustration of Cox's Soeial Day. "Mrs. Jordan as a Romp," Falstaff : 
"Domestic Happiness." In a fine green leather tooled portfolio. 

SETS OF WATER COLOURS AM) CRAYON DRAWINGS OF THE 
FRENCH SCHOOL 

4786— Five Drawings 

Five classical and allegorical subjects, bj Francois Ycrdier, called Van 
Hackew (1651-1730). Crayon and white chalk washes, on brown 
paper. From the Peoli collection. 

4787— Ten Drawings 

Ten subjects from the Bible, bj F. Ycrdier. called Yan Hackew (1651 - 
173(1). Pencil drawings, with washes. From the Peoli collection. 

4788— N i n IT e en Drawings 

Nineteen subjects from the Life of Christ, bj F. Verdier, called Van 
Hackew (1651-1730). Crayon and white chalk drawings on tinted 
paper, with washes. From the Peoli collection. 



4789— Six Drawings 

Six subjects from the Life of Joshua, by F. Verdier, called Van Hackew 
(1651-1780). Pencil drawings with crayon, sanguine* white chalk, 
and washes on tinted paper. From the Feoli collection. 

4790— Six Drawings 

Six subjects from the Life of Christ, by P. Verdier, called Van Hackew 
(1651-1730 ). Crayon and white chalk drawings on tinted paper, with 
washes. From the Pooli collection. 

4791 — Eighteen Drawings 

Eighteen subjects from the Life of Saints, by F. Verdier, called Van 
Hackew (1651-1730). Sanguine drawings touched with chalk on tinted 
paper. From the Pcoli collection. 

4792— — Twelve Drawings 

Twelve subjects from the Life of Christ, by F. Verdier, called. Van 
Hackew (1651-1730). Crayon and white chalk drawings on tinted 
paper, with washes. From the Peoli collection. 

4793 — Six Water Colors 

Six subjects, including water colors, with gold. Copies of old French 
miniatures. 

4794 — -Chinese Color Drawings 

Hook of seventy-one body color drawings, by a Chinese artist, depicting 
Chinese male and female types, the water-carrier, seller of lacquer ware, 
shoemaker, the mandarin, the lady, the soldier, and other subjects. 
Bound in green leather. 

4795— Five Water Colors 

Five copies from Paolo Veronese. 

4796 — Two Water Colors 
Allegorical .subjects on vellum. 

4797— Twenty-four Drawings and Wat*B Colors 
Drawings of Etruscan objects. In water colors, with gold. 

4798 — Ten Drawings and Water Colors 

Consisting of six water colors and four India ink wash drawings by 
P. Avril, illustrating Ilalevy's "Criquette." 

4799 — -Thirteen Drawings 

Thirteen wash drawings on slightly tinted paper, and inlaid for extra 
illustrating; original illustrations for Don Quixote. 



4800- Wash Drawings 

Twenty India ink wash drawings for illustrations ( frontispieces) of 
masterpieces of literature, Chaucer, Milton, Taiso, Goldsmith, etc. 

4801— Wat kk Colors and Drawings 

Consisting of four Poinpeian female figures on hlack ground, two pen 
and ink frames, and one pen and wash drawing. 



KlKHY. 

Auctioneer. 
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Managers. 



